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Childhood without home 


A new report on the youngest victims 


by Kathleen Hirsch 


y the age of three, the damage is almost 

done. Malnutrition, inadequate medical 

care, and serious depression will plague 
these victims and only intensify as the years pass. 
Troubled nomads, almost half will fail a grade in 
their early school years. Upon entering adulthood 
most will occupy only the very margins of society, 
and most will never escape the cycle of poverty 
into which they were born. They have no home, no 
community. 

These are among the dire predictions of a 
groundbreaking study on the disastrous impact of 
homelessness on children, a study recently com- 
pleted by Harvard Medical School psychiatrist 
Ellen L. Bassuk and Beth Israel Hospital psycholo- 
gist Lenore Rubin. Their grim findings, to be made 

blic this week, are drawn from their study of 116 
—w children sheltered in the Boston area 
(approximately one fifth of the estimated 550) and 
visits to 18 shelters and emergency-shelter hotels 


throughout the state. The researchers found a kind 
of psychological war zone, with story after story 
substantiating Bassuk’s claim that homeless chil- 
dren have become among the most neglected of 
society’s needy. Even in Massachusetts, which has 
one of the most developed support networks for 
the homeless, children are being damaged almost 
beyond repair, Bassuk says, by a human-service 

system that has largely ignored their plight. 
Bassuk’s report elaborates on a set of prelimi- 
nary findings released last June, which concluded 
that a significant percentage of homeless children 
are developmentally impaired and their mothers 
seriously depressed. These findings were reported 
widely in the press. In a closed meeting earlier this 
month sponsored by the Kennedy School's 
division of Health Policy Research and Education, 
with which Bassuk is affiliated, Bassuk, who has 
also marshaled substantial foundation support for 
Continued on page 8 
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A bad case 
against Bellotti 


by Jim Schuh 


n April 2, 1982, Boston 
arson-squad investigators 
George W. Cameron and 
Garrett J. Flanagan got a tip: 
someone knew someone who 
knew something about a 1975 fire 
in Back Bay that had killed a 
woman. Three days later Cameron 
and Flanagan met their man — 
well, sort of. 

Their man was a transvestite 
known as Texas Tina. Texas Tina 
reported that shortly after the July 
22, 1975, blaze at 129 Marlborough 
‘Street, his live-in boyfriend had 
confessed to setting the fire. Mo= 
ments.after maki 
Texas Tina Said, the roommate 
tried to strangle Texas Tina, a move 
that occasioned a_ three-month 
hiatus in their relationship. 

But they resumed dating, and in 
1980 — more than five years after 
the fire — the roommate admitted 
to Texa' that he had set'the 
fire in the elevator area of the 
Marlborough Street building. Two 
years later Texas Tina told the 
entire tale to Flanagan and Cam- 
eron. 

Flanagan and Cameron also got 
a tip in April 1982 about another 
fire: the Hotel Vendome blaze of 
June 17, 1972, in which nine 
firefighters had died when the 
building collapsed. The Vendome 
informant said that in 1976, four 
years after the fire, a businessman 
had admitted torching the hotel to 
him. The Vendome informant 
waited six years before telling law- 
enforcement officials about that 
conversation. 

Cameron and Flanagan brought 
their intriguing but uncorroborated 
tips to Frederick W. Riley, the 
prosecutor who now heads the 
Criminal Division of Attorney Gen- 
eral Francis X. Bellotti’s office. And 
so, a decade after the Vendome fire 
Continued on page 7 
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EVELYN WOULD 


In the 1984 Ferraro-Bush contest, the woman and the 
man played stereotypical roles: the woman as sensitive 
feminist versus the “ass-kicking” macho businessman. 
In contrast, the campaign for lieutenant governor in 
Massachusetts, which began in earnest last week with 
the official kickoff of the Evelyn Murphy campaign, is a 
confusing set of role reversals that is certain to create 
confusion among liberals and feminists of both genders. 

In this contest Murphy, who served in both Dukakis 
administrations — first as secretary of environmental 
affairs and then as secretary of economic affairs — 
literally wears the business suit. And it is her opponent, 
Worcester Senator Gerald D’Amico, whose issues come 
straight from the Women’s Caucus playbook. 

These characterizations cannot, of course, do justice to 
the complexities of the candidates, but debate already 
rages among political activists. Some liberal women 
argue that Murphy, a legitimate feminist, is an inspiring 
role model whose respect in the business community 
promises to return rich dividends to others of her gender 
if she is elected. And then there are those purists who 
criticize Murphy for “selling out” to business. 

But the tension of this unusual combination — that is, 
feminism and business support — offers the opportunity 
for a powerful synthesis. A woman candidate with 
backing from many women’s groups might ordinarily be 
rejected by much of the moderate and conservative 
electorate. But it will be hard to portray Murphy asa 
raging radical so long as she is admired and supported 
by much of the state’s most progressive business 
interests. Likewise, under ordinary circumstances, a 
candidate with such broad and deep business support 
would generally be highly suspect in the salons of 


Jim Roosevelt wants, come November he won’t have 
much time for lawyering. That means he has to find an 
employer who not only will give him his first year off 
but who also will accept the fact that he might not 
“return.” 

It’s conceivable that some employers would look 
askance at such an applicant. But Roosevelt, who heads 
Herrick & Smith’s health-care unit (the firm represents a 
number of health-care and health-maintenance 
organizations) is reportedly having serious discussions 
with Hale & Dorr, another of Boston’s most prestigious 
firms and, incidentally, the home of Vin McCarthy, one 
of Roosevelt's rivals in the Eighth. So if things work out 
between Roosevelt and Hale & Dorr, the firm could be 
fielding two congressional candidates. It could have 
been worse. Another Hale & Dorr partner is Jim 
Shannon, who last fall was mulling a run in the Eighth. 


FAMILY TIES 


The Sunday before the congressional campaign in the 
Eighth district began in earnest, with an official 
announcement by Tom Vallely last Thursday and 
scheduled kick-offs this Sunday by George Bachrach 
and front-runner Joe Kennedy, Parade magazine 
reminded one and all why contesting Kennedy is going 
to be such an infuriating exercise. The article,“The 
Young Kennedys Today” by reporter Dotson Rader, is a 
smarmy, unquestioning glorification of the clanette of 
cousins that includes candidate Joe. 

Rader quotes Kennedy on his motivation for running: 
“ ‘Sometimes I think of going out and making millions of 
dollars,’ he exclaimed, ‘but that just doesn’t turn me on. 
But if | can make it possible for a poor family to make 


Murphy: best of both worlds? 


Massachusetts’s liberal establishment. But in this 
campaign, it will be hard to argue persuasively that 
Murphy is a retrograde corporatist, given her 
environmental record and her crusade for corporate 
day care. 

In Massachusetts’s long and proud history, no woman 
has ever been elected to a statewide post. Murphy came 
close in 1982, when she ran for lieutenant governor for 
the first time. In her second try, she'll be running as the 
less liberal candidate. But less liberal need not be 
illiberal, as the other guy (and perhaps the only guy) on 
the ticket has proved. 


CHANGE PARTNERS 


Herrick & Smith, an old-line Brahmin law firm, 
announced last week that it is disbanding after 70 sears 
of practice. The reason is not, as some have speculated, 
that the firm was losing money and headed toward 
bankruptcy. Although it’s true that it has squandered 
talent and clients recently, the firm’s demise is due more 
to success than to failure. 

Herrick & Smith did well financially last year, moving 
from 16th to 15th place among Boston law firms. What 
proved its undoing was a dispute among partners over 
how to divide the loot. The younger, more aggressive 
partners felt that some of the staid, older partners had 
not been pulling their weight. “It’s a tragedy they 
couldn’t resolve their differences,” said one lawyer at the 
firm. 

The Herrick & Smith break-up creates particular 
problems for partner Jim Roosevelt, currently a 
candidate for Congress in the Eighth District. For 
starters, it means Roosevelt will have to look for a new 
job. But there’s a hitch. Roosevelt is taking a year’s paid 
leave of absence from the firm to concentrate on his 
campaign. He’s hoping to find another job that will give 
him his first year off — paid. 

But the buck doesn’t stop there. If things go the way 


their heating bills, that gives me a thrill. 

This is the kind of reporting that, on the local level at 
least, is usually reserved for Bernard Cardinal Law. But 
Rader did draw Kennedy out on the matter of foreign 
policy. The 33-year-old Kennedy is quoted as observing: 
“Why do we fear the little Commies, like Nicaragua and 
Cuba, and then pal around with the big guys, like 
China? It makes no sense!” 

Perhaps it doesn’t. But what does Kennedy have in 
mind? Does he believe that the United States should 
attempt to destabilize the government of the People’s 
Republic of China by encouraging a counterrevolution 
from, say, Vietnam? Or does Kennedy mean to suggest 
that we ought to be selling nuclear technology to 
President Ortega, as we are to Peking? 

Not surprisingly, Kennedy was unavailable for 
comment on his statements, as were his chief 
spokesman Steve Rothstein and everyone else at the 
Kennedy campaign. Parade’s headline posed the 
question ‘What are the young Kennedys up to?” In Joe 
Kennedy’s case, the answer is simple: he’s hiding behind 
a romantic myth, jive talking his way toward Congress 
even as he cooperates with the commercial efforts of a 
shameless national press corps. 


STARRING ROLE 


Early front-runner for insensitive headline of the year 
comes from the Daily Evening Item of Lynn. When New 
England Patriots wide receiver Irving Fryar was injured 
during his now famous, er, kitchen accident, the /tem 
announced the elevation to the starting line-up of 
Stephen (pronounced Steffen) Starring, who is black, 
with this 48-point head: STEPHEN, FETCH IT. 


(Thanks this week to Richard Gaines, Ric Kahn, Scot 
Lehigh, and Jim Schuh.) 


MICHAEL ROMANOS 


He misunderstands the meaning of community. 


TALKING 
POLITICS 


BY SCOT LEHIGH 


State of the State speech was not the governor's 

assessment of the past year’s achievements but his 
contention that the impetus behind those achievements 
was a feeling of community. I don’t mean to say that the 
governor can’t claim some significant accomplishments; 
the past year has been a pretty good one legislatively, 
and given that the gubernatorial election is only 10 
months away, you can’t blame the candidate for staking 
his political claims. 

But my own particular willing suspension of disbelief 
mutinied at the point where the governor offered this 
interpretation for his trophies: “In the last analysis, what 
we have done in Massachusetts these past three years 
reflects a simple but a very profound idea — an idea as 
powerful as any in human history. It is the idea of 
community. It is the idea that we are in this together; that 
regardless of race or ethnic origin or how much money 
you have, each of us counts.” 

I wish the governor were right. But I see no evidence 
that the noble notion of community has become the 
Zeitgeist of the ‘80s. The governor talked about working 
together and caring for each other; I don’t see that, 
either. And in large part, I think that’s because Michael 
Dukakis never lets us try. 


T he thing that struck me about Michael Dukakis’s 


MARK MORELLI 
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I think the governor either misunderstands or misuses 

the term “community.”’ My father grew up during the 

‘Depression, when a sense of community often meant 
survival. One of the stories he tells is of a neighbor, 
better off than my father’s family, who hired the local 
kids to pull up dandelions, a nickel for a hundred. He did 
it not because he wanted the dandelions (though he did 
end up making dandelion wine) but because he knew 
that for my father and lots of his friends that nickel 
meant the difference between a few slices of bologna 
and gnawing hunger. 

That's a small thing, really, but it serves to illustrate 
the idea of community. Today, that kind of relationship 
has become institutionalized and, as a result, 
disconnected. The average citizen's involvement with 
those who are less fortunate usually doesn’t extend 
beyond a weekly glance at paycheck withholdings. 
That's not community — the Globe Santa fund does far 
more to appeal to people's altruism and challenge their 
commitment. Unless the citizenry is engaged with one 
another in some way that transcends the linear, 
involuntary, Weberian effects of taxes, there can be no 
true community. 

Speaking last February at Faneuil Hall, Senator Gary 
Hart, one of the most thoughtful of our public 
philosophers, observed that the current national 
prosperity and Ronald Reagan’s Panglossian pap are 
obscuring very real national problems. The ‘80s are 
atomizing, not unifying, the body politic, Hart asserted. 
He added, “A genuine sense of community, patriotism, 
and citizenship should include specific challenges and 
obligations, beginning with service to the nation.” Hart 
proposed some sort of national-service program; one 

: disagree with his specifics, but at least his thrust is 
one that actively engages people with their government 
and their society. : 

As both the governor and Hart used the term — which 
is to say, in the sense of Plato's polis rather than of Rand 
McNally’s atlas — “community” means a commitment 
to one another. That, almost by definition, implies some 
willingness to make some sacrifices to heip others. With 
a little imagination, that could happen in hundreds of 
ways: a call for educational excellence to parents, pupils, 
and teachers; a “Buy Massachusetts” campaign to help 
out faltering industries; a drive aimed at increasing 
worker productivity and thus, everyone’s standard of 
living. The possibilities are endless, and the results could 
be astonishing. But we'll never know until we're asked. 
In three years, Michael Dukakis has striven mightily to 
avoid having to make that request. And that, | think, is 
the basic problem with the governor: he’s simply not 
willing to ask. Like the haunted Democratic Party, he 
seems to lack that basic faith in human nature necessary 
to do so. . 

The governor is unwilling to take any action that 
involves sacrifice or challenge. Instead of the community 
the governor boasts, we have what might be termed 
“revenue growth” liberalism: the governor will propose 
new programs or increased social-service spending, but 
only to the degree that they can be funded by the tax 
gains from a booming economy. And sometimes he 


I think the 
governor either 
misunderstands or 
misuses the term 
community. 


won't even do that. The best illustration is the matter of 
the state surtax and welfare recipients. The $250 million 
to $300 million the surtax would have generated in years 
ahead could have been a huge investment in bettering 
the lives of the 88,000 women and children who are 
dependent on AFDC and who still live at least 30 percent 
below the federal poverty line. Former governor Frank 
Sargent, the liberal Republican who served from 1969 to 
1974, would have considered that situation a disgrace. 
But for Michael Dukakis to use the surtax money, he 
would have had to buck the tax-cut movement. It would 
have meant a November referendum question on repeal, 
and that would have meant a public debate about the 
obligations of the community to its impoverished 
members, Pursuing that debate might have engaged 
people with their society, and might have invoked a 
spirit of community, in the truest sense of the word. It 
would have ennobled us all; instead, however, the 
governor acquiesced to the repeal movement. 

The decision not to make that case can only be called 
typical of the governor's approach. Hart is right when he 
says that the idea of challenge is integral to the concept 
of community. A very real philosophical tension exists 
between the idea of challenge and that of consensus and 
coalition: a challenge, particularly an inspiring challenge 
from a forceful leader, can lead to a consensus. The 
reverse is simply not true. For that reason, Michael 
Dukakis’s maddening insistence on a preliminary 
consensus robs his administration of a sense of 
challenge, or of inspiration, or of community. 

That's why those who know him, including many in 
his own administration, shake their heads in disbelief at 
the talk that Dukakis might someday be presidential 
timber. And that is why the national press focuses on 
Mario Cuomo and largely ignores Dukakis. Cuomo tries 
to inspire the people to do what he thinks necessary; 
Dukakis is obsessed with doing only what everyone 
agrees is acceptable. The former is leadership; the latter 
is limitation, and not just on the government, but on us 
and on our potential for community. 0 


1 ON THE COVER 
Jim Schuh on WEEI's series alleging improprieties in an assistant 
attorney general's conduct of an arson investigation. it wasn't much 
of a series. And Kathleen Hirsch reports on a new — and 
controversial — study about the dire effects of homelessness on 


children 


6 PIZZAISN’T POLITICS by Charles Bloche 
It may have worked for Papa Gino's. but Michael Valerio’s 
doctrinaire motivational techniques failed to get him the kind of 
political organization he wanted 


14 SPORTING EYE by Michael! Gee 
Raymond Berry doesn't believe in ghosts or jinxes And the Patriots’ 
ascent, he insists. was no miracle. How the Pats got where they are 


INSIDE SAUGUS by John Medearis 

Although the experts say the yuppies and the new collars will 
determine our political. social. and economic future. there are still 
places like Saugus that will continue to have a significant impact on 
the area's outlook. A visit to a blue-collar bedroom community where 
they still believe in the rags-to-riches dream 


URBAN EYE by Nancy Webb 
OUTIN THECOLD by Gary Provost 


Winter-camping survival tips 


LADY AND THE TIGER by Leah Rosch 

If you'll listen to Nora Ephron's serious message just tora moment she 
promises that she'll be funny later on A profile of the queen of the 
poison-pen parody 

FOOD AND DRINK: BEEFED UP by Michae! Gee 

For the first time in years Americans’ consumption of red meat is on 
the rise. In praise of the bull market 


FOOD py Arie! Swartley 
Recipes with mass appeal. tor when the guest list grows 


15 WINE by Jan Nicholson 
A survey of the Rhoéne Valley's hearty reds 


16 RESTAURANTS by Robert Nadeau 


A return trip to Lenora to check out the new management of an old 
stand-by. 


21 THE PUZZLE by Don Rubin 
22 CLASSIFIEDS 
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1 GROWING UP ABSURD by Carolyn Clay 
Harold Pinter’s The Birthday Party is 29 this year. and the Huntington 
Theatre Company is celebrating with a straightforwardly faithful 
production — one that reminds us of how the Theater of the Absurd 
looked when it was young 


2 FILM 


Owen Gleiberman visits the post-Python world of Brazi! and talks with 
director Terry Gilliam. and Henry Sheehan says that The Journey ot 
Natty Gann is a good trip. Plus. in ‘Trailers.’ Scott Rosenberg on 
Runaway Train and Charles Taylor on Nightmare on Elm Street 2 
Freddie's Revenge and The Adventures of Mark Twain 


4 THEATER 


Scott Rosenberg can't warm up to Suddenly Last Summer. Skip 
Ascheim analyzes Bosoms and Neglect. and Carolyn Clay is less than 
ecadysiastic about Men in Motion : 


5 TELEVISION and DANCE 
Scott Rosenberg looks at the myth behind the man in Murrow. and 
Lisa F. Hillyer makes connections with Susanne Linke 


6 MUSIC 
Robert Polito charts a course through Lost in the Stars — The Music of 
Kurt Weill, Bob Blumenthal follows the leadership of Milt Jackson. and 
Lloyd Schwariz takes the measure of Jessye Norman 


18 HOT DOTS and AIRWAVES 31 ART LISTINGS 

a - 19 NINE DAYS A WEEK 32 PLAY BY PLAY 

— 22 LISTINGS 34 FILM LISTINGS 
MURROW 30 ART LISTINGS 37 FILM STRIPS 


This week's fourth section looks at the home-fitness-equipment craze. resolves back problems 
with some practical advice. and profiles one runner's attempt to go cold turkey 


Credits. Peter Travers (with News). Heidi Stetson (with Lifestyle), and AP. ‘Wide World (with Arts) 
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LETTER 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: only the 
writer's name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


DUBIOUS 


Remembering the anti-interventionist 
posture of the Phoenix in the Vietnam 
War days,-I was disappointed to see the 
article on the Philippine New People’s 
Army by Ross H. Munro (News; 
December 17). It is true that it comes 
with high credentials of a certain sort. 
First published by the ultrahawk, 
Norman Podhoretz, in his Commentary, 
then given fulsome editorial praise by 
the Wall Street Journal, the Munro piece 
still falls, I believe, in the category of 
what the CIA calls “misinformation.” 

The central assertion of this article is 
that the NPA represents another Pol Pot 
movement that would engage in a policy 
of deliberate genocide against the 
Philippine people should it come to 
power. As evidence of this, Munro cites 
instances of NPA civilian massacres 
reported by the Philippine military. 


_ Munro plainly states that the Philippine 


military has lost all credibility, but he 
brings forward what he calls reliable, if 
unnamed, sources to sustain its 
accusations against the NPA. In other 
words, reports from an unreliable 
primary source are somehow vindicated 
by being vouched for by reliable, but 
anonymous, secondary sources. 

It is a wonder that Munro did not 
include the murder of Benigno Aquino in 
his list of NPA horrors, for the Philippine 
military lays this crime at the door of the 
NPA, and their charge has recently been 
backed by Philippine courts. 

It would appear that Munro has put 
the shoe on the wrong foot. Last spring 
US Ambassador Bosworth told Senator 
Kerry on the latter’s visit to Manila that 
one of the main reasons for the growth 
of the NPA was the abuses inflicted - 
upon the Philippine civilian population 
by the Marcos military. If we are to 
believe Munro, however, the 
widespread NPA civilian killings he 
reports evidently do not impede its 
growth. This is strange. 

Writing in the New York Times 
magazine of November 3, 1985, after a 
visit to NPA territory, Manila 
correspondent Steve Lohr does not 
report evidence of wanton and 
indiscriminate killing of civilians by the 
NPA in the style of Pol Pot. He writes, 
“During the first half of this year, 
insurgency-related clashes left an 
average of 14 people killed every day, 
including soldiers, guerrillas, targeted 
government officials, and innocent 
civilians caught in the crossfire.” This is 
a description of an incipient guerrilla 
war directed against the Marcos 
dictatorship, not against the Philippine 
people. 

However perverted, the Pol Pot 
policies of genocide had a definite 


OUR OWN 
HORN 


Phoenix design director Cleo 
Leontis has been honored by the 
Society of Newspaper Design with 
four awards of excellence for page 
design in 1984 and 1985. In the 
society’s annual awards competition, 
Leontis was cited for three of her 


INSIDE UPESTYLE: VISITS THE NEW-AGE 


cover designs for the Lifestyle section 
and for one front-page design, the 
1984 Fall Arts Preview cover. 

The society is an organization of 
editors and designers from 
newspapers in the United States, 
Europe, Canada, and Latin America. 
Entries in the competition — 
numbering 7853 — were judged for 
typography, graphics, and 
innovation. 
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ideological basis: a twisted interpretation 
of the Cambodian agrarian tradition 
mixed in with the extreme doctrines of 
the Maoist cultural revolution. Munro 
gives no evidence of any ideological 
basis for such genocidal policies in the 
Philippines. Moreover, he fails to refer 
to the statement of the NPA leader, the 
Catholic priest Conrado Balweg, that 
indicates the ideological underpinnings 
of NPA policy: “We would like to see 


..the formation of a revolutionary 


coalition government composed of the 
various pro-people and democratic 
organizations. . . . It would be a multi- 
party system of course. . . . After all 
these years of fighting for human rights, 
we must be sure there are no Stalinist 
excesses. Or else, it would be back to the 
revolution” (quoted in the Philippine 
journal Veritas, April 29-May 5, 1984). 
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The second questionable charge 
Munro makes is that the NPA is 
receiving aid from the Soviet Union. But 
according to Steve Lohr the Philippine 
military itself (a main point of reference 
for Munro) denies that it has found 
proof of the NPA receiving support from 
any foreign government. 

Why does an article that appears to be 
of such dubious merit receive so much 
attention? There have been similar 
occasions in the past about which this 
question might be asked. Why did the 
US press report, as the US government 
at the time maintained, that the 
Philippine nationalists had first fired 
upon US troops in 1899, when in fact it 
was US troops that began the US- 
Philippine war? Why did the US press 
play up the Tonkin Gulf incident? It 
seems that whenever the US 
government has wished to escalate its 
intervention in the affairs of Southeast 
Asian peoples in modern times, 
anything at all has served its purpose 
and the truth has not necessarily been a 
consideration. 

Reagan is presently escalating US 
intervention in the affairs of the 
Philippine people: asking for more 
military aid to Marcos, sending in more 
US military advisers, unleashing the 
CIA. The Munro piece can be seen as 
ancillary to these efforts. It could also 
supplement Reagan’s push for 
Philippine elections. Compared to 
Munro’s purported NPA atrocities a 
Marcos victory might not seem so bad, 
or alternatively the Munro piece could 
serve as a source of pressure upon any 
government that might succeed Marcos 
to step up its anti-insurgency operations. 

All this seems to show that the aims of 
power politics are often different from 
those of honest journalism. 

Daniel B. Schirmer 
Cambridge 
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Mike Valerio doesn't deliver 


by Charles Bloche 


e was to have been the savior of 
Mw the Massachusetts Republican 

Party, this New Right acolyte and 
millionaire entrepreneur, And what a 
sterling image he'd bring toa party that 
hasn't won a statewide election in 14 
vears — not since Ed Brooke was re- 
elected to the US Senate in 1972 — and 
whose best-known member today isa 
discredited refugee from the Democratic 
Party, former governor Edward |. King. 
Michael Valerio, founder and owner of 
the Papa Gino's pizza chain and since 
1983 owner of WEEL Boston's news: 
oriented radio station, does notinspire 
hatred the wav lesse Hleims does or 
preen self-righteousiy ina Christian 
spotlight the way the Reverend Jerry 
Falwell does. “Honest to God, if vou had 
to pick a father, vou'd pick Mike 
Valerio,” says Peter Rollins, a Republican 
fundraiser who has worked with him. 
“He sponsors a little-league team. He 
cries when he reads abortion figures. 
He's one of the most decent men I've 
ever known in my life,” savs Edward F. 
King (no relation to the former governor), 
who ran for governor as a Republican in 
1978 and is a close friend of Valerio. A 
private, soft-spoken person (who 
declined to be interviewed for this story), 
Valerio, 54, is described the same way by 
both friends and foes: kind, shy, 
charming, industrious, honest, and 
driven, 

In short, Michael Valerio is a walking, 
Reagan anecdote. Papa Gino's, says a 
company brochure, is the Valerios’ “own 
version of the American Dream.” A poor 
ftalian immigrant and a devout Catholic, 
he built an ice-cream shop into a chain of 
170 fast-food restaurants. The success of 
Papa Gino's was no accident: Valerio 


is upstairs. At right, Valerio: 
uncompromising, unsuccessful 


earned his fairy-tale fortune by the slice. 
Valerio’s management system is based 
on a set of zealous, almost religious, 
convictions. “Basic work ethics and 
supervisory stvles are built around the 
concept of ‘DO IT NOW — DOIT RIGHT,’ 
says another brochure. The company 
demands hard work, long hours, and 
absolute dedication trom its employees. 
“A thorough understanding” of these 
conditions “is required not only by the 
applicant but also by wives, husbands, 
girlfriends and boyfriends,” company 
literature warns, but the rewards and 
incentives are commensurate. Papa 
Gino's management trainees start at 
$16,000 and can be earning more than 
$35,000 in two years. The company 
promotes from within. ‘Papa Gino's,” 
proclaims the brochure, “is where you 
can go as far as your ability and ambition 
can take you.” 

Valerio’s achievements became his 
politics. “He's thought through 
everything in his mind,” says Rollins. He 
acknowledges the difficulty of 
overcoming discrimination and poverty 
but believes “people should be left to rise 
above it on their own. He lived his 
dream. Money is freedom. Anyone can 
become free.” 

Friends say Valerio has felt hampered 
through the vears by government 
regulations imposed on the restaurant 
business, such as health and cleanliness 
laws, zoning, liquor licenses, and the 
meals tax. Along with a group of 
conservative entrepreneurs, Valerio 
began to complain about excessive, 
“elitist” intervention. When, in 1973, 
Edward F. King founded the Committee 
for Limited Taxation (CIT), the group 


that eventually created Proposition 22, 


The makings 
of an empire? The CLT 
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Valerio called King to introduce himself 
and pledge his growing resources to 
fighting state taxes. He was brought into 
a growing network of conservatives that 
included Howard Phillips, who with 
Richard Viguerie founded the 
Conservative Caucus, a national network 
of New Right groups, in 1975, and who 
once shocked moderate Republicans by 
saying the only answer for America was 
“to resort to Biblical law.” Valerio’s 
bankroll was key to the caucus. Above a 
Papa Gino's at Tremont and West 
Streets, in downtown Boston, Valerio 
gave office space to a number of | 
conservative groups: CLT; the 
Conservative Caucus; the Executive 
Forum, a group founded by Valerio and 
former US Senate candidate Ray Shamie 
to promote free enterprise; and Morality 
in Media, an antipornography group. 
According to King, Valerio also began to 
take an interest in the Reverend Jerry 
Falwell’s Moral Majority. 

All of these organizations were 
avowedly nonpartisan and deeply 


conservative. Led by Phillips, Valerio 
began to put his money into electoral 
politics. It was a war against traditional 
Yankee Republicans, the mugwumps — 
big-spending, high-taxing bleeding 
hearts like former governor Frank 
Sargent and internationalists like his 
cousin Elliot Richardson. They were 
elitist; they were privileged; they were 
inbred. The New Right in Massachusetts 
set out to prove that the mugwumps 
were political dinosaurs ready for 
extinction. 

Edward F. King snatched the 
Republican Party convention's 
endorsement for governor from liberal 
Francis W. Hatch in 1978, and the same 
year conservative insurgent Avi Nelson 
nearly knocked off Ed Brooke in the 
GOP Senate primary. Ray Shamie 
introduced himself to Massachusetts 
voters, with encouraging results, in a 
1982 run against Ted Kennedy. And in 
‘84 Shamie finally hit pay dirt, 
humiliating Elliot Richardson in the 
Senate primary. But alas, the Republican 
right in Massachusetts, though it had 
finally vanquished the Old Guard, had 
yet to win an election of any 
consequence. 

Meanwhile, Valerio’s influence was 
growing. In 1980 he became a state 
fundraiser for Ronald Reagan’s campaign 
against the moderate Yankee George 
Bush, to whom Valerio sought to deny the 
vice-presidential nomination. 
November of that year Valerio tasted 
victory as the New Right came to national 
power. A year later, with Edward F. King 
and others, Valerio founded the 
Massachusetts Taxpayers Committee 
(MTC), a most generous political action 
committee (PAC) that directed $39,000 to 
carefully selected conservative candidates 
for the legislature. But though Valerio had 
become a major behind-the-scenes figure 
in Republican politics, he was all but 
unknown to the general public. That 
began to change in 1983, 


Ms 
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when his wife, Helen, bought him WEE! 
— a $7.5 million anniversary gift — 
which he has begun to use as a powerful 
political weapon; the station has been 
investigating and exposing the 
entrenched Democratic establishment 
and taking a conservative tack in 
editorials and some programming. 

Also in 1983 Valerio established the 
Foundation for Economic Research 
(FER), a think tank and training school 
for probusiness candidates and campaign 
managers that had a quarter-of-a- 
million-dollar operating budget. All the 
pieces seemed to be in place. In the 
Massachusetts Taxpayers Committee, 
the conservatives had the mechanism by 
which to fund their ascendance; in the 
FER, the institution to educate, train, and 
deploy their troops; and in WEE], the 
capacity to communicate their success. 
Behind all three was Mike Valerio, the 
competent conservative who would 
organize the revolution. 

Today, the foundation is in a shambles, 
and the conservatives’ dream of a unified 
push for power has been shattered. The 
rigid, doctrinaire approach that propelled 
Papa Gino's didn’t work as well in the 
world of candidates, consultants, and 
campaigns. Pizza isn’t politics. By dint of 
pluck and honest labor, you can make 
yourself a fortune, but creating a 


' dynamic political coalition is a rather 


ttickier feat. 
* * 

Dee Cochran says she came up with 
the idea of the Foundation for Economic 
research in the wake of her frustration 
over her own ill-fated congressional race 
against Joe Moakley in 1982, which left 
her $46,000 in debt. “Democrats have this 
huge warehouse called state 
government,” she says. “Everyone has a 
place. Every two vears these people come 
out of the woodwork and run campaigns. 
But in Massachusetts every Republican 
candidate has to start from scratch each 
time.’ Cochran conceived of an 
independent Republican organization, 
funded by business, that would offer jobs 
and training to campaign workers 
between elections. Early in 1983 she sold 
the idea to Ray Stata, the chief executive 
officer of Analog Devices, in Norwood, 
and a founder of the successful High 
Technology Council. At about the same 
time, Valerio hired her to be his vice- 


president for public affairs at Papa Gino's 
and to function as his top political 
adviser. Stata then committed himself to 
FER. 

As a common ground between the 
ideologue Valerio, the more cautious 
corporate leaders like Stata, and the 
Republican Party proper, FER was a 
brilliant idea. But from the very start, the 
would-be fellow travelers had trouble 
getting comfortable with one another. 
Valerio couldn't keep the peace. 
Cochran, a moderate who had been vice- 
chair of the Republican State Committee, 
wanted to hire Ron Mills, an old friend 
and former colleague at the state 
committee, to be executive vice-president 
of FER. Old Valerio allies objected to 
Mills’s moderate background, but 
Valerio agreed to hire him. “| cautioned 
against it,” says Edward F. King. “To 
even give Ron Mills a job like that in the 
first place was a mistake.” 

Mills then hired fundraiser Peter 
Rollins from Associated Industries of 
Massachusetts. “I realized it was going to 
take an awful lot of money for this to 
work,” says Mills. Rollins had an answer: 
the biggest money, in chunks of $5000, 
$10,000, and $20,000, would come from 
CEOs of large, publicly held 
corporations. 

“These people are not right-wing 
loony tunes,” says Mills. “They're highly 
pragmatic, and they understand risk 
assessment.” And, according to Rollins, 
Mike Valerio was counted a risk. “It 
[Valerio’s involvement] hurt fundraising 
right away. There is a stigma. He is 
perceived to be an inflexible right-wing 
organizer.” Rollins assured potential 
donors that FER was purely a 
nonpartisan, nonideological, probusiness 
effort that would have nothing to do with 
Valerio’s New Right social agenda. 

Of course the largest contributor was 
Valerio. He gave FER, along with some 
other favored groups, office space in an 
old Papa Gino's building in Needham. 
That's when Mills began to have his own 
doubts. “It’s very difficult in a building 
that has the Massachusetts Taxpayers’ 
PAC on one end of you and Morality in 
Media on the other to say you're nota 
right-wing organization.” 

Nevertheless Analog’s Stata was 
hooked, and he helped Rollins recruit 
some 10 other corporate sponsors to the 


foundation board. These included Juan 
Amodei, of Itek, Alex d Arbeloff, of 
Teredyne, and his brother, Dmetri (now 
deceased) of Millipore. Joe Carter 
came from Wyman Gordon, Milt 
Greenberg from GCA Corporation, 
Roger Wallington from Argap, and Ed 
Markey from Aveo. They were mostly 
High Tech Council veterans, drawn by 
the prospect of doing something more 
than lobbying Democratic incumbents. 
Savs one original board member, | 
thought the idea of supporting 
candidates was good.” 

Outright campaigning was a new step 
for the high-techers, and the stakes were 
huge. Business was looking down the 
barrel of some tough legislation in the 
State House. In the works were a 
proposal to regulate plant closings 
strictly; VDT legislation; a workplace- 
safety, right-to-know law; and 
Massbank, a costly plan for 
infrastructure repair that featured a new 
unitary tax on corporations, Rollins 
tound even the most moderate CEOs 
feeling threatened. 

In its first two vears of operation FER 
proved a stunning success, a triumph tor 
the Republicans and for the moderates in 
Valerio’s organization, By 1984 FER had 
29 board members. 63 corporate backers, 
and a $270,000 budget. “We did the meat 
and- potatoes research that candidates 
could use in their political debates,” savs 
Cochran. The group continued to court 
its corporate sponsors. FER conducted a 
survey of CEOs to find out what business 
wanted from state government. FER also 
produced a state stock index and 
conducted studies of corporate mergers 
and the defense industry in the state. FER 
— and Valerio — were gaining 
credibility 

But the biggest returns were political. 
The 1984 races were hailed as a test run 
for Valerio and his new political 
ventures: MTC would tund candidates 
and FER would train them. The 
foundation ran a vear- long tellows 
program, awarding $15,000 stipends, six 
ata time, torts campaign managers-in- 
training. To train even more activists, 
Miils ran a night-school version of his 
program. In the 1984 election, 19 
campaigns for the state legislature in 
Massachusetts featured FER-trained 
candidates or campaign managers. Only 


one ran as a Democrat. 

What Mills’s students got was a nuts- 
and-bolts education in politics. They 
learned how to handle finances, organize 
volunteers, and design flvers and 
bumper stickers. Opponents took notice 
“You get candidates who don't know 
diddly-squat about a good mailing, and 
then vou see a fantastic mailing with a 
kick-ass approach,” says liberal 
Democratic Representative Chris 
Hodgkins, of Lee. Hodgkins and his 
colleagues began to notice something 
strange about their opposition that vear 

It's great media that they run, but it's all 
the same. It all comes down through this 
toundation.” 

Out of the 19 FER-supported 
CAaMpaigns, six candidates won seats - 
the only new seats Republicans won in 
1984 in Massachusetts. The numbers 
were small, but the long-standing trend 
of Republican decline had reversed 
Party regulars judged the test run a 
smashing success, and the press took 
notice. Republicans, the Boston Business 
Journal trumpeted, had “Ron Mills and 
the Foundation tor Feonomic Research 
largely to thank for picking up those six 
seats.” And Democrats caught on, too 
Republicans were running professional 
races with respectable showings. 
were doing a better job, and we werent 
doing our job.” says Hodgkins. The 
strategic triad seemed to be working 

A delighted Ron Mills looked forw ard 
tod bigger budget and a bigger boost tor 
Republicans in 1986, But this was not to 
be. Valerio until then had lett PER in the 
hands of his more moderate professional 
operatives. But his natural zeal had never 
lett him, and now it began to take its toll 

No ideologue. Mills had chosen 
trainces who were politically moderate: 
his curnculum was purely technical And 
MTC wasn't buving it “The problem 
with MTC is not that they will give 
Money tonghtwing crazies with no 
hope of winning, | Mills now saves. “MTC 
Won tgIVE to pragmatn 
candidates who can Indeed 
Valenos PAC had consistently steered 
hard right. Like PER. MITC ostensibly 
mainly champions economic issues, But 
according to Edward 1. King, who 
currently heads the MTC board, “Mike 
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Radio 
rubbish 


by Jim Schuh 


Continued from page 1 

and seven years after the Marlborough 
Street fire — at a time when 

every relevant statute of limitation 

had expired except the one for murder — 
Riley began investigating the blazes. 

Both cases had obvious stumbling 
blocks. The Suffolk district-attorney’s 
office had conducted the initial 
investigations and declined to prosecute 
for lack of evidence. The tip about Texas 
Tina’s ex-roommate setting the 
Marlborough Street fire in the elevator 
area was odd because the on-scene 
investigation had revealed that the fire 
had started on a back staircase. Besides, 
there was evidence that pointed to other 
culprits, information a defense lawver 
would flaunt at trial. And, finally, Texas 
Tina's ex-roommate took a polygraph 
that showed he was telling the truth 
when he denied setting the fire. 

The Vendome informant presented 
problems, too. For starters, he couldn't 
remember the businessman's name. And 
he said he would testify only if Riley 
arranged for his four pending criminal 
cases in Middlesex County to be 
dropped, which Riley did. Although 
investigators came up with the name of a 
female bookkeeper who would probably 
have known the name of the 
businessman, they couldn't find her. It 
turned out that her husband was looking 
for her, too, so he could divorce her. 


There were other troubles. 
Investigators at the scene had never 
found the cause of the Vendome fire. 
And there were conflicting reports about 
where it had begun — again, 
discrepancies tailor-made for defense 
lawvers. 

In the summer of 1983 Rilev’s 
investigation sputtered to a close amid 
dead leads and frayed relations between 
him and the team of Cameron and 
Flanagan. No doubt Riley hoped he'd 


HN NORDELL 


Don't quote me 


never have to think about Texas Tina and 
the Vendome informant again. 

But for the last eight months, WEEI 
radio's Investigative Unit has been 
investigating Riley — specifically his 
handling of the Vendome and 
Marlborough Street fires. Last week, 
while WEE] was running its 10-part 
series on the arson-homicide 
investigations, Democrat Bellotti claimed 
that the series was politically motivated. 
The station is owned by Michael Valerio, 
a state Republican leader, and the story 
was reported by Eugene Hartigan, 
former executive director of the 
Republican State Committee. The station 
charged that Bellotti’s office had 
threatened it with prosecution in an 


— 
i 


Hartigan’s aim was faulty. 


effort to keep it from broadcasting the 
series. 

The series purported to show that the 
investigations had been thwarted by 
Riley's “incompetence” and “improper 
conduct.” Riley was accused of “verbal 
threats, withholding information, and 
excluding investigators from key 
meetings.” And though it was on target 
in exposing Riley's bad temper and his 
tendency toward an occasional unseemly 
tirade, it failed to prove its premise that 
he had botched the arson-homicide 
investigations. 

The WEEI series was in large part 
predicated on two sources of 
information: a memorandum written by 
Boston Police Detective Flanagan and 
interviews with Cameron, now retired 
from the Boston Fire Department. It was 
Riley's dealings with Cameron that 
provided the most interesting segment. 
WEEI reported that last vear Cameron 
had gone to a firefighters’ union meeting 
where he announced that the attorney- 
general's office was not actively 
investigating the two fires. Riley heard 


about Cameron’s allegation and called 


him, and the two got into a heated 
argument over the telephone. Cameron 
taped the entire call, according to WEEI 
During that telephone argument, Riley 
made a mistake. He told Cameron, “You 
can be fucking taping this, vou can do 
whatever vou want.” That statement 
brought him up against the case of 
Commonwealth v. Anthony Jackson, in 
which the Massachusetts Supreme 
Judicial Court ruled that such an outburst 
constitutes legal authorization to tape 
record under the state's wiretap law 

So last Tuesday night listeners of 
WEEI were treated to a somewhat 
unusual radio-news broadcast that began 
with a warning that sent volume knobs 
upward: “Listeners should be aware it 
[the following broadcast] contains 
objectionable language not suitable for 
children.” Then came the voice of Riley 
Frank Bellotti’s chief criminal prosecutor, 
giving his “Jackson case” consent and 
airing his disagreement with Cameron. ‘| 
am going to tell you this,” Riley growled 
at Cameron. “You know that | am 
fucking tougher than you. And you 
know that I'm not shitting vou when | 

Continued on page 20 
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Childhood 
without home 


by Kathleen Hirsch 


Continued from page 1 

her work, informed the state’s 
human-services commissioners, 
members of the academic 
community, and _ hospital- 
service providers of her 
findings — of children admitting 
they'd pulled out their per- 
manent teeth in fits of anxiety, of 
children who said they‘d had the 
urge to commit suicide, of chil- 
dren who'd crouched distrustful- 
ly with their few toys in an 
unsupervised room. They are so 
traumatized, she reported, that 
by the time they arrive at state- 
funded shelters, permanent hous- 
ing is only one of a number of 
critical needs — needs, said 
Bassuk, the state must be 
prepared to meet. 

Because housing has always 
been the primary goal of services 
to the homeless, Bassuk’s find- 
ings, which call for a major 
redirection of public policy for 
the homeless, are controversial. 
This year in Massachusetts a host 
of government agencies and 
some 16 welfare-office housing 
advocates are spending more 
than $61 million to carry out the 
traditional aim of putting per- 
manent roofs over people's 
heads. But Bassuk now predicts 
that this approach is doomed to 
fail in nearly 50 percent of the 
homeless-family cases. 

Maybe these children won't 
fail in the short run, she told the 
commissioners. Maybe they 
won't end up back on the streets 
during a_ third Dukakis ad- 
ministration. But Bassuk says she 
has uncovered a “legacy of 
homelessness” that is rooted in 
psychological as well as econom- 
ic distress. And until that tragic 
legacy is addressed, she says, the 
cycle of alienation, helplessness, 
and homelessness will continue. 

Bassuk proposes that children 
in this 50 percent “failure” group 
could benefit from participating 
in a program of transitional “sup- 
ported” housing, heavily staffed 
by social workers, psychiatrists, 
and child-care experts, before 
permanent housing is found for 
them. But Bassuk’s critics say 
that, by calling public attention to 
the psychological problems of 
families, she is perpetuating 
damaging stereotypes of the 
homeless and stigmatizing them 
in a way that will only make 
fulfilling their needs more dif- 
ficult. And more important, the 
critics say, Bassuk’s approach 
would divert scant energy and 
resources away from the crucial 
areas of housing shortages and 
inadequate welfare benefits, 
squandering precious funds on 
what they considered unneces- 
sary frills. 

* * * 

Ramona Henderson was 10 
years old when she first opened 
the hollow, patchy door to the 
motel room that would be home 
to her, her mother, and her 12- 
year-old sister, Tiana. The family 
had been driven two 
Weymouth housing projects by 
what Ramona’s.mother says was 
intolerable racial harassment. 
The ugly, buckled screen that 
covered the room’s only window 
would rarely be seen from inside; 
the window, opening on a busy 
corner in a strip of flophouses just 
off the Route 1 “hot-sheet row,” 
would be curtained, all day and 
all night, against the prying eves, 
the drug dealers, and the drunk- 
en scuffles that would keep 


_,. Ramona awake long nights. 


“They won't talk about it, but 
it’s been very bad for them,” her 


mother, Mona, says. “The first 
day I remember very well. When 
we got here, the rugs were filthy. 
There were matches and joints all 
over the rugs. The sheets were 
dirty, the bedspreads were dirty. 
Tiana found feces and mess on 
the sheets, blood splattered all 
over the place from a mouse in 
the bed. They cried. They cried 
real bad. I even cried. | try to 
appear strong before my 
daughters, but I even cried. | 
remember calling my girl friend 
and saying, ‘We aren’t used to 
living like this.’ ” 

Today Ramona is 12. For two 
years no natural_light has fallen 
inside her home. Not a single 


friend has come to play. Her 
schoolbooks, Concepts in Science 
and Social Studies and Our 
World, filled with lessons far less 
immediate then those life has 
already taught her, are neatly 
stacked on the table that in most 
motel rooms holds an ashtray, 
signature matches, an ice bucket, 
and two glasses with sanitized 
paper covers. For two years, it has 
been the family dinner table, 
game table, radio stand, and 
desk. With its two chairs, two 
sagging double beds covered by 
torn, Orange spreads, and four 
particle-board bureau drawers — 
it has no closet — this room of 
roughly 150 square feet has been 


Bassuk says there is a 
‘legacy of homelessness’’ 
that is rooted in 
psychological as well as 
economic distress. And 
until that tragic legacy is 
addressed, she says, the 
cycle of alienation, 
helplessness, and 
homelessness will continue. 
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all the living space this family has 
known for two years. 

When Bassuk and Rubin inter- 
viewed Ramona’s older sister, 
Tiana, they found her to be 
afflicted, like most in their sam- 
ple, with severe depression. 
Tiana says she stays away from 
the room as much as possible. 
Whenever she’s there, despite the 
ever-present chatter of the tube, 
she sleeps. 

“Since we've been here, every- 
body just wants to get up and get 
out,” Tiana says. “When I'm here, 
all I do is listen to the radio and 
watch TV.” 

“Teenagers really hate living in 
the motel,” says Nancy Cooper, a 
Department of Social Services 
caseworker. “They're really em- 
barrassed about not having their 
friends over. That's the worst 
time. Those kids usually go 
someplace after school. A couple 
of kids don’t come home at night; 
they're really angry at their 
mothers.” 

Says Mona Henderson, “I just 
hope it hasn’t done permanent 
damage to them, and | feel I have 
so much more to make up for in 
theirJives.” 

* 

The motels and hotels used by 

the state to provide emergency 


shelter (about 350 of them cur- 
rently) are intended just to keep 
families off the streets and to 
provide only the most rudi- 
mentary social services. You 
might expect that shelters, where 
the state is paying 75 percent of 
the salaries for six or seven 
staffers per facility, might be able 
to provide more for the children’s 
particular needs. Yet Rubin found 
that by the time the children 
arrive at a shelter, the extent of 
their psychological trauma is so 
great that the shelter staffers 
often volunteers and rarely 
trained professional 
counselors, are unable to help 
them. For example, Rubin found 
a nine-year-old boy so bullied by 
other shelter children that when 
she interviewed him, he told her, 
‘| think about killing myself all 
the time.” And in another shelter, 
the favorite game played among 
three siblings was re-enacting the 
arrival of an ambulance that 
came after they had witnessed 
their cousin’s toes being chopped 
off with an ax by their aunt's 
boyfriend. 

The children Rubin studied at 
shelters had moved an average of 
four times in the previous vear, 
and 7.3 times in the previous five 
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roommate when you 
use the right source. 


The Boston Phoenix classifieds. Every week, your 
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WARNING: This concert contains strong language that some may find objectionable. 


Attend with caution! 


january 21 

7:30 pm 

13.50, 12.50 
CENTRUM IN 
WORCESTER 

Tickets available at box office: 
Ticketron; Out of Town: Harvard 


Presented by 
Tea Party Concerts. 


The Hooters 


February 23 
7:30 pm 
$14.50, 12.50 
TR 
WORCESTER 


Tickets available at box office; 
Ticketron; Out of Town, Harvard Sq. 
Cambridge, 492-1900; and Teletron, 
1-800- 3342-8080 (in Boston, call 
720-3434 ). 

Presented by 

Tea Party Concerts 


7:30 
$15.00, 12.50 


, Cambridge, 492-1900; 
at 1-800 - 382-8080 
(in Boston call 720-3434). 


presented by 
Tea Party Concerts 


Childhood 


without home 


Continued from page 9 

years. More than half had come 
from welfare hotels, and a_ third 
had been chronically homeless for more 
than five years. Since 60 percent of the 
children studied were under five years of 
age, this means that a good percentage of 
Boston’s homeless children have never 
known a stable home. 

To measure the effects of “~home- 
lessness on children, Bassuk and Rubin 
used three “screening” tests that indicate 
whether a subject needs further evalua- 
tion. Unlike diagnostic measures, they 
don't specify the nature.of the disorders. 
Using these tests as a basis, Bassuk 
concluded that 60 percent of homeless 
children under five and up to 75 percent 
of older homeless children in her study 
are so depressed and anxious that they 
need professional counseling. 

In the pre-five-year-old group, the 
researchers used the Denver De- 


a treat, the response was something like, 
‘Cookies, but you can only take two.’ ” 
*” * 

Bassuk claims that none of the state- 
funded shelters, despite good intentions 
and the purest of motives, are equipped 
to handle the psychological problems of 
homeless children. 

Only one of the seven state-supported 
family shelters in Boston has developed 
an extensive day program for its charges. 
In most, there isn’t even a playroom. 


Some shelters limit to two the number of 


toys a child may bring in, and it isn’t 
uncommon for shelter rules to require 
that children be with their mothers at all 
times. 

As for the infants in the shelters, Rubin 
says “the greatest issue for them is their 
mother’s depression. They don’t get 
played with, or talked to, and as a result, 
they get left behind.” 

Some mothers are in such a state of 


MARK MORELLI 


velopmental Test, which measures 
preschoolers against a table of de- 
velopmental milestones. The four areas 
tested, in the context of play situations, 
were gross motor coordination (walking), 
fine motor coordination (putting blocks 
into holes); language development, and 
personal-social skills (like the ability to 
dress and feed oneself). 

“In middle-class kids, you'd see no 
significant lags in development,” Bassuk 
says. “But here, the infants were listless, 
depressed, unresponsive. You'd pick 
them up and they wouldn't mold to your 
arms the way normal children do. We 
saw deficiencies in a lot of areas, and 
that’s highly unusual.” 

Among the sample group, 47 percent 
of the children showed developmental 

igs in one or more of the four areas, and 
33 percent lagged in two or more areas. 
That's “astounding” from a clinical view- 
point, Bassuk noted. 

Children aged five to 17 filled out the 
Manifest Anxiety Scale test, which asks 
questions about eating and sleeping 
habits that are designed to test anxiety 
levels. The results, coupled with those of 
the Beck's Depression Scale, a multi- 
choice test administered by a psycholo- 
gist, led the researchers to conclude that 
the children were almost totally un- 
responsive to stimulus. In Rubin’s words, 
they “are in a state where they've totally 
shut off.” The cutoff score established for 
assessing response to the Beck scale was 
a score of nine (that is, a score higher 
than nine would indicate clinical de- 
pression), and more than 54 percent of 
the children exceeded that ceiling. 

Rubin also showed children two pic- 
tures and asked them to describe them. 
One was a picture of a woman giving a 
child something out of a bowl. “Seventy 
percent of the children saw no relation 
between the mother and the child in the 
picture,” Rubin said. “The woman was a 
neighbor or a stranger — or the object in 
the bow! wasn’t food, but nails to build a 
house with. In the rare instance where a 
child identified the objects in the bow! as 


Rubin: the kids suffer from their mother’s depression. 


crisis that they can’t develop positive 
relationships with their children, the 
researchers say. The pressures they are 
under.would bewilder any. normal adult. 
They need to find housing and a source 
of income and, usually, recover from 
long-standing domestic violence in only 
a few short weeks before they are 
required to leave the shelter. And the 
shelter rules that force them into 24- 
hour-a-day contact with their children 
don’t make things easier. Not only do the 
children never get an opportunity to play 
by themselves, but the mothers are 
hampered in pursuing jobs and apart- 
ments. : 

Shortly before Christmas, a small 
incident observed in one shelter il- 
luminated the effects of these mothers’ 
burdens on their children. A three-year- 
old child had found a finger puppet, and 
while being carried by a social worker 
who was showing .a visitor into the 
kitchen, was happily playing with it. The 
child’s mother was seated at the kitchen 
table, listlessly staring at a blank piece of 
legal paper. When her daughter came 
into the room, the mother didn’t even 
look up to greet her. 

“Show Mommy your puppet,” cajoled 
the social worker, putting the child 
down. The little girl approached her 
mother, who still hadn’t moved. Slowly 
she removed the puppet from her hand, 
and laid it on the table. Then she quickly 
turned and jumped into the arms of the 
social worker. 

One might think that school-age chil- 
dren could escape their oppressive cir- 
cumstances in classes, after-school ac- 
tivities, and playmates, but school is in 
fact a living purgatory for homeless kids. 
Deeply ashamed of their circumstances, 
they invent addresses. If their home- 
lessness becomes known, they are bul- 
lied, taunted, and often beaten up by 
other children. Teachers treat them more 
harshly, according to officials in the 
Department of Public Welfare, either 
because no one has warned them that 
these children may express their in- 
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securities by being too aggressive or 
withdrawn, or because the homeless 
child, having become the target of 
playmates’ abuse, turns into the teacher's 
scapegoat, as well. Until very recently, 
children forced to move from shelter to 
shelter had difficulty transferring into the 
school districts where their shelters were 


located. 


Although the state, through the Office 


for Children, has developed elaborate 
guidelines for day-care centers for main- 
stream families, no such guidelines have 
been established for poor children in 
shelters. The Office for Children isn’t 
even involved in the family shelters, and 
until last June, when Bassuk announced 
her preliminary findings, it seemed that 
few had even thought about the prob- 
lems of homeless kids. 

In June both the state and a vociferous 
front line of critics responded to Bassuk’s 
preliminary findings. The state allocated 
$450,000 through the Department of 
Public Welfare to create a new position, 
variously known as “family-life ad- 
vocate,” “social worker,” and “day-care 
expert,” at each of its shelters. Although 


some saw the measure as a stopgap © 


public-relations move designed to blunt 

Bassuk’s criticism, shelters reportedly 

welcomed the staffers, whose function is 

to counsel mothers on appropriate moth- 

ering and to engage the children in play. 
10 Yibie 


competence. They don’t see that survival 
on that income is a miracle and a major 
achievement.” 

Bassuk responds, “Kathy always says 
that she'd be far more in agreement if | 
came out and said poverty caused these 
emotional problems. Well, that’s proba- 
bly true, but poverty doesn’t cause these 
problems in other people.” The distinc- 
tion is important because of its public- 
policy implications. If poverty is the 
problem then money, presumably, is the 
answer. But, the argument goes, since 
poverty doesn’t cause the same reaction 
in all poor people, then eliminating 
poverty, though it may remove people 
from the streets, won't resolve the 
problems that underlie their condition. 

Even more to the point, Bassuk insists, 
regardless of whether the problems stem 
from poverty or from a combination of 
pre-existing psychological factors, they 
won't be resolved using Mainzer’s ap- 
proach, that is, by housing alone. 

But it is assertions like these that most 
threaten the advocates like Mainzer and 
Atkins, who seek affordable housing and 
increased Aid to Families with Depen- 
dent Children (AFDC) benefits. These 
advocates confront a daily litany of 
discrimination in the housing market 
against single women with children, and 
they say that Bassuk’s arguments could 
undo all their hard-earned gains in that 


ILENE PERLMAN 


Bassuk’s critics, led by Kathy Mainzer, 
the executive director of the Massachu- 
setts Coalition for the Homeless, assailed 
Bassuk as a reactionary whose emphasis 
on the psychological problems of chil- 
dren is not only irrelevant but harmful to 
the real interests of homeless families. 

“Il consider [the issue of children] 
a social-service brouhaha nonissue,” 
Mainzer says. “That's fucking around 
with families who've already been 
fucked around with enough, and they 
would be fine if they had a place to live.” 

Mainzer concedes, “Ellen is sincerely 
concerned about what's happening to 
children in shelters, but I think she 
outlined the wrong problem.” Mainzer 
and others, including Public Welfare 
Commissioner Charles Atkins, maintain 
that homeless families do not inherently 
have more psychological problems than 
the rest of the population; in fact, the 
depression they experience is more a 
symptom of normalcy and sanity than of 
illness, they insist. 

“We feel the larger common de- 
nominator [among homeless families] is 
economic,” Mainzer says, “and that you 
can’t even begin to focus on some of 
those social-psychological things until 
you resolve the basic things. It’s like 
going to Ethiopia and saying, ‘None of 
the kids can read.’ Well, they can’t learn 
to read until they get food in their 
stomachs.” 

It isn’t mental illness that’s troubling 
these families, she says. “It’s poverty. 
How does anybody survive on $350 a 
month? You just absolutely go crazy. To 
not be able to provide for your children 
as a parent is the most difficult thing in 
the world. To not have baby aspirin 
when they've got an ear infection. To see 
them getting a diaper rash because you 
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that researchers need to take those 
factors into account, and they just dont. 
They just look at these people who look 
and act and smell different than them- 
selves and they assume it’s in- 


Atkins: the priority is housing. 


area. 

“Our number-one priority is getting 
people housing,” says Welfare Com- 
missioner Atkins. “My sense is that the 
multiple problems these families have 
are no different or more severe than any 
of our other clients’, by and large, except 
that housing has become more critical for 
them. The reason that’s important is that 
we've run into some [landlord] resistance 
using the 707 subsidies [a state-financial 
housing subsidy administered by the Of- 
fice of Communities and Development]. 
Part of the resistance is this 
notion that somehow our clients have got 
more problems than anyone else. | keep 
saying, by and large, the reason they're 
homeless is because they couldn't afford 
their rent.” 

Says Mainzer, “We just want to say, 
look, Ellen, the way you're yelling ‘fire’ is 
in the long run detrimental to the 
families because you're perpetuating 
stereotypes.” 

Bassuk counters with an argument of 
her own. Ignoring psychological prob- 
lems until families are housed, she says, 
is the same, in its practical effect, as 
ignoring the problem permanently. And 
this, she says, not only perpetuates the 
cycle of homelessness, it encourages a 
double standard for the poor. 

“You get into this area, and people's 
standards are very bizarre,” she notes. “If 
you were working in a hospital, and 
these kids showed up, you'd get your 
experienced child psychologist and you'd 
put them into treatment. There'd be no 
question. You'd mobilize support and get 
them into Head Start, or some kind of 
appropriate day care, and then you'd get 
the mother into some kind of treatment. 
Even if you believe that homeless 
families are severely stressed and that 
middle-class situation you'd have staff 
all over the place. You'd have staff 
climbing the walls. Here we know there 
are hundreds of children in these straits 
and no one is doing anything.” 0 
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Jan. 19, 7:30 p.m. 


at Symphony Hall 
$25, $22, $18 


1118. Hub Tickets, 
» Sports Museum (617) 78-SPORT 


Benefit concert: N.E. Museum, 
Dave Cowens, President (non-profit education organization) 


Call 641-1010 
tortxandinte. 
PRESENTS 
IN CONCERT 


JESSE 


WINCHESTER 
MIMI FARINA 


Sat., Jan. 25, 1986 6 and 9 p.m. 
At the Arlington Town Hall 

Tickets $10.50 and $12.50 

Call 641-1010 for tix and info. 


Tickets also available at all Ticketron 
outlets and at Out-of-Town Tickets. 
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PROMISE For You Fer Awey 

War Of The Hearts 


Never As Good As The First Time/ 


Also available on cassette. 
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EXCEPT WHERE NOTED 


Also available on cassette. Also available on cassette. 


THE CLASH 
CUT THE CRAP 


BIG AUDIO DYNAMITE 
THIS IS BIG AUDIO DYNAMITE 


including: 


Also available on cassette. 


DIVINYLS 
DESPERATE THE OUTFIELD 
Say it isn't Need Her 


STEVIE RAY VAUGHAN EDDIE MURPHY 

ma BOB DYLAN-BIOGRAPH- 
| AND DOUBLE TROUBLE 
SOUL TO SOUL Gru. Party All The Time/Do I/C-O-N Confused Bob Dylan Album. 

Say What!/Look At Little Sister From 21 Rare And 


Lookin’ Out The Window 
Come On (Part til)/Gone Home/Change It 


Also available on chrome cassette™ 


Also available on cas: 
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Brockton, MA Taunton,MA  Rt.18 Weymouth At. 132 Hyannis 
588-5468 823-6226 337-2541 775-4777 
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PHOTOS BY PETER TRAVERS 


IAMI — The delirious fans in 
M their ridiculous T-shirts 
thought it was the miracle 


they'd been waiting for. Cliché-mongers 
from coast to coast got ready to haul poor 
old Cinderella out to another ball. The 
princess-designates, however, were hav- 
ing none of it. The New England Patriots 
were sublimely happy to have qualified 
for their first Super Bowl, of course, but 
they weren’t what you'd call surprised. 
They acted like men who knew they 
were part of one of the two best teams in 
football. And so they are, and have been 
for at least a month now. All their 31-14 
victory over the Dolphins did was make 
‘the rest of the world aware of the fact. 
Football is a game at once simple and 
complicated. Simple in that the heart of 
the game is in violent physical collisions 
between individuals, complicated be- 
cause there are so many individuals on 
each team, more than in any other major 
sport. As a result, coordinating their 
individual battles into the winning of the 


Berry: a master, not a magician 


Sporting eye 
Hardly miracle 


by Michael Gee 


group war is a tricky, time-consuming 
exercise in preparation. Getting a team to 
the Super Bowl might be compared to 
building a new jet airliner or, given the 
number of imponderables, to creating a 
new haute cuisine dish. Any team that 
reaches the playoffs possesses plenty of 
the right ingredients, but only Raymond 
Berry’s and Mike Ditka’s soufflés were 
able to rise to the proper dimensions, as 
their squads kicked everybody else flat. 
Everyone in the Patriots organization, 
from owner Billy Sullivan on down, 
gives head coach Berry the credit for 
finally having banished the ugly, bizarre 


ghosts that seemed, vear after year, to 
dissipate the talent that the New Eng- 
land Patriots were sure they had, the 
talent that led one player in the midst of 
the 2-14 season of 1981 to say, in all 
seriousness, “We might be the best 1-5 
team in history.” If there is a miraculous 
element to the Patriots’ story this sea- 
son, it is not simply that they wound up 
on their way to the Super Bowl but that 
they were able to change their direction 
in midcourse. Football teams, because of 
the time it takes to construct them, gen- 
erally finish up as they start off, main- 
taining, or perhaps slightly improving, 


their level of performance as the season 
wears on. But the Patriots actually 
halted their aimless drift of the early 
season and began to improve upon their 
performance at such a pace that by last 
Saturday, the supposedly frightful task 
of beating the Dolphins in the Orange 
Bowl (which no other team had done all 
season) appeared startlingly easy, less 
difficult than beating the Raiders in Los 
Angeles the week before, which had in 
turn appeared less difficult than beating 
the Jets in the Meadowlands the week 
before that. Those three teams were no 
perceptibly worse than when they had 
beaten the Patriots in the regular season; 
they were simply good teams left behind 
by New England's relentless ascent. 

I can recall only one other team in pro 
football accomplishing such a dramatic 
turnaround in midstream, the 1971 Dal- 
las Cowboys, the year that franchise won 
its first Super Bowl. Until then, the 
Cowboys had won the label so familiar 
and galling to Patriots followers, that of 
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talented underachievers doomed to 
blowing the big ones. Their reversal of 
form was easy to explain, however, 
because it came immediately after Tom 
Landry decided Roger Staubach was 
probably a little better quarterback than 
Craig Morton. The Patriots’ redemption 
from mediocrity is more baffling (and, 
hence, more delightful for their fans and 
more fascinating to the sports world in 
general) becalse there is no one such 
spectacular decision or event to explain 
it. Oh sure, it’s convenient to cite Steve 
Grogan’s return to the helm as the point 
at which the Patriots began to re-create 
themselves, but though Grogan deserves 
worlds of credit, the team did not stop 
improving when he went down in 
November against the Jets. If anything, 
the process accelerated. With no such 
easy explanation, then, just what did 
Berry do to earn the universal acclaim of 
his charges and bosses? 

John Hannah~has suffered through 
seemingly countless Patriot unravelings 
and thus might reasonably be expected 
to have special insight as to why this time 
the exact opposite came to pass. Hannah, 
so happy he had been yodeling in the 
shower, sat in the locker room in Miami, 
pointed to Berry surrounded by news- 
men a few feet away, and said, “That 
man there is the reason. Let me tell you 
about a memert I'll always remember, a 
speech he made after the Cleveland 
game, when we were 2-3, after our worst 
loss of the year. Coach Berry came in and 
said, ‘I love watching you guys play 
football. You're all hustling, you're all 
working hard. If you’re making mistakes, 
well, those are things that we coaches 
can correct.’ 

And that simple statement of belief 
that the purpose of a coach is to do just 
that, to instruct his players in how to play 
better, is as good an explanation of 
Berry's coaching theory as any we're 
likely to hear. It sounds simple; hell, it is, 
but Berry succeeds at his complex job by 
emphasizing the simplicities of football. 
If mistakes cost you a game, they can be 
corrected or their effect minimized. It is 
worth noting that the significant errors 
that cost the Patriots their last two losses 
were committed by the kick-coverage 
men, against the Jets, and by Tony Eason, 
who was intercepted in the last minutes 
of the December loss to Miami. Since 
those mistakes, the kick-coverage results 
have become a New England legend. 
Allowed to run a conservative offense 
designed to minimize error, Eason has 
responded with flawless football. He 
may have thrown only 42 passes in three 


Berry minimized the pressure on Eason. 


games (by way of contrast, Dan Marino 
threw 48 against the Patriots alone), but 
he completed 29 of those, five for 
touchdowns, with nary an interception, 
crucial or otherwise. If what Berry does to 
correct mistakes sometimes seems un- 
clear, there can be no doubt that he and 
his staff are doing wonders with the 
erasers. 

And if the other team makes mistakes, 
those can be exploited. With work, 
perhaps they can even be created. It is no 


accident that each of the three teams the 
Patriots eliminated in their playoff march 
were left bemoaning their own errors. 
Now, if a team makes six turnovers in a 
game, as Miami did, one can reasonably 
assume it played a lousy game (as indeed 
Miami did). But when a team recovers 16 
turnovers in three games, as New Eng- 
land did, one has to assume that the 
Patriots have a lot to do with how poorly 
their opponents are playing. Hitting 
causes fumbles and interceptions. Sepa- 


rate a runner from his wind, and you're 
liable to separate him from the football! as 
well. Separate the quarterback from 
consciousness for a moment or two, and 
he's liable to be less careful where he 
throws the ball the next time. From the 
first day of training camp, the Patriots’ 
greatest strength has been the ability of 
their defense to whip up on opponents at 
the line of scrimmage. When the of- 
fensive line finally recovered from a 
season-long parade of injuries — most 
important, when center Pete Brock re 
entered the line-up for the regular- 
season finale against the Bengals — that 
became the offense’s biggest asset as 
well 

The playoffs in any sport act as a 
powerful microscope on the teams tn- 
volved, highlighting and magnifying the 
slightest weakness until even an ex 
cellent team can seem helpless against an 
opponent only marginally its superior 
The effect gets stronger the farther into 
the plavoffs vou go; witness how the 
Lakers turned the Celtic bench into a 
fatal weakness or how the Royal pitching 
staff exposed the scratchy nature of the 
Cardinal offense 

All teams have weaknesses; they 
merely hope their own strengths can 
cover them up until they find their 
opponent's. Berry's: technical genius ts 
that he has been able to do just that. His 
team’s physical power has minimized 
pressure on the talented but heretofore 
erratic Eason, by allowing him to throw 
only in the highest-percentage situations 
(a pass on fourth and goai at the one, like 
the one Eason threw to Robert Weathers, 
is as high as the percentage gets). The 
flaw that has dogged the Patriots 
throughout their history, of course, has 
been their penchant for the spectacular, 
freakish, game-destroying error. As he 
said, Berry sees his job as one of 
correcting mistakes, and whether he has 
done so through methodical hard work 
or the blackest of magic, he's gotten the 
Patriots to stop making those game 
breaking blunders 

The Patriots operated the microscope 
through we saw the Jets moaning about 
the ineffectiveness of Freeman McNeil, 
the Raiders’ fans cursing Mare Wilson, 
and Don Shula lamenting his ineffective 
defense. They never got a chance to find 
the Patriots’ weaknesses, because an out- 
hit team never does 

Remember the line trom The Man 
Who Shot Liberty Valance: “it the facts 
get in the way of the legend, print the 
legend’? There'll be a lot of that from 
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AND PURSUE IT.” 


Psaims 34:14 


A “too small” view of yourself can feel as un- 
comfortable as a tight shirt collar. Try a larger 
outlook—a more spiritual view of God and 
man. A spiritual outlook that can help you meet 
the challenges of daily living. 

Week after week writers of the Christian 
Science Sentinel--people from all walks of life— 
explain how they soive problems in ways you 
may not have thought about before. They tell of 
a God large enough for large-scale problems 


and close enough to help with the day-to-day 
routine. And that’s what the Se?finel is all 


about. 

See for yourself. Anyone can read or buy a 
copy of this week’s Sentinel at one of these 
Christian Science Reading Rooms near you: 


194 Mass Ave., Boston, 262-2300, ext. 3138 
541 Boylston Street, Boston, 267-6629 
8 Milk Street, Boston, 542-0199 


Sports 


Continued from page 15 

New Orleans in the next week: 
about the Bears because they 
seem so at home in the Goliath 
role being written for them; about 
the Patriots because their legend- 
in-the-making is such a natural 
crowd pleaser. After all the trag- 
iocomic weirdness that has gone 
before, from the Laurel and 
Hardy adventures of the early 
davs of the franchise to the sad 
tale of Irving Fryar and his wife, 
it’s pleasing to think that maybe 


. the football gods have decided 


the Patriots have suffered 
enough and that now good for- 
tune is their destiny as surely as 
ill luck was for 25 previous 
seasons. 

One person not notably en- 
tranced by that vision is Ray- 
mond Berry. After the Raiders 
game, when a reporter uttered 
the word “miracle,” Berry 
snapped, “That's your word, not 
mine. These are good players, | 
expect them to be a good team.” 
On the Monday after beating 
Miami, Berry refused an inter- 
view with the New York Times. 
He would be, he explained, far 
too busy with his preparations for 
the Bears. World leaders rarely 
turn down requests to meet with 
the Times. It was that kind of 
behavior that caused one reporter 
to ask Berry, “Aren’t you kind of 


“unassuming for a coach who's 


just taken his team to the Super 
Bowl?” 

In his softest voice, Berry re- 
plied, “Probably that’s because 
I'm in touch with reality.” And 
that’s probably why the Patriots 
are in the Super Bowl, because in 
Berry's reality, there is no bad 
luck or ghosts or jinxes. A wide 


- receiver lost to a domestic dis- 


turbance didn’t matter, because 
the Patriots were still better than 
the Dolphins. All Berry ever saw 
was a good football team that 
could get better with some help 
from its coaches. And as that 
happened, lo and behold, one by 
one the ghosts ceased to exist. 
What was left was an excellent 
football team. on a _ dramatic 
upswing, getting ready to face 
another excellent team that has 
maintained its level of play 
through the long season. 

[avid and Goliath is such a 
dandy legend that it’s tough to 
discard for a few measly facts. For 
it to work, of course, Goliath 
must be the biggest, baddest 
giant in Philistine history, and so 
until January 26, the Bears will be 
described in terms more ap- 
propriate to the Pentagon's ver- 
sion of the Soviet threat than to a 
bunch of pro football players. But 
thé réatity of the Super Bowl, that 
it’s just another game that will be 
won by dominating those violent 
collisions, isnot one that Ray- 
mond Berry will forget. 

‘The Patriot legend, too, is an 
appealing one, as seemingly out- 
of-nowhere stories always are. 
For the fans and players, it’s 
indeed gratifying that so many of 
their dreams have come true. We 
shouldn't forget that the man 
who did the most to make them 
come true is the coach who 
doesn’t dream at all. O 


Valerio 


Continued from page 7 

and | look informally at other 
issues as well.’ King and Valerio 
quizzed aspiring would-be FER 
trainees on abortion, busing, and 
capital punishment, King says. 
“We can not oniy be effective 
and make sure we have winners, 
but we can also make sure our 
candidates are pure.” 

Under those circumstances, the 
two groups could — and did — 
find themselves working against 
each other. For instance, Mills 
trained a campaign manager for 
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Republican Paul Cellucci, who 
ran successfully for the state 
Senate in Middlesex-Worcester. 
A staunch fiscal conservative, 
Cellucci was moderate on social 
issues. The MTC board voted 
against supporting him — clearly, 
claims Mills, because of his social 
stands. 

Soon Valerfo began to draw 
the foundation toward his own 
ideological inclinations. Official- 
ly, of course, Valerio was only 
one of many FER sponsors. But 
his company gave the foundation 
office space and paid the salary of 
the president, Dee Cochran. Soon 
Cochran was relaying Valerio’s 
direct orders on every facet of 
operations. 

And Valerio increasingly op- 
posed the nonpartisan stance of 
FER cultivated by Mills and 
Cochran. The survey of CEOs 
was not political enough, Valerio 
complained. He was also miffed 
that the tallies discounted taxes 
and labor unions as major issues. 
When Mills then did a rating of 
state legislators’ votes on busi- 
ness issues, the results showed 
many Democrats doing sur- 
prisingly well by business. High- 
techers, eager to prove their 
fairness and nonpartisanship, 
loved it. Valerio was infuriated. 
The foundation board was begin- 
ning to divide into two opposing 
factions: the self-made en- 
trepreneurs and Ray Stata’s more 
cautious CEOs. Valerio was at the 
heart of the rift. 

“Valerio was impatient,” says 
Mills. “He wanted more and 
more activity.” He pressed board 
members to contribute to MTC, 
to encourage their employees to 
run for office, to establish a free- 
enterprise training program in 
their companies. “They said, 
‘Let's take it one step at a time.’ 
He kept saying, ‘Do more, do 
more politically.’ He was pushing 
them too fast.” 

He would soon push faster. In 
January Rollins made a trip to 
Washington to gather support for 
FER from 19 national corporate 
representatives. Three weeks 
later a New Right organizer 
named John Pucciano, who had 
connections to Richard Viguerie, 
made a speech in the same city 
before the National Industrial 
Council, a lobby of corporate 
leaders. The speech heralded the 
formation of a national FER with 
Valerio’s backing. “I’m pleased to 
report we already have one going 
in Massachusetts,” Pucciano re- 
portedly announced. Back in Bos- 
ton Rollins says his “phone was 
ringing off the hook” — the 19 
corporate representatives whose 
support he'd solicited were 
enraged at having been drawn 
into a New Right group. 

Valerio put the FER board 
members on his personal mailing 
list for conservative literature, and 
the CEOs were astonished., Inter- 
spersed with clips from Business 
Week, US News, and the Ex- 
ecutive Health Report, Valerio 
sent around copies of publica- 
tions like the American Record, 
out of Hagerstown, Indiana. 
“America went like Grandpa,” 
one recent Record article claimed. 
“Grandpa first took whiskey by 
the spoonful and called it cough 
syrup. Then one day he woke up 
hooked. Americans are getting 
their socialism in the same way.” 
Another clip showed world maps 
from 1917, 1940, and “TODAY.” 
Each map showed a successively 
larger area covered with red 
splotches. “It can’t happen here 
or is a red dawn possible?” the 
caption asked. “You decide!” 

The mailings didn’t help 
Valerio’s image with the business 
leaders.-“These people are style 
conscious. They wanted an or- 
ganization that was chic, like the 
High Tech Council. Valerio 
wasn’t good cocktail-party stuff,” 
says Mills. 

To the companies, buying 
Valerio’s hard line would have 
been a threat to private rela- 
tionships with Democratic politi- 
cians. To Valerio, says Rollins, 

Continued on page 19 
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You need experience. And you can get that as a 
Boston Phoenix intern. 


Students, rather than wait ‘til graduation to think about your future, 
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Other Guy. 


Tom Vallely recently announced his candidacy for Congress in 
the 8th district. 

He’s taking on a candidate who’s not your average Joe. 

But Tom's ready. He knows how to fight. And how to win. 

Asa 19 year-old Marine, Tom fought in Vietnam. And won 
the Silver Star. 

Back home, he joined Fr. Robert Drinan’s anti-war campaign. 
And helped him win a seat in Congress. 

Tom went to Washington with John Kerry and other Vietnam 
veterans. And demanded an end to the war. 

He managed a Michigan congressional campaign that focused 
national attention on Watergate. And won. 

In 1980 he won his first try for public office, succeeding 
Barney Frank in the state legislature. 

In 1983 Tom won Legislator of the Year honors. 

He fought alongside the Keverian-Flaherty forces to reform 
the rules of the House. And they won. elom Vallely 

He fought for generic drug prescriptions. It’s now the law. ” 


He fought for Citizens Utility Boards to check unfair utility [| )emocrat for Congress. 
rate hikes. And for gay civil i 


ts legislation. Both passed the 
House. The Other Gu 
He fought for a study of the long-range health problems of 
those who served in Vietnam. And won. 
If you're looking for a candidate who knows how to fight 
and how to win, call the Vallely for Congress headquarters. 
The number is 625-8686. 
And be — to work. When you're The Other Guy, you've 
got to start early. 


tor by the Valley tor Congres Commuter. Day St. MA 02143 


Tom Vallely is a graduate of UMass /Boston and Harvard's Kennedy School of Government. He and bis wife, Tory and their two children live in Boston. Ie 02 60H 
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Valerio 
Continued from page 17 

such caution was hypocrisy: “It’s 
a black-and-white world, and he 
will not compromise means for 
ends. He can’t stand CEOs who 
do.” g 

Soon after the 1984 election, 
the opposing faction, led by 
Stata, began to hint that Valerio 
should move to the background. 
Stata declined to be interviewed, 
but sources say he felt the origi- 
nal idea of the foundation was 
being corrupted. Either Dee 
Cochran should quit Papa Gino's 
and become the full-time paid 
FER president, or the board 
should hire someone else for the 
job. 

The boardroom battle raged for 
a year. The CEOs dithered and 
obfuscated, hoping Valgrio 
would get the message and /pull 
out. Finally, about 10 CEOs, led 
by Stata, arranged to have dinner 
with Valerio last spring to con- 
front him about the foundation's 
direction. “He left after half an 
hour,” one board member says. 
“He said he didn’t have the time. 
We just ended up having dinner 
with ourselves.” 

Valerio couldn't convert the 
high-techers, so he decided to 
bypass them. “Mike wanted 
more of a really ideological think 
tank,”” says one former fellow. 
“He was able to get more of his 
friends on the executive commit- 
tee and move the board in a 
different direction from Cochran 
and Mills.” Rollins was shocked. 
“Suddenly appearing on the ex- 
ecutive committee from nowhere 
was Fred Muzi, of Muzi Ford. He 
was a friend of Valerio’s, but he 
wasn't even a board member.” 
Another Valerio supporter, Marty 
Hoffman, from Hoffman Ap- 
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parel, joined the committee; 
others followed. The new mem- 
bers were entrepreneurs, owners 
of private companies, Valerio’s 
allies from MTC. 

Ray Stata quit the executive 
committee. He reportedly told 
Rollins: “The idea is sound. | 
hope it works. I'm not gonna get 
in any kind of contest. If Mike 
wants to control it, let him do it.” 
Rollins adds, “As soon as the 
other CEOs saw what was hap- 
pening, they didn’t want any part 
of it either.” 

Rollins quit in July. “I was 
upset. My credibility was at stake. 
1 was told it would never be a 
Republican or right-wing or- 
ganization.” Mills left to start his 
own consulting firm but kept FER 
as a client. 

Last month Valerio replaced 
Cochran with Peter Thomas, a 
former national field director for 
the Conservative Caucus who 
had been working on the na- 
tional FER project for Valeno 


Mills decided the group was 
finished and quit as a consuliant. 

“Valerio decides he'll placate 
these people by removing Dee. 
Then he comes up with someone 
equally repugnant to them,” says 
Mills. “How do you understand 
that you're the problem? You 
understand it if you don't have an 
ego that's gonna fill Sullivan 
Stadium.” 

Cochran, who continues to 
work for Papa Gino's, has little 
to say. “In all organizations there 
are ebbs and flows. People join 
and drop out.” she says. But 
other insiders claim the foun- 
dation is plagued with problems 
of funding and credibility. Peter 
Thomas has tightened his 
budget. All the remaining fel 
lows but one have been laid off, 
and Thomas has no plans to hire 
more. Ron Mills calls him a 

knee-jerk ideologue,” and 
Thomas concedes, “My con- 
servative credentials are well 
deserved.” But Thomas claims he 
is meeting with disillusioned 
board members to ease their 
fears. I'm working very hard to 
dispel that [FER’s rumored 
demise} by putting together a very 
ambitious calendar togghis vear 
Let the skeptics be skeptical, and 
Lshall prove them wrong, 

Soll, others sav FER is as good 
as dead. At best itis another New 
Right tringe group. Fellow true 
believers are thankful that: the 
pragmatism of Mike Valero has 
its limits. The Republican regu- 
lars will always) welcome his 
money, but the grand strategic 
effort is in shambles. The estab- 
lishment has spit him out “Anv- 
one who sets out to talk ideology 
willeventually fail, declares Ron 
Mills. The Papa Gino's brochure 
says, “DO IT NOW — DO HT 
RIGHT.” True to his principles 
Valeno could do nothing else. (> 
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say to you, I swear to you that our 
paths are going to cross. You 
know that’s going to happen. 
There's no one that’s going to be 
able to save you from that. Okay? 
The only way you are going to be 
able to redeem it is to come in 
here and look me in the fucking 
eye and tell me what's on your 
mind. Think it over. Think it 
over, George, because | am going 
to tell you, I will make it a fucking 
point and, you know | will, and 
you know I can take you over my 
knee and spank you.” 

The station noted that it had 
deleted a section of Cameron’s 
comments as potentially libelous 
and then resumed Riley's 
diatribe. “George, you come from 
Beachmont. | have known you all 
my life. And you're saying this to 
me? George, I am going to spank 
you. I am going to make you 
crawl. Get me? I am going to 
make you fucking crawl. | am 
going to spank you. You are not 
going to walk away from this. 
And you did what you did, and 
you either come up and ‘talk with 
me or | am going to find you 
someday.” 

So ended Riley’s screed. For 
the record, Riley and Cameron 
did have a face-to-face meeting 
later that day that was, by all 
accounts, not entirely pleasant. 
But Riley did not strike Cameron, 
nor in the 18 months since has he 
spanked Cameron or forced him 
to wander around on his hands 
and knees. And though Cameron 
claimed in the series that Riley 
had threatened him, Cameron 
never obtained a criminal com- 
plaint against Riley. _ 

Still, in a WEEI interview 
Cameron said he was emotional- 
ly scarred by Riley’s telephone 
tirade and remains frightened of 
him. “I believe that he will do 
what he said he was going to do, 
and I've had problems sleeping 
since then,” Cameron said: “I've 
had severe headaches; I’ve been 
to the hospitals and doctors about 
it. I've had brain-wave tests and 
the other tests, where they put 
you in a machine and they look at 
your head, and nobody could 
figure what it is except that this 
was brought on me.” 

What is the point of all this? 
The Cameron-Riley exchange re- 
sulied in nothing more than a 
spicy snippet of radio news. And 
it certainly does nothing for Fred 
Riley's candidacy for minor saint- 
hood. His tirade against Cameron 
illustrates an ire that prosecutors 
should reserve for criminals, not 


investigators. It is also disconcert- - 


ing that he was apparently so 
oblivious to the law that he fell 
afoul of the Jackson issue. But the 


fact that Fred Riley may be prone — 


prove Ke is ‘unfit for His job. He is 
a crirtinalprosecutér, not the 
maitre d’ for the Hotel Meridien. 

The conversation between the 
two also does little to recommend 
George Cameron. WEEI' said 
Cameron tape-recorded his entire 
telephone conversation ‘with 
Riley. But the station failed to air 
the first five minutes of it — the 
section preceding Riley's “per- 
mission” — because it appears 
that Cameron had taped that 
portion illegally. And Cameron 
should not have been down at a 
union meeting discoursing on the 
status of pending criminal in- 
vestigations. Moreover, the 
health problems that he said 
resulted from Riley’s telephone 
tirade contradict WEEI’s 
portrayal of him as the tough 
investigator. 

What 'we really have here is a 
barroom-style argufment between 
two men who ought to have 
known better. What's unusual 
about this dispute is its’ ferocity 
and now-public nature. Tensions 
between prosecutors and in- 
vestigators are a fact of daily life 
in the justice system. Prosecutors 
often feel that investigators try to 

Continued on page 21 
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push them into bringing charges 
based on flawed or insufficient 
evidence, which makes the 
prosecutor look far worse than 
the investigator when the 
evidence results in an acquittal. 
Likewise, investigators frequent- 
ly believe that prosecutors are so 
timid they will seek indictments 
only on cases in which the 
evidence is absolutely foolproof. 

As long as that inherent con- 
flict remains limited to conven- 
tional warfare, it is, in fact, 
beneficial to the system. 
Prosecutors and_ investigators 
provide a system of checks and 
balances against excesses of 
either side. And if one party in 
that turbulent marriage is suffi- 
ciently aggrieved, there is always 
a way out: drop a dime to a 
reporter and turn him loose. 

This brings us to the WEEI 
broadcast. The entertaining, if 
perhaps gratuitous, Riley- 
Cameron tape was the high point 
of the series. But it did little to 
bolster the allegation that Fred 
Riley had blown two arson- 
homicide investigations. The sta- 
tion’s other evidence against 
Riley was equally flawed. WEEI 
noted that Flanagan and 
Cameron claimed that Riley had 
directed them to make no notes 
and not to turn in daily activity 
reports during the investigation. 
WEEI said Riley denied that 
allegation. Riley won't discuss 
the matter publicly. 

But even if Riley had ordered 
investigators not to produce writ- 
ten reports, it proves nothing. 
Prosecutors and_ investigators 
often specifically avoid writing 
reports — the fewer reports, the 
less paperwork they'll have to 
give to defense lawyers before 
the case comes to trial. Multiple 
written reports often contain dis- 
crepancies that a defense lawyer 
can use to cross-examine prose- 
cution , witnesses. If Riley had 
been trying to reduce the amount 
of paperwork in order to bolster 
the prosecution and to cut off 
avenues for defense attorneys, 
one could legitimately take issue 
with his tactic. But that is the 
tactic of an aggressive prosecutor, 
not one in the process of blowing 
cases, 

Cameron and Flanagan 
claimed that Riley refused to let 
them directly pose questions to 
witnesses during interviews, in- 
sisting instead that they channel 
their questions through him. 
WEEI reported that Riley denied 
that claim, too. But even if it were 
true, it would mean virtually 
nothing. Cameron and Flanagan 
were not quoted as claiming that 
Riley had refused to ask their 
questions or barred them from 
certain lines of inquiry. Riley may 
be guilty of having unnecessarily 
offended his investigators — 
though even that remains un- 
clear. 


Flanagan claims) that he, was, 


excluded from an interview with 
a suspect in the Marlborough 
Street fire — Texas Tina’s ex- 
roommate. Once again, even if 
that were true it would not be an 
unusual move by a prosecutor. 
Prosecutors — sometimes be- 
cause of a need for secrecy, 
sometimes for other reasons — 
occasionally exclude in- 
vestigators from meetings and 
interviews. And if Riley did in 
fact curtail dissemination of the 
information gathered in that 
meeting to investigators because 
of a need for secrecy, his wisdom 
has been borne out by the 
subsequent release of Flanagan's 
memorandum to numerous re- 
porters and Cameron’s outburst 
at the union meeting. 

The memorandum criticizes 
Riley for interviewing Texas 
Tina’s ex-roommate in a “non- 
custodial” setting without first 
reading the suspect his rights. 
WEEI reported in its series that 
Riley acknowledged that the re- 
sults of the interview could have 
been thrown out of court. The 
station noted that many police 
agencies do advise suspects of 

Continued on page 22 
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Continued from page 21 

their rights in noncustodial set- 
tings. That's true. But the fact is 
that there are also numerous 
investigative agencies that don't. 

The station noted that 
Cameron has a reputation as 
being a hardworking, aggressive 
investigator who frequently de- 
votes massive amounts of time 
and effort to investigating cases. 
That, too, is accurate. But the 
station noted further that “a 
survey of police and fire officials 
in Boston and Suffolk County 
demonstrates that Garrett 
Flanagan and George Cameron’s 
reputations were beyond re- 
proach. Those interviewed are 
unanimous in their praise for the 
two men’s dedication to duty and 
integrity.” 

The Phoenix carried out its 
own survey, though with what 
may have been a much smaller 
sampling. It questioned two law- 
enforcement officials about 
Flanagan and Cameron. The first 
gave a positive recommendation 
but warned that” both had a 
tendency to become overly emo- 
tional and fixated on cases. The 
second official's comment was 
largely unprintable. Suffice it to 
say that the official questioned 


the ability of the two to discern | 


the truth. It is hard to believe that 
WEEI investigated Flanagan’s and 
Cameron's allegations for eight 
months and heard “unanimous” 
praise for their work. 

Flanagan’s December 1983 
memorandum summarizing his 
dealings with Riley is such a 
bizarre document, so rambling 
and disjointed, that it indubitably 
raises questions about his credi- 
bility. At one point Flanagan 
complains about his inability to 
get satisfactory data out of then 
deputy US attorney Mark L. 
Wolf. “Since | went to the U.S. 
Office,” Flanagan’ writes, “I 
learned that Att. Wolf's brother- 
in-law is Bellotti’s C.P.A.” That, 
in fact, is not accurate. Wolf's 
father has done some accounting 
work for Bellotti. But that should 
not hinder Flanagan's grand- 
conspiracy theory. 

What's most peculiar about 
Flanagan’s memorandum is its 
emotional bent. Investigators’ 
summaries are traditionally arid 
documents filled with purposely 
dry verbiage such as “the subject 
was observed.” Flanagan, how- 
ever, produced a report filled 
with exclamation points. It ends 
as follows. “A young girl, who 
was forced to leap from a second 
story window, after throwing her 
baby down to a neighbor, is 
permanently, physically and 
mentally injured. Her boyfriend, 
who had to make the same leap 
ty Raitdicapped 
life, But no One’ cares. Keep in 
mind ‘that Flanagan’s job is to 
collect evidence, not to rhap- 
sodize. 

Flanagan’s. memorandum 
raises a further question about 
WEEI's series. In addition to 
being critical about the investiga- 
tlont of the Vendome and Marl- 
borough Street fires, Flanagan 
pouts about six others: five in 
East Boston and one in the North 
End. In fact, the attorney-gen- 
eral’s office had brought those 
cases to prosecution, and they'd 
resulted in acquittals. It is unclear 
why Flanagan mentions those 
cases, for he appears to blame the 
judge for throwing them out, not 
the attorney-general’s office for 
failing in its duties. In its series 
the station merely noted that 
Flanagan’s memorandum raised 
questions about those six fires 
along with the Yendome and 
Marlborough Street fires. But the 
station failed to mention that the 
attorney-general’s office had 
brought prosecutions on those 
fires and that the questions 
Flanagan raised related to the 
judge’s actions, not those of the 
attorney-general’s office. 

The series made much of the 


7). 
_ ( 
( 
) 
( 
( 
) 
( 
¢ 
| 
& 
' 
r 
| 


lack of proper investigation into 
possible building-code violations 
and other possibie irregularities 
in the two buildings where the 
Marlborough Street and Ven- 
dome fires occurred. Perhaps that 
is correct. But the statute of 
limitations had run out on all 
those offenses before Riley and 
the attorney-general’s office be- 
came involved in either case. It 
would have been a sign of true 
incompetence for Fred Riley to 
have wasted time and money 
investigating allegations for 
which the statute of limitations 
had already run out. 

It is ironic that Frank Bellotti’s 
Criminal Division, which many 
in the law-enforcement com- 
munity think is unaggressive and 
understaffed, should be taken to 
task on its pursuit of Texas Tina’s 
ex-roommate and the Vendome 
informant. 

Then there's the question of 
how Bellotti’s office responded to 
the series. Before WEEI aired the 
program, First Assistant Attorney 
General Thomas R. Kiley sent the 
station a letter warning it about 
the legal danger in airing the 
Cameron-Riley telephone tape. 
“It is not a threat of prosecution, 
we do not intend to impose any 
prior restraint on your use of 
materials legally acquired, nor do 
we prejudge the facts,” Kiley 
wrote. “Instead, I want you to 
have the statute and to know that 
we must, at some point, invoke 
appropriate legal process to pun- 
ish unlawful activity if all the 
facts warrant it.” At that point, it 
appears, Kiley was unaware that 
Riley had given his “permission” 
for Cameron to tape the dis- 
cussion. 

Kiley noted in his letter that 
former US attorney Edward F. 
Harrington — who has said he 
will probably run against Bellotti 
— serves on the station's board of 
contributors, which means he 
gives occasional editorial com- 
ment. 

Kiley’s letter also noted. “If-we 
believe you are improperly 
motivated, our alternative 
avenues are to the courts and the 
F.C.C.” Bellotti has said publicly 
that Kiley’s reference to the Fed- 
eral Communications Com- 
mission was intended to alert the 
station to the fact that Bellotti 
may seek equal airtime to re- 
spond to the series. Kiley’s failure 
to be explicit on that point was 
unfortunate. The ambiguity 
raises the question of whether 
Kiley was threatening to petition 
to revoke the station’s broad- 
casting license. And that gave 
WEE] another angle with which 
to tout its story in the other 
media. 

In his letter Kiley raised the 
political-bias issue: he noted that 


Hartigan had worked previously | 


as executive director for the 
Republican State Committee 
and that some conservative 
politicians are connected with the 
station. For the Democrats in the 
McCormack Building this under- 
standably provokes suspicion. 
_ But one should not lose sight of 
the fact that Bellotti himself has 
benefitted from his connections 
to the two major political colum- 
nists for years. The Herald's Peter 
Lucas, Bellotti’s press spokesman 
from 1975 to 1979, has written 
reams of laudatory prose about 
his former employer. And until 
his abrupt departure last year, the 
Globe's David Farrell had turned 
out numerous paeans to his close 
friend Bellotti. Farrell’s daughter 
got a job with Bellotti’s office last 
year. 

The political-bias argument is 
perhaps unfair and certainly an 
overly facile means of dismissing 
WEEI's series. Reporters with no 
bias can produce flawed reports, 
and those with a bias can stumble 
on the -truth. Ultimately, the 
political-bias argument is unnec- 
essary. The flaws in WEEI’s 
eight-month investigation into 
the investigation of Texas Tina 
and the Vendome informant are 
self-evident. O 
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hatit is only a short 

drive along Route 1 

from Main Street in 

Saugus to the Mystic 

River Bridge and the 

blue-collar ethnic 
neighborhoods of Boston says a 
great deal about the values, 
social position, and political bent 
of Saugus. According to George 
Moriello, who runs George's 
Barbershop, off Cliftondale 
Square in Saugus, the people 
who move north to his town 
from East Boston and 
Charlestown come because “it’s 
a lot nicer, and they're only two 
“minutes away from Charlestown 
— so they can go back and visit 
their parents.” 

Geographically, Saugus spans 
the distance from working-class 
cities such as Chelsea, Everett, 
and Revere to the wealthy rural 
suburbs of Lynnfield and 
Reading. Socially, too, it lies 
halfway between the working 
class and the upper middle class. 
The town is a vast middle 
ground of small neat houses: old 
and traditional by the marshes 
on the Revere border, newer and 
more suburban by the 
Breakheart Reservation, an 

_ MDC park in North Saugus. 
The town rises above Revere 
and Everett on a series of low 
hills,remnants of the collision of 
the African and North American 
continents, and it is a fact that 
some features of the nearby 
coastline were stolen from Africa 
; as it pulled away 200 million 
years ago. The area’s curious 
geological history has left 
Saugus’s landscape capricious 
and mildly exotic; in some parts 
of town a comfortable new split- 
level is as likely to be situated 
between jagged granodiorite 
outcrops as on a flat grassy yard. 

Saugus seems to have a 

capricious political landscape, 


Saugus town center (top), a here they still 
believe in the rags-to-riches dream; and the Route 1 
strip (above), the outsider’s perspective 


too. Run your firiger across the 
1980 election results, and you 


will find Saugus 

interesting peaks. For 
it was Denanete Saugus — a 
town ignored by tax-cut 
organizers — that voted more 
heavily than any other 
municipality in Massachusetts 
for Proposition 24. In fact, 73 
percent of voters in this so-called 
blue-collar suburb voted to cap 
property taxes, placing Saugus in 
the vanguard of one of the most 


_@rugial. conservative movements 


in the state in 20 years. 

Property-tax reform calls up 
images of strident near- 
libertarians (every town had one 
in 1980) who took to reading 
town budgets just for the 
Proposition 212 witch-hunt. But 
in Saugus Proposition 24's 
success was spurred not by rabid 
conservatism but by political 
and social prudence, and 
perhaps just a bit of 
complacence. And just as 
Saugus’s outward political face 
is deceptive, so too is the face it 
puts forward to the commuter 
and consumer: the Route 1 strip. 
The screaming, garish, high- 
powered sales pitch of the 
Hilltop Steakhouse and similar 
establishments on the highway 
is not Saugus at all. Judging the 
town by Route 1 is like 
describing Boston based on a 
stopover at Logan. 

The real Saugus is far quieter. 
Because there are virtually no 
large employers in town, Saugus 
is viewed as a kind of blue-collar 
bedroom community. And by 
the unanimous testimony of the 
Saugonians interviewed, the 
town serves as a from 
both work and city life; it is a 
suburb trying to be a small town. 
So even though many 
Saugonians hail from and 
Continued on page 4 
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Public Garden, and also that 


February 2, a day of cross- 


teach you how to make your 
the only way to survive the country skiing in Ipswich, own wintry warmth. These 
sentence of grayness is to jump | followed by aprés-ski mulled particular events run from $21 
right into winter, embrace it, wine and cider in front of a to $31, and you should register 
If you were born in these over Greater Boston. None. revel in it as if it were your fireplace; “Dashing Through by calling 267-4430 or 
parts, you know what's ahead. | Zilch. Which can be favorite season. One way to do | the Snow,” a trip to New dropping by the center, at 5 
If you're recently transplanted | devastating to the psyche of this is to check out some of the | Hampshire for a sleigh ride, Commonwealth Avenue. 
to New England, you may not | those who equate sun with upcoming one-day events put | with hot chocolate, donuts, While you're there you can 
realize that from this very fun. But we're here to tell you | together by the Boston Center | and song, on February 21; and | pick up a catalogue of other 
moment until the first warm that the sun will be back in for Adult Education: “A “Quiltmaking in a Day,” a events and classes scheduled 
day of spring, there isnosun | time to raise the tulips in the Sunday in the Country,” on February 8 session that will for the winter term. 
WISH BOOK Warm Cotton Chamois Cloth 
. ip-Front Home Robe 
This zip-front cham- 
robe makes sense at 
home. Nothing is more 
One of our favorite indoor slippers; no-itch cotton watch 


winter pastimes is telephone 
shopping from, or just 
browsing through, the 
wonderful black-and-white 
catalogue from the 40-year-old 
Vermont Country Store up in 
Weston. It’s like leafing 
through an antiquated Sears 
Roebuck catalogue, only all 
the items are still available. 
The store is known for 
stocking genuine, practical, 
and useful things that hang on 
despite the availability 
elsewhere of new-and- 
improved versions: cotton 
flannel nightshirts with 
matching nightcaps, for 
example; calico aprons; potato 
mashers; children’s wooden 
blocks with bright numbers 
and alphabet; real catnip in 
linen bags; shearling house 


caps; women’s cotton 
stockings; Cape Cod muslin 
curtains; a Vermont hardwood 
pie basket — even the original 
Timex watch, the model that 
promises to “take a licking and 
keep on ticking.” We just sent 
off our order for a “soft, warm 
wool hooded cowl” that the 
catalogue says disappeared 
from fashion back in the 1950s, 
although it looks great and 
keeps you warmer than a hat. 
To get a catalogue from 
Vermont Country Store, write 
the mail-order office at Box 
3000, Manchester Center, 
Vermont 05255-3000, or phone 


(802) 362-2400. Or make a visit 


— the store is in Weston 
on Vermont Route 100. It’s 


open Monday through 
Saturday from 9 a.m. to 5 p.m. 


for us in USA, this double quilted robe 
nice gift because it appeals to all ages. CC 
Delft Blue (BLU), Dusty Rose (RSE) 
S(8-10),  M(12-14),  LO16-18), 


Cotton Knit Will Be 
A Treasured Source O 


M(10-12), L(14-16), XL¢ 18-20) 


Cotton Flannel Nightshirt 
larm Nightcap To Match 


PHOTO BY ROBERT LEPSON 


-— & 
= 
| 
with § p> easy to step into 
able for , 4 WBL) or Dusty 
: 3 
PA = 
No. 15395 Full Length Quilted Robe cotton flan- 
No. 15909 Knee Length Quilted Robe $4 an order: irt is an old- 
Add $4.00 for XL.Ship. wt. 3 Ibs. to place with many 
iy: 
| — GRA 


PHOTO BY ROBERT LEPSON. 


BETWEEN 
THE LINES 


A positive and painless way 


.to introduce a young one to 


the treasures of art museums is 
the new coloring and activity 
book from the Museum of Art 
at the Rhode Island School of 
Design. Called Dragons, 
Demons and Dreams, it 
features crisp line drawings of 
an Egyptian clay 
hippopotamus, the 

chimera, Winslow Homer's 
painting Fishin’, and Dosso 
Dossi’s The Entry into the Ark, 
all of which beg to be colored 
by freshly sharpened Crayolas. 


There are also connect-the-dot . 


puzzles that illustrate an Early 
American weather vane and a 
Chinese dragon; a blank spot 
next to the Egyptian mummy 
case, for drawing one’s own; 
pictures of half a chair in four 
styles — Queen Anne, William 
and Mary, Chippendale, and 
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Hepplewhite — with 
instructions to draw the 
missing half. The 53 pages Copley. The particularly nice Dragons, Demons and 
cover Cubism and collage, aspect of this book is that after. | Dreams is $3.95 and is 
mosaics and stained glass, and | the pages are decorated, the _|| available from the museum 
include the works of Robert child can go to the museum to | gift shop, 224 Benefit Street, 
Motherwell and Roy . find all the original items from | Providence. It can also be 
Lichtenstein, as well as Gilbert | which the illustrations were found at the Children’s 
Stuart and John Singleton made. Museum in Pawtucket. 


OUTWARD 
BOUND 


Children suffer winter 
doldrums just as acutely as 
grown-ups and tend to get 
especially gloomy if cooped up 
indoors for the late-February 
school vacation. If they're still 
stir crazy after a trip to the 
museum, take them to the 
Arnold Arboretum for an 
afternoon of outdoor 
adventures. The Arboretum’s 
vacation sessions for first- 

-fourth-grade students 
start with making and drinking 
white-pine-needle tea, move 
on to examining trees for signs 
of buds and hibernating 
animals, then to writing about 
discoveries in a nature journal. 
It’s a hands-on event with 
enough running and jumping 
to keep the kids warm, so co 
weather shouldn't interfere. 
Parents should pre-register 
their children for the Friday, 
February 28, activity by calling 
the Arboretum at 524-1718. 
Cost is just $4 per child. Also, 
ask about other activities for 
children of all ages throughout 
the winter. 
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New Hampshire-based Yankee magazine is planning to buy 
another cold-climate publication — Alaska , which has 
a circulation of 150,000. , A letter of intent about 


pale green, are now peach — but that’s not the change 
that’s been made in the paper that goes to more 36 million 
recipients month. Photocopies of the new will 


reveal the word void. If attempts are made to alterithe name of 
the recipient or the amount of the check, stains will appear. The 
Treasury estimates that the new checks will save the government 
about $46 million a year iously lost to theft 
counterfeiting ... A Wall Street Journal/NBC News poll has 
contradictory findings about attitudes toward the break-up of 
AT&T. Most people view the split of the telephone monopoly as 
a bad thing, yet more than say thay tthe to cheese 
from among a number of new long-distance carriers. Then 
four in 10 people say they find the choices confusing and difficult 
to make . . . Americans this year are expected to spend about $1 
billion on yogurt, an 11 percent increase over last year. About 26 
percent of Americans eat yogurt regularly, com with 82 
percent of the population of France. “Yogurt sales haven't 
expanded as dramatically as they should have considering how 
much consumers today value wholesome, convenient foods, ” 
says one dairy-company president. Another explains the 
discrepancy this way: “Many people still think yogurt tastes 
awful.” Companies are trying to change that perception with a 
hefty increase in advertising budgets. 


By spring many sports shops should be carrying aluminum 
bicycles in the $250 range, opening the door for the lighter, 
stronger, and stiffer frames to capture the fancy of customers 
accustomed to steel bicycles. Aluminum bikes have been 
marketed from time to time but never successfully, because of 
their prohibitive cost. By ing prices to a competitive level, 
manufacturers of aluminum bicycles hope to corner perhaps 20 

t of the US market within five years. Fans of aluminum 
ikes say they give a smoother ride. Purists claim steel is far 
more durable. 


One major auto-insurance underwriter, Continental Insurance, 
in New Jersey, is telling its agents not to write policies for cars 
not originally manufactured for the US market. “We may have 
difficulty securing the parts to properly repair the car, and we 
end up taking the wrath of the insured,” a Continental official 
explains. The company also worries that some foreign-market 
cars might not meet US safety specifications . .. A Cincinnati 
firm offers a $13,000 automobile-modification package that 
serves as a much less expensive alternative to an armored car. 
The package, put together by Hess & Eisenhardt Armoring 
Company, provides pointblank protection against handguns and 
shotguns without greatly altering the weight or appearance of a 
vehicle. It also includes a remote-control alarm system, modified 
door locks, and dua! batteries. 


First American Bank for Savings, a small Boston thrift that had 
a guard in each of its 11 offices a few years ago, now has guards 
in only four offices. According to the Wall Street Journal, the 
declining number of guards in banks is a national trend reflecting 
high costs and fear of lawsuits that could result from shooting 
incidents. In addition, many bankers believe the threat of force 
from armed guards can evoke violence from a would-be robber. 
“Whether the guard wants to use his gun or not, just the fact that 
he starts pulling it out of his holster will make the robber say, 
‘Uh-oh,’ and shoot,” observes the security director of a 
Pennsylvania bank that uses no guards. 


Seventeen Radcliffe alumnae who have pursued careers in 
farming were featured in a recent issue of the Radcliffe 
Quarterly. “ After spending my first 30 years in the company of 
intellectuals, I found it fascinating to interact with creatures who 
work mostly on instinct, and are herd-oriented to boot,” says one 
graduate who now runs a dairy farm in Oregon. Among the 
other women, one works on New Hampshire tree farms, one in 
Florida citrus groves, and another on a kibbutz in Israel . . . The 
Harvard University Museum of Natural History is suspending its 
usual $2 admission fee on Saturday mornings between 
9 and 11 a.m. The museum is at 24 Oxford Street, Cambridge. 
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Continued from page 1 

have relatives and friends in places like 
Chelsea and Everett, they are self- 
consciously removed from those urban 
worlds. 

Saugonians, it appears, have embraced 
a quiet middle-class lifestyle because 
they have largely made it by pursuing 
quiet middle-class values. Many are 
homeowners; most have steady jobs with 
good pay. These are people who are able 
to pass on not only material benefits but 
also a drive to advance economically to 
their children, who, according to 
Saugus’s town manager, Paul 
Rabchenuk, frequently do even better 
than their parents. “The next generation 
seems to have been going further north, 
further into the woodsier, affluent 
suburbs,” he says. 

Asked to generalize about the 
residents of Saugus, Rabchenuk and 
other town officials all have surprisingly 
consistent answers. Says Rabchenuk, “I 
think you'll find that most Saugonians 
are a fairly successful nonprofessional 
population, probably people who are 
blue collarish but fairly successful, [with] 
comfortable homes — no lifestyle of the 
rich and famous per se but a good 
lifestyle. 

“There are two elements,” he 
continues. “One, the old-time citizens. 
And the other group that has moved in 
from some of the blue-collar cities — East 
Boston, Everett, Somerville, perhaps 
Revere. This was their suburb. They 
became affluent, became better 
educated, became more successful, and 
then they moved to Saugus because it 
was close enough to the city they're 
accustomed to.” 

“Most of them moved to the town 
because they didn’t like living in Boston 
or living in Revere or living wherever, 
because it was getting overcrowded and 
run down,” contends selectman and 
Saugus native Janette Fasano. “They 
wanted a nice little-town atmosphere, a 
place where they could have their own 
backyard, have some privacy.” 

Because life in Saugus seems to be 
largely about the acquisition and 
maintenance of money and privacy, it ~ 
should come as no surprise that 
Saugonians were opposed to high 
property-tax rates. But if there is 
something almost predictable about 
Saugus, there is'alsosomething 
reassuring, even heartening, about the’ 
place. Other towns are far richer. Other 
towns have more interesting problems. 
Many towns are more politically active, 
and many represent more of a cross 
section of society. But Saugus is unique in 
that it gives the sense that the rags-to- 
riches phenomenon still lives within its 
borders. It is a comfortable life in the 
suburbs, a life they are willing to 
preserve with their votes. 

* * * 

Of course, the kind of social 
advancement involved in moving to 
Saugus can mean many things. Although 
Rabchenuk, Fasano, and others largely 
agree in their characterization of Saugus 
residents, terms such as blue collarish 
and middle class plaster over the town’s 
real diversity. Even though many 
residents — blue and white collar — 
work for one of the largest employers in 
the area, the vast General Electric jet- 
engine and steam-turbine facilities in 
Lynn (a well-known and important 
fixture in Saugus life), the occupations of 
Saugonians as a whole defy stereotypes. 
They are craftsmen, small-business 
owners, middle-management 
bureaucrats, and skilled factory workers. 

If occupational stereotypes would be 
unfair to Saugus, however, ethnic and 
racial demographic generalizations 
would not. More than 99 percent of the 
town’s residents are white, and nearly 32 
percent of Saugonians claim at least 
partial Italian ancestry, a statistic that 
underlines Saugus’s often-mentioned 
link to Chelsea, Everett, and East Boston. 

The historical influx into Saugus of 
successful ethnic wage-earners from 
neighboring cities to the south has given 
the town a large number of families and a 
low poverty rate. With a moderately 
high median income in 1980 of $23,079, 
its 24,760 residents enjoy a modest but 
comfortable lifestyle — as Rabchenuk 
said, “no lifestyle of the rich and famous 
per se but a good lifestyle.” Nearly 80 
percent of Saugonians own their own 
homes, homes that may be modest 
(valued in 1980 at an average of $49,500), 
but 51 percent of them are air- 
conditioned. Saugonians shun public 
transportation: about 87 percent 
commute to work in their own cars, 


INSIDE 


_ by John Medearis 


Route 1 and its neon ne ae to Saugonians it’s a place for out-of- 
towners and good restaurants. 


The’ the income base for the old 


Photos by John Nordell 


trucks, or vans. Yet whereas 


the car of the newly well-off urbanite 
runs toward a fuel-injected Scandinavian 
brand, a small random inspection of 
Saugonians’ cars yields more than the 
average number of big American sedans 
with automatically retracting antennas. 

Revealing as these statistics may be, 
however, the best source of information 
about Saugus is conversation. 
Saugonians like to talk about their town. 
In fact, conversation rivals official 
business for the attention of the audience 
at the weekly selectmen’s meetings. 
Because this is a place where town 
officials and politicians as much as just 
plain residents cite “what Saugonians are 
saying,” you simply can’t know Saugus 
until you've talked to a Saugonian. 

s 

On a cold morning just before 
Christmas, conversation can be found 
over eggs and bacon at the Tumble Inn 
coffee shop, one of about 30 stores that 
constitute Cliftondale Square, native 
Saugonians’ answer to the Route 1 strip. 

Two tables from the window, next toa 
party of young women engaged in 
private conversation, Al Losanno and Pat 
DeThomnas, two floor contractors on 
break, are having a midmorning breakfast. 

Both Losanno and DeThomas grew up 
in Saugus — Losanno’s father runs a 
used-car dealership on Hamilton Street, 
and DeThomas’s family moved here 
from Pittsburgh when he was in sixth 
grade. “People want to live here because 
it’s close to Boston,” says DeThomas. “I 
know people who have moved here 
from Chelsea, Lyrin. We came from 
Pittsburgh. My dad was looking for a 
place and he picked this place. Close 
proximity to Boston. 6 

The two are living proof of De 
Thomas's observation that “most of the 
families, when they get here they stay 
here.” Like many people who live in a 
community for a long time and get to 
know it well, DeThomas thinks some 
things have declined. “When I went to 
high school, they were going for a high 
education rating. I graduated high school 
in 1967. I think the rating’s gone down 
since then. I notice that the kids who get 
out of high school now don’t know as 
much as what I learned when I went 
there.” But Losanno disagrees. “I think 
they [high-school students] are $6 a 
little better,” he says. ‘*They‘re 197 
smartening up, all of them.” 

Regardless of their views of ea 
schools and teenagers, Losanno and 
DeThomas seem happy with their lives ~ 
in Saugus. Part of the reason is pride in 
their accomplishments. Life here means a 
certain degree of attainment, Losanno 
says, adding, “This is not the place to 
start if you're not well off.” The only 
problem the two can name is that Saugus 
is not the most exciting of places — they 
complain about some restaurant closings 
and the lack of “new women.” Still, 
Saugus’s drawbacks are outweighed by 
its comforts. 

Once you get a look inside Saugus, 
you realize that the anonymity of Route 
1‘s stores and restaurants are deceptive. 
Most Saugonians regard the Route 1 
strip as a place for out-of-towners and 
frequent it only for movies, bowling, 
miniature golf, and an occasional special 
dinner. ‘They have the best restaurants 
around, down along Route 1,” says 
DeThomas. But the heart of Saugus lies 
elsewhere, in establishments where 
there is comfort in long-standing 
tradition. Losanno’s favorite way of 
relaxing is to have a few beers at the 
Ballard, a restaurant in the marsh area 
run by the family of Selectman Bobby 
Levoie that Losanno first got to know as 
a cook in high school. 

George Moriello, who owns a 
barbershop just around the corner from 
the Tumble Inn, has also noticed the 
tendency of Saugonians toward long~ 
term residence and resistance to change. 
A resident of Saugus with children in the 
elementary school and proprietor of one 
of the establishments where Saugonians 
say the conversation is good, Moriello is 
in a position to hear and tell a great deal 
about the town. “We have a lot of 
elderly,” he says. “They probably come 
from the GE [General Electric Plant]. 
Worked there all their lives. Raised a 
family here. There’s no need for them to 
sell their houses, and they stay here.” 

The stability not only keeps adult 
offspring here but also attracts new 
residents. “There are a lot of young 
families,” says Moriello. “A lot of kids 
around. We noticed in the youth-hockey 


league that I participate in an influx of 
little kids: five-, six-, seven-year-old kids. 
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Little kids in youth-hockey league 
learning how to skate. Ninety-some-odd 
kids signed up. Little tiny kids. There 
must be young families.” 

Because being able to stay in Saugus to 
raise children or even to retire takes 
money, it seems almost embarrassingly 
naive to ask Morielio, DeThomas, and 
Losanno why Saugus supported 
Proposition 242. Still, it’s a question 
worth asking. “I voted for Proposition 
2% because I wanted to keep the tax rate 
down,” says DeThomas. “And I felt there 
was a lot of extra money being spent by 
the municipal government.” Although Al 
says he does not vote, both men agree 
that Proposition 2¥%2 was a much needed 
reform that has worked out well. 

Moriello’s reasons are similar. ‘I 
thought it would save me some tax 
money. That's mainly why I did it. I 
thought there was a lot of fat they could 
trim.” And he adds, “I think it worked. 
fine.” 

Like many Saugonians who voted in 
1980 for Proposition 242, Moriello says he 
would do it again. “Cutbacks?” he asks, 
shaking his head. “I don’t see anything 
cut back. They told us they were going to 
stop plowing snow and stop picking up 
rubbish, shut the water off, and all that. 
All they did was close some schools, and 
they had to do that anyway.” 

* 


More than any other official, it is Town | 


Manager Paul Rabchenuk — a native of 
Salem who works out of a small corner 
office in Saugus’s dilapidated Town Hall 
— who has to deal with both the 
community's attitude toward, and the 
implementation of, Proposition 24. In 
his search for a way to express the dismal 
prospects for town finances and services 
in Saugus, he has made his modest 
quarters notorious. From his desk he 
points to a stain on the ceiling. “That 
famous leak over there,” he boasts, “that 
has leaked for some time.” 

In 1980, before Proposition 22, the 
property-tax rate in Saugus was $66.20 
per $1000. Five years later the rates, by 
then classified by commercial or 
residential use, were $28.25 and $16.92 
respectively. So far the reduction in tax 
revenues has only forced the town to 
level-fund its departments while seeking 
federal and state aid to make up the 
difference. But overall level funding has 
caused a few specific problems, including 
a one-third cut in staffing in the 
Department of Public Works. 

“The biggest problem we have is in the 
Department of Public Works,” says 
Rabchenuk. “We just don’t have the 
manpower to take care of the 
maintenance of public buildings, roads, 
and the town sewer system. I hate to say 
this, but it [the DPW] gets practically 
nothing done.” 

Public safety is another area that’s 
been hit hard. According to Rabchenuk, 
the police department runs on a “10-man 
shortage” because of the net loss of three 
patrolmen and an inability to expand to 
meet increasing needs. The fire : 
department, according to chief George 
Parrott, has sustained even larger 
personnel losses. Since 1980 the number 
of firefighters has decreased by 10, with 
four civilian dispatchers having to make 
up for some of the loss. 

Shortages in other areas of municipal 
services have been stemmed by active 
grantsmanship. In addition to $780,000 
received annually in federal revenue 
sharing, Saugus now depends upon 
federal and state aid for projects ranging 
from the renovation of Town Hall to © 
street repair and the rehabilitation of 
Saugus center. But Rabchenuk sees a 
crisis looming. “The problem is that 
under the current administration — the 
national administration — these 
programs that we were hoping for for 
survival are dying.” 

In general, Rabchenuk predicts that 
the situation will worsen. “Without the 
ability to raise taxes, the ability to 
operate, to maintain the town — 
government, is going to be severely 
curtailed. With the loss of federal 
revenue sharing and the inability to 
override 22,1 envision drastic cuts in the 
workforce.” 

Beyond the confines of Town Hall, 
where Proposition 242 is not a daily 
concern, attitudes differ. According to 
Rabchenuk, “They [many Saugonians} 
voted for 242, but you tell them 
something can’t be done because of 21/2, 
and they get upset about it. I’ve had 
citizens say things like ‘Don’t give me 
that Proposition 2% baloney; I don’t 
believe it.’ ” 

Even Rabchenuk’s superiors on the 


Barber George Moriello: sees a town comfortable in long-standing habits 
and traditions 


A senior citizens’ dance class: politically, the town is showing a growing 
split between old-time residents and newcomers 


Saugus native Al Rossetti at the Ballard restaurant: Saugonia 
the Hilltop or Kowloon 


small-town flavor that first drew urbanites 


The Tumble Inn: has the type of 


to Saugus 


Saugus Board of Selectmen see things 
differently than he does. “Selectmen 
under 24 have this particular vttitude,” 
the town manager explains. “They have 
pressures from citizens to get things 
done, and their approach — dealing with 
the town manager and the department 
heads — is that somehow you can find a 
way. You get it done. We don’t know 
how you'll get it done, but somehow 
you're going to find a way.” 
Selectman Janette Fasano lives near 
the Breakheart Reservation in a modern, 
comfortable house. She works during the 
day as a federal auditor and at night 
studies for a law degree at Su 
University. She already holds a 
bachelor’s in business administration 
and finance from Boston University and 
a master’s in public administration from 
Suffolk. Five years ago she served on the 
Saugus Finance Committee and opposed 
Proposition 2% because, she says, “there 
wasn’t much fat in the budgets.” Today 
she believes that Saugus can continue to 
fund all of its departments, despite the 
looming fiscal limitations, without 
e new ts, which 
new money into the tax base. She 
expresses a simple determination to 
make 242 work. “We as a board and 


‘myself individually as a selectman have 


to work to make sure that when that day 
comes when there's no more land to be 
developed that we can live within our 
budgets. We've never been the subject of 
a bailout bill, and I would never let that 
happen to the town.” 

Fasano’s support for living within the 
2% mandate comes from her 
understanding of the mood of the town. 
“| think were afraid that 
their tax rate keep creeping up and 
up and up to the point where they 
wouldn't be able to live comfortably in 
their homes, that most of their paycheck 
would be going 

personal expenses,” she says. 

That is what another supporter of 24, 
Board of Selectmen Chairman John 
Gould, feared as well. “There was no 
ceiling on spending,” he says. “It was 
always going up and up and up and out 
of sight. Over the past eight or nine years 
that I can recall serving in town aL tps 
the kept going up by a couple 

hu thousand dollars each year. 
There was no end to it. There really 
wasn't.” 

Gould runs the Petrie Greenhouse and 
Florist, on Lynn Fells Parkway, and 

soon to expand the store with the 
addition of a white clapboard barn he has 
moved to the site. Gould, like Fasano, is 
optimistic about Saugus’s finances, _ 
citing the willin, of residents to live 
with cuts and the lack of serious 
problems thus far. “It’s government as 
it’s always been. 

“I think that the people of Saugus feel 
the same way,” he says. ‘‘I think it’s been 
ideal. Saugus is not hurt. We've had no 
layoffs in the general government at all. 
There were no layoffs, there were no 
cutbacks, we've kept level funding and 
level spending since Proposition 242.” 

To some degree Fasano and Gould 
represent the typical laissez faire attitude 
of most Saugonians. According to 
Rabchenuk, “To the average citizen, if 
there's a snowstorm and he gets out of 
his driveway and sees the roads cleared, 
he’s happy. To the average citizen, if he 
brings his rubbish to the curb and the 
rubbish is picked up, he’s happy. The 
average citizen really doesn’t care about 
the appearance of Town Hall.” ~ 

Given the social standing and political 
perspective of the average Saugonian, 
the town’s support for Proposition 242 
makes a great deal of sense to outsiders, 
too. According to Tom Kiley, a Boston 
political consultant and elections 
the social deccription of Saugus outlined 
here defines “the audience where | think 
there is the greatest reflexive sensitivity 
to taxes. Single-family homeowners, 
modest homes, modest means — that’s 
where you're going to bump into 
tremendous tax sensitivity, because a 
thousand dollars means a tremendous 


tical beliefs among Saugus residents. 

school graduates is higher in Saugus than 
it is across the state, the percentage of 
college graduates is just over half the 
statewide figure. Kiley says that 
Continued on page 6 


9861 ‘LZ ‘OML NOLLO3S ‘XINZOHd NOLSOS 3HL 


‘ 
| 
— 
| 
= 


THE BOSTON PHOENIX, SECTION TWO, JANUARY 21, 1986 : 


Continued from page 5 

experience shows a strong correlation 
between years of education and political 
behavior, wherincome is 
factored in. “Education tends to make 
one more liberal, income tends to make 
one more conservative,” he explains. 
“That's a gross simplification, but it’s 
true. To use two extremes. You've got the 
young activist tenant who's working on 
his PhD: extremely well educated, 
typically very liberal on most social and 
economic issues that he’s involved in, 
even though income is very low. And 
likewise the reverse’ almost a stereotype: 
people who make it on their own, many 
of us have parents who might fit that 
category, who started out 
undereducated, high-school diplomas — 
printers, people like that — and then got 
into management and actually became 
quite successful, but may have fairly « 
conservative politics.” 

In fact, with its median income higher 
than that of the rest of the state and its 
median years of education lower, Saugus 
has consistently voted more 
conservatively than the rest of 
Massachusetts, most notably in elections 
and on referenda that presented a fairly 
clear liberal-versus-conservative choice. 


The referenda of 1980 and 1982 provided ~ 


ample evidence of Saugonians’ 


conservatism; in addition to the landslide 


for Proposition 242, Saugus gave the 
death penalty 8.3 percent more support 
than did the rest of Massachusetts and 
fell well behind in state support for the 
liberal bottle-bill and mutual-nuclear- 
moratorium referenda. Moreover, in the 
presidential election of 1980, Jimmy 
Carter lagged five points behind Ronald 
Reagan in Saugus. 

Saugus, then, is genuinely both 
conservative and Democratic. “I think I 
represent the typical Saugonian,” says 
Janette Fasano. “I'm registered as a 
Democrat, but I am very conservative. 
Fiscally conservative.” John Gould 
describes himself similarly. “I'ma 
conservative Democrat,” he says. “Is 
there such a thing as a conservative 
Democrat? I don’t think so, but I feel like 
conservative Democrat.” Kiley 
argues that there is such a thing, and 
knows what it is: “I define conservative 
Democrat [as] the conservative vote in 
Democratic primaries, which depending 
on the primary includes a 25-to-40 
percent portion of Independent votes.” 

Throughout Massachusetts, this 
segment of Independents in the 
Democratic primary has a clearly 
identifiable ideological bent. According 
to Kiley, “If there’s a description of 
conservative Democrat in this state in the 
past 20 years, it’s personified best by Ed 
King.” King’s politics, of course, 
appealed strongly to Saugonians in 1978, 
when he beat Michael Dukakis by 18 
percentage points, 10 more than across 
the state. But Kingisnottheonly 
conservative Democrat to have done well 
in Saugus. In 1976, Henry Jackson and 
George Wallace carried between them 42 
percent of the Democratic presidential 
primary vote. Gerry Salemme points 
particularly to Henry Jackson’s 
candidacy in 1976. Within the 
Democratic presidential primary, Saugus 
resident Gerry Salemme, who 
campaigned for Democratic 
Congressman Edward Markey and was 
the congressman’s executive assistant 
when his district included Saugus, says, 
“Jackson was establishment 
conservative. Had the unions. Had that 
kind of old support. I saw him as being a 
conservative alternative to Wallace when 
they didn’t want to be identified [with 
Wallace].” 

Tom Kiley points out, however, that 
party registration figures in Saugus, 
which show a large number of 
Independents, do not justify 
characterizing the whole town as 
“conservative Democratic.” And, 
indeed, Salemme says his experience 
leads him to posit two general 
allegiances of voters in the town: among 
older residents there’s a strong 
Republican bent, and among newer 
ethnic residents a Democratic loyalty. 
“They [the older residents] were 
conservative Republicans, and those 
Democrats next door even agreed with 
them sometimes on the issues; it wasn’t 
as if they were really fighting about the 
issues. It’s just they were coming at it 
from different previous worlds.” 

One recent example of the tendency in 
Saugus for a split to develop between 
older and newer political elements is the 
highly on the 
Board of Selectmen. Fasano, a board 


Town Manager Paul Rabchenuk: ” augus politics has historically 
been very feisty.” 


Selectman Janette Fasano: describes the town’s voters as 
conservative Democrats 


Board of Selectman Chairman John Gould: fought Fasano for the 
chairmanship in a scrappy battle, a type not uncommon to Saugus politics 


Photos by John Nordell 


the ambitious ethnic newcomers in town, 
has claimed that John Gould, a long- 
standing selectman who identifies 
avowedly with the “Yankee” segment of 


the town’s population, was awarded the 


of the board because of 
sexism and back-room deals. Fasano says 
that according to a 30-year ‘srecedent, the 
highest vote-getter in the lcal elections 
(which she was) should be granted the 
chairmanship by courtesy. Fhe charges, 
denials, and countercharges surrounding 
the issue make it difficult to sort out, but 
the conflict is clearly not atypical in 
Saugus politics. 

“Saugus politics has historically been 
very feisty,” Town Manager Rabchenuk 
ad:nits. Indeed, one of the manifestations 
of this feisty history has been an 
abundance of bitter disputes and short- 
lived political careers. According to 
Rabchenuk, “Saugus supposedly has had 
26 town managers since 1948, I’m sort of 
an unusual person because I’ve been 
here for almost four years.” The only 
other manager to boast such longevity, | 
Rabchenuk says, was summarily fired by 
the selectmen the day after a testimonial 
banquet at Caruso’s Diplomat proved 
him to be far too popular and powerful 
for the board’s taste. 

This focus on power and factional 
disputes in Saugus goes hand in hand 
with a lack of interest in what Gerry 
Salemme calls “the issues.” As a district- 
office coordinator, Salemme says he 
noticed that in suburban Saugus and at 
“the urban core of Markey’s district — 
Malden, Medford, Chelsea — people 
were more concerned about constituent 
service, access, or their Social Security 
problem and less concerned about the 
ideological labels of liberal and 
conservative and the major national 
issues.” 

Rabchenuk agrees that Saugus voters 
are not best characterized by political 
labels or an interest in national issues. 
“They may be somewhat socially liberal 
but within bounds,” he says. “And I'd 
say the ideal Saugus candidate is one 
who would be a Republican in 
everything but name, fiscally 
conservative, someone who will have a 
tendency to look very narrowly at the 
interests of Saugus per se and not to be 
overly concerned about issues outside of 
Saugus.” 

* 

This parochialism rounds out the 
description of a town whose greatest 
electoral achievement was reached five 
years ago. It was social as much as 
political considerations that molded the 
overwhelming support for Proposition 
242, and in retrospect, the referendum’s 
success was so logical it is hard to 
understand why the vote surprised 
anyone. True, Saugus is a town with a 


‘Democratic plurality, largely a result of 


the blue-collar ethnic heritage of many of 
its inhabitants; but its conservative 
identification, derived from the middle- 
class attainments that life in Saugus 

yr are con is even stronger. It is a town 

of residents who feel they have earned 
the right to turn toward their own goals, 
rejecting both a heavy tax burden and 
great involvement in national issues. 

In assessing the nature of Saugus, 
however, it is also important to 
remember what Saugus is not. Primarily, 
Saugus is not a town that represents new 
demographic or social trends. The 
socioeconomic background of Saugus’s 
political behavior has been there for 
years and is unlikely to change. Saugus 
has few of the social types that pollsters 
say will occupy our future — yuppies 
and new collars, the politically 
nonaligned young voters of the service 
sector. Saugus is a traditionally middle- 
class suburb dominated by blue collars 
and middle managers. Saugus life has 
roots in an American past of ethnicity, 
modest self-advancement, community, 
and family and few stakes in the 
American future of condominiums and 
high tech. Thus, the vanguard of the 
supposed realignment that caused the 
Proposition 2% tax revolt was a town 
that voted according to traditional roots 
of social conservatism. Says Tom Kiley: 
“If | wanted a microcosm [of the whole 
state], I wouldn’t pick Saugus. If I wanted 
to look into the future of Massachusetts, 
I'd pick a high-tech town. I think there 
are other places that say more about 
where Massachusetts is going, or where 
Massachusetts politics is going. This is 
not a bastion of the new collars. Saugus is 
more the past than it is the future: it’s 
more where we just came from than 


where we are going, | would guess.” 0 
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THE BOSTON PHOENIX 


Out 
the cold 


A winter-camping 
survival guide 


by Gary Provost 


co 


HEIDI STETSON 


ertainly there's a lot to be 
said for spending every 
free moment this winter 
just hanging out by the fireplace, 
snuggling, reading, listening to 
music, snoozing, and generally 
conserving calories so, 
spring, you'll have plenty to 
burn off. But if you have children 
around, chances are they are not 
the type who gaze out at the first 
snowfall and say, “Mom, Dad, 
can we spend all day just sitting 
around the living room reading 
books? Huh? Can we, please?” 
Kids usually warit some action. 
And just as important, there’s a 
nine-year-old kid inside of you 


who can remember building 


snowmen, sledding down treach- 
erous hills, and valiantly charg- 
ing over snowbanks with a snow- 
ball in each hand. That kid also 
wants some action. 

The solution for kids of all ages 
is simple: winter camping. There 
are hundreds of winter-camping 
sites nearby — state parks, feder- 
al forests, cross-country ski areas, 
and private farms (with per- 
mission) are all suitable. But if 
you're a beginner and you're 
going out with small children, 
your best bet is a commercial 
campsite, The reason is safety. At 
a commercial site you won't be 


isolated if a foot of snow should 


fall during the night. Such 
sites are usually located near 


’ winter resort areas or lakes that 


attract ice fishermen, and most of 
them offer services like toilets, 
showers, firewood, and even 
telephones. Best of all, they have 
other campers, so you can have 
snowball fights or toboggan races 
with fellow adventurers. 

If you don’t care for com- 
mercial campsites but you're not 
ready for the real wilderness, 
there’s a compromise: access 
roads to snowmobiling areas are 
good places to explore without 
leaving civilization too far be- 
hind. Just make sure you get your 
car well off the road and onto 
high ground so you won't be 
stuck in the morning. 

Winter camping is, arguably, a 
lot more fun than summer camp- 
ing. But the one immutable fact 
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about it is the cold, and you must 
be prepared for that in order to 
have a good time. Ideally, each 
camper should include the fol- 
lowing in his winter-camping 
wardrobe: a snowmobiling or ski 
suit, sunglasses or tinted goggles, 
gauntlet-style mittens or gloves 
(ones that come up over your 
cuffs), warm earmuffs, a woolen 
face mask or long scarf, a woolen 
ski hat, a helmet for tobogganing, 

wmobile 


and high-topped sno 
boots. 


But, it doesn’t make sense to 
run out and drop $200 per on 
winter camping gear for the 
whole crew until you've tried 
winter camping once or twice and 
decided that you'll be doing it 
often. So, to make things simple 
and cheap, dress in clothes that 
are warm and loose, in layers that 
you can strip off if you get too 
warm. Wear a T-shirt, loose 
sweaters, jeans or slacks, and 
knee-length woolen socks. And 
be sure to wear sunglasses or 
goggles, even when you think 
you don’t need them. Snow 
blindness can set in as long as 
two or three hours after you've 
been looking at the glaring snow, 
and it can be painful. 

If you don’t have a camping 
vehicle, you’re going to need a 
tent. Your main consideration in 
choosing one is its warmth. You 
don’t need one of those immense 
tents that look like a three-room 
house with a screened-in front 
porch; for winter camping, 
smaller is better. The tent is only 
for sleeping, and the smaller it is, 
the greater the concentration of 
body heat inside. If you’ve got a 
couple of youngsters who are old 
enough to sleep alone, you're 
better off getting two small tents, 
rather than one big one. Get 
nylon, not cotton, and get one 
that’s waterproof and has vents. 
Spend the extra money to get a 
waterproof fly, which covers the 
tent, aids ventilation, reduces 
condensation, and provides extra 
insulation. You should also get a 
catalytic heater for the tent and 


“turn it on a few minutes before 
bedtime. That way, you can 


undress in a warm tent. After 
you've gotten into your sl 


‘bag and warmed it, turn off the 


heater. 
Always buy crucial items like 


tents and sleeping bags in a 
sporting-goods store where the 
salespeople can give you infor- 
mation and guidance, not at a 
department store where the clerk 
was peddling cosmetics last week 
and doesn’t know anything about 
the product that’s not printed on 
the tag. And while you're shop- 


remember to pick up a 
t and a first-aid kit. 


Even though you'll bring a 
tent, you might want to build an 
igloo for daytime shelter. Why? 
Because igloo building is the kind 
of fun activity that inspired you 
to go winter camping in the first 
place. “Igloo” is an Eskimo word 
for any type of house, but the 
average person anywhere south 
of Nome pictures an igloo as a 


Winter camping 
is, arguably, lot 
more fun 
summer 
But the one 
immutable fact 
about it is the 
cold, and you 
must be prepared 
for that in order 
to have a good 
time. 

low, dome-shaped building made 
of ice and snow. 

There is no “correct” size for 
an igloo. Some are large enough 
to accommodate a standing adult 
comfortably. But the novice 
would be wise to think small and 


try to build one that’s about six 
feet in diameter and four feet 


high. 

The first thing you'll need is 
snow, often plentiful at this time 
of year. If the snow is soft and 
powdery, you may have some 
difficulty; if the snow is frozen, 
heavy, and well packed by the 
wind, you're in the igloo busi- 
ness. A good rule of thumb: if you 
can make a snowball with it, you 
can build an igloo with it. 

Your igloo will be constructed 
of blocks of snow. A nice man- 


first rolling big balls of snow, just 
as you would to build a snow- 
man, and then cutting chunks out 
of them with a shovel or some 
other tool. 

You and your partner will need 
some sort of tool for slicing and 


whalebone knife; if you don’t 
have one handy, use whatever 
comes closest. 

Place your blocks in a circle 
and build a snow platform inside 
the circle. With one person work- 
ing from the inside, continue 
building the blocks in a circle. 
The blocks should be cut at an 
angle, so that they tilt toward the 
middle of the igloo as you build 
higher. You can aim for.an angle 
as acute as 45 degrees, but 
anything steeper than that carries 
the risk of total igloo collapse. 
Pack loose snow 
layers and into the povarongy 

By the time you get near the 
top, you'll realize that the perfect 
hemispherical roof you see in 
cartoons is a myth, unattainable 
without the construction of some 
sort of support inside the igloo. 
The top of your igloo is going to 
look more like a tent than a 


. dome, with the last big block set 


on top of a hole; rather than 
react in neatly like the last 
a puzzle 


you back and 
admire your architectural master- 
piece, you'll notice that you have 
created an igloo with a friend 
trapped inside. With luck, he still 
has his tool with him, so he can 
cut a hole for a door. To do so, he 
could start hacking away desper- 
ately at the wall. If he wants to be 
more like an Eskimo, though, he 
should dig down into the plat- 
form of snow, tunnel under the 
wall of the igloo, and come up the 
other .side. If you remember 
learning in fifth grade that cold 
air falls and warm air rises, you'll 
grasp the logic of this right away. 

To make your igloo more 
secure, toss snow over it, get 
inside, and light a fire. After the 


walls have begun to drip a little, 
put the fire out. The water will 
refreeze, making the igloo strong- 
er. You must dress warmly in 
your igloo and minimize the use 
of fire. You can’t allow the 
temperature to get much above 


freezing for very long. 

If you have a fire or a stove, cut 
a hole in the top of the igloo to let 
the heat out. You can close up the 
hole by stuffing it with a mitten. 

It's not a good idea to have 
your whole group sleeping in the 
igloo, because a heavy snow- 
storm could trap you inside. 
Since snow is porous you proba- 
bly wouldn't suffocate, but you 
could conceivably be crushed, 
which would be equally un- 


pleasant. However, if at least one 

will be sleeping in a tent 
and able to warn you if there's 
danger, it’s okay for the others to 


sleep in the igloo, as long as they 
have warm sleeping bags, tools 
for getting out, and something to 
make a fire with. 

Hiking in the winter woods can 
be a thrilling experience in itself, 
but there are also activities you 
can engage in along the way. You 
can take photographs, of course. 
And you can study animal tracks 
and signs. The woods are bus- 
tling in the winter, and many 
animals leave clues behind as 
they go about their business. 

You can see deer tracks in 


snow leading to a tree, and there 


you will find the ground dis- 
turbed where the deer has pawed 
away the snow in search of food. 
You might also find marks on the 
trees, where the deer has gnawed 


at the bark or chewed on young 


saplings. Rabbits, weasels, mice, 
and beavers tend to bound along, 
and you can spot the trail of a 


bounding animal because his rear 


prints are usually even with his 
front prints, even ahead of them. 
A long single line is a clue that a 


muskrat or opossum or some 


other long-tailed animal has been 


there. If this sort of thing interests 
act sheet 

“Beginner's Alphabet of 
Winter Tracks or Signs” from the 
Massachusetts Audubon Society, 
Lincoln 01733. Just send them 10 
cents and a _ business-size, 


you, you can get a 
called 


stamped return envelope. 


If there is little or no snow 


can walk on top of it. Learning to 
welk in snowshoes is easier than 
it looks. The main thing to keep 
in mind is that you have to keep 
your feet farther apart than nor- 
mal. Leave the snowshoes out at 
night, but up high, soa gem 
won't eat through the 


y treasu 


hunt by burying something in 
the snow and sending the kids 
off to find it. And if you're feel- 
ing more ambitious you can all 
try a round of orienteering. 

Orienteering, which has been 
described as “a complex walk in 
the park,” is a kind of cross- 
country race, with the big dif- 
ference being that you don’t go in 
a straight line. You cover a 

ned course through 
some bucolic setting, in whatever 
way seems most efficient to you. 
Keep in mind that in orienteering 
a straight line is not always the 
shortest distance between two 
points, because the straight line 
might be cluttered with hills, 
crossed by streams, or blocked by 
rocks, whereas the longer line 
might be flat and easy on the feet. 

If there's snow on the ground, 
or if you are new to orienteering, 
keep the course short, less than a 
mile, Everybody should have a 
map and a protractor-style com- 
pass. The map should include 
prominent features such as rivers, 
ridges, hills, woods, open areas, 
and isolated trees. Let the partici- 
pants start their hikes at intervals 
of a few minutes and compete 

the clock, not each other. 
Small children should, of course, 
be accompanied by an adult. If 
you want to know more about 
orienteering, you might check out 
the books Orienteering, by John 
Disley, and The Sport of Orien- 
teering, by Bjorn Kjellstrom and 
Stig Hedenstrom. 

And if you want to know more 
about winter camping, just do it. 
It is an experience of 
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_ On Our Return Furniture 
_ dust When You Need It Most. 


Come Save 50% - . 80% 


FURNITURE 
@ORENTS SELLS 


9861 ‘LZ NOILO3S *XINZOHd NOLSOG 


C 
re 
ageable size for a block is 18 when you go camping, a good oe ee 
inches long by a foot wide, and pair of hiking boots will do just - 
six to eight inches thick. If the fine. If the snow is deep, then a 
snow is — you can cut biocks you'll need showshoes so you a ee 
right out of the surface. Other- igeeie 
wise, you can make blocks by citere 
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| flashli 
| straps. 
| shaping as you go along. The Nearer to the campsite, you 
Eskimos use a _ long-bladed can cook out and then work it off 
by tossing around some orange 
| tennis balls or a bright-colored 
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CLUB 


CRIMSON 
TRAVEL 


has the best travel values! 


DEPART .... BOSTON 
from 

7 alghts al 
. unlimited 


wine with lunch & 


at Bucca- 
neer’s Creek, Cara- 
velle, Fort 
Turkoise, St. 

an lates vary 
with "destination & 
dep. date. 


Call us! We're the Club Med Experts! | 


FOR A WEEK OR LONG WEEKEND! 


Ft. Lauderdale ...5299 
Miami Beach. ...$359 
Marco Island__...$449 


INCL. R/T JET, HOTEL, MORE | 


Rates are p.p. dbl. occ. for 3 night programs and vary w/ 
departure date. 


|SKI IN THE ALPS! 


INNSBRUCK 


Austria’s Winter Sports Capital 
DEPART JAN. 26, 1986 - APR. 6, 1986 
Includes R/T jet Boston/Munich, transfers tg $734 


Breakiaets and’ full course Dinners. 


ST. THOMAS ...‘629 


Vacations incl. R/T jet. transfers, 7 nts. 

hotel accommodations. Rates are p.p. 

dbl. occ. and vary with departure, 
Jan. 1986 - - May 


Phones attended 24 hours a day! 7 days a week! 


Open Monday-Saturday 
Open Sundays Noon to 6 PM 


39 John F. Kennedy &t., 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


Paradise Is- 


PHOTOS BY ILENE PERLMAN 


Ladies’-garden-club member . . . 


Lady and the tiger 


Nora Ephron promises to be funny 


by Leah Rosch 


he arrived, celebrity style, 
& in a long, black limo a good 
20 minutes late. She 
emerged, the antithesis of celeb- 
rity style, wearing a man’s natty 
tweed coat, tight black stretch 


pants, and white sweat socks . 


clumped atop her black Converse 
hightops. A pair of oversized 
black-rimmed glasses obscuring 
her face added to the innocent 
disguise. As the driver opened 
the trunk to fetch her dry- 
cleaning for her, I spent an 
awkward moment. wondering 
whether this tiny, dark-haired 
woman could in fact be the 
formidable Nora Ephron. 

Forgive the preconceived no- 
tion. Really, though, who would 
have expected the 45-year-old 
author of the bestselling novel 
Heartburn and co-author of the 
screenplays for Silkwood and 
Heartburn, a journalist celebrated 
for her witty, personal, sardonic 
pieces on feminist concerns and 

ture phenomena (col- 
lected in Wallflower at the Orgy, 
Crazy Salad, and Scribble, 
Scribble), to look like a cerebral 
college co-ed? 

Within 15 minutes, she was 
sitting in an anteroom backstage 
of the Great Hall in Worcester’s 
Mechanics Hall, dressed in a 
demure black suit, white and 
black striped blouse — complete 
with the little bow at the collar — 
and practical low-heeled shoes. 
Gone were the funky bookworm 
glasses, replaced by a more 
mature metal-framed pair. Again, 


forgive my indulgence in images, - 


but now this writer of poison-pen 
parodies appeared ready to af- 
tend a mea of a ladies’ 

club. Guess that’s a problemwith 
writers coming out from behind 
bylines. One just doesn’t know 
what to expect. 

On this midwinter evening 
Ephron was to address some 700 
ticket-holding patrons of the sec- 
ond speech in a series of four 
s by Mechanics Hall 
and entitled “In Celebrated 
Company.” New York Governor 
Mario Cuomo (whom Ephron 
described in her talk as “Adlai 
Stevenson with balls”) kicked off 
the series in October; retired Bos- 
ton theater critic Elliot Norton 
and retired British intelligence 


up 
ing 


officer Colonel John Cottell are 
scheduled to appear in the spring. 
An unlikely foursome in an even 
more unlikely setting. 

Although Mechanics Hall has a 


jcentury-old tradition of hosting 


speakers — amorig thém Charles 
Dickens, Mark Twain, Henry 
David Thoreau, and Susan B. 
Anthony — the Great Hall space 
seems overbearing for this con- 
temporary series. The room's 
appointments spell ostentation: 
the Wedgwood blue ceiling with 
its baroque white carvings, those 
somber oil paintings lining the 
walls, the enormous gilt-framed 
paintings of Washington and 
Lincoln hung on either side of the 
tall gold-painted organ pipes at 
the rear of center stage. One half- 
expected Ephron to take the stage 
toting a violin. 

Actually, Robert Cormier, the 
award-winning writer of novels 
for teenagers, who lives in 
Leominster, came out first. Before 
introducing Ephron, Cormier of- 
fered a quick synopsis of her 
background and accomplish- 
ments. He concluded by saying 
that he didn’t know what she'd 
be spe on but that he was 
certain “it wouldn't be dull.” A 
safe bet, for sure. Dull is an 
adjective never assigned to Nora 
Ephron, and as a speaker — this 
evening, at least — Ephron 
seemed to feel obliged to live up 
to her reputation. She evidently 
thought that her public had come 
to hear an hour-long monologue 
Melivered by a brunette Joan 


dispari 
salaries for identical jobs — she 
begged her audience's in- 
dulgence, intoning, “I promise to 
be funnier in just a minute.” 
Never mind that one - 
on-a-finger shtickster 
monishing us to grow up is 
enough; Ephron seemed to feel 
the obligation, once behind the 
microphone, to become a stand- 
comedienne. There's no deny- 
that she has some 


for instance, which appears in 
Heartburn (the novel) and which 
she excerpted in her speech. It 
goes something like this. 

“When a Jewish prince — and 
you don’t have to be Jewish to be 
a Jewish prince, just as you don’t 
have to be Jewish to be a Jewish 
princess, as Jacqueline Kennedy 
Onassis has proven — when a 
Jewish prince asks, ‘Where’s the 
butter?’, he doesn’t mean ‘Where's 
the butter?’, he means ‘Get me 
the butter.’’ But if you answer 
him, if you tell him where the 
butter is, that it’s in the refriger- 
ator in the little door marked 
‘Butter,’ and he gets up to get it, 
an amazing medical phenome- 
non occurs when the refrigerator 
light connects with the male 
cornea. Men look directly into the 
refrigerator and say, ‘I don’t see it 
anywhere.’ 

“Sometimes, he doesn’t say, 
‘Where's the butter?’ when he 
wants the butter. He says, ‘Is 
there any butter?’ This is when 
he’s feeling hostile. At times, 
when he’s trying to be very 
clever, he says, ‘How do 
you think butter would taste with 
this?’ As if he needs a college 
graduate to tell him — when he’s 
referring to dry toast.” Ephron 
delivered this with all the timing 


of the best comedienne, but 


perhaps because of that, every- 
one was laughing too hard to 


grasp her message. 

“Well, who makes Jewish 
princes?’’ Ephron asked 
rhetorically. “We do. Mothers do. 
Mothers raise their sons to be- 
lieve that women were put on 
earth to. fetch.” Ephron’s sober 

t was that this would be 

y if it weren’t so true. But the 
audience again went wild with 
laughter, assuming they had 
heard another punchline. 

Ephron’s thesis of the 
was that although a great deal 
has happened to women since 
the early ‘70s, when the women’s 
movement reached its zenith, not 
much has changed. In fact, she 
said, it feels as though we've 
come full circle — witness the 

sections of daily news- 
papers that, when they were 
called the women’s pages in the 
‘50s, offered recipes for tuna 
casserole and now, in this post- 
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feminist era, are offering recipes 
“After women discussed shar- 
ing housework with their 
spouses,” Ephron said, “there 
was an equitable, ifyi 
moment — I think it was in 1972 
or ‘73 — in which thousands of 
American men cleared the table. 
They cleared the table and 
thought they deserved a medal 
for clearing the table. They 
cleared the table and hoped that 
they'd never again be asked to 
clear the table. They cleared the 
table very badly. Men did not get 
where they are today by being 
fools. They cleared the table and 
hoped that it would all go away. 
The women’s movement went 
away.” Again, Ephron delivered 
this with perfect comedic deft- 


ness. And again, the audience 


was guffawing so uncontrollably 
by the end that they couldn't 
comprehend — or perhaps 
couldn’t hear — Ephron’s point. 

She went on to discuss 


_ coupledom and the changes cou- 


ples have gone through in the 
past 30 years. This bit, too, was 
partly an extraction from Heart- 
burn, partly recollection from her 
youth. She related that her 
favorite pastime growing up in 
the ‘50s was reading the regular 
feature in Ladies’ Home Journal 
called “Can This Marriage Be 
Saved?”, written by the same 
psychologist who writes it today 
(“He must be 180 years old by 
now”). “This wonderful man 


... and the antithesis of celebrity 


33 


is not such a major improve- 
ment over the old, except that | 
do like the woman in the ‘80s 
couple better if only because this 
woman at least seems to have 


¥ 


of those couple fairy tales, the 
ones that say marriage is easy 
and that once you're part of a 
couple, rs live happily ever 
after. “I fear for college students,” 
she said. “They have absolutely 
romanticized the marriage of 
John and Yoko in much the same 
way my generation looked at 


Tracy and Hepburn. They go on 


and on about John having been a 
househusband during the last 10 
of his life, helping to care 
little Sean, while Y went 
off to buy and sell cows — or 


of their nine apartments in the 


“I think we would all agree 
that Nancy Reagan is not a 
ing equal emphasis on both the 
word's syllables. “Well, John and 
Yoko had nine in help. You are 
not a househusband if you have 
nine in help.” The audience 
responded with laughter, their 
unanimously nodding heads in- 
dicating that at least on this one, 
they got the point. 

Ephron’s evening had no big 
conclusion, no grand finale, no 
curtain calls. She took questions 
from the audience, most of which 
had to do with fiction versus fact 
in Heartburn (clearly a subject of 
which Ephron has grown weary) 
and none of which had to do with 
the message she had been trying 
Perhaps 

May t's 

Ephron would rather us 
in person and have us grasp her 
points in print. What's so terrible, 
after all, about a writer making a 
little extra money doing speaking 
engagements as comedy 
routines? Let's just hope that 
Ephron’s fee for the evening 
was at least identical to that of 
her male counterparts in the 
series. 0 
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BUNKER HILL 


COMMUNITY 
COLLEGE 


COMPLETE DESIGN 
AND PRODUCTION 
SERVICES 


BOSTON PHOENIX TYPOGRAPHY 


Call 836-8390 
REASONABLE PRICES 


KAJI ASO STUDIO 


CENTER FOR THE ARTS 


offering courses in Painting, 
Water Color, Ceramics and Drawing 


One course $45 per month 


__ Special offering in Japanese Culture classes 
Tea ceremony *Language +Sumi-e «Calligraphy 


VISIT OUR OPEN HOUSE 
Tuesday, January 28 and Thursday, January 30 7 - 10 p.m. 


40 St. Stephen St., Boston, MA 
(near Symphony Hall) 
247-1719 


BOSTON AR CHIT E € 


Pp 


It's not too late to register (see below). 
Classes begin the week of January 27. 
_ Hf you'd like more information, call ys at 


This advertisement appears at no 


* Saturday morning courses are also offered at the University's 
Downtown Center in Park Square through the Continuing Education 
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requisites. Taking a graduate course requires obtaining permission 
trom the graduate program director, which can be done during the 
cod. 


© Charges for Mass. residents are $54/credit (undergraduate) or $67.50 
Kredit (graduate), plus service fees. You must pay when you register. 
Checks ore accepted for all courses. You may also use or MasterCard 
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ar Building Evaluation and Inspection 
Design Building or Rebuilding Your House 
+ Garden Design with Perennials 
interior Design 
Career Development Paths for Design Professionals 
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in the Northeast 
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Professional Development, Box PH 
Harvard University 
Graduate School of Design 
48 Quincy Street 
Cambridge, MA 
02138 


617/495-9340 
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or years now, American 
F cattlemen have been urging 

Americans to eat more 
beef. One memorable TV 
campaign actually described red 
meat as a sort of megavitainin, =» 
the real health food. Throyghout 
the ‘70s, though beef remained * 
our major protein source, 
Americans ate less and less beef, 
for reasons of economy and for 
fear that those well-marbled 
steaks could lead to arteries 
clogged with fats solid as marble. 
But in 1983 Americans ate more 
beef than they did in 1982, and 
they ate still more in 1984. 
According to the Department of 
Agriculture, the average 
household consumed 77 pounds 
of beef in ‘82, 78.6 pounds in ‘83, 
and 78.7 pounds in ‘84. Clearly, 
the traditional culinary symbol of 
the American good life is making 
a comeback. Elegant and simple, 
yet somehow excessive, the hefty 
slice of cooked cow is a fitting 
food for the mid ‘80s. Or, as Big 
Ed Bookman, the fictional Texas 
zillionaire created by Dan 
Jenkins, might say, “Uh, little 
lady, I'd like a 16-ounce T-bone, 
medium rare.” 

Now, there are certain boring 
economic reasons people are 
eating more beef. The long 
decline in beef sales was dueto 
the fact that, through the “70s, the 
price of meat on the hoof seemed 
to go up as fast‘as the price of oil. 
The crisis in American agriculture 
has left many ranchers too broke 
to feed all their steers, so they're 
slaughtering cattle before their 
time. The resulting beef glut has 
led to lower prices. Some cuts of 
prime beef are now only a little 
more expensive than chicken. 
Since most people still think of 
steak as a treat, they are able to 
enjoy the sensation of splurging 
without doing too much damage 
to their wallets, a delightful state 
of affairs. 

Then, too, it may be that the 
widely heralded return of 
“traditional values” is 


responsible not only for 


Once again, 
Americans are seeing red 


by Michael Gee 


Republican election victories and 
those obnoxious Miller ads but 
for beef’s comeback, as well. 
What could be a more traditional 
American meal than a big, juicy 
steak or a cut of prime rib? The 
steer is part of the warp and woof 
of the American heritage. Youths 
do not join the Four-H Club to 
grow prize rutabagas for the state 
fair. Chickenboys did not drive 
herds of poultry up the Chisholm 
Trail to Dodge. No man in his 
right mind would want to be 
known as a “powerful pig 
baron,” and Hollywood never 
made movies about feuds 
between the swineherds and the 
homesteaders. Beef has a glamor 
no other food — not even 
something as elegant (and 
delicious) as lobster — can touch. 
“Steak with all the trimmings” 
has served as a shorthand 
description of the meal 
Americans most like to eat when 
price is no object. It’s no accident 
that the traditional American 
steak house is designed to reflect 
a certain kind of old-fashioned 
masculine success, or that Paul 
Castellano would be rubbed out 
in an old-fashioned gangland 
slaying in front of just such a 
Manhattan eatery, Sparks. The 
prime cut of beef is a symbol of 
prosperity, and many Americans 


are prospering. So they live a 
little, and pick up a rib roast 
instead of a roasting chicken 
when the relatives come by for 
family dinner. 

A much-overlooked factor 
behind the big beef comeback is 


_that though steaks are pricy, 


they don’t take long to cook. 
Broiling is a simple and fast 
procedure. This is a very 
important consideration for 
working couples and a vital one 
for the growing number of 
working couples with small 
children. Speaking from personal 
experience, I can tell you that, 
after a day of work, and witha 
toddler on the premises, you 
don’t want to be fooling with a 
casserole till all hours. A nice 
Delmonico for two, with a 
microwaved potato and a salad, 
seems like heaven from a time- 
management as well as a 
gustatory standpoint. 

But I'd like to think that more 
people are eating more beef 
because beef just plain tastes 
good. At home or dining out, 
nothing excites the senses more 
than the presentation of a 
magnificent rib roast, juices 
dripping, garnished with 
vegetables and maybe a 
Yorkshire pudding. I like my cut 
as rare as possible, thank you, but 


I'll also confess to a sneaking 
fondness for the first outside, 
with all its carbonized 

Such a stately roast is the only 
meal that deserves to be 
accompanied by one of the great 
clarets, a Lafite-Rothschild or a 
Margaux. 

The New York steak-house 
experience is not for everyone. 
Calvin Trillin accurately 
described the theme of New York 
steak houses as “the Big Shots 
meet the Tough Guys.” And as 
for the professional urban 
disdain of the personnel at some 
of them, well, if someone were to 
punch the maitre d’ in the nose, 
he could only be applauded. But 
the food is just fine. A large 
sirloin or ouse of the 
finest beef is a treat in itself, but 
what really makes the steak 
houses is the fact that they 
provide the proper side dishes for 
such a piece of beef, dishes that 
are beyond the range of the home 
kitchen. A mound of hash- 
brown potatoes, black and 
crispy, and fried onion rings, 
crunchy outside, sweet inside, are 
what make steak-house eating 
such a wonderful experience. 
This isn’t the food for claret or 
fine Burgundies. At a proper 
steak house, the only key the 
sommelier needs is a church key. 
Remember the old Heineken 
the one that showed a f 

next to a baked potato, 
with sour cream, and a 
sizzling sirloin on a hot platter? 
That ad addressed the heart of 
the steak-house experience. 

Alas, my favorite New York 
steak house, Frankie and 
Johnnie's over near Times 
Square, closed mysteriously this 
summer. It featured sirloins that 
ran well past the edges of your 
plate, fillets the size of throw 
pillows, and the most wonderful 
potato pancakes I have ever 
tasted (along with, I must add, 
some of the worst cheesecake). 
Now my favorite New York steak 
house is the Palm in Beverly 

Continued on page 17 
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Food 
Crowd 


pleasers 


Recipes with mass appeal 


by Ariel Swartley 


he first thing you think of 

when you find yourself 

cooking for a crowd is 
spaghetti. Having mastered that 
... Though I say that casually, it’s 
no mean trick. The last time I 
cooked a pile of pasta the unac- 
customed weight of the noodles 
in the pot threw off my aim, and 
most of them landed in the sink 
instead of the colander. It’s on 
culinary experiences like these 
that we.must resolutely turn our 
backs (while discreetly rinsing 
the spaghetti) and press forward 
undeterred. For at some point, 
often on the occasion of a loved 
one’s birthday, we are apt to be 
struck by an urge to stage- 
manage a really big and dazzling 
feast. 

For purposes of definition; a 
crowd is any number that strains 
the usual resources of your kitch- 
en, dining table, or budget. My 
father fondly remembers a meal 
he ate at the first tiny apartment 
of a newly married college friend. 
After much conviviality the meal 
was finally served: one large 
artichoke per person. My father 
hadn’t tasted artichokes before, 


and he found them delicious. 
“Besides,” he muses now, “they 
take a long time to eat, and the 
conversation was wonderful.” 
Who, in the grip of crowd- 
feasting ambition, wouldn't 
choose to be the author of meals 
that linger in guests’ minds for 
half a century — ones where the 
food is a delightful surprise but 
requires so little attention that the 
chef gets ample time to talk. Like 
all impossible dreams, this one 
comes closer to realization with 
practice. Happily, in any ordi- 
narily hectic life, one large dinner 
or brunch can be a less onerous 
undertaking than a series of 
smaller ones. 

Rule number one is: Think 
About Pots. Chairs can usually be 
borrowed, or rented in a pinch, 
and no guest worth her salsa is 
going to complain about un- 
matched stainless. But discover- 
ing that the king-size ham won't 
fit in your small-family roasting 
pan when you're already running 
40 minutes behind is no way to 
start a festive evening. Of course, 


‘you also have to think about 


stoves — sadly, one oven cannot 


JOHN NORDELL 


cook two dishes at different 
temperatures at the same time — 
and refrigerator space. Actually, 
rule number one should be: Write 
Things Down. 

Start with menu ideas. People 
tell you not to try a new dish for a 
party, but I think the cook 
deserves a surprise along with 
the guests, so long as you have a 
fall-back strategy (ice cream if the 
cake falls) ready. While you're 
writing, note oven temperature 
and cooking time for each item, 
and whether or not it can be 


prepared ahead. Remember, if 
you're making a dish in a larger 
quantity than usual, its cooking 
time will likely be longer, too. 
Certain dishes will automatically 
eliminate themselves: omelettes 
for a big brunch (you don’t want 
to spend the party over a hot 
stove) and any first course that 
has you arranging individual 
tomato roses on 12 separate 
plates while the latest office 
scandal is being whispered in the 
living room. Certain combina- 
tions will prove to be impossible 


— two dishes that require the 
simultaneous services of a tiny 
freezer compartment, say. And 
then, because you hope to keep 
guests’ mouths alert and enter- 
tained, you don’t want to have 
too many dishes with the same 
texture (cream soup, followed 
cream sauce, followed by 
mousse) or dishes that share the 
same seasoning (though I'll make 
an exception for garlic). Some of 
my favorite combinations play 
off a certain style of cooking or 
give traditional accompaniments 
a foreign accent: an authentic 
Mexican pot roast served with a 
French corn salad and a Carib- 
bean avocado dish. 

So what are you actually going 
to eat? In any large gathering, 
you'll need something for the 
early arrivals to munch on while 
the company assembles. Fancy 
hors d’oeuvres take a lot of oven 
space and last-minute fussing, so 
I'd go for simple: olives and nuts, 
the justly popular cheese board, a 
fish mold with crackers if you're 
good at that sort of thing. 
Whether your main dish is a 
roast, stew, or casserole, you're 
going to have to decide the salad 
question: with or after the entrée? 
My solution is a radical one — 
eliminate the ubiquitous giant- 
bowl-of-tossed-greens al 
‘On a buffet table the lettuce wilts, 
on a dinner plate the dressing 
runs, separate plates crowd an 
already crowded table, and when 
I'm finished with my entrée what 
I'm really looking forward to is 
dessert. Instead, work vegetables 

Continued on page 17 


RESTAGI 4 
We specialize in the finest authentic UNIGN MARKET 
Luncheon Specials Restaurant/Pub — BEER and WINE — 
free soup and choice of 
beer, wine, or soda. |] EARLY BIRD SPECIALS Served Ax the time 
+ 25-27 Tyler St. Full liquor bar 
Take-out — 350-661 Wat’! Kitchen Open Nervard St. 
Hrs. — Sun.-Thurs, 8 a.m.-10 p.m. Featuring Regular Menu items at discount prices FAST, FRIENDLY 11.00 a.m. -Midnite Comer) 
Fri. & Sat. 6 a.m.-2a.m. Full Liquor Bar SIT DOWN MA ; 
17 Nichols Ave. - Watertown, MA - 923-0480 KENMORE 
= Pe, Juices, Yogurt EAT TOO MUCH 
Spinach & Garden Salad TONIGHT - 
4) Restrain yourself if Qn 
Scrambled Eggs, English Muffins you must. But be tenis: 
/ restaurants 


Sausage, Bacon, Corned Beef Hash 


Sunday Buffet Brunch Tenderloin Tips & Rice Pilaf 
Smoked 

a ALL-YOU-CAN-EAT Marinated Herring 

RESTAURANT CHARCUTERIE For $6.95 
RETAIL TAKE OUT FOR THE GOURMET 11:30 A.M. - 2:30 P.M. ee ae eee 
335 Columbus Ave. 

823 Main Street, Cambridge, MA 02139 497-7200 netees is 

Monday thru Saturday 11:00 a.m. to 11:00 p.m. 1 Block wy ed Place Chocolate Pudding 
and 


warned. We intend 

to tempt even the 
staunchest will- 
power with our de- 
lectable. unlimited 
American Food Festival. 


Twin City Plaza 
264 McGrath & O’Brien 
Hwy. (Rt. 28) 
Cambridge, MA. 02141 
628-1880 


MEXICAN Foops 
‘4 LB. BURGERS, BBO RIBS 
“SALADS, SANDWICHES 


SOMERVILLE 623-9201 


DAILY SPECIALS 
SUNDAY BRUNCH 


190 Newbury Street, Boston 536-0095 


Harvard 
Book Store 
Carte 


Breakfast Through 
Late Summer 
Monday thru Saturday 
8am to pm 


4 


Also enjoy 


Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily. 
Ample free parking. 
491-5377 
our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
792-1124 


323 Hanover St., 


Boston's North End 


523-6976 
Boston’s Fish District 


261 Northern Avenue 


423-8567 
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248 HOLLAND ST., W | & 
stuffed calamari w/linguine 
fresh brofied fish 
AN plus... 
true sicilian style 
before your eyes 


Wine 


Valley’s peaks 


Sturdy Rhéne reds 


by Jan Nicholson 


his is the time of year for 

sturdy red wines, wines 

that can stand up to roasts, 
stews, and other hearty dishes. 
One of the best sources of good 
reds is France’s Rhéne Valley. 
The Rhéne offers a variety of 
good wines at reasonable prices, 
including wine to drink now and 
wines to lay away for future 
winters. 

The Rhéne Valley is divided 
into two major wine regions, the 
northern and southern Rhéne. 
The division is based not only on 
geography (the northern and 
southern vineyards are pretty far 
apart), but also on the style of the 
wines themselves. Though the 
reds of both regions are full- 
bodied, those of the north (where 
the major grape is the syrah) are 
tougher and more tannic than the 
softer, earlier-maturing wines of 
the south (where the grenache is 
the dominant grape). 

In terms of quantity, the south- 
ern Rh6éne is by, far the more 
important of the two regions. 
Most of its output is simple 
Cétes-du-Rh6ne. Very popular in 
France, where it’s a typical choice 


for a Sunday-dinner wine, Cétes- 
du-Rhone is a good, basic, inex- 
pensive red. Vast quantities of it 
are made in a area north of 
Avignon. As can be expected in a 
region ‘that has hundreds of 
the style and quality 
of Cétes-du-Rhéne vary a good 
bit. The classic style is sturdy and 
peppery, with good fruit and 
moderate tannin, but many wine- 
makers have begun making light 
(even very light) versions. 
quality is mostly at least decent 
and o and the 
value usually good. Almost all 
Cétes-du-Rhéne is made to be 
drunk by its third or fourth 
anniversary. 
A small area in the heart of the 
southern Rhéne is known for 
making superior wines, fuller- 
flavored than most ordinary 
Cétes-du-Rhéne and often need- 
ing a few years of bottle age. 
These wines may be labeled with 


_ the name of their village of origin 


(Vacqueyras is the name most 
commonly seen here) or with the 
appellation Cétes-du-Rhéne Vil- 
lages. 

Wines very similar to those 


Vivarais, and Cétes du Ventoux. 


© 


city of Avignon, 
Chateauneuf-du-Pape (whose 
name means, literally, the 
“Pope’s new castle”) is famous 
for its distinctly warming, rich 
red wines. Traditionally, the 
wines are pretty heady and tan- 
nic and need at least four or five 
years to soften up, but recently 
many houses have begun making 
a lighter style that can be enjoyed 
when young. The innovations 


aren't very popular among con- 
noisseurs, but the lighter wines 
are certainly practical for con- 
sumers who want something to 
drink now. Among the best 


mous for ha instituted, in 


brought it from the Persian city of 
Shiraz (a wine-growing center in 
ancient times). Certainly, Roman 
settlers were growing grapes and 
making wine here 2000 years ago, 
and even exporting it to the 
Imperial City, where it was con- 
sidered a very fashionable drink. 
The most important Céte Rétie 
vineyards still use the ancient 

Roman terraces. 
Hermitage is an imposing 
Continued on page 17 


Homemade Pasta Arthur's 
Coffee Subs. Syrians. 
RESTAURANT ag All Fresh Fiah & Moats Seafood Restaurant 
‘A French Restaurant CAROLS OLACE — Freshest Seafood 
“A litale bit of Paris... and a touch of New York.” Berved Leash : at Great Prices 
462 Mess. Ave, ArBagion Center 497-6116 WINE - BEER — Homemade Desserts 
or 822-7808 1908 Mass. Ave. Porter Square 204 Harvard Aliston, MA 74-843 
their? 
Cooking with Jazz 
MIDDLE EAST AND AMERICAN CUISINE NAT SIMPKINS EDO 
i Every Wednesday Evening from 7: ; 
Shish Ka Bab, Falafel, Hummus, ore Rt. 133, Ipswich am Italian cuisine and breekfasts Hours. 
Baba Gannoush, Vegetarian Specials and 
92 Mt. Auburn St, Harvard . ' 


manicam 
CAFE RESTAURANT 
CONTEMPORARY CUISINE 
320 Washington Street 
Massachusetts 02146 
617-738-9098 


Every Tues. eve. featuring Mordy Ferber Trio 9-1 am. 


Every Wed. eve. Folk Jazz Band 


“Maria "9.1 am. Every Sun, eve. 
Brazilian evening featuring Feitico Band 9-1 am. 


eservations cali 540-6 
inman Square Cambridge formerly DingHo 
15 Springfield Stiget cpposite Fire Station, 
Of Carobe toe Plenty of Parking 


COMEDY Set. featuring “Guilty Children” 9-11 pm 
RETURNS Coming soon “Stand-up Comedy” Friday evenings 


DINING, DANCING 
& SINGALONG 


FULL MENU SERVED TIL 12:00 MIDNITE 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street « Boston + 338-8586 


2 
— 


Slip awa to the 


Restauwant 


Old World ambience. 
and classic cuisine of Ferrandi’s. 
Entertainment Friday & Saturday 
Dinner Specials 4:00 - 11:00 
Function Rooms Available 
Just 10 minutes from downtown Boston 
322-3600 Route 99,735 Broadway, Malden 
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from the Cétes-du-Rhéne come makers of big, old-style wine are 
from the neighboring areas of is Domaine de Beaucastel, Chateau thes 
icasti 
Coteaux du Tricastin, Cétes du Fortia, and Domaine du Vieux tere 
| Télégraphe; Domaine de Beau- 
These lesser-known bottles are renard and Domaine de la fax 
| often good buys. Solitude make good examples of monte 
| Cétes-du-Rhéne producers to the suppler modern style. = 
| look for include Arnoux et Fils, E. Chateauneuf-du-Pape is fa- . 
Guigal, P. Jaboulet Ainé, and La 
j Vieille Ferme. Many other worth- 1923, France's first com- 
. while brands come and go in the prehensive law regulating the 
i | market; a good wine shop can making and labeling of wine. 
’ you find them. ae This law became the basis for 
i a town in the Cétes- France's current national regu- 
. du-Rhdne Villages district, makes a latory system. (The town is some- 
superior red wine, rich, tannic, and Ee what less well known for having 
} a bit coarse, that needs a few years banned, in 1954, the landing of 
f of bottle age. E. Guigal’s 1981 flying saucers in the vineyards.) 
a is good now, though it The northern Rhéne produces 
keep improving for a few § considerably less wine than the ; 
years. Domaine de St-Gayan is ® south but boasts two of the : 
another respected producer. q world’s finest reds: Hermitage : 
Within the large Cétes-du- and Céte Rétie. These wines are 
Rhéne region is the much ™ made in very small quantities . 
smaller, but still good-sized, area from grapes grown in the steep : 
of Chéteauneuf-du-Pape, per- hillside vineyards just south of 
haps the best-known = ; the old Roman city of Vienne. 
pellation. Located near the ' There is reasonably convincing 
} evidence that the district's princi- 
~ oe pal wine grape, the syrah, was 
introduced around 500 BC by 
©Persian-ruled Greek settlers, who 
z 
the 
. 
| Freeh Paste, Raviok, and Homemade Sauces 
Open Tuesday-Friday, 10 AM-7 PM Saturday 8-5 6 
Dinnei*Manday through Sunday Stoll om 
| TT Finest in Northern Italian and Continental Cuisine eae 
| | 
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Restaurants 


Lenora 


Affordable flair 


1812 Massachusetts Avenue, Porter Square, Cambridge, 661-0191 
(menu line: 661-1009). Open Monday through Thursday from 11:30 
a.m. to 2 p.m. and from 5:30 to 9:30 p.m. Open on Friday from 11:30 
a.m. to 2 p.m. and from 5:30 to 10 p.m., and on Saturday from 5:30 to 
10 p.m. Open on Sunday from 11:30 a.m. to 3 p.m. (jazz brunch) and 
from 5 to 9 p.m. AE, DC, MC, Visa. Full bar. Sidewalk-level access. 


by Robert Nadeau 


he first incarnation of 
Lenora was a serious at- 
tempt at a French and 
nouvelle American cuisine. I 
thought it accumulated a lot of 
errors for the prices and was 
generally too bland for the Cam+ 
bridge competition. The current 
version of Lenora, recast by 
Danish management, lightens 
things up. The menu is shorter, 
more Continental, and features 
easier sauces. There are some 
novel services offered: a phone 
tape reads you the menu; farm- 
raised (and thus not imprisoned) 
veal is listed as such; there’s a 
monthly menu mailing. Scan- 
dinavian touches are there, in a 
few cabbage and salmon dishes, 
for example, but unstressed. 
Prices at lunch are quite attrac- 
tive, but this still is a restaurant 
straddling the borders of com- 
petitiveness. The cheap dishes 
measure up better against Autre 
Chose or the Du Barry than the 
ve ones measure up to 
the Peacock or Chez Nous. This 
could be a menu calculated for 
the nearby college: a budgeted bit 
of flair for students on a big date, 
a bit of bland for mom and pop 
on their visit. 
Do students have lunch dates? 


If so, they could do worse than 
the assorted platter. For $7.50, I 
got a slice of good country-style 
paté, a slice of dull salmon 
terrine, a small stack of sliced 
roast lamb, a tidy pile of cold 
poached squid, three good 
sauces, and a bunch of salad. The 
best item was probably the squid, 
which picked up some spice and 
pepper from its poaching bath. 
The salads were not fabulous. A 
chiffonade of radicchio sounds 
exotic, but it was a pretty tasteless 
pile of red shreds without any 

. Chopped carrots and a 
bit of chopped black olive were 
more fun. The sauces were 
provocative: chopped mint and 
pepper with the lamb, sweetened 
mustard for the paté, and mild 


‘tartar based on homemade may- 


onnaise for the salmon terrine. 
With its three accompanying 
homemade breads sliced and 
folded into a napkin, this can. 
be a very elegant lunch. 
Lunch can be stretched into 
multiple courses with an ap- 
- like the ceviche of 
scallops ($3.50). These were real. 
bay scallops, barely ceviched in 
lime juice, but dippable, in a 
homemade mayonnaise (heavy 
on good olive oil) blended with 


sweet red peppers. A sprig of dill 
was a nod toward Copenhagen. 
The cabbage in the salad of 
braised red cabbage and avocado 
($3.50) also showed a Danish 
touch, but the sesame-oil dress- 
ing was a pleasant Asian surprise. 
The four thin slices: of avocado 
were ripe. 

Lunch entrées can be as good 


_ as broiled tuna with lime-horse- 


radish butter ($6.50), a small slice 


of dense fish under some large | 


slices of compound butter. There. 


was more butter than we needed » 


for a sauce, but it was easily 
removed and delicious as a dip. 
Chicken breast stuffed with 
mushroom and mozzarella 


($6.50) was a familiar dish. I . 
thought the chicken was well 


handled, but the stuffing was 
overwhelmed by dried herbs. 
The garnish with both entrées 
was a pile of roast potato chunks, 
two underdone wax beans, two 
underdone florets of broccoli, 
and — a Danish touch — red 
salad made of chopped cabbage 
and apple, spiced to taste like 
crab apple. Dinnertime desserts 
are available at lunch. 

The dinner menu changes 
monthly and has five appetizers, 
five entrées, and five desserts, 
plus a cheese platter. There is also 
a daily prix fixe menu, with your 
choice of two appetizers and two 
entrées, for $20. The addition of 
your choice of two desserts 
makes it $24. We were tasting 
during the last days of the 
December menu, but the January 
menu is quite similar in style. 

Dinner rolls, to begin with, 
were hot and fresh but too sweet. 
They had bits of walnut in them 


and would have been excellent. 


breakfast muffins. The luncheon 
sliced bread would make a better 
dinner basket. For appetizers, we 
tried a layered fish terrine ($4.50) 
and admired its appearance and 
texture. But we questioned the 
dull, salmon-loaf flavor. It seems 
foolish to do all this work to end 


up with something that doesn’t 


taste as good as the original fish 
fillets. The sauce of garlic-and- 
saffron mayonnaise. was de- 
licious but would have been just 
as good with poached or sautéed 
salmon. The ceviche on the prix 
fixe dinner menu was not so fresh 
as the lunch ceviche, and the 
marinade was nothing but lime 
juice and. slices of sweet red 
. It made a bare-looking 
plate with six scall pote — 
of radicchio, two 
one of endive. 

Dinners include a house salad 
served between courses, with a 
lot of things in it: a slice of 
freight-car tomato, alfalfa sprouts 
(that ‘sophisticated Continental 
treat), shredded carrots, romaine 
lettuce, and .red cabbage, all 
arranged over, not under, a 
herbal vinaigrette. 

The thrill at dinner was a prix 


_ fixe entrée, sautéed perch with. 


lime-horseradish butter. Unlike 
the luncheon tuna, this one had 
very little of the compound but- 
ter. But the was so 
outstanding that it didn’t matter. 
Sea perch is an inexpensive fish 
whose flesh has a coherence that 
makes it ideal, for example, in 
stir-frying. Lenora’s cooks re- 
tained a fresh flavor in their 
simple sauté of about four large 
fingers. 

Sautéed Long Island duck 
breast with Mandarine Napoléon 
sauce ($15) was simply less than 
I expected. The breast was boned 
and then sliced a bit thickly. It 
came to the table medium well 
done, which is an effective com- 
promise. The slices had the fat 


afid skin left on but crisped, 


which is not an effective com- 
promise. The sauce had the tang 
of tangerine liqueur in a thin 
glazelike base. 
To make up a dinner 
entrées were heaped with a 
variety of undistinguished gar- 
nishes. My notes record under- 
done saffron rice, three under- 
done snowpea pods (fine), three 
underdone wax beans (not fine), 


ment. They are set off well by tea 
flavored with black currant, a 


purée 
raspberries ($4.25; $3.50 at lunch) 
that supplied our minimum 
monthly adult requirement of 
chocolate. And the raspberry 


apple pie with a nicely spiced 
filling and a quality crust. Lunch- 
eon desserts were even better, 
topped by a superb maple- 
walnut tart ($3.50) set up like a 
deep-dish pecan pie with a 
chopped-walnut layer over a 
custardlike base. Desserts are 
garnished with fancy fruit; kiwi 
and strawberries at our dinner, 
star fruit and pear at lunch. 

The cheese platter ($4.25 at 
lunch; $4.50 at dinner) is better 
than some in this neglected cat- 
egory. The strong t at lunch 
was a thin slice of a double- or 
triple-cream similar to 
Explorateur. Jt had a ripe, nutty, 
complicated flavor that would 
make a thoughtful ending to a 
light meal. The surprise was a 
green, herbal hard cheese re- 
sembling sage Derby. The disap- 
pointment, lest we forget the 
poor state of cheese platters, was 
a slice of unripe Brie. Pears and 
grapes were the fruit. 

Lenora’s wine list is a beat 
behind fashion, with nine Calf- 
fornia Chardonnays even though 
this year’s lists are tilting back 
toward Europe. Followers of 
fashion will have no trouble with 
the 1983 Pouilly-Fumé (bottle, 


Our Cheesecake 


is all natural, made with cream cheese and baked so that it 

does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FU 
with all natural ingredients which produce that unsurpassed 
moist and delicious taste. Where can you get these terrific 
desserts? Newbury’s Steakhouse, that’s where! And don’t 
forget the complimentary apples and brownies. No wonder 
Newbury’s is the dessert lover’s parardise. - 


NEWBURY’S 
STEAK HOUSE 
 OPENNOON TO MIDNITE 


FREE PARKING AT GARAGE ON NEWBURY ST. 


DGECAKE is made 


Also enjoy our Worcester restaurant 

featuring our two new lounges, The Beachcomber and Tulips. 

11 €. Central St. « 792-1124 
Centrum exit 16 off 290 


Boston location 
temporarily 
closed. Watch for 
our new Grand 


You are invited to visit 
our tocation 
Alte Brook 


Vincis Restaurant 


Specials Include: 
Ciapino, Lobster 
Casserole, Chicken 
Piccata & Full Liquor 
License & Lounge 


Pizzas Mozzarella Cheese Add 
each Additonal on Add 33 for each 
Adduinat Topping on small 


sh 


aan with Mozzarella, Parmesan 
Ricotta Cheeses with or without Sauce an 


Ali inems Avaiiabic to Go 
Sorry, We Cannot Acceps Checks ot Credit Cards 


iBEST BROWNIE, 
iAND GET ONE FREE! 


| Rosie’s Brownies have been voted ..§ 
| “America’s Best” and “Best of = | 
| Boston.” We'd like to show you | 
| our best. Just cut out this ad, A 
| bring it to the Rosie's nearest you, and when vo 
| buy any Brownie, Chocolate Orgasm or Congo Bar. | 
| you get the second one free. | 

| 


| But hurry, this offer expires February 3, 1986. 


|249 Hampshire Street 
Inman Square, Cambridge 
| 9 Boyt Boylston Street, 
Chestnut Hill Shopping Center 
| to Star Market) 


One Coupon Per Purchase Per Cusiomer 
Not 00d with any other discount 
otter Otter Expires F 3, 1966 
1986. ROSIE'S PASTA 


American 
Cuisine 
served ina 
contemporary setting. 


566-3469 


Reservations accepted 
1700 Beacon St., 
Brookline, 


| 
| 
| 


= | sautéed chunks of yellow and 
z green squash, and a broiled 
* cherry tomato. None of these 
so items had the special quality that 
on: portion; nor did the number of : 
a microportions add up to an effect 
of bounty. 
old Lenora, are emphasized even . 
more under the new manage- 
subtle note from Scandinavia. At 
as dinner we had a French chocolate 
; purée was delicious despite the 
season. A prix fixe dessert, apple 
pandowdy, was fine one-crust 
€ 
Chinese 
/ Opening. 
if 
Th Discover | 
{ AKU Luncheon Served Daily. 
/ 
° j 
MEATBALL SAUSAGE PARMIGIANA.... 4.25 
4 
; EXTRA 
mane 
HAMBURGER | 
CHEESEBURGER. 
vad ™ | 


$19; half, $10), a fish wine so 
sharp it can almost go with salad. 

Service was fine on both visits, 
though neither visit tested a busy 
time. The new management has 
kept the ‘50s pastels, which gave 
me an initial sensation of sitting 


inside a bow! of after-dinner . 


mints. The dining rooms seem to 
have more open space than they 
once did. The ‘50s quality is a bit 
of a time warp, but it does fit with 
Danish-modern furniture. Beat- 
niks, that’s what this decorative 
scheme needs. Background music 
was classical at dinner, jazz sing- 
ing at lunch. | favored the jazz, 
even after I realized that the 
singer was Barry Manilow. 

I think Lenora works out if you 
lower your expectations; | still 
would advise ‘a* tasting trip 
through the better Continental 
restaurants of Cambridge. Mean- 
while, the nonfood purposes of 
dating and dining out with 
parents are well served. Just mind 
that the date or the parents aren't 
foodies. 


Wine 

Continued from page 15 

wine, rich, concentrated, and tan- 
nic, needing at least five years in 
a very light vintage, and 15 in a 
great one, to open up and show 
its fruit. In past centuries it was 
the most appreciated of French 
reds. In fact, Bordeaux and 
Burgundy producers used to use 
it to beef up their own wines — 
and bragged about the fact! There 
are quite a few respected 
Hermitage producers whose 
wines are available locally, in- 
cluding Chapoutier, J. Chave, 
Delas Fréres, J. Fayolle, E. Guigal, 
and P. Jaboulet Ainé. 

Céte Rétie is less brawny than 
Hermitage, more elegant and 
more perfumed, showing nicely 
syrah’s typical flowery scent. It 


“matures sooner, needing only 


three or four years in a very light 


vintage, eight or more in a very 
good one. Producers with good 
reputations include P. Barges 
Chapoutier, E. Guigal 
the single-vineyard, very ex- 
pensive La Mouline and La Land- 
onne), J. lamet, P. Jaboulet Ainé, 
and R. Rostaing. 

Two wines made nearby offer 
northern Rhéne character in less- 
expensive, faster-maturing ver- 
sions. Crozes-Hermitage is often 
called Hermitage’s younger 
cousin; it has much the same 
character as Hermitage and 
matures in about half the time, 
but is seldom as good. St.-Joseph 
is the lightest, least tannic north- 
ern Rhéne (but still a strapping 
wine) and usually needs only a 
few years im») the bottle. M. 
Chapoutier and-P. Jaboulet Ainé 
make good, widely available ver- 
sions of both. 

Finally, the small village of 
Cornas is famous for its very 
concentrated wine, coarse and 
undrinkable until at least its 10th 
birthday. If you want to stock 
your cellar (there's no point in 
drinking it young), look for wines 
from G, de Barjac, A. Clape, or 
Delas Fréres. 

Vintages are somewhat less 
variable in the Rhéne than in the 
more northerly parts of France. In 
the southern Rhéne, 1961, 1967, 
1970, and 1978 were great years; 
1979 through 1981 and 1983 were 
quite good; 1982 was mediocre; 
and 1984 was reportedly pretty 
poor. (These ratings mostly apply 
to Chateauneuf-du-Pape and 
Gigondas. Cétes-du-Rhéne is 
almost always better when 
young. The best bet there would 
be 1983.) 

In the north, 1961, 1969, 1971, 
1978, and 1983 were excellent. 
Very attractive, relatively light 
wines, many of them mature by 
now, were made in 1979. Good 
wines, also fairly light, were 
made in 1980, 1981, and 1982, but 
1984 looks pretty bad. As always, 
vintage assessments are very 
general: There are plenty 


exceptions to the rule. 


Crowd. 


Continued from page 14 

into the first and/or main course. 
Obviously, you're not going to be 
quick to make gazpacho in Janu- 
ary when all you can get is 
iceberg tomatoes, but other sum- 
mer favorites, like marinated veg- 
etables, are nifty adjuncts to a 
hefty midwinter meal. Easily 
made ahead and allowed to 
warm up to room temperature, 
they leave you and your stove 
free for other pursuits — like 
dessert. Remember, guests arrive 
at a party ex go off their 
diets, Lat them. If baking, b not 
your forte, don’t worry. A pitcher 
of heavy cream or squares of ritzy 
bittersweet chocolate brighten up 
a fruit bowl immeasurably. 

From all this forethought a 
menu will eventually emerge. 
Check it again. Will the yellow 
casserole really hold a six-pound 
pot roast? Did you discover that 
the Joy of Cooking says you 
shouldn't pot-roast anything 
larger than four pounds? Do you 
have another casserole so you 
can cook two separate three- 
pound roasts? Will the oven hold 
them both? Is it too late to trim 
the guest list? Hell, let's go back 
to the chili. With these 
preliminary questions settled, list 
making can now begin in earnest. 
I list all the ingredients of every 
recipe I'm going to make, check 
them against my kitchen shelves, 
then compile a shopping list. | 
make a timetable of when to start 
which dish and of the processes 
involved — including setting 
eggs or butter out to warm up to 
room temperature or soaking 
dried beans. | list what pots I'll 
need for cooking and what bowls 
for serving. No matter how calm 
a cook you are, doing things on 
an unusual scale adds anxiety. A 
last-minute run to the corner for 
salt can turn a composed chef 
into a valium eater, but the real 
crunch comes when the guests 


have begun to pile in, someone 
puts a glass of wine in your hand, 
and a new arrival requests a 
guided tour of your tool shed. 
Then you will be very glad to 
look at a list — preferably in large 
print — that says, “8:15 — take 
roast out of oven. Start rice.” 

Instead of rice, though, you 
might consider grits. Easily (and 
cheaply) made in quantity, equal- 
ly good with pork or poultry at 
brunch or dinner, grits are still a 
novelty in the Northeast; and 
they stand seh tim to gravy like 
nobody's business. 


Baked grits (hominy) 
(Serves 12) 
cups water; 
lcup grits (not quick- 
cookin 


M teaspoon salt; 

6 tablespoons butter; 

4 eggs; 

1% cups milk. 

Bring water to boil in a heavy 
saucepan. Stir grits and salt in 
slowly. Return to the boil, then 
reduce heat to low. Cover and 
simmer 15 to 20 minutes, stirring 
occasionally. Remove from heat 
and let stand, covered, a few 
more minutes to thicken. Cut the 
butter into pieces, add to the grits, 
and stir until melted. Beat eggs 
until light, add milk to the eggs, 
then stir mixture into the grits. 
Place grits in a buttered casserole 
set in a pan of hot water. Bake at 
375 degrees for about one hour 
and 20 minutes or until set. Large 
custards are a little unpredictable, 
so allow for extra cooking time. 
The grits will keep quite hot in 
their casserole if they do have to 
wait for the rest of the meal. O 


Beef 


Continued from page 13 

Hills. The steaks and lamb 
chops are super, the fried 
onions all a man could ask, 
but it’s also my preferred 


purlieu for soaking up the LA 
experience. For one thing, the 
owner is a sports nut and a bit of 
a plunger, and he's got his 
priorities in order. Two years ago, 
during the Celtics-Lakers series, 
he whisked four sportswriters to 
a table before seating Jamie Lee 
Curtis and party, sent over a 
complimentary drink for each, 
and asked probing questions 
about the upcoming Game Six. 
We all liked the Celtics in that 
one, we told him. The Lakers 
won it, and word later reached us 
that our man dropped $1700 on 
the game. In last year’s final we 
somehow forgot to go back to the 
Palm. 

Beef is adored for its flavor, for 
its texturé, but most of all, I think, 
for its simplicity. A prime steak is 
food at its very finest, but it is 


grilled steak than you or | 
though he does have the edge in 
the wine cellar. With steak, any 
cut of steak, or with a rib roast or 
with a beef stew, be it 
bourguignon or just the diner’s 
daily special, you know where 
you stand. There are no tricks to 
beef, and in an era where far too 
many cooks would rather be 
tricky than sound, such forth- 
rightness is to be cherished. 

So let's close this tribute the 
way we started it, with a culinary 
statement from the immortal Big 
Ed Bookman, who, when con- 
fronted by a waiter intent on 
pushing the worst horrors of the 
new California cuisine, stead- 
fastly said, “We don’t need any 
menu. Just bring us some more 
drinks and six or eight pieces of 
beef, and maybe some asparagus 
and sliced tomatoes. And, of 
course, those are medium rare.” 
Chastened, the waiter can only 
respond, “Of course. Life itself is 
medium rare.” Happily, more 
and more of us are discovering 
the succulent truth at the heart of 


that philosophy. 


BOCAGE 


Now proudly serving luncheon 


Daily Carte specials 
“Boston’s Best” 


¢ Boston Magazine 


¢ Bon Appetit 


e Chaine de Restaurants de France Award 


reservations recommended 


- Sat., 5:30 - 10:30 


Mon. 


featuring fine French Cuisine and a selected liquor and wine list 


72 Bigelow Avenue, Watertown ¢ 923-1210 


at 
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food that anyone can cook, as 
each summer evening. Paul 
Bocuse can produce no better a 
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RECTORY 


RESTAURANT ADVERTISERS 


These listings are provided as an easy 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average prices of dinner entrées (no 
drinks, desserts, etc.). The funny little 
abbreviations at the ends of listings 
indicate credit cards honored at given 
restaurants. AE stands for American 
Express, CB is Carte Blanche, DC is 
Diners Club, MC is MasterCard, and Visa 


is Visa. 

BOSTON 
Arthur’s Seafood, 204 Harvard Ave., 
Allston, 734-8343. Open Mon. through 
Thurs. from 10 a.m. to 10 p.m., and Fri. 
through Sun. until 11 p.m. No license. 

: under $6. No reservations. No 

credit cards. Seafood, Greek. 

55 Canal St. 720-0210. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and Sun. through Tues. 
from 5:30 to 10 p.m. Open Wed. through 
Sat. from 10 p.m. to 1 a.m. Fully licensed. 


Range: over $10. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. 
American. 

Café at the Gardner 280 


Museum, 
the Fenway, 566-1088. Open Tues. 
through Sun. from noon to 4:30 p.m. 
Beer-and-wine license. Range: $3 to $7. 
No reservations. No credit cards. Light 


luncheon fare. 
Café Fleuri, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. until 10 p.m. Open on Sat. 
from 7 a.m. to 10:30 p.m., and on Sun. 
from 8 a.m. to 3 p.m. Fully licensed. 
Range: $9 to $15. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. French, 
Café Marliave, 10-11 Bosworth St., 
423-6340. Open Mon. through Sat. from 
11 a.m. to 10 p.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. AE, 
MC, Visa. Italian-American. 
» 80 Kilmarnock St., 
266-2828. Open Mon. through Sat. from 
5:30 to 11 p.m. Beer-and-wine license. 
Range: $7 to $20. Reservations ac- 
cepted. No credit cards. Argentinian. 
Chariey’s Eating and 
344 Newbury St., 266-3000. 
Open Mon. through Thurs. from 11:30 


until midnight. Open on Sun. from noon 
to 10 p.m. Fully licensed. Range: $4 to 
$12. AE, CB, DC, MC, Visa. American. 


The Claddagh Restaurant, 335 
Columbus Ave., 262-9874. Open Sun. 
through Thurs. from 11:30 a.m. to 10 
p.m., and on Fri. and Sat. until 11 p.m. 
Fully licensed. $7 to $11. Reser- 
ne , DC, MC, Visa. 


an 15 West St., 338-4600. 
on Mon. from 11:30 a.m. to 7 p.m., 


and Tues. through Thurs. until 10:15.p.m. 
Open on Fri. from 11:30 a.m. to 11 p.m., 
and on Sat. from 6 to 11 p.m. Fully 


licensed. a to $20. Reservations 
accepted. MC, Visa. American 
eclectic. 

Daily Hanover St., 
523-8567, and 261 Northern Ave., 
423-6976 Sun. through Tues. from 


5 to 10 p.m., and Wed. through Sat. from 
noon to 10 p.m. Beer-and-wine license. 
Range: $6 to $15. No reservations. No 
credit cards. Italian-style seafood. 
Deli 476 Commonwealth Ave., 
247-9712. Open Sun. through Thurs. 
from 7 a.m. to 2 a.m., and on Fri. and Sat. 
until 3 a.m. Beer-and-wine license. 
: under $6. No reservations. No 
credit cards. Deli, American. 
Devon on the 150 
Boylston St., 482-0722. Open Mon. 
through Sat. from 5:30 to 9:45 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
DC, MC, Visa. Continental, mesquite- 
specialties. Downstairs is the 
Orleans Café, open Mon. 
through Sat. from noon to midnight. 
Range: $6 to $15. New Orleans Cajun, 
Creoie. 
Du Barry Restaurant Francais, 
159 Newbury St., 262-2445. Open Mon. 
through Fri. from 11:30 a.m. to 2:30 p.m. 
and from 5:30 to 9:30 p.m. Open on Sat. 
from noon to 2:30 p.m. and from 5:30 to 
10 p.m., and on Sun. from 5:30 to 9:30 
p.m. Fully licensed. Range: $9 to $22. 
Reservations recommended. AE, CB, 
DC, MC, Visa. French. 
Edo 23 Huntington Ave., 
424-1138. Open Tues. through Fri. from 
11:30 a.m. to 2:30 p.m. Open Tues. 
through Thurs. from 5 to 10:30 p.m., and 
on Fri. until 11 p.m. Open on Sat. from 


Open on Sun. from 5 to 10:30 p.m. Beer- 
and-wine license. Range: $9 to $12. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Japanese. 

Galway House, 710 Centre St., Ja- 
maica Plain, 524-9677. Open seven days 
from 11:30 am. to midnight. Fully 
licensed. Range: $6 to $9. No reserva- 
tions. No credit cards. American. 
Golden Lafayette Place, 
350-7179. Open Mon. through Wed. from 
11 a.m. to 9:30 p.m., and Thurs. through 
Sat. until 11 p.m. Open on Sun. 
noon to 8 p.m. Fully licensed. Fi 

to $10. Reservations accepted. rt ats MC, 
Visa. Chinese. 


Newbury Open 

through Sat. from 8 a.m. to 11 p.m. Beer- 
and-wine license. Range: $5 to $10. No 
reservations. AE, MC, Visa. Light Euro- 


pean. 
Hungry i, 71% Charles St., 227-3524. 


i 


i Range: 
Reservations accepted. AE, CB, DC, 
MC, Visa. 

Commonwealth 

Ave., 267-4499. Open Mon. through Sat. 
from 11:30 a.m. to 3 p.m., and seven 
days from 5 to 10:30 p.m. No license. 
Range: $5 to $8. No reservations. MC, 
Visa. Indian. 
Jacob Wirth, 31 Stuart St., 338-8586. 
Open seven days from 10 am. to 
midnight. Fully licensed. Range: $4 to 
$10. Reservations accepted. AE, DC, 
MC, Visa. German, American. 
Jason's, 131 Clarendon St., 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 2 a.m., and on Sat. and Sun. from 5 
p.m. to 2 a.m. Fully licensed. Range: $13 
to $24. Reservations recom: AE, 
CB, DC, MC, Visa. Continental gourmet. 

in the Hotel Meridien, 250 
Franklin St., 451-1900. Open seven days 
from noon to 2:30 p.m. Open Mon. 
through Fri. from 6 to 10:30 p.m., and on 
Sat. until 11 p.m. Fully licensed. Range: 
$19 to $28. Reservations recommended. 
Jacket and tie required. AE, CB, DC, MC, 
Visa. Nouvelle cuisine. 
Landmark inn, Faneuil Hall Market- 
four 


restaurants. All are fully li and 
accept AE, CB, DC, MC, Visa. 
—Bunch of Grapes, open seven 


days from noon to 1 a.m. Pomel $4 to 
$7. No reservations. Omelettes, ham- 


burgers, quiche, daily specialties. 
—Flower Garden seven 


Café, open 
days from 11 a.m. to 12:30 p.m. Range: 
$5 to $12. No reservations. Café fare, 


Open . through 
10:30 p.m., and on Fri. and Sat. until 11 
p.m. Range: over $8. Reservations rec- 
ommended. Seafood. 


downstairs, over $19 upstairs. Mesos 

tions recommended. Jacket and tie 

oe upstairs. AE, CB, DC, MC, Visa. 
French 

Nara, 85 Wendell St., 338-5935. Open 


p.m. Beer-and-wine license. Range: $6 io 
$10. Reservations accepted. AE, DC, 
MC, Visa. Japanese. 

Newbury’s Steak House, 94 Mas- 
sachusetts Ave., 536-0184. Open seven 
days from noon to midnight. Fully 


licensed. : $5 to $14. Reservations 
accepted. , CB, DC, MC, Visa. 
American. 


Roka, 361. Newbury St. 236-4354. 
from 10 a.m. to 
9 p.m., and on Sun. from noon to 7. p.m. 


and Oriental market. 

Kitchen, 95 N. 
Washington St., 523-8769. Open seven 
days from 11:30 a.m. to 3:30 p.m. and 
from 5 to 10 p.m. Beer-and-wine license. 
Range: $6 to $10. Reservations ac- 
cepted. No credit cards. Italian. 
Sakura Bana, 57 Broad St., 542-4311. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and Mon. through Sat. from 


from 11 a.m. to 3 p.m., and seven days 
from 5 to 10:30 p.m. Beer-and-wine 


license. : $6 to $10. Reservations 
accepted. . Visa. Thai. 
Siam 379 Cambridge St., 


Palace, 
Allston, 783-2434. Open seven days 
from 11 a.m. to 2:30 p.m. and from 5 to 
10 p.m. Beer-and-wine license. 
$5 to $8. Reservations accepted. 
Visa. Thai. 
Ta Chien li, 900 Beacon St., 247-3666. 
Open seven days from 11:30 am. to 
midnight. Beer-and-wine license. Range: 
$4 to $8. Reservations accepted. AE, 
MC, Visa. Szechuan, Mandarin. 

. Pizzeria Restaurant, 
1016 Commonwealth Ave., 734-7708. 
Open Mon. through Sat. from 6 a.m. to 1 
a.m., and on Sun. from 7 a.m. to 1 a.m. 
No license. Range: under $6. No reserva- 
tions. No credit cards. Italian-American. 
Tecce’s 23 Beacon St., 
723-5353. Open seven days from 6 a.m. 
to 9 p.m. Beer-and-wine license. Range: 
under $6. MC, Visa, personal checks. 
gourmet deli. 

Viet Restaurant, 25-27 Tyler St. 
350-6615. Open Sun. through Thurs. 


‘from 8 a.m, to 10 p.m., and on Fri. and 


Sat. until 2 a.m. Beer-and-wine license. 
Range: $6 to $10. No reservations. MC, 
Visa. Vietnamese and Szechuan. 


BROOKLINE, NEWTON 
All American Cafe, 308 Harvard St., 
Brookline, 566-1845. Open Sun. through 
Thurs. from 8 a.m. to 11 p.m., and on Fri. 
and Sat. until midnight. No license. 
Range: under $6. No reservations. No 
credit cards. Soups, sandwiches, 
salads. 


a.m. to 11:30 p.m., and on Fri. and Sat. noon to 2:30 p.m., and from5to11p.m. place, 227-9660. Contains 
FOOD Hungry i INDIA PALACE Food & Drink 
| ~ AUTHENTIC INDIAN CUISINE Guid published 
Lunch from $2.95 monthly 
> 71% Charles Street unch from 

Sam Palco Ceisine Beacon Hill Dhicentx 

379 Cambridge St. Allston .783-2434 (617) 227-3524 Mase. Ave. 100 Mass. Ave.. Boston 


Peter Wongs 
Golden Laniem 


234 to enjoy Cantonese, 
Szechuen, Far Eastern, 
Polynesian 


Lunch Cocktails + Uinner Pre-Theatre 
Mon. - Wed. 11 AM-9:30 PM Thurs. 11 AM 10:30 PM 
Fri. & Sat. 11 AM-11 PM Sunday 12-8 PM 
360-7179 


After 6 PM — Free Parking » Take-out Service» 
"Delivery in Boston Area 


Place 


At Downtown Crossing Off the courtyard 
in Lafayette Circle + 24-hour attended parking 


__BOSTON 267-2445 


Fri., oe & Sun. Evenings 
MARIACHIS 
a 
at your tableside 
On : 
vow 
Complimentary photo of you in a sombrero. 


Bring your own alcoholic 
164 Broadway, Chelsee 884-7494 


CHICKEN & RIB 
BARBEQUE @ 


Includes House Salad and Baked Potato + 


\ 


\ 


For As Long As You Can Walk! 


The 
CELEBRATE Restaurant 


55 Canal Street, Boston 720-0210 
between Faneuil Hall Marketplace & North Station 
Lunch, dinner, late supper, cocktails and Sunday Jazz 


brunch. 11:30 a.m. 2:00p.m. Valet parking 


Isabella Stewart 


280 The 
Fenway 


The Cafe at the Gardner Museum 
Join us for lunch and dine in the garden terrace surrounded by 
flowers, sunshine & wy covered walls. 


Enjoy our homemade soups, fresh fruit and cheese boards, pies, 
and daily luncheon specials. Afterwards savor our fresh ground 
coffee and. ifine French pastries. We also offer an international 
selection of beer and wine. 

The Cafe is open Tues.-Sun. 12-430. 

The Museum is open Tues.-Sun. 12-5. 


Museum 


Choose from the finest 
selection of wines, beers, 
liqueurs, cheeses, patés, and 
fresh coffees from around the world. 
Wine tastings Saturday 
afternoons, p.m. 
Join us. Call for more information 
and details. 


288 Harvard St., Brookline 277-9000 
(next to Coolidge Corner Theater) 


LIQUOR 


OPEN SESAME 


MACROBIOTIC ge STALRANT 


Our menu features 
a wide selection of 
macrobiotic dishes, 
including the following: 
vegetables tempeh 
grains seitan 
soups breads 
beans. fish 
tempura desserts 
48 Boylston St., Brookline 
277-9241 


CHRISTOPHER’S 


AND BAR 


“Appetizers were are 


Cuisine is a must.” 


SERVING LUNCH 
Mon-Sat. 


SKIN COMSINC 


. service and heapitality attentive . . . cooked to order. . 


“Slam Cuisine ie sure to develop 2 powerful following.” 


-961 Commonwealth Ave., Boston 


254-4335 


. this restaurant hes an 
— Barbera Rochatke-Riley, The Tab 


DINNER 
Mon Bun. Spm 10 30pm 


seafood. 
—Thompson’s Chowder House, p 
n seven days from 1i1am.to3p.m. Range: over $10. Reservations ac- j 
cepted. AE, DC, MC, Visa. Japanese. ‘ 
Siam Cuisine, 961 Commonwealth 
Harvard Book Store Café, 190 -—The Wild Goose, open seven days 
from 11:30 a.m. to 2:30 p.m. Open Mon. 
through Thurs. from 5:30 to 10:30 p.m., 
and on Fri. and Sat. until 11 p.m. Range: 
over $10. Reservations recommended. 
Game and rotisserie specialties. 
Legal Sea Foods, Park Piaza Hotel, 
2 426-4444. Open Mon. through Thurs. 
© = from 11 a.m. to 10 p.m., and on Fri. and 
Sat._ until 11 p.m. Open .on Sun. from 
f- noon to 10 p.m. Lounge and oyster bar 
- open until i seven days. Fully 
licensed. Range: $9 to $18. No reserva- 
7 tions. AE, CB, DC, MC, Visa, personal 
ur checks. Fresh seafood. 
Maison Robert, 45 Schoo! St., 
es 227-3370. Open Mon. through Fri. from 
a 11:30 a.m. to 2:30 p.m., and from 5:30 to 
oa 9:30 p.m. Open on Sat. from 6 to 10:30 
| ion 1 a.m. to 
: ; p.m., and Mon. through Sat. from 5 to 10 
Doe ALL YOU CAN EAT 
u Bary | 
Boston sown finest Mexitan. Food p.m. live entertainment 
French restaurant Mexican Foo dancing. 
= We serve dishes featuring for dinner. Call ee 
/ credit cards accepted. 
Champagne Chicken Breast. 
Wf, 
a = 
566-1088 
| 
JAPANESE TES AW 
Specials, Robert Levey, The Boston Globe 
in the sooe to be pecturesque Portar across from the T 
5,3 4 


p 
from 5:30 to 10 p.m., " 
11 p.m. Open on Fri. and Sat. until 11: 
p.m. Beer-and-wine license. Range: $12 
to $15. Reservations accepted. AE, DC, 
MC, Visa. Contemporary American. 
Chariton’s, 307 Harvard St., 
ine, 566-4229. Open 


Fri. from 11 a.m. to 2 a.m., and on Sat. 
until 1 a.m. Open on Sun. from noon to 2 
. No 


open until 11 p.m. Fully licensed. 
$6 to $15. No reservations. AE, DC, MC, 
Visa. Fresh seafood. 


Open 
11:30 a.m. to 11 p.m. Beer-and-wine 


Carol’s Place, 1908 Massachusetts $6 to $10. Reservations accepted. AE, a.m. to 1 a.m. Fully licensed. Range: $7 
Ave., 497-6116. Open Mon. through Fri. MC, Visa. Cantonese and Szechuan. to $9. Reservations for large parties only. Drink 
from 10 a.m. to 10 p.m., andon Sat.and The Skewers, 92 Mit. Auburn St. MC, Visa. American and Mexican Food & 
Sun. until 8 p.m. Beer-and-wine license. 491-3079. Open Mon. through Thurs. Joehm Stene’s inn, 179 Main St. ° published 
Range: under $6. No reservations. No from Ashland Center, Ashiand, 881-2268. Guide 
credit cards, Sandwiches, salads, pizza. Sat. until midnight. No license. Range: Open Tues. through Sat. from 11:30 a.m s 
Christopher's, 1920 Massachusetts under $7. No reservations. No credit to 3 p.m., and on Sun. from noon to 3 Phoenix e 
Ave., 876-9180. Open Sun. through Wed. cards. Middie Eastern and American p.m. Open Tues Sun. from 5 to Ave., Boston } 
from 11:30 am. to 1 am., and Thurs. Ta Chien, 18 Eliot St. 491-3900. Open 10:p.m. Fully licensed $6 to $10 100 Mess. Ave.. 
through Sat. until 2 a.m. Fully licensed. Sun. through Thurs. from 11:30 am. to 
Range: $3 to $9. No reservations, AE, 9:45p.m..and on Fri. and Sat. until 10:45 
MC, Visa. American and Mexican m. No license. Range: $4 to $8 
La Groceria, 853 Main St., 547-9258. Reservations accepted. AE, MC, Visa. 
Open Mon. throug:) Thurs. from 4 to 10 Mandarin, Szechuan eAcapulco 
p.m., and on Fri. until 11 p.m. Openon ‘Tapas, 2067 Massachusetts Ave sal 
Sat: from 11 a.m. to3:30p.m.,andfrom4 576-2240. Open Mon. through Fri. from 
11 p. to 10 11:30 am. to 11 p.m., and on Sat. and MA 
p.m. Fully 9126 
Reservations for large parties only. AE, Range: $2 to $8. Reservations for large 
MC, Visa. Italian parties only. MC, Visa. Appetizers, 
Harvest, 44 Brattle St. 492-1115. salads, and desserts 
Open Mon. through Fri. from 11:30 a.m. Wel Ta, 95 Winthrop St., 492-8555. 
to 2:30 p.m., and on Sat. and Sun. from Open Sun. through Thurs. from 11:30 
noon to 3 p.m. Open Sun. through Thurs. a.m. to 10:45 p.m., and on Fri. and Sat. 
from 6 to 10 p.m., and on Fri. and Sat. until 11:15 p.m. No license. : $4 to 
until 10:30 p.m. Fully licensed. Range: $8. Reservations accepted , wc 
Visa. International. inside is 
EXURBIA 


782 Main St. Cambridge 661-1600 


FOR THE FINEST IN 


[NDIA* QUALITY 


RESTAURANT 


Dinner prices from $4.50 to $7.95 
536 Commonwealth Ave 


TRADITIONAL JAPANESE CUISINE 


RDGEKA 


18 Eliot Street, Cambridge, Ma. 
Harvard Sq. Tel (617) 661-0344 


license. Range: $6 to $10. No reserva- _ licensed. Range: $6 to $12. American. Tues. through Fri. from 11:30 a.m. to 2:30 x 
tions. No credit cards. indian. Henri 's), 96 p.m., and from5:30to9:30p.m.Openon Somerville, ‘9201. Open Mon 
Walter's Wine Ber and Restau- Winthrop St.. 876-5200. Open Mon. Sun. from 11:30 am. to 9:30 p.m. Fully through Thurs. from 11:30 am. to 11 
rant, 1700 Beacon St., Brookline, through Fri. from noon to2p.m.,andon licensed. Range: $8 to $15. tions §=—_p.m., and on Fri. and Sat. until midnight. a 
566-3469. Open Tues. . Sun. from 11 a.m. to3 p.m. Open seven. recommended.CB,OC,MC, Visa. North- Fully licensed. Range: under $6. No F 
from noon to 10 p.m., andonFri.andSat. days from 6 to 10 p.m. Dance club in ern Italian reservations. No credit cards. Mexican, / ; |'PIZZERIA 
until 11 p.m. Open on Sun. from 1 to 10. basement open Tues. through Sat. from Le Becage, 72 Bigelow Ave. Water. American. ' GRECO 
p.m. Fully licensed. Range: over $10. 9 p.m. to closing. Fully licensed. —— town, 923-1210. Open Mon. through Fri. Taste of india, 91 — Ave., at oa 
tions accepted. AE, MC, Visa. $9 to $35. Reservations accepted. AE, from 11:30 a.m. to 2 p.m: and Mon. latertown, 926-1606 Mon. “The crust is wonderful, crispy on the sides 
ican. CB, DC, MC, Visa. Modern American. through Thurs. from 6 to 11 p.m. Open through Sat. from 11:30 a.m. to 2:30 | | and bottom ang soft ene Dowem exmmwnees 
7 india Restaurant, 1780 Massachu- on Fri. and Sat. from 5:30 to 11 p.m. Fully .m., and from 5 to 11 p.m. Open on Sun. alee in steok tips, lamb 
CAMBRIDGE setts Ave., 354-0949. Open seven days licensed. Range: over $12. Reservations from 5 to 11 p.m. No license. : $3 tips. ope A on the charbroder 
Aku-Aku, 149 Alewife Brook Pkwy., from 11:30 a.m. to2p.m. and from 5 to accepted, exceptonweekends.AE,MC, to $10. Reservations accepted. AE, MC, LL LIQUOR BAR 
491-5377. Open Mon. through Sat. from 10 p.m. Beer-and-wine license. : Visa. French Visa. indian FU — $5.50 
11:30 a.m. to 2 a.m., and on Sun. from $7 to $11. Reservations accepted. AE, Charley’s Eating and Drinking Union Market Station, 17 Nichols _aae 
noon to 2 a.m. Fully licensed. Range: $4 CB, DC, MC, Visa. indian. Saloon, South Shore Piaza, Braintree,  Ave., \atertown, 923-0480. Open Mon. 
to $14. Reservations for large groups Latino Restaurant, 11-19 Brookline 848-0200. Open Mon. through Thurs. through Sat. from 11:30 a.m. to 10 p.m., tones She ogee ae 
only. AE, CB, DC, MC, Visa. Chinese, St. 491-1428. Open Tues from 11:30 a.m. to 10 p.m., and on Fri. and on Sun. from noon to 9 p.m. Fully eae mn ty x ee 
Polynesian. Thurs. from 6 to 10:30 p.m., and on Fri. and Sat. until 11 p.m. Openon Sun. from _ licensed. Range: $6 to $10. No reserva- Hours Monday thru Saturday 11:00-11:00 
Anton’s Restaurant, Twin City and Sat. until 1:30 am. Open on Sun. noon to 8 p.m. Fully licensed :$6 tions. AE, CB, DC, MC, Visa. American Sunday 4 PM-10 PM 
Plaza, 264 Monsignor O'Brien Hwy., from 6 to 10:30 p.m. Fully licensed. to$i2.Noreservations.AE,CB,DC,MC, Via Lage Pasta, 212A Massachu- 
628-1880, and 130 West Hancock St., Range: $6 to $12. No reservations. AE, Visa. American. setts Ave., Arlington, 643-6644 
Manchester, NH, (603) 669-0652. Open DC, MC, Visa. Latin, Mexican. Coffee Coffee (Le Café Bistro), 452 Tues. through Fri. from 10 a.m. to 7 p.m 
Mon. through Thurs. from 11:30 a.m.to Legal Sea Foods, 5 Cambridge Massachusetts Ave., re and on Sat. from 8 am. to 5 p.m 
8:30 p.m., and on Fri. and Sat. until 9:30 Center, 864-3400. Open Mon. through 646-4777. Open on Tues. from 7:30 a.m. license. Range: under $6. No reserva 
p.m. Open on Sun. from noon to8 p.m. Sat. from 11 a.m. to 10p.m.,andon Sun. to 11 p.m., and Wed. through Sat. from _ tions. No credit cards. Take-out and deli 
Fully licensed. Range: $6 to $10. Reser- from 4 to 10 p.m. Fully licensed. Range: 7:30 a.m. to 1 a.m. Open on Sun. from oniy 
vations for large parties only. AE, MC, $6 to $14. No reservations. AE,CB,DC, 7:30a.m. to8p.m.Nolicense. Range:$6 Waltham Seafood, 699 Main St 
Visa. American. MC, Visa. Fresh seafood. to $15. Reservations accepted. AE, MC, Waltham, 893-9847. Open Mon. through ; 
- Blacksmith House Bakery, 56 » 823 Main St., 497-7200. Visa. Gourmet French and dessert café. ‘Fri. from 11 a.m. to 9 p.m., and on Sat 
Brattle St., 354-3036. Open Mon. through + Openon Mon. from 11:;30a.m.to4p.m., The Front Page, Thompson Sq. from noon to 9 pm. Beer-and-wine 
Sat. from 9 a.m. to 5 p.m. No license. and Tues. through Fri. until 11p.m.OQpen Bunker Hill Mall, Charlestown, 242-5010. __ license. Range: under $6. No reserva- 
Range: under $6. No reservations. No on Sat. and Sun. from 4 to 11 p.m. Fully | Open Mon. through Sat. from 11:30am. _ tions. No credit cards. Seafood formerty Ahmed’s/Heng IV 
credit cards. Gourmet bakery and lunch. _ licensed. Range: $6 to $10. Reservations to midnight, andon Sun. from itam.to The White Rainbow, 65 Main St 
Cantares, 15 Springfield St., accepted for parties of six or more. AE, : Gloucester, 281-0017. Open Tues 
547-6300. Open seven days from 5 p.m. DC, MC, Visa. Gourmet charcuterie, deli. through Fri. and on Sun. from 5:30 to 
to. 1 a.m. Fully licensed. Range: $6 to Royal East, 782 Main St., 661-1660. 9:30 p.m. Open on Sat. from 6 to 10 p.m. 
$10. Reservations recommended. AE, Open Sun. through Thurs. from 11:30 Fully licensed. Range: $6 to $12. Reser- 
CB, DC, MC, Visa. Spanish, Mexican, a.m. to 10 p.m., and on Fri, and Sat. until vations accepted. AE, CB, DC, MC, Visa. 
and South American. 11 p.m. Beer-and-wine license. Range: tinental. 
| 
pe | NEW HOUSE OF TOY a x 
estauran RESTAURANT 4 
VIETNAMESE & Ta Chien 
CHINESE CUISINE Cantonese, Mandarin, Szechuan 
FAST FOOD Dim Sum Served Daily 900 Beacon St., Boston 
Hours: Open Daily 9 a.m. to 10 p.m. 
We WE DELIVER 
TAKE OUT and those on 
diets. 247 
‘Recommended by -3666 
Set: 298.0088 registered dieticians) 
SUNDAY te SATURDAY 1 STUART STREET 8-10 Hudson St., Chinatown 7 days 6:00 p.m.-9:30 p.m. Patio & Roof Deck 
Scranerraren BOSTON. MA Boston 426-5587 Charge $2.50 within 2 miles | 96 WINTHROP ST. HARVARD SQ. 
CAMBRIDGE. MA 876-5200 
Yost€ s 
italian kitchen 
Rosie’s Home Cooked Specialities 
featuring Fresh Veal Parmigiana —— 
O 
TAPAS ds: 
$7 95 expands: 
O 
523-8769 »  andgetssmaller 
95 North W. St. 5 TAPAS restaurant has become known for its exciting array of international * 
North End in Boston ~ hors d'oeuvres. Our unique menu, composed of small beautifully - 


the far east comes to you on 
Newbury Street 


(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury street) 
An oriental emporium offering 
gifts, books, food and 
roka's famed take-out sushi 
Open daily 11:00-9:30 pm 
Sunday 12-7:00 pm 
361 Newbury Street. Boston 236-4354 


prepared selections, invites you to 


explore a variety of different foods © 


TAPAS 

is now proud each time you dine with us. 

to announce In our menu 
openi nso succe 

that we have de- 


(» 


“tasca.” Downstairs at 
42 the same location, our “tasca™ 
52 features creations of the same excel- 
lent quality served as tiny tidbits for your 
{5 nibbling enjoyment. Sample an everchanging 
‘’ variety of delicious morsels either in the informal 
‘2 atmosphere of our tapas bar or in our lounge. A great 
52 place to meet friends, relax, and nibble the night away. 


cided to take it 


( 
| ( APAS, 


5 Henderson Carriage Building 

2067 Massachusetts Avenue 

Ne Porter Square, Cambridge 

Telephone: (617) 576-2240 

2, Free parking in rear - Facilities for private functions 


9861 NOLLOZS ‘XINSOHd NOLSOS 


American Accent, 320 Washington 3 ete 
St., Brookline, 738-9098. Open for lunch oe, 
Mon. through Fri. from 11:30 a.m. to 2:30 eg 
i reservations. No credit cards. Tex-Mex. 
Legal Sea Foods, 43 Boyiston St., 
277-7300. Open Mon. through Sat. from 
11 a.m. to 10:30 p.m., and on Sun. from 
Open Sesame, 46 Boyiston St. 
Brookline, 277-9241. Open Mon. through 
Sat. from 8 a.m. to 11 p.m., and on Sun. 
from 4 to 11 p.m. No license. Range: $6 
: to $12. No reservations. No credit cards. 
Macrobiotic cuisine. 
aj Mahal, 81R Union St.. Newton 
Sun. through Thurs. until 11p.m.,andon Apple Orchard Restaurant, 24 Range: under $6. No reservations. No J 
Fri. and Sat. until 11:30 p.m. Fully Essex Rd. ipswich, 356-5969. Open _ credit cards. Pizza, Greek 
= 
é 
f 
| 
one step © 
Kenmore Square, Boston | 
| Fine Authentic indian Cuisine pl, 
“... the food provides all the reassurance \ I 
| needed. This is a restaurant with a menu 6 ; 
| that’s familiar but weil executed, excellent a 
| appetizers, reliable main dishes. and typical 
desserts ... Service at 
India Quality was outstanding.” 
| — Robert Nadeau 
| — Boston Phoenix 
| 
Excellent full course lunch served 
Mon.-Sat 
| Lunch prices from $3.25 to $4.75 
Now serving special dinners 
everyday 
| 
4 
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Royal 
Gourmet Chinese Dining 


Contemporary Elegance 
Fine Wine Selections = 


782 Main St., Cambridge 661+ 1660 


HSING HSING 
RESTAURANT? 


“it’s a terrific 

restaurant, the kind 546 Mass. Ave., — 
that makes you Central Square, — 
remember how Cambridge 
great Szechuan Open 7 days a 


food used to week 
taste...” for take out 


“Robert ‘Nadeat & banquet 
“Best Chinese ‘reservations, call 
restaurant outside 547-2299 
of Chinatown” = We serve cocktails, 
Magazine beer & wine 


that 


PRESENTS 


CHINESE NEW YEAR 
Banquet of 


10 Courses 
for $26.65 


SOUP: Pork Dumpling with Needle Mushrooms & Water Cress 
APPETIZER: Seven Star Cold Platter 
Peking Duck 
Crispy Beef Steak with Chef's Special Spicy Sauce 
Steamed Stuffed Clam with Triple Delight 
Phoenix Returns to Nest 
Dancing Shrimp with Ginger Sauce 
Diced Pork with Hot Pepper in Hot Bean Sauce 
Fresh Asparagus with Velvet Crab Meat Sauce 


New Year's Dessert: 
Deep Fried Egg White Froth with Red Bean Paste 


10 years of tradition requires 
reservations for our banquets 


Feb. 11 & 12 Seating at 6:30 
22 Union Street, Newton ¢ 527-3841 
Feb. 18 Seating at 6:30 
1584 Main Street, S. Weymouth, Mass. 331-2212 


Hours 
Sunday 4 p.m. - 9:30 p.m. 
Tues. - Thurs. 11:30 a.m. - 9:30 p.m. 
Fri. & Sat. 11:30 a.m. - 10:30 p.m. 


All major credit cards accepted 


= CHINESE NEW YEAR PARTY 


S42 Food, drinks and entertainment 
7:30 p.m., Monday, Feb. 10, 1986 at 
CHENG DU RESTAURANT 


7} Neste 


18 Lyman Street 
Westboro, Massachusetts 
the 4 15.00 per person 
“peak For reservations call 366-7489 
sais or ask the manager 


RESTAURANT 
& LOUNGE 


TAKE OUT MENU 
PLEASE CALL 864-5262, 864-5311 
1236 Mass. Ave., Harvard Sq., Cambridge 


RESTAURANT HOURS 


11:90 To 


Fri. & Sat. 
Til 2:30 A.M. 
Closed 


Luncheon Buffet 
11:30 A.M. To 3:00 P.M. 
(Tue. through Fri.) 

Luncheon 


Specials 
11:30 A.M. To 3:00 P.M. 
(Sat. and Sun.) 
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#481 Assembly lines 


This week's puzzie is a simple cryptogram. (Each of the auto- 
mobiles stands for a letter of the alphabet.) When you've broken 
the coded message, write it on the lines below. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #481, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. in the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away 
week, 80 when there are more than 10 winners we'll have a a 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #479 
Mickey Mantie and Darreli Evans accounted for most of last 
week's errors, appropriately enough. Then again, Minnesota Fats 
prompted quite a few miscues, himself. There were about twice as 
many losers as winners. 
The solutions were: 10) Benny Goodman (playing clarinet), 1) 
Adam (Sistine Chapel ceiling by Michelangelo), 12) Randy New- 
man (playing piano), 4) Darrell Evans (bats left, throws right), 11) 
Richard Nixon (victory sign), 9) Pablo Casais (playing cello), 7) 
Uncle Sam (James Montgomery Fiagg poster), 8) Bruce Spring- 
 steen (playing guitar), 5) Rodney Dangerfield (straightening tie), 3) 
Mickey Mantie (a switch hitter, batting right if you included Evans); ; 
2) Mona Lisa (by Leonardo da Vinci), and 6) Harry Callahan (Dirty 
Harry, shooting pistol). 
Eari Anthony (the bowler), Lily Tomlin (the comedienne), and 
Minnesota Fats (the hustier) did not appear in the puzzie. in fact, 
you could have dropped Evans, too, if you had Mantle batting 


right- and left-handed. 
We're handing out T-shirts to the folks below: 4 9/4." 
1) Tony Lioce, Newport, Ri 
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COPY COP’ 


IN A JAM? 
CALL THE COPS° 
FOR FAST PICKUP & DELIVERY - 
BOSTON 
Headquarters 
815 Boyiston St. 


(opposite Prudential) 
267-9267 


Precinct 2 Precinct 3 
13 Congress St. 85 Franklin St. 


(near State St) (near 
367-2738 451-0233 
Precinct 4 Precinct 5 
260 Washington St. One Beacon St. 
(near School St ) (on Tremeat St) 
367-3370 227-3164 
BROOKLINE 
VERMONT 
St. con 
SKI REPORT: (802) 464-2151 (Copley So at Dartmouth) (at Cottage Corner) 
LODGING: (802) 464-8501 267-7448 731-6775 
FREE 36-P6. COLOR BROCHURE: 
Mountain Ra. Mount Snow, VT 05356 


COPYING 


© High speed, high quality copying 


A | COLOR COPIES & 
CIBACHROME. 


© Color copies from artwork or 35mm slides 


9900 and Kodak copies 
* GBC and Velo binding from artwork. slides. chromes. 3-D objects 
* Seven days a week, while you wait enlargements and reductions 
MULTI COLOR & BLACK MR. BIG™ 
OFFSET PRINTING GIANT COPIES 
© Newsletters. manuals, pamphlets. envelopes. © Copies. enlarges and reduces up to 2°25’ 


resumes. carboniess forms 
© While you wail service 


© Typesettin 
y 9 © Bond or colored paper and vellum output 


Folding. collating. cutting. bindin 
Biveprints. engineering drawings. line work 


@ instant offset printing precisely reproduced 


Headquarters: Sunday 12-8. Monday-Friday 730-10. Saturday 9-6 
Precincts 2-7: Monday-Thursday 8-9. Friday 8-6. Saturday 9-5 
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4) Brian Kennedy, Fitzwilliam, NH 
5) Susan and Ted Alevizos, Cambridge 
DeMoranville Bedford "3 
8) Chris Williams, Boston a 
10) Phil Stone, Cambridge 
7 
4y 
4 
| 
| ¢ 
52° of new snow since 12/11. 55 trails 
are open on 3 mountain faces. 
The summit makes January FP 
. All 13 lifts this weekend. 
i away for a Fun Pack. Enjoy 3 days : 
of skiing and 2 nights lodging for only 
$119 per person double. ve got the 
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Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


PERSONALS 


I enememerinveenaaiilll One stamp to make my sec- 31 DWF 5'4” 115 ibs self em- 
PERSONALS ond week in Boston liviler! ployed loves children, 
Too mucu to ask, or what? , country life, out- 
looking to meet new SWF, 24, craves friends for | door activities, symphony, 
male friend who is: open, lib- clubs - movies - sports - _ ballet, passionate. 
eral, » somet frivolities - etc. Box 6172, Seek man interests. 
eccentric, professional, seif- Boston, MA, 02209 Box 0242 
confident, fun! agg 31 
pom 24, SWM, 6°5, 190 Ibs, not ful, empathetic 
outdoors & other attractive, intelligent, busi- woman who likes 
Box 2250 Duxbury MA @8s owner, active. Looking and wants to 
02331 for tall, thin, intelligent ca- make them even more en- 
reer lady 20-35 Box 45086 joyable. Box 9730 


33 go Stargazer, feet of 


r 


FEM 
back, spirited, well waveled, GF Foy working Warm, , SIF 
reasonably sane, ca professional easygoing, 34, artist, graphic desighner, 
honest, enjoy outdoors, good sense of , seeks singer. Love outdoors, 
ing, phot aphy, folk, jazz, friends. I'm into rock n / danc- 
ieaing tor lor compatible roll, staying fit, ing, conversion, 
(16-56) of clone” conver (boisterously or 
ness and independence. Let's meet for a 4 
Want a not a prin- equal 
cess. Box 
s self-reflective, “playful; 
SWF Worcester Color and articulate talker and sup- 
terested in meeting ine special M 32, socially 
ing for older, taller, woman. entrep 


wasp male. 
464, Sturbridge, MA 


#33 


and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. your 29, call 267-1234 during the week 
of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
_of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


COPY REGULATIONS 
The forwarding of an ad is construed as an accept 


Phoenix. 
The Phoenix reserves the right: 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 

All advertisements must be accompanied by a full name, address and 
telephone number. 


Purchase a guaranteed advertisement for two consecutive weeks in advance , 


ance 
conditions under which advertising space is at the time sold by The Boston = - 


for tion to ‘omance. You; professional. Strong of 
Chester, NH 09108 26+ tal, attractive, with heart. kind, loyal. Seeks Steg finer yet obvious things in Presently keeping low profile 
‘ good wit, sense of adven- smart, witty, -aware SM , (eg: fine food, cerebral con- seeks W who speaks fluent 
20 SWM, 5'9”, 140 Ibs, at- ‘ture. for fun and. serious rela- 38 SWM 6 ft 8 in 155 Ib versation, andprovokingvis- ‘aughter. Box 1036 
tractive college student, Me; attractive, tionship. Box 9117. lookin good into most out- films.) | am an attractive An attr gen- 
loves music, movies, danc- SendyourphotoandI'iisend Test of 000F activities music male, age 32, brown hairand —tie male, 49 
ing, good food, seeks attrac- ine. Box 0233. clay. Gvignt. Bootie, ineanaee food kickin back. Seek eyes, 5’ 11”, and on a good easy going warm friendship. 
jair/eyes, pr trong o 
Photo, phone. Box 9738. handeome. funny seeks heart kind, “loyal. Greenwich, Ri 02818. expects the came, 
F, dancing, right SM 9", 28, SWF just moved to going gentle 
biking. ‘animels, 20-28 for shared laughter, for fun and serous Boston ‘Malibu, Ga, chance and be pleas- 49, looking for an easy going 
Looking for someone special  ‘OMance, support. Box 9719 tionship. Box 9604. Had warm days, gorgeous Somerville, MA Bon 
tor companionship, leading SJF, 8, attractive, 34 SWM, health care and lake men Wil send photo if 871 MA 01949 
Senotes relationship. —_politicaly left, into Thai food professinal. into Sartre, Beantown for a tall, warm, DWF 
city living, movies, Spain, Darwin, rock. Warm, sengitive SWM, Late 20's. ‘ary Merlin warm, 
for sarticulate, attractive, , wishes to share love 
Swe. 23 joking, versations seeks SJ! very active in the 70s Now: io. Your: Of aris. 
tall 6'4 sinewy Seeks romance rela- make a revolution or laugh, Graduate student, 6 2". WM insatiable, for with sensitive 
other male (straight, gay) whenever 29, attractive, former apprentice. Send male 30's-40's Week- 
with similar interests, heavy 2 SWF, 30, looking for 2 Propriate.. Light smoker oc- ~—scholar/athiete. U Color birth data, photo (address), end companionship a 
drink. Seeks SWF seeking long-legged WF for 
metal, hardcore, bar hop- SWM, 28-35. Enjoy good zt Cc Cambridge Returnable photo 
ping, mayhem, etc. Photo & conversation, dancing. Give fun end future. Mass appreciated. PO Bos 178 
phone Box 7040 Fitchburg a whirl. Box 1049 Reading 01867-0278 
MA 01420 
| CLASSIFIED ADVERTISING POLICIES 
THE GUARANTEE : ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in commercial 


advertisements only. These telephone numbers must be verified weekly (before 


6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number. 
*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified’ Office 
: 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


between. 
after the last insertion of the advertisement. 


There is an $11.00 box 


advertisement. There is also a 3-time weekly mail-out vata 


$17.50. 


The Phoenix is expressly authorized, Sovran 


and i 


ge per 


any 


or all material directed to a Phoenix box number and to discard, or otherwise 


dispose of, any flyers, unsolicited advertisements, and the like. 


THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 
_ AUTOMOBILE 
‘DOMESTIC FOR SALE 
FOREIGN ANTIQUES & FLEA MARKETS 
VANS & TRUCKS APPLIANCES 
CYCLES BICYCLES 
TIRES BOATS 
REAL ESTATE CLOTHING 
HOUSEMATES FUEL & FIREWOOD 
ROOMMATES FURNITURE 
SUBLETS STEREO/COMPONENTS 
MISCELLANEOUS ODDS & ENDS 
LOST & FOUND PHOTOGRAPHY 
PETS RECORDS & TAPES 
SKIING VIDEO & TV 
TRAVEL YARD SALES 
WANTED MUSICAL INSTRUMENTS 


Use this form to fill out your Classified Advertisement. 


* Applies to line advertisements in Massage and Escort section 


Cost: per week 


TOTAL 


PRICING YOUR AD non-commercial commercial 
INSERTION DATE Lines $3.00 each $4.75 
(minimum 4) (minimum 3) 
CATEGORY “Entre Nous” $4.00 
ini 4 
Print one letter in each biock. Leave a space between words and a separate space for punctuation. “Escort” oo ‘ 
(minimum 3) 
HEADLINES Each 7 Point Light Headline $5.00 $6.50 
Each 7 Puint Bold Headline $7.25 $10.25 
DODD Each 9 Point Bold Headline $a.so $11.00 
Each Capitalized Word $.60 3.60 
reserves the right Box Numbers (weekly) $11.00 pickup 
1234. 86 78 9:0 11 12 1314.15 Telephone Veritication* $7.00 


We cannot print your advertisement without the following information 


Attractive, active, young 


lasting and stimulating 
growth. Box 0 


and romantic even- 
ings. PO Box 7--449, West 
Hartford, Ct. 06107. 
Attractive F, 35, atheist, 
and 


Attractive male artist 27, half 
white and half black, seeks 
attractive 

female 20-35, any race, for 
dating. 89 Mass Ave., 
Box339, Boston, 02115. 
professional 


Attractive, 
SWM, 24, in tune with others 
and myself wishes to meet a 
woman to share music, fun 
romance and life's 
moments with. Box 9726. 
Attractive, SJF 33, 5’ 
8” seeks non-smoking, 
minded SJM 


Attractive, vital, tender, 
ene woman of quality, 
seeks 


cultured, liberal, ac- 


ling, 
fun, athletic, attractive 


woman. Box 
PROFESSIONAL woman, 
charming, ry @ good 

hu 


Box 1100. Send a photo if 
one is available. 

A winner | know | dated him. 
SWM 33 good looking 
athletic fun to be with 


A WORLD TRIP 
On my private yacht, ail ex- 


Telephone verifications........... 
Changes and cancellations. 


..Wednesday. 6 p.m. | 


State: Zip: tine Scotian wiakey (vei 
or call 267-1234. ve returned from Greece. 
7.2.3 4 5 6 7 8 9 10 1112°13 1415 16 17 18 19 20 21 22 23 24 just in time to get into the 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Bank. Exp. Date soon! Picture ‘appreciated! 
Signature on 

CATCH YOUR EYE? 
CANCELLATIONS AND CHANGES MAIL TO CLASSIFIED DEPT. you ee 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Phoenix 367 NEWBURY ST would've liked to) and ere 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be BOSTON, MA. 02115 drawn to similar music and 
accepted until 4 PM Tuesdays. 
Advertisements: There are no refunds or copy changes accepted on a guaranteed 
Mon. 8:30 a.m. - 7 p.m. pang 
DEADLINES Tues. 8:30 a.m. - 7 p.m. squash, tennis - athletic type 


poor india 
seaks SF not 
doesn't want to be. Box 1071 


SWM, 34, italian, handsome 
brown hair and eyes, 5’ 
10”-150ibs. Seeks pretty, 
stim black female 20-? for 
meaningful relationship. 
please. 


Box 361 Wilmington MA 
01887-0361. 


Please 

Estates Maine 04565 

DM, blond, 55, 5°10, 160, 
who needs a 


movate and decorate ocean 


view cottage. Box 295, 
E. Falmouth, Ma 02536 
Bright, 


race) for jazz, cooking, 
walks, friendship etc. Send 
phone number and photo. 
PO Box 398, Boston 02130 


: 


i 
2 
2 
= 


ht 


CALIFONIA GIRL for 
CALIFONIA kind of quy for 
28, 


ta and many 


very 

humor and not a -one-night- 
stand. Box 1106. 


apher, 's, seeks 


attractive, affectionate, sen- 
sual woman to share the rest 
of my life with. Downhill skier 


please. Box 0180 


» 28232 


heart seeks hip, deserving doobie dude 
the of @ young seeks sincere F to share 
“f | Vietnamese or other Asian = good times within his mas- 
male. Box 9621 
pan , Headquarters Room, 
- | Suite # 69, 51 Pleasant St., 
: Maiden MA 02148. 
Better? Worse? Different! 
SWM. 29. intelligent, atheist. 
—— — Successful and sensitive 
GAY IN NH DJWM 38, 5°10", 160 Ibs, re- 
GWM, 28, .. 10, 140, honest, — 25 SWF professional looking eoaing. to Boston area, 
warm, caring, seeks young, would like to meet a sincere, 
attractive, loving, WF 26-36 
who enjoys ocean sailing, 
cross country ro- 
Ot 
06107. 
38,5 10" 160 be relocating 
, 5°10", + Blond, blue, handsome 
to Boston area, would like to tain 34, wants Desutiful long. 
: meet a sincere, attractive, haired girl 24-34 to share 
loving, WF 26-36 who enjoys adventures, no seasickness. 
is ocean sailing, cross country 
ee - home and hime, to help re- 
interested in psychotherapy 
on seeks professional M (con- 
sider long term reia- 
tionship?) sensitive, looking 
ren | to have fun and collaborate. femé : any 
| Box 3705 
| 
Fairskin, darkest brown long 
coe almost 35, desires true re- 
latinnship with medical or in- 
telligent professional man 
& older. Box 891 Brookline, ‘ 
MA 02146. 
BRRR/SIZZLE 
0147. 
Attractive SWF 29 interested 
: in man of substance, warmth 
lailable for activities. Box 9583. Busy professional WF 35, 
ate, 
open thearted, uncomplicated 
ttondenip Box 1407 Jamaica 
man for Plain MA.02130 
stimulus for mind heer, 
r Box 9737. BWM, 5’ 11°, not into bars or 
drugs. | am 38 but seek'a 
< Attractive SWM 32, looking 18+, goodlooking woman to 
share one on one rela- 
‘ help bring Cheers into Hy 4 tionship with nice friendly 
life, letter, photo, phone. Box 1253, Marshfield 
lai Box 766 Burlington Ma 50 
fer Attractive SWM 32, looking 
To revise copy containing objectionable phrases po bring any Lone 
: * To reject in its sole discretion, any advertisement on account of its text or ie. letter photo, phone. PO 
illustrations Box 766 Burlington Ma 
+ To determine correct category placement. 
A unique, good looking SWM 
21, 5'7°, intelligent, quiet, 
F, 20-25. Box tall man, strong hands, warm 
ie 9715. heart, left politics. Box 957, 
AUSTINTACEOUS 
into CAPE ANN 
Thunderbirds, Jerry Jeff, DWM, 40, 6’ 2, 175, mello, 
) mexican food, sun, fitness, Clark Kent type. Self- em- 
8 must (Or .Serreus about 
love to meet a professional '@8rning). Also should like 
‘“ man, 30-40, Jewish, unique, sailing, boating, camping 
anything but boring, and tol- and late 60's music. Photo, 
erant. Please write to me at letter, 
SWM good ooking 5’ 7°, 
blond hair, blue eyes, 35 year 
re old teacher non-smoker, 
wholistic lifestyle seeks 
2 down to earth head together _'©vely lady 28-38 for mean- 
2 @ very special person seeks 
: the same. Box 9633. ren. Box 361 West 
Chatham MA 02669. 
,CARECOD. 
4 
penses paid...sorry, just kid- > 
who's warm, expressive, good ing, 
bright, creative, handsome, an shaven, easy going, for 
educated, (recent companionship. | enjoy quiet 
pastimes in/outdoors, mov- 
seeks spirited SF 20-28 heal music 
who's warm. expressive tes, theatre, » dinners, 
*s not into bars or drugs. Photo 
please. Box 0191 
Caring, humorous, affec- 
tionate, intense professional 
DWM, 40, totally deaf but 
now learning to hear 
with cochlear implant 
: waiking, cooking, country 
inns, movies. Seeking slim, 
attractive F, 30—45, (w/ kids 
ok) non-smoker, intelligent, 
; honest, romantic yet prac- 
tical for nice relationship. 
{ Letter and phone to PO Box 
: 22, Bilerica, MA, 01821 
| 
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Met you one afternoon at the 
Arts. In Chicago nothing's 
the same. Hy dag no deviate; 


Mid-Maine SWM, 
professional, 29, 5°11", trav- 
els to Massachusetts ly, 
seeks a nice, descent, 

SWF. Write Box 187, 
Greene. Maine 


Midwest born SM 23, very 


appearance, si depen- 


. sincere, 
dable, honest, under- 


lor possible 
Write to me(i'm very disceet) 
with phones, if possible. 
P.O. Box 1354 Arlington, 
MA. 02174. 


good looking, good hearted, 
seeks in attractive 
SF that enjoys travelling, 
and big hugs. Box 


pone manners and to see 
inter's birthday party. POB 
355, Cambridge 02140 


NECE Y 

Closetad prot, 
author, community man en- 
joys travel, theatre, reading, 
art, gardening, beaches. 
Seeks mature compatible 
same for , caring, 
sharing relationships. 


SBM, 29, Professional, 
handsome. musi- 


progressive 
woman. PO Box 1052, 
Brookline Village, MA 02147. 


SBM, ONLY 
(32—40, please). Warm, at- 


D/SBM with ability to 
311, Westminster, MA 
01473. 


SBM, seek SBW non 
drinker or er for dating, 
movies, dinner, bowling, 
possible relationship age 
30-40. PO Box 1204 Jamaica 
Plain MA 02130 


Share my joie de vivre- fine 
wine, foreign films, travel 
urges near and far. SWF, 27, 
intelligent, independent and 
attractive. Box 1103 


Necessarily cir Pp 
Tell me about you. The 

ject may interest me. Box 
1988, Boston 02105. 


New to area, SWM, 34, 6'3, 
slim, computer professional 
seeks int t funny com- 
panion to take this city 
storm. Peter Box 42 
Waltham 02254 


NICE PERSON? 


I'm 27, SWM, 6°1", 170 Ibs, 


oft 
to 


in- 
successful. 


telligent, 
into science, nature, out- 
doors, affection, com- 
munica’ 


Foxborough, MA 02035. 


write P.O. Box 451, 


WM, 44, 5'7, goodiooking, 30 SWF professional, low- 31 old sincere man, for- 
slim, very successful, seeks key and warm-hearted. in- mer therapist, aspiring DESPERATE 
attractive, terested in the outdoors, tra- travelter, serious to do 
possibly more. perfect mountains-wants Dee 
1304 Boston 02717 27-37). Box meet down to earth, humor- With. Where haws you 
woman writer, witty, com- 
Pretiy, pete, dynamic, non- 30 mature, wt pasolonate, seeks counter 
aii read, conversa Box 9669. etc. Prone, shows 
Belmont 25-35 SWF for compa- 39 SWF, Stargazer. fest of 
success- 


classical art, books. good sports professional. Str of 
Must want to ooking, worldly-wise long talks- heart, kind, ? This biue-eyed 1959 
have a child, vote |. Box SWM seeks slim SWF who wants to ang Intelligence smart, witty, SM SWM does too. Box 0133. 
0258 preferred. I'm 24en- share Phone & letter. Sense of humour are for fun and serious rele- —= 
; F * musts. Box 1031. tionship. Box 9604. OWF 30, nurse, enjoys work- 
eyes, ton. But, it is time to 
tionate, S/OWF 18-25 to phone please. Box 9696. non-smoking. brown hair, moustache, home, likes her retreat 
romance, possible long term fan, seeks lady ( egg friendship, , seeking SWF the South Shore. Enjoys the 
t. Include phone 20-35) of style, humor, and . politics, dance, Catholic 25-35 . im mountains, the ocean, all 
and photo. Box 0232. Tall, dark, good-looking, honesty. Occasional goof- art, hiking, canoeing. Box  jemgent. attractive. sincere, 
SWM, 24, 5 10, active. Likes 9614 museums, theatre and my 
architecture, technology, Wide. 30, SWM, original, Attractive SWF 29 interested 3 attractive, articualte golden retriever. Seeking 
blonde for romance ranging cultural, athletic and tan, in man of enjoys athletics, MU- Box 0175 
Box 0228 political interests. Seeking and in to share cul- Alvin Alley. 
woman, 26+, with similar enjoy the tural, and Have a spirit like a DWF, 38, 5’ 10, yearning for 
SWM, 24, tall, very hand- . panacea man. Box 1043 - activities. Box which care of a sophisticated man (over 6’, 
some, interests. | am SWF, attractive looking sin- under with whom to 
non-smoker. New to area, x0 open, honest, lly Long to core Dor SWE 27 toburn share “Soing. 
wotdoors, Tall DWM early 40's no ties progressive, caring, sharing, help bring Cheers . Box 9596. 
likes most things including lover of letter, photo, phone. 34 slim health care 
19-25, with compatible inter. music seeks like Burlington Ma protessinal. Into Sartre, 
ests and attributes to enjoy Spain, DWM 25, 6',3", 200%, 
Madtord MA 02186. WEEKENDS AUSTINTACEOUS, vary active in the 708 Now: 8/0 F 22-29 for dinner, 
SF ‘Thank you St. Joseph for  Montreal-Bar Harbor from Thunderbids. Jerry Jeff, te 
who is attractive, fun, petite answering my prayers and $139. Meet new on mexican food, sun, fitness, propriate. . Light smoker oc- " 
and loves ha’ & our tours. seeks Caisonally drink. Seeks SWF OWM, 49 pleasant seeks 
with one man. P.O. you St. for prayers 1 235-5151 fun, athletic, attractive 25-35 for fun and future. female friend for times 
Beverly, MA 01915. answered!!! Prayer works! Milford Travel woman. Box 0209. Write for photo and more. ond companions, lunch is 
Box 1052 on me. Box 1003 
a 34, SWF warm open DWM atist 41 6’ biond sen- 
professional seeks Swe sual very attractive seeks 
35-45 with h good heart whe ie very attractive DWF to mid 
capable caring. | like 30's should like theatre art or 
Vivaldi, Lake W é writing, intimacy offer spe- 
Gren, Matioss, Box lal appreciation to right 
7214 woman. Box 1041. 
4 3 SWM, 30, has a lot to give 
3 48, SWM has > an 
PO box 1872 Lowel 
50, SWM, 5’ 10, fit, hand- 
some, fascinating, humor- - 

tiful, fun-loving F in 20's with an open, artis- 
woman for » fO- tic, outlook. Send me a note 
mance, more. Photo please. how a friend might 
Maiden. Box 0205 analboien, Box 9619. 

a 


business, international 
travel, , exercise. PO 
Box 1994, Cambridge 
02238 


i 


il 


$35 
ii 
338 


Bloom 
25-45. is that you? Box 
Framingham, 01701 


ROLE-PLAYING 


if you want a relationship and 


SBM 25 yrs 5'8” 150 ibs en- 
trepreneur w/little tree time 


SJF, 30, attractive, 
pendent with great sense of 666 For Christmas | want a tail, 
humor and adventure wants Primative Punk Rock devil RA pt ee 
affectionate man. Box 940 worshiper seeks Female | be extra and wish 
JP, MA 02130 18-40 into witchcraft for for an atheletic optimistic 
darkness. PO Box  SWM 25-30 who enjoys art 
, 30, professional, un- 54 NH 03106 the outdoors, dining out 
pretentious, attractive, ver- : cooking at home, cocktail 
sitile, tired of cooking for one SEEK hours after @ long day at 
timistic, Please and forward a 
professional easygoing, 
hungry S/DJM. Box 9687 of humor, photo of my illusive 
SJF 31, attractive, new friends. I'm into rock n - wish. Box 8759 
travel. Seeks SJM, If you want to sell your stereo, spontaneity. Let’smeetfora maybe 
MA + beer. Box more. Straight, 5’ 9", 170, 
7 over 400,000 readers every week earty blue, 
z eyes, seeking SWF 18-26 fairly religious, very 
liberal , Best of all, when you run your ad for two weeks, if you don’t sell it, we'll keep running | for cuddling, caring, grow- . Prefer; 5° 3" to 5’ 
tious man for films, concerts you until you . ing, adventuring, eat- 8", 5-15 overweight, 24-27, 
a, hiking and possi- rad FREE do. ing pizza! 1042. prom, ect. P.O. Box 401, 
ate tan. The Boston Phoenix Classifieds. One of the few guarantees in life. Joe craggy ee , MA. 02030 
SUF 40. aftr female 32, GBM, 22 attractive, 
jent, > THE BOSTON skiing & Sunday excursions _versa’ 
. spontaneous, artis- , seeks we ing around city: You'd be in- 
tic, good $/D M, to share 
it sense of humor, friendship, fun & maybe MBTA, sensative, 
interests Seeking bright, more. Box 0224. t, 
umorous compassionate * Ad must be Affectionate, attractive SJF, ks 
male 35-50 with the inner fire ’ 1136, GMF, Boston 02205. 
30's, seeks con- 
of a revolutionary. Box 1056 To place your ad, call 267-1234. (jadvance. Ad wil run PREE as long as you call sis ate GWF 25, colege educated, 
. . Mastercard, Visa, and American Express accepted. K4 ’ professional S or DJM, 30-45 ‘ey smoker seeks friend- 
seeks SWM 30's for Diastof! ct not apply to all categories in who enjoys life and com- ship with low profile lesbian 
Runner, com- municating. Box 0114. 
fertile mind/body, sense of A gentle, lively, loving F 36, 
adventure. SWM, 27, 6’ 2, 175, hand- 'Y ME 11 SWM, 5’ 10”, 150, GWM, 21,6’, blond hair, blue 
9723. some, minded 35 SWM, 6° non-smoker,  suarance Co together | drove good hing eyes, 170, enjoys long walks, 
- ive Female, 23-35 with , warm, roman- away in the car miss 3 concerned with social ocean, quiet times, travel. | 
SJM 25, 6'1, 185 Ibs, comme ter sineere re- you already. Jon. Box 9681 tive fun loving SW* 18-22 for justice, seeks kind, aware am 
turous. Enjoy skiing, tennis, ing for attractive SWF for ro- SF looking to meet new male reiationship. Box 0155 tor relationship. | 
the beach. Prefer SJF ready © SWM, 27, attractive and mance love, marriage, — ‘riend who Is: open, liberal, _— AM NOT SEEKING A 
for relationship. Box 0198 , Seeks woman family. Please send photo & empathetic, sometimes ec- Bright, sexy pretty Jewish Box : NIGHT STANDI. Box 9606 
for companionship phone. Let's connect. Box , selt- Female almost 35, fairskin | having fun ob. 
SJM, 27, tall, handsome, and romance. Let's have 4932 Interested in darkest brown long hair and SWE GWM 21 blond/biue 165 6° 
smile, seeks some fun - self discovery, spiritual eyes desires true relatin- freak redhead, seeks SM to life. You should be 
creative independent, please. Box 1019 Vv handsome, sincere, growth, new age ideas. nship with medical or in- 18-26, friendly, like music, 
‘ous SF — SWIM, 29, wishes to meet at- outdoors & other p telligent. professional man movies, romance, be honest. 
remembers SWM 26 5'6" 140 Box 2250 Duxbury cider, 891 Brookline, send photo. Box 9608 
dians with a in her humorous likes movies, mu- sensible, natural. Nice man- DWF, 34, commercial artist, 
eye. 89 Mass Ave #417,Bos- sic, sports looking foraper- ner, ‘APE COD funy, 18-22 
Box 9730 Photo. Box 9722. GWM. 28,810, 140, tonest, 195, does Cuddly. wishes to share love triendship. Send photo. Box 
SJM 28 professional, 5° 10°, Vivacious attract warm, caring, seeks young, NOt smoke or drink: enjoys HANES, 1341, Lowell, MA, 01863 
slim, good looking, sincere, 26, gourmet blonde, 135Ibs, 5’7",newto _—slim, quality male 30's-40"s Week GWM/SCORPION. Hi we've 
movies, sports, pho- , , man, likes good converse- 4694 Manchester, Cape aves owF, priority. Returnable been each other 
tography. tennis, Trivial skiing. photography, tion, walks, pubs, send 27 SWM, 10°, 150, quiet to appreciated. -PO 
Pursuit. Seeks attractive ‘tim. ing Box 01867-0278 Bap 
SWF 21-30 similar interests SWF. Let's lorget winter to- = good looking western Mass share common interests and Reading cat at 
for long term fun. Romance. . Box 9716. - College student seeks attrac- — warm the lonliness of winter the same restaurant, but 
tive fun loving SWF 18-22 for Box 351, E. Dennis, MA AROUND THE never spoke. I'm Rick. 5°10”, 
SWM-30 Enjoys biycling, widow with energy, in- 02641. , TOBH, 3 160Ibs, brown hair, electric 
SJM, 30, athietic, 5’ 10, PhD, cross country, skiing, music, humor, relationship. Box 0155. Taring. successful, blue eyes, masculine face. | 
non-sexist, ed, enjoys animals, nd a fe looking, seeks 25, SWF, cute grad student romantic, DWF wants to ng work love 
king SJF, concerts, dinners, fun, ac- to share share dining and You're cal theatre. | own a success- 
25-29. Box 9697 write if you are sincere. Box tivities. Box 0236 . — 21-96. who LOVES TO ful business, am young, re- 
successful 49+ WM. Box 0157 eplt Suggest renpected. mono, 
pr ti SWM 30's outgoing, escaping 9 to 5 world. Box WM «Where you'd like to go, 
fer looking for com- educated, professional, resistible, academic, some, rugged guy, but you 
conversation, municative, affluent with a 26, SWF, almost attorney, athletic, : want work-out 
volvement. Box 9724 woman wanting relati sense of humor seeks a blue loves dancing, manistic devastat- ASAIN MALE oui. Vou wate Sent 
based on friendship and rather attractive, intelligent children, and life. ing wisdom, panache. Good looking young at cus on, 
woud ify Sane of humor. whe be" san grow SL wh, 
phone. P.O. Box 1074, Buri. SWM, 34, good looking, lithe ing and adventure. Want to _—iieves commitments aren't ington, Ma 02351 Ugh) Se to 
ington, MA 01803. and strong, int and meet a woman who would fatal. Photo. appreciated. male. Box 9621 me. I'm eh nage Fos 
shy single, WM 20, en- the sider ‘wom toom.PO Box 
joys cooking, dining & de our 37, slim, ing, 5'9, blond hair, 0194-672 
SWM 36, intelligent, mature, [0702190 daring. Box 9664 tion, swimming, sailing, man, blue indulges herself, is carnal 
Brainy, not ‘omantic —~y ted nan with ‘similar 51-A é soviet in 
as fiend. Sheuis professional, educated, am- _ attributes to share love and 6-25 Apto 101 Bogota-Co- Photo? Box 


ironic, cute. In 
search of...mutual affection. 
Box 1073 


r sense humor, 
many interests, seek SWF to 
share réla- 
tionship. Box 97 


beaches, movies, exercise, 
jazz, flying. Box 0237 


Social Worker, 35, 6’, 


who enjoys outdoors +us 
foriegn traveling. Box 1255, 
Cambridge, 02238. 


STYLE AND SPUNK 
Expressive, attractive, confi- 
led 


SWM, 43, living onthe fringe 
of this society. 
, artistic 


in style, happy with my pro- 
oO 


dreams. Seek 
alive, comfortable with 
herself and 


still at- 
tractive in jeans. Box 0247 

SWM, 5'9", 24yrs. Hand- 

some, cleancut, Grad stu- 

dent hopes to meet quiet, 

tle, pretty young woman. 

enjoy the outdoors, 
gae, sports, and ethn 


restaurants. Don't be 
tery - write me. Box 0137. 


WM, 35, pleasant, kind, shy 
bright, pretty, 
woman. Loves animais, 
mu- 
sic/dance, country living. 
Box 0238. 


grad t, fun, in- 
telligent, attractive (reason- 
ably!), am and 


Yorxer, interests from 
Gershwin to Szechuan, 
to ballroom! 5'2”, 

eyes blue, nice-looking, 
Catholic (but open to other). 
4 ‘aditional 


bitious, athletic, non- 
smoker. Enjoys country,’ 


slowly becoming yup- 
would like to spend time 


attractive, tle, fun, in- 
similar SWM 

with spirit, to gallavant 
thru N.E., arts, 
Box 9665. 
27, SWM, weil- 

long term 

relationsip with 
warm, in- 
terested ~ dining 


, wanted by very at- 
25 


Attractive, active, young 
woman sought by male 
coun interested inb 
lasting and stimulating 
mutual growth. 160. 


Dark eyed, petite woman, 
looking fcr fun. Likes quiet 
times, ry & 
honesty. 


ecutive, 33, 


Affectionate SEM, 35, tall 
honest 


Caring, 
seeks beautiful SF 25-35 ex- 
ceptionaily pretty frefer 
blonde, sincere, 


29, Astrologer/psychic, 
seeks 


intense, expressive, 
fashion, (femi- 
nine/chicjethnic cooking. 


shapely, sensuous lady, 
40+,for relationship. 
P.0.BOX 754 Allston, MA. 
02134 


-- 


SWM, artistic ivy grad stu- 
ae dent, wishes to meet excep- 
easy going, down to chess, forests, 
very little experience in gay 29, attractiv, intelligent, just, good vodka. Box 
Bp lifestyle,... seeking same good sense of humor, sensi- 1095. 
here goodicoking 40s looks 30 
sus ase seeks cute curvaceous 
sincere = roman- 
tic would be honored to meet : 
, fit, looking for pretty 
that is classy, enjoys city, | 
outdoors, mountains, beach, tractive, intelligent, uninhib- 
travelling. Photo, phone, a ited DWF professional would 
must, returnable. Payne,17 —_ be enchanted to meet similar 
Stone St U-C, Beverly Ma 
01915. 
Neanderthal cretin 30s 
needs WF to teach him . 
tired professional, seeks 
' companion(s) for mid week 
—— out-door activities (xing, 
fishing, y ‘ 
etc.). ‘South of ton or 
black hair, brown eyes. I'm 
es interested in sailing, canoe- 
ly ing, beaches, tennis, skiing, 
movies, theater, music, fire- 
- places, etc. I'm seeking 
S/DF, 20-35, affectionate, 
compassionate, sincere, 
sensitive, sympathetic, car- 
7 ing, who shares some of my 
z interests, to do things and to Box 1077 a 
ts exchange hugs with. I’m hop- ee 
Se ing for a warm winter. Please 
om send address and/or phone. 
Box 9704. 
os North Shore, SWF, 28, 5’ 3”, 
ne 148, intelligent, attractive, 
cuddly, humor, 
ee seeks same 
— tite. Box 0148. 
ee Odysseus, desperately seek- 
sie ing Penelope: White sands, 
Baie: red wine, or. and mirth; 
gold. Tomorrow is to- 
Stas day uncharted. Box 1074. 
ONCE IN ALIFE TIME 
a David clone, into 
tlippy-floppy, 22 looking for a 
SOrig woman who is moving out in 
sae all directions. Slippery peo- 
ete ple and moon rocks need not 
et respond. Photos and phone 
“NG numbers ‘r’ cool. Box 9720 
OPERA OPERA OPERA 
Sei ow ish mad about 
opera. Seeks equally de- 
merited, straight, D/SWM 
ah any age to share divine art- 
cal perhaps join in song. Box 
1033. 
technology, music, explor- 
a ing, children, sharing, adven- 
abet tures, bubble baths. Seeking 
woman partner to build reia- 
2 tionship. Lets talk. Dave, PO 
me Box 191, Burlington, MA 
01803. 
Pratty, brunette, blue 
hee eyes enjoys rock, ballet, pas- 
sion, travel, seeks similar 
teh GF. Also be feminine, attrac- 
ise tive. Letter, photo box 179 
Westminster MA 
Si Prof GWM 33, seeks to meet 
prof GWM's 28-38. interests: 
iar Prof SWF tall, slender 
age blonde seeks tall prof SWM 
ae 29-42, who en 
oon theater, dancing 
x 9727 
joy most athietically-orien- 
i ted activities (this really 
ie sounds pedaritic). But i'm 
a not, | swear! I'm 25, single, 
male and spending entirely 
ws too much time without a 
young, beautiful, athletic and 
: fun female to share every- 
: thing. Before this becomes 
material I'll sign 
° . Please write! Send a 
photo if os can spare one! 
; Box 884: 
but honest Swe. 26, look 
> for a regular, 
ally, this athletic, Cute Oriental or Asian 
, — sports, dancing, seeks simi- 
ideas. Box 9698 SWF 35 seeks humorous, working but wanting to en- 
: : handsome, sincere S/OWM joylife outside work more. Year old WM for date, drink 
————- sana OF aughter, adventure. | like Box 0149. and fun. Box 246, 89 Mass 
SAYE THIS MAN! Ave, Boston MA 02115. Attractive, blue-eyed, suc- venturous 10 add Mean 
He's blond, he’s cute, with a Sate WM artist, 27, inexper- cessful and sensitive DJWM iife. Dean, PO Box 
— pon enced, seeks loving, pretty- 38, 5°10", 160 Ibs, relocating Lexington MA 02173 
dog. He reece « ot women, tr To Boston aren, woud 
who can beat him in sports F.25-40, classical | meet a sincere, attractive, Handsome, dynamic, SWM, 
(occasionally), and is with similar type Box 0199 Cook!), introduction to love. loving, WF 26-36 who enjoys 
Pes: good a cook as he is. If Le 27. prot SWF multifaceted, Box 9628 ocean sailing, cross country 
and hevess, yer caring __ skiing and romantic even- 
Phoenix for Christmas- YOU match), _wenepenied New 
have to supply the letter! Box Attractive male artist 27, half Box 9663 
0064 38, fit and healthy, seek crazy at times. Send photo white and half DICK, S@@KS 
and note to Box 9660 attractive 
warm, intelligent man with ow MATURE LADY 
to meet woman of similar in- Soul mate. Box 0255 smoker prefered. i'm 24, en- a seeking slender Sons. Boston, O21. be friendly SWM, 33, seeks 
aoe terest in dance, photogra- joy dining out, watching mov- values. Box 2256 Cambridge ‘emale, 18-34, tor romance 
phy. Send photos, let's talk. jes on my VCR. Photo and 92238. ——— and adventures! Box 753, 
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EMPLOYMENT 


live music 


ACTORS, 
MUSICIANS, 
STUDENTS 
if you are enthusiastic 

d have 


an we 
a job for you selling long 
distance service 
to residential accounts. 
Ful-t and part-time day 
and evening hours avait 
able, Monday - Friday at 
Corporate Headquarters 
in Kendall Square, Cam- 
bridge. Start at $5/hr. plus 
commissions. Paid train- 
ing. Call Peter Downs at 
354-5465. 


THE BOSTON PHOENIX, SECTION TWO, JANUARY 21, 1986 


GREAT EXTRA 


INCOME 
$6/Hour 


Company looking to hire people to do 
grocery store demonstrating. If you have 
reliable transportation and are available 
Thursday, Friday and Satur 
and Feb. 1st and Feb. 6th, 
from 10 a.m.-7 p.m., please 


Call 354-5224 


St. (near Filene's) 451-0233. 
260 Washington St. ( 


Jan. 30, 31 Schoo! St) "367-3370. ‘One 
th, and 8th, 


Beacon St. (on 

St.) 227-3164. 601 Boyiston 

St. (Copley at 

} Dartmouth) 267-7448. 
ger 1295 Beacon 

| 


} y Sundays 
12-8 at 815 Boylston Street. 


| 


ive in to 
ation! 


Let Dunhill Temps 
fly YOU to CANCUN! 


@The Trip - Let Dunhill fly 
da you to Cancun, Mexico for 8 
days & 7 nights. Stay in deluxe. oceanfront 


accommodations at the brand new resort hotel. 
Club Caribe! Swim ina quiet lagoon, windsurf or 
sail in the crystal clear Caribbean. visit nearby 
Mayan ruins, take a sunset cruise along coral 
reefs or dine in exotic restaurants... The possibili- 
ties are endless and the choice is yours. All 
travel and hotel expenses paid, plus $100 
cash Courtesy of Dunhill Temps! 


©@ How to Win? - It's easy! Work one of our exciting 
temporary assignments and earn one raffle 
ticket with every paycheck, Earn ten additional 
tickets for every referral we place on assignment. 


e@ Hurry! - Call today. The drawing 


will be held 


on February 18, 1986 in the Rotunda at Quincy 


Market. Winner must be present. 


Clerk Typist to $6/hr. 
Decmate 111,111 to $12/hr. 
Bookkeeping Clerk to $6.50/hr. 
Other assignments available 


Call Paul or Jane 
227-4620 


5 Faneuil Hall Marketplace, Boston, MA 


to be- 
come perm at nite 
club. Must be reliable, re- 
ponsible, pleasant, 4 
pref. apply in person 
Mass Ave 


EARN MONEY at HOME: 
SELL MAILING LISTS by 
mail. Rush stamped, self-ad- 
dressed envelope to: GOOD 
LISTS, Dept-325, 803 Wind- 

, Westboro, MA 


sor 
01581. 


dis- 
cussed. Please call 
586-6908. 


WANTED: Assistant to work- 
ng at exciting promo- 
tion/special events com- 
pany. Typing, general office 
skills a must! An excellent 
opportunity to learn the busi- 
ness. No phone calis please. 
Send resumes to: ProMo- 
tion, 59 Temple Place, Suite 
511, Boston, MA 02111. 


GROWING TTR , TIVE MAKE YOUR 
A WORK HARDER 
Rec HOSTESSES FOR YOU! 
tech firm located DON’T USE 
tation needs Sec/Rec. = Except in Personal ads where 
phone, en’s Of prospective 
general Health responses WAC ano 
to reflect ex- Club ae toe 
frgur 
perience. Call Person- shows 42" of the faders 
Phone now what WwW tre 
215 First St., Phoenix 
digo, MA (203) 872-1431 Classifieds 
-0012 267-1234 
s 
38mm cole sides. REACH 390,000 
COP. BOSTON “815 PROSPECTS 
Pridential) 267-9607 43 EACH WEEK 
Congress St.. (near State WITH A 


Pheenix 


AD 


TO PLACE 
YOUR AD 


Help Wanted 


PAID VOLUNTEERS 
wanted for lung re- 
search project. Both 
smokers and non- 
smokers, 30 to 
45 wanted to par- 
ticipate in studies at 
Harvard-affiliated hos- 


pital. Call 732-6075, 
Mon.-Fri. 9-5. 


PAID VOLUNTEERS 
reeded w/ year round hay- 
fever for a study of a 

must 
de between 18-65 years old. 


study consists of approx. 10 
visits over a 6 month period. 


HARVARD SQUARE 
Waitperson/Sandwich 


weekdays 10 a.m.-5 
p.m. 


30 J.F.K. Street 
Harvard Sq. + Cambridge 


RN’s, 
PHYSICAL 
THERAPISTS, 
CERTIFIED 
HOME HEALTH 
AIDES 


Care Home 
Health Care Company is 


look for 
RN's. Physical pists 
and cretified Home 
Health Aides to work on a 
special contract with 
Harvard Community 
Health Plan, 

Boston HMO. 

Full and part-time posi- 
tions ag own com- 
munity. Call today for a 
rconvenient appointment 


FLIGHT ATTENDANTS 


TRANS WORLD AIRLINES 
EXPECTS TO BE HIRING F /A’S 
IN 1986 


Applications are now being accepted. You must 
meet the following minimum requirements: 

« Minimum Age 18 years 

* High School Graduate 

Height between 5'2 and 6'2 

« Weight Proportionate to Height 

« Vision Correctable to 20/50 or better 

* US Citizen or Permanent Resident Visa 


* Willing to relocate 


+ Possess excellent communications skills 


TWA is looking for dedicated, talented, hard - 
working individuals. If these words describe you - 
then see a TWA recruiter to obtain your 
applications and schedule an interview at: 


“A Coram ia the Shy is the Hone on Conth” 


816-234-8202 RECORDED MESSAGE 


ASSISTANT TO THE EDITOR 
Clerical and administrative assistant to the Editor of New 
ind's largest weekly newspaper. Letter-writing, 

, Manuscript reviewing, and telephone skilis 

ity with newspaper 


Send resume to Dept. J. 


operations desired. 


MARKETING 
ADMINISTRATOR 
Entry-level position for growth oriented, self-starting 
individual. Responsibilities include 


TELEPHONE COLLECTOR 
i results-oriented 


GRAPHIC 
ARTIST/TYPESETTER 
jai C 


to handle 


professional to 


needs full-time 


Department 
typographer growing needs. Work experience 


expe 


$5,000-$10,000 a month. 
Call Mr. Mickelson 924-1764 


Assistant needed for studio 
Pottery. Experience 
preferred, Call Beth at 
263-9871. 


retirement home near River- 
side Station. Call 969-1793 


COPY/ 
BLUEPRINT 
OPERATORS 
ators 


Lay at 
CASH PAID DAILY 
Promotional photo co seeks 
reliabie sales help with car. 
Realistic earnings of $500 - 
$700 weekly (4 day week). 
$40 guaranteed daily. Call 

38-4766 


exp okay. Hrs, $ ible, and 
versitile. Write to Box 1104. 


COPY CENTER 


COUNSELORS & 
SUPERVISORS 
Opportunities in Boston and 


and 
ree and experience; 
salary in high teens. 


WAITPERSONS 


Great pay, great at- 
High- 
land's favorite 


hours per week, 
Call Lois 566-1088 Tues - Fri 
EXPERIENCED 


COSTUMER & 


TITCHERS WANTED 
a thr dept, spring prod. 


TYPE BUICK Skylark ‘81, V-6, 
PS/PB, am/tm stereo, chap- 
ful time or part time tuned. no rust, $9600 or b/o. 
Call Cynthia at 492-6300 Call Brian aft pm 567-0251 
WANTED young energetic F BUICK SKYLARK 1980, LTD. 
ter od. 4 9p. good cond, runs 
male. Salary. Call 536-6155 32 mpg. extras. $2300 
yt and keep trying ne 542-7974. Ask 
SITUATIONS 
month guaranty. 
D or 
b/o, 497-1039 Iv. mess.. 
BROOKLINE CHEVET 84: 2 dr hatchbk 
Private room and board in navy w/ charc. inter., AM ra- 


CHEVETTE 1981 good 
con- 

Responsible college senio: hat 
looking for summer child standard transmission, 
care work. Excellent refer AM/FM stereo 
ences available. Madelin 
401 miles. eves 
Young woman CHEVETTE 684 red am/fm, 


like adolescents. Place 
House provides crisis inter- 
vention counseling and 


supportive environment. 
Please cali after 6pm 
536-4181 


in 
& Sun, 9-6 PM and M-F, 
8:30 AM-5:30 PM. 492-4680 


Fantesy Prone needs 


resp. ators immed. 
Rita 923- keep trying 


GALLERY SALES 
864-3333. 


work through fall anc winter. 
Apply in person 553 
Boylston St., 2nd floor, Bos- 
ton. Monday through 
day between 2-4pm. 


MESSENGERS 
deliveries by 


to do 


161 Brighton Ave. Allston 
MA 


M.R. SERVICES 


place 


FIRST 
A human services 
Next hotline 


training starts 1/25 


FORD MUSTANG CON- 
VERTIBLE V6 ‘83. 38,000 


MERCURY COMET 1974 


pression. $300. Call 
782-7496. 


PLYMONTH VALIENT: 1974, 

Many new parts, decent 

heeds engine work. 
. 782-1157 

VW JETTA 1984. AM/FM, 5 

spd, excel condition, rust 


paint treatment. 
6900, or bo. Gary 
389-3919. 


1974 TEAL BLUE MGB 


4dr antique. 
Call 262-3740 Powerful purting engine. AT, 
108Kmi, in use. 
$2200 bo. 925-4370 aft noon 
BUICK 
CONFIDENTIAL STUDY: 1977, silver. for 
Women 18-64 needed for re- | someone who likes to tinker 
search. if you had sexual with cars. Needs some work. 
contact before age 16 with $900 of best offer. Cali 
famity member over 18 or at 
= 5 yrs older or weekends. SELLIM 
never received prof. 7 
related to this, call Julie Ross 
at Harvard at 495-3048. chapman lock <n ee 
Paye $10.60 for 2 1/2 twa. new exhaust, new tires, re- 
Research on late- cently tuned, no rust, $3800 
bloomers. Hi to be in- or b/o. Call Brian aft 5 pm 
terviewed wi te box 1053. 567-0251 Faia 
p CHEAP TRANSPO 
COUNSELORS sought for 1974 x. 
Womens Counseling and Re- 302 V8, AM-FM stereo, gen- 
source Center inCambridge. erally good body, new 
Approx. 4 hrs./week. Mas- new exhaust, new 
’s level of equiv. and tires, new transmission 


runs exc loaded. a | 
oon” Call Frank 469-275 


1977 MALIBU WAGON 
White, biue interior, 350 


Work for change. C 


354-2169. Equal Op- 
portunity Employer 


Carpenters 
wanted with van or pick up, 
$5-10/ hr. 524-1000 Wilt 


SURROGATE 


male 
$15-25 per hour. Call 
731-3033 for into. 


TEENAGER 18+ 
Full time for errands, odd 


brakes. body, $800. 
79 FORD GRANADA 
46K mi exceptionally well 


MALIBU: ‘79, 4 door, black, 
6 cylinder, stick shift. 
shape. 


terior, He) step-up 
$4000. 282-2036. 4 
DODGE DART 1974 4dr 
good running cond. weil 


maintained ps, auto, am/fm, 
asking $500 663-7707 


1979 4 door, teas than 


2 new 8.b. radials. 
David 


cords, 82K mi. $1 
720-1593 after 6 
CHRYS CORDOBA 


3 


ts 


ps/pb grt cond 
minor int/ext work. Great 1st 
car. 7577 


+4 Extensive experience with 
; : Kodak 250 + Xerox 9600 
for qualified in- 
sponsibility of managing in a 
—— business. Call Tim Lay at 
: Westboro to work with trou- 
bled adolescents in JRI's in- 
T AL BAND ovative residential assess- manual tr: 
forrcad ment and treatment pro- change for aprox 17 morning 16k, org ‘cuner 
manager, light man and — —— hours of house and pet care $3200 or b/o. Call days. 
Counselors: degree and ex- 
pr fringe aah room cond, 4 spd exceltent 
Send resume to: mother cond. Must Selll! Many ex- 
board in tras sac, $3200. BO | 
JUSTICE RESOURCE hrs. per week, 266-2052. 
eT... immag, grt repore w/ chii DODGE OMNI 83, 4 dr 
132 Boylston St, dren. Excellent refrences hichbk, auto, 
Boston, MA, 02116 314-874-3296 after 4:30. sirng, Rm a . 
| Equal Opportunity Employer mms Hm 646-2309. or work 
—avsomy RESUMES 
ii for further info call 742-3440 FULL & P. GNOMON COPY miles, black, no dents, must 
Mon 10-2, Tue 12-3, Wed TIME Word processing - Resume: =. $6800 call anytime David 
10-2, compensation wil be otters tom papers 
sales help hooded Yor 
es help needed for Boe- On Call 
ton’s best re- 
between 10 am-5 pm Sperenced premens, Start WE NEED YOU 
E.0.E. | TOUTE SWEET Pace unaway House i 
nteers 
ACTIONS SPEAK Dishwasher needed 20-25 a 
>} action. We're seeking com- emergency shelter to run- 
mitted, articulate individuals away youths aged 13-17. We 
: Y \\ iil y ee SN to represent our work on dis- | will provide training super- 
armament, toxics, wild life vision and experience in a 
NN 576-1651, 10to 2pm. EOE. 288-2574. has ONC Small 
, nice clean car. $850. Call 
~ FASHION RETAIL 289-7793 eves. 
ACTORS & COME- 
DIANS WANTED Earn up selling 1976 Datsun B210 2 dr sind 
Vie To appear on new comedy fashion eyewear at Eye old; reliable gd engine. Nds 
cable TV show. No pay, 900d World, New England's de- body wk. $400. dys 
exposure, re- partment store for eye care. 731-5020 nghts 491-6563. 
sume, photo, by Jan. aij 655-3357 collect. 
31 to Box 1273, Marblehead, BUICK LESABRE 61 Classy 
‘ai ™~ 01945. Front desk person JOY OF 
/ 
A WINNER 
maker days — MON. || orking for a loser? National 
thru Fri. — We will! | Health/Nutrition Company 
Bi train! Apply in person|| expanding on a local basis 
looking for individuals that 
deh have the ability to earn — — 
Flexible 30 hour week small Houseki /ehiid care for 
Fri, 2-5:30. Exc wages. Refs. 
MESSENGERS 
A Has openings for and 
; part time bicycle couriers to inist persp. Resumes by $500 or B.O. Call 783-2805 ; 
needed for per. Feb 20 WCRC 1555 Mass. between 6-10pm 
manen s in , Camb. 
on: essary. we will train the right 1978 Chevette with less than 
} = 55,000 miles, 4 speed trans- 
foot, bike or moped in Peat between 
ton. Good pay, very flexible $17) at 232-0891 
Molly's needs bartenders, reliable transportation just 
<——7 ee waitresses and floor help. tuned, inspected, 111,000 M. 
Please apply 7-9pm week- $450 254-3684 after 6, ask 
tae Clerical data entry and word nights or cal! Dave 783-2900 __ ma = for Greg. 
| management systems. CHEVY VAN 
4 managemern a 
perience preferred. Full time. 90k mi. Some rust, excelient 1981 Chevy Van. PS/PB, 
Open evenings by appointment n Avail immediately. 731-2050 condition, power steering, alarm, stereo, customn in- 
College or business student residential programs located 
IN THE MARKET PLACE looking for part time office in Arlington and 
operated by Project 1979 Chevrolet Malibu Cias- 
i for interview. Equal Op- am/tm ster. Must sell. $2600 
portunity Employer, M.F.H or bo. Call Carole 924-8321. 
=; 78 Dodge Omni 4 speed, oun —— 
PROFESSIONALS TIME stereo. rune great. new 
Growing printing and tasy Phone Co. will train. stu- 
energet per, dents welcome. 566-7777 1000 miles on completely re- 
sonnel with management AM FM redo. 
potential. Retail customer POLITICS CAN radial tires Body. 
service background in copy- MASSPIRG, the public inter- maintained. 6 cyl auto 2dr wrinkle on 
a ing/printing and/or exper. lobby that just passed am/tmradio. Must Sige door Must sell 
19800. Kodak 150 or int/ext condition to believe new car. $1000 or Cah 
high-speed copiers join the to ch it. Call Rich 889-2584 eves 783-2805 between 6- 10pm. 
2 good benette, career DODGE OMNI 61 54K 4 
portunities with a growing A door, 4 speed, drk blue. 
Sous ve val Great shape, body & engine 
at new Central Sq office. 
ss and records; research and reconcile accounts; Donna at 576- a 9-2. BUICK LESABRE 1970, Orig po 
purchasing and receiving; inside and telephone sales; COMMUNITY UR 
4 and marketing. Professional attitude a must. Send ORGANIZER Sander "s dent one side; newish radi- 
resume to: Jan N. Ryerson. Work for social & economic 1600 als. 96k mi, $695. 782-8173. FLORIDA 
; Busy accounting dept. seeks tak: charge person to rave, Reagan STAT CAMERA 7 Wagon | am/tm cassette stereo 
; handle cash receipts, bank reconciliations, monthly 266-7100 — PERSON White 90K mil. V-8 panel 268-4291 after 
closings, etc. Previous accounting experience or AA in Cambritige based repro Power Windows; Air] 
: . _ accounting preferred. Full-time, full benefit position. Cail PT. Word Proc. for Boston graphics poe a Conditioning; Auto- FORD FALCON 1962, 4 door 
. 536-5390 or send resume to Jan Ryerson: eich. fem. Knowledge photography indi- matic: Some rust: | 890". Good condition, 
WP. nec. Tues. not essential. Cell Frank Excelent Condition | 
262-2760. at 497-0599 _ Very Clean. FORD FIESTA: yal = 
Smart, eel condition. $600. 
ee collect tough accounts for our credit dept. Minimum 2 eT ose NIZERS $1195 237-8144.) 782-8578 or 277-4310 
years commercial collection experience preferred, og Start Jan. 31. won largest peace 
newspaper or media experience a plus. Excellent ot 517-0744, in the country Wit FORD MUSTANG Coop, 
opportunity, salary plus a comprehensive 
package. Call or cond seoume in to: 494-9833. or 232-5123. 4 
iy 
| Larry Cunningham CIAL PEOPLE cellent benefits. Training 353.3166 eves 782-7255. = 
and weekends. Looking bo. 846-3857 eves. 
! energetic types 68 JAVELIN 290 V8 rebuilt 
The Embassy Suite Hotel plus . . though we'll train if you can type 50+ wpm with a —— 
Field Road good accuracy. To apply for this interesting and varied ENJOY WORK FS 
400 Soldiers position, send your resumé to Dept. CD. Planting Co. to the Mature humanistic femaie to 
Boston, Mass. The assist psych-med team treat- 
Frid Boston k miles, ps/pb, a/c, sunrf, 
10 AM to 6 PM tentive ody > Full or pwr win, new tires, brakes, & 
No Phone Calisgi more, have all reciepts. NICO 
com clean car. $1500. Cali LOOKING for a 
Boston, MA 02115 age reamb. Pd training and = jobs, cleaning & garden BUIGK CENTURY 1977 6cyi cond. low mi, PS. PB, AC. 
EOE/MF full benefits. 1-533-4391 Ask = work. Live-in position with AFM cass, chapman lock. 
, 


Sas 


EMPLOYMENT OPPORTUNITIES 


YOUR EXPERIENCE 


GUARD 
SERVICE 


For a better job one 
talents choose from a wide 
tions. We're one of New England's day 
most security companies offer- 
ing premium pay rates plus excellent bene- 
fits. Geesingn Boston and suburbs for: 
@ OFFICERS Armed & Unarmed 
@ SUPERVISORS site and Patrot 
@ DISPATCHERS 
@ PERSONNEL REPS 
@ MANAGEMENT TRAINEES 
@ COMMERCIAL SALES 
REPRESENTATIVES 
CALL: (617) 742-1250 
66 Canai Street Boston, MA 
(across trom Haymarket MBTA) 
354 Mass Avenue, Boston, MA 


LECHMERE 


HERE WE GROW AGAIN! 


grows, and grow with 
our com can 
us. We number of of career 
opportunities available now, 


end others office peshicns 
We have both full- athena 


available for 

le. We offer a itive & 

its package, generous store 
discount. Please call for immediate 
consideration. 


LECHMERE 


Medical school costs are 
students can handle without 
scholarship program that can case the nancial sta you. 


eatiivs selection. Let the Air Force 
future. 


Scholarships for 
Medical Students 


the ight kind of ep you tee mec 


an excellent 


scholarshi program that can ease the financial strain of medical or osteopathy 
allow you to concentrate on your studies. Participation is based on 


make an investment in your 


help 
good companies hire 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in the Phoenix Employment 
Opportunities section. We reach the type 
of people you most want to hire: well- 
educated, intelligent, upwardly mobile. 
Over 400,000 readers each week will see 
your ad, and you'll get qualified 
responses. To place your ad, call 


267-1234. 


MASTERCARD, VISA AND AMEX ACCEP 


Experience required for 
excellent differential Full me either 4 


the-art equipment. Flexible schedule 


per 


(across from Symphony MBTA) Tracy Williams FOR MORE INFORMATION CONTACT: 
or 935-8320 X2332 S V. 
Woburn Center Woburn, MA 01801 (617) 824-1293 1208 
An Affirmative 
PUBLIGOVGR | || 
SINCE 1937 
An Equal Opportunity Employer 
- FORG 
A great way of life. 
CARNEY 


Vascular Technologist Cytologist 

Start-up noninvasive vascular lab Full time position in an active 

requires 20 hour/week Vascular department eth expanding program in 

rector ion 

the administrative and technical gyn cyt ¥ 

sound knowledge of anatomy an 

physiology circulation and carebre! Full time position available to individual 

vascula as wellas experience with Mass registration. One year 

in Coprdinal administrative activities. experience in | setting 

Candidate will be trained on state- of- Will consider new graduates. 


i Carney H i is a 422-bed 
CT. Scan Technologist fostered in ach 
Full time da ition. Experience ulla me ions offer 
required. Responsible for neuro and excellent benefit pac com 
body C.T. in busy environment. State- tive salary and tuition 
of-the-art equipment or apply 
on 
ts - offering 4000, Ext. 2900. 
An equal opportunity employer 


SO, YOU READ 
THE BOSTON 
PHOENIX... 


Do you wonder what really happens behind our masthead? Then, 
consider a student internship at the Phoenix. 


Our unpaid editorial internships enable interested students to gain 
practical experience in the daily operations of our newspaper. Interns 
assist editors with a variety of newsroom functions — making this an 
excellent opportunity for hands-on learning. This is a great 
opportunity for journalism and communication majors, though open 
to students of all disciplines. The key is your enthusiasm — not your 
coursework. Candidates must be affiliated with a school and be 
eligible for academic credit. And you should be able to make a 
commitment of 8-16 hours a week. 

Don’t procrastinate — we're going to interview applicants in 
January, and we have a limited number of openings. 


For further information and applications, call Melissa Hansen or Kim 


McGrath, 536-5390, ext. 236. 


THE BOSTON 


Chestnut Hill Location 


We're looking for full and 
part-time Cooks who take 
as much pride in their work 
as we take in our reputation 


as Boston's finest seafood restau- 
rant. Opportunities currently exist for 
Line Cooks with experience in one or more of 


the following areas: broili 
grilling, sauteing. Prep 


, frying. baking, 


s also availa- 


ble. A background in seafood is helpful. 


Apply in person, Monday 
2:30pm to 4pm, at Lega 


through Friday, 
| Sea Foods, Inc., 


33 Everett Street, Aliston, MA 02134. 


9961 ‘LZ NOLLO3S ‘KINZOHd NOLSOS 


| 
CRT Op y 
* Collectors } 
¢ Telephone Sales ‘ 
| ¢ Security Guards 
| | 
ye 
ts 
Cooks A 
‘ 
- 
‘ 
a 
= 
ALORA 
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7 
GRAND NATIONAL 
WINNER OF THE 
BENJAMIN FRANKLIN 
QUALITY DEALER 


NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR 1979-'80-'8 1-'82-'83-'84 and 


INTEREST AS LOW AS 


OR UP TO 


$1,000 


DIRECT 
FACTORY 
REBATE 


ON MOST CARS 


& 7.9% PICKUP TRUCKS 


‘NO MONEY DOWN 


Lower monthly payments. 


Spe 


ial fleet i insurance rate on eee lease deals. 


1986 DODGE-COLT 3 DR. HATCHBACK 


LEASE 


45143 


48 PAYMENTS X 


BUY . 
LEASE 


48 PAYMENTS X 


Order any of the above cars in your choice of available colors & trim 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 


AVAILABLE FOR IMMEDIATE DELIVERY 
OVER 100 NEW 1986 DODGE 


WE HAVE AN INVENTORY OF 711 VEHICLES OF 
WHICH 76 ARE NEW 1986 DODGE CARS & 
TRUCKS AT YEAR-END PRICES! — 


We lease all makes of Cars & Trucks both Foreign & Domestic 


WE WILL TRADE YOUR CAR IF 
YOU “BUY” OR BUY YOUR CAR 
FOR CASH IF YOU “LEASE” TO 
REDUCE YOUR MONTHLY 
PAYMENTS. 


Silver Lake Dodge 


FOR PRE- 
APPROVED 
CREDIT 
BY PHONE 
CALL 237-6156 


WORCESTER ST.. 


transportation. 
hood release & 


and steering 
umn. 739-0378. 


OLDS CUTLASS 
BROUGHAM, 


— call Paul 


new parts, high insurance 
forces sale, $1200 or bo. 
487-3934. 


Pontiac Sunbird 1976. 
AM/FM stereo, power- 


TO OUR 
CLASSIFIED ADVERTISING 
MENU. TURN TO HEALTH 


sell company car, 
make offer. Chris (h) 
926-4734, (w) 969-7171 


Renault Le Car 83: 21K 2 
sun roof, exc cond., 
famity 


too sm 4 

sm 

$2700, 247-4010.” 

SAAB 99GL, 1976. 3- door. 
Call. 653-4483 nights. 
783-8030 $500. 


TOYOTA CELICA 


muf, 
471-3757 aft 10am 


1976 Datsun B210 2 dr stnd 
old; reliable . Nds 


wk. $400. 
731-6020 nghts 491-6563. 


1978 Toyota Corolla: 2 door 
«1979 Red Mazda RX-7 ex- 
$950" ‘or between 368-5508 night, 367-4659 
* day ask for Jeremy. 
only, 746-4681. 
1981 Honda Prelude red § 
Classic 1965 + 1966 122S _ a/c stereo 48,000 
Volvos. Need work or for 367-9334 days 661-7126 
parte Both $200 orb.o.Dan —_wknds & eves. 
tires, 
1983 DATSUN 280 2X 6 
terior. Mint. Asking $13,500. 78 HONDA ACCORD hback 
735-0221 Gerald 266- 
-8948. 


79 TOYOTA CELICA GT 
/FM 


many new parts, AM 
cassete deck, in excellent 
condition. “wi 


‘Low mil 
at 


DATSUN 310 GX: ‘62, 
sunroof, 

Gal 42: 423-0024 or 647-0667. 


FIAT Spost Spider 1972 mint 
Com am/tm 


tion wagon. Fuel injected ACK BAY 
mechanically sound car. Cail 2 safe 825m+h no 
646-5954. Joe —, fee. Cali Cathy 
247-2871 
VANS & BACK BAY. New Years Spel. 
TRUCKS vont tre. Lange 
bedroom on ist ack of 
Marlboro. Must see to ap- 
235-4600” —preciate. Eves 536-6754. 
Fore ven 2 
bench seats & captain’s BACK BAY 
chairs 6 cylinder 4 8p SO. END. A very special cozy 
w/overdrive, new brakes, 1 bdrm with that very hard to 
calipers & rotors. find marble fire- 


Bill or Scott 


232-5153 


i 
7 


as 


High standards 
these beautiful renovated 
Townhouses, designer 
kitchens, private decks, 

, urban dream await- 


3 


i 
af 


an 


skylites 
angular nting 


rooms, 


ASSOCIATES 


bdrm apt, 


reliable. $1500 or best 

Call 527-3278 keep trying. 
DAT 8210 1976 a 4 spd 
new tires battery 1 ownr 


gee body 25-30 
or best offer. 
gas. Call Rem 325-1402. 


DATSUN 1978 F10 W: on 
good running cond, r 
some rust, new battery $700 


or call 574-9288 


DATSUN 310GX 1980 
htchbck, 72K mi 


280ZX 83: 
alarms, cruise 


cont., a/c, auto 
check, $11,800 or b/o. 
326-6537 after 6. 


THE 


IT RUNS 
‘TIL IT WORKS 


DATSUN '81 280-ZXGLP 
blu-fil Ssp t-top 56k mi va 
license. $7500 or b/o. 
776-3980 or 327-8464. 


RENAULT ALLIANCE 1983, 
mi, $4000 926-6075 

LE CAR 81, 


SUBARU 1980 4 Whi Dr. 
hatchbk., sunrf, AM/FM 


Datsun B210 1978 am/fra 4 
dr a/c Ziebart, no rust. 52K. 
Grt , Studded snows. 
$1995 or bo. 629-2169. 


TOYOTA SRS: Htchbk, 
exc cond, lo miles, 
AM/EN cat par sg Oks. 
Call 524-02 


DATSUN 682 10 ‘78: Ex- 
cellent condition, 35 
$1400 or b/o, call 522-3 

lv message. 


DATSUN 621081: 2dr, 4 
57k, 


speed, a/c, no- rust, 


FIAT BRAVA 
1981, 4dr, 
or B.0. Can 


838 days, 
471-0280 


1971, 


V-8 318 


The Phoenix Guaranteed Re- 
newal - the best deal in town. 
BRIGHTON 2-3 bdrm apt in 
house. Just remodied. 
[CAM 
a | CAMBRIDGE 
1 bdrm. $515... Studio SOMERVILLE 
‘ Eat-in kitchen $400. RE 
734-4200. | APARTMENTS 
BRIGHTON: Rmmt. wanted 
BRIGHTON: Ammt. wanted | FOR RENT 
house, on T. $225+. RE : 
Cambridge rms, 2nd fir 2 houses, and 
porches, heat, wood firs, condos for rent or 
Pry $625/mo. Avail. Feb 1 — nice 
7-0635. 
CAMBRIDGE: North, 2 
bdrm, 1000+ Sq Feet. Open 7 days 
bee + util. ERA 
newly reno- \AA Realty Center 
vated, quiet street, near bus 497-9501 
line, very clean. $375/mo , 
no utils. Call Bil, Spm. 
246-1144. 
BOSTON SEND Lge2bdrm DORCHESTER beaut 4 
nr Pru. 20 ft bdrm &ivrm.inc ant St. RAY 
heat. $800/mth. Jones Hill area. hdwd firs, 
, yard, 2 car garage. 
BOSTON BRIGHAM CIRCLE 775+ (neg). No feel 
REA: Studios-4 bdrm 868-0708 
, close walk to hos- DORCHESTER Fields Cor, 
portation service. Call charming 3 bdrm apt hdwd 
Dome firs, lots of detail, $500/mth, 
close to T. 288-0378 
THERE’S NO PLACE MALDEN: M: 3 br apt on 
comfortable, affordable lv 128 
roomate for you, 
neve todo tumto the Real , dishwasher. $630/mo. 


PORSCHE 914: ‘71 black, VWRABBITCUSTOM: 1977, The Phoenix Classifieds - the 
| c> MUSIC = excell cond, no rat, Call- dr 4 spd, german built, one etlective alternative. 

= car. Recently tuned. owner, 5 
@ ARTS & 
1979, 86,000 miles, 25 8 
MPG's, very good tires, 4 
Herb Abramson 
cellent condition, power 
best offer. Call 889-4516 FORD ECONOLINE Truck, 
tras. Must sell, need cash evenings. 1973, 10 foot box, seats 5, 
2 Toyota Celica 1975, radio needs some work. $575- 
; cassette. Recent muffier, Dave 254-4480 
MPG. Well-maintained. No GREEN VAN 1970 Ford E100 
rust. $1150. 99k. 625-3127. 240, straight 6, 167K, some 
brakes and exhaust. Very lit- floor, needs clutch 
| and 2 King Pins. Asking $200 
200 $300, great for parts or with TRUCK FOR SALE 
or best offer. 232-6827. few years. FORD COURIER 19860 
THE BOSTON PHOENIX WITH CAP. SO. END. 
{ . INTRODUCES A HEALTH TOYOTA COROLLA 1985, 26 MPG. STANDARD they won't 
; TRANS, NEW MUFFLER & 2 bdrm. 5 
AND COUNSELING SERV- A/C, am/tm cassette, paint- v 
‘ : sealed, undercoated, 9000 TRANS, can be seen at 
d mi, $7800. Jim at 965-4373 OICKSON BROS-Harvard 
aes $1500 or BEST OF. 
* VOLKS BUG 70 Orig owner FER. CALL 876-6760 ask for 
must sacrifice to or 
DENTAL. DIET AND OTHER family. odmec cond new Sterting $706 
— or bo 
226 1980 Stripe kit, Red wi CYCLES 
VOLKSWAGON 1971: Runs 
VOLKSWAGON Rabbits Starter 2 free full face 
F 1982 59K. mi, 2 door, 5 helmets and cover 277-0287 

OREIGN speed, AM/FM cass, a/c, 
eae 1078 Toyota Corona 4 ‘ar 3 cloth interior, cond. 73 YAMAHA: GP 338 snow- 

a 4 Spd good tires + snows runs $3900 firm. 942-1297 eves, mobile twin carbs, recently 

: well 109K mi Some rust. 926-7900 x31 day Bob tuned only 1100 miles, this 

a Good car for $1000. Call Jay a sled was barely used 6 sea- 
F i evenings 782-3877. sons, never transported, 
2 snowed enough in South 

Eastern Mass. Very 

dable machine. Call 

85 GMC Jimmy 4x4 S10, air 

offer Shes sell Master Card and 

932-0481. View 
INTERCEPTOR 
@ 85 HONDA VF500F R/W/B months fee on most apts 
| CLOSED END BETTY GIBSON 
700. 267-5987 Lv messge. 
204-4507, eves 659-2534. 

107) AUD! COUPE GT, 84: Silver, APARTMENT \PARTMEN 

4 # Car, No rot, needs TLC immaculate condition inside Allston 2F TM seek fourth for All sizes and prices from 

$1000 Call Frank 469-2751 and out. Fully loaded, ac, sunny, now untl 2/18. Great 

4 nice clean apts. 

are 
| mechanically owner well BOS" Stud on Boylston. No irendiy professionals 
ke: maintained reliable $950 or —— ———ee f60, just ist and $455 BOSTON COMMON REALTY 
3 BO 647-5464 96K inc. ht and hw, for 2/1. Boston 
266-2600 days, 437-0310 = 
° 81 Rabbit diese! LS loaded nights ask for Steve. 1246 Commonwesith Ave, 
cond. $2700. Call days 
70-3022 John. — BOSTON NU 
fagio much more + 4 
1750/bo. 884-477 2699 floors, 
48 PAYMENTS x $99 = $4752 tees end roar detog. balcony, Near T, $750 heat 
| great. Runs excellent, stand. shift, $4900, 

7 d g DA A : 83, 
Mom bought this car,we 
PER don't have the same taste, it 
a BUY ; 35 ” pg. runs great but its not me. 
Reg Call eves 899-8145, $7000 or 

Be ‘ 48 PAYMENTS X $129=$6192 2 HONDA ‘coo 
Mint Condition. $4995 or bo. 
—— 828-3932 or 961-1725. 
rel, orig owner $1750 or BO. classic. Need work. $800 or 
LEASE | Ken aft 6 662-0780 BO. 864-5093. 
Great car 
1986 LANCER $650 or B/O Fran 763-1741 
pm 492-2599 days. 
i 7 4 PER 
| 
not include rebate G 
a | * Classified 
cond., only 86K. $2200, call 
| a Alan 491 2030. 
CARAVANS AND DODGE COLTS 
an great condition. 846-9032. 
New muffler & heater boxes. 
Very realiabie. $550. Cali FState Section assined 
= a at L AW STOREFRONT 
£2200 on no You cannot be denied PROPERTY 
‘ message 
black super Civic. 7954 FORD F100 PICKUP Responsible, good natured 
or better, 5-speed, rust GMC JIMMY 4by4 85: 2 tone housing laws guaran- 
proof, Syr/50,000 mi maint paint, 15k, sp. like new, | YOUr rights to consider 
plan, ‘or best offer any home or apartment 
AM/FM/cas., cruise cont., 
395-5731 after 8pm. mag whis, lug. rack, trnt/reer 'S publicaly offered 
1204. he Will pay up to $2 nthy! 
car. Asking $4100 777-0383 nics inside. $1800 oF nelping out. musicians, call 
7742-8896 Call anytime. BO. Call 965-1042. — David at 783-9282 
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TOWELL: Awey Wom the NEWTON: ProlM/Ftoahe ab 
| _ MaATC | SQMERVILLE/ CAM- coop. shared living seek 4th mad rush. Responsible but lovely hee 3 months. quiet OCCULT 
ROOM-MATES, BRIDGE: needed t 4 no pet/smoke and have dog. fun professional. Large area, nr T. $400/ mo w/ 
| INC | Dara eded to shares Let's talk 484-0295 house in suburben, setting. 965-0055 
STRKR At . $2204, call 628-7172. 21m studio, Contact 
OFF OWN: Prof F to commited to PSNL growth bdrmhsenr Pond. $400+ . $640/ month, no PSY 
| $7.00 1st fi apt in 2 _—for house close to Clev Cir. 2 rms; $300+ fr 1.No pets. fee. Call 572-2580 M-F days Victor 
reg. $25.00 | family. 2 bdrm, formal dining Parks & T.$220; 240+. Steve 2/1. 522-5147. or eves. “The Holistic Community” 
REGISTER | room, modern k&b, hdwd fis, 782-1 on WZBC 90.3 FM on 's 
FOR JANUARY uth 26-0816" BRE agen 24-47 mature woman SUBLETNEEDED topics 
| 2M/F 27+ tor semi-veg coop seeks to share large elegant Through 12/31. 2F seek 
or | CAM/SOM nr Davis Sq FyS . no pets with inter- apartment near transpor- PETS 
734-6484 1F/M for ig rm in 4 br hse w/ p80. * esting person (people). | am tation. We're very responsi- 
— | pote, wanted 4 and im. keep tying. RINTENS aval 
Brookline + bdr 2 fam hse loc ‘1 able for free to homes. 
Coolidge Corner | util. 121 if $250 inc h&hw.. Call VACATION 
expires 2/1/88 busy) 566-6543 day and eves. Scales cone be cain HOMES old males adoption. 
| WALK TO POND Cleve 738-7507. Please cali 926-3782. 
JP Prof. F, 30+ non-smoker, + wer 
ap "qpacious, 2c00k, tend Zereat. Los Learn how to. meditate. Try DOGGIE DELIGHT 
Matching Roommates prob- 522-7058 eves. Pt 1308 WELLESLEY 3-4 mature Close to skiing’ parma, te, ets. avall 282-7152 
paper for $7 off, Again. It's non-smoker, is looking BRLNGTN: home w/ garage. bth hse in conv loc., Pkg. 
there every week. EVERY.  toshare 2 bdrm SE apt. Priv, Sks 18+ M,non smkrtoshr $350 + ut. 235-6277. baths end walk-out bese- Great Pyrenees pups $400 
with thelr tp. $325/mo. Ht inci. Middle age WM, $950 incl 24-50 carrige ment. Accessible year round AKC, champion backround, 
this private, secluded adorable, loveable pets. Call 
coupon price, we get their house on estate. in 
clients in to our office every- SOMERVILLE Davis oe $400+. 894- area. Very little maintenance (603) 664-2628 now! 
day. Why? Well, to put it very W seek 1M for BROOKLINE: 2F seek Srd in- FOP warts 
simple, “you get what you apt near T. $233+ util dependent F; for spac. sunny apt on living. 
pay for". Before you go to. + dep. 625-1656. apt. conv. to T. $333 inc. ht., the $160 ali utll. inc. ~ Real | yoy Curry SKIING 
Matching Roommates, come call 738-7591. ocean ‘ Estate, Swanzey, 
talk to the professionals. F roommate = Sec dep. 846-5715 N.H. 03446, 603-352-6560. 
- + to share sunny apaBt- = BROOKLINE 3M, 1F seek SUGARBUSH-MAD RIVER 
ment, 22+ for DISNEY WORLD-Kissim- Seeking members M/F 
don't need E ROC available October 1, $275+. —_ kit, porch. Near T. $245+. No pall vce 25-40 to shr Warren, VT ski 
MATE CONNECTION-New Call 628-7080 smokers, pets. 232-9468. TO RENT = house, mdm Wich, 
ngland’s largest com- SOMERVILLE Furnished 2 CAMB NORTH: Estab 6 per- furnished juccuzi, pool, luau, views $500 
opt son co-op sks F 30+. Kon BEACON HILL tonne, ect. 3/8 - for 16 15. 
Sq; Call 262-4679 for en ap- util. Rob 623-8838. ate rent, no pets 866-1891. wks sec. Landlord ref. wk, $1900 for ‘2wks. Gall 
, . SOMERVILLE M/F needed 4 7. - 1027, 
SAUGUS 1 or 2 
prot M or F, 24-35, to Jen, 24 $170 + u. 626-0176. eee 
3bdrm, 2 $OM Mod 2br to shr w/ ac, 
FOR A ROOMMATE? 
smoking. 1 Mr. Li 258-5166, : 


at 698-2601. 


sunny, spacious 3 bdrm apt. 
$200/mo. Pkng. Cats al- 
lowed. No more smokers! 
789-3892 or 623-3240. 

MISSION HILL: F 26 sks 
wrkng/ grad stu M/F 25+; 


i 
i 


Safe area, 2'% biks 2M/1F sk M or F for petite, 
Ar T. Sunny apt w/ cozy rm. $1 628-4876, 
eat in no smkg 
SOUTH END. Newly reno- 
— 7 12 noon-5:00 vated 2 bed nt 
MISSION HILL/ Med Center: roofdeck Shoo/month, Cat 
Prof GWM seeks sametoshr 266-7555. 
large sunny third fi apt with . 
view. $350+ Avail 2/1 or im- SOUTH WEYMOUTH: GM 
med if nec. Smokers ok. S@eksr sible roommate 
442-5046 to share 2 bedroom at $320 

includ t water & heat 


CAMBRIDGE 
Mom 6 and 10 yr sk 
rmmte(s) for ig, conv loc 
comfy-shabby apt. $250+ or 
best offer with pos 
offset. 876-3116 
message 


Neat prof F 38 and refined 
older cat seek room in house 
326-3009. 


care 
leave 


pking. Nice 
w/view. 782-1788. 


NEWTON: skng 3d prof F to 
share spac 7rm 3bedr apt, 
non-sm, no pets, near 
transp. $365 inclusive. 
969-2428. 


NEWTON: skng 3d prof F to 
share spac 7rm 3bedr apt, 
non-sm, no pets, near 
transp. $365 inclusive. 
969-24; 


bdrm htd .. Call 

965-2530 Iv mess 

Nontypical prof GWM 29 
sks same to shr mod 


w/d, disp, pkg+ 
$325+ 1/2 ut. 782-2416. 
QUINCY: Prof. F non-smk 
sks same to shr a. Le 
apt., $328 inc. . Call 
773-5487. 


Responsible, positive room- 
mate wanted to share 
line condo. $325 a 
mon. Mike Preston 782-9600 
escept Thur. and Sun. 


Rm mate wt for 
ht wat . Pref Macrobiotic or 


holistic in lifestyle. Call 
437-1749, 


ROOMMATE 
JP: Responsible M/F wanted 


R NT 

DORCHESTER: Best 
borhood. Professional male 
seeks roommate to share 


spacious 2 bedroom apt. 
$200+ 1/2 utilities. 
Phil. 


S BOSTON 1M design stu 25 
sks M/F to share 2B apt 
‘Castile 


Not a sex ad. 

STONEHAM: lux 2 bdrm 
townhouse washer 

wall to wall a/c microwave 1 
mile to 93/126/Rt1 
trans compe furnished 
young prof M/F open 


minded + Lib leave name + 
273-0466 $375 mthly + util. 
Drug free. 


Loon! WHERE’S THE ROOMMATE? 
TRY THE ORIGINAL! 


MATCHING ROOM-MATES, 


251 Harvard St. Brookline 02146 Coolidge Corner 
19 years serving the public. The original and most experienced roommate 
service! A member of the Mass. State, Greater Boston, and Brookline - 
Chambers of Commerce. $25 fee. CALL 


734-6469 
734-6484 


AMATCHISA 
PHONE CALL AWAY 


OF 


One coupon per person 
Bring this coupon 
1/4/86-27 14/86 
MATCHING ROOMMATES 

1. Protects your telephone number 
2. Maintains your confidentiality 

3. Reveals important roommate 

information to its clients 


We specialize in helping! 
1. Single/ professional 18-60 yrs 


2. Students 

3. Handicapped/ Disabled 

4. All lifestyles, straight, Bi, gay 
5. Couples/single parents 

8 Mon.-Fri.: 9 a.m.-8 p.m.; Sat.: 9:30 a.m.-5 p.m.; Sun.: 11 a.m.-5 p.m. 


STONEHAM: lux 2 bdrm 
wall to wall a/c microwave 1 pet CHANDLER’ INN BULLETINS The Boston Phoenix 
equity in handsome home nr 26 Chandler’St. Boston's Marketplace 
trans compe furnished everything. Must be seen. at A Ty for just about everything. 
young prof M/F open Serious inquiries Boston, Mass. 02116 From eftwork, books, | to 
minded + Lib leave name + BU, Station, B¥2x14, 35mm color slides, 
273-0466 $375 mthly + util. 482- from, same. Ex 
Drug free. Weekly Rates . Boyiston St. (opposite to 
BROOKLINE: M/F wanted Av le 267-9267, 13 exchange nice smail house in 
STONEHAM: prof F sks large s1ane Congress St., $ Burlington, VT. against 
sameé to shr 2 br apt, » house. Frpic, w/d, next to 140.° S .) 367-2738, 85 Fi house or tin 
Cony 99/128. $358 NW. No smokers, no pe Bt (ngar one's) 481 bridge area 802-863-1452 
Eves 438-0725. 260 Wi (near 
STONEHAM: Prof M seeks hike Boston South End. Room in yy 
le 5 on 
same for 2 bdrm condo. AB IF 20-95 for br apt with living room and Biba Boyton TICKETS 
Available immediately. ~ pets/ $200 + util. Feb. 1 working fire-place top floor } e of Fak 
$350/ includes heat. 565°5640/661-0322 bef 10. GM 18 to 35. $90/wk. Phone INE: 1295 Beacon 
729-7686 437-9268. St. {at Corner) First ten rows 
SWAMSCOTT: Ocean view, CAMBRIDGE: 2F seek profF | 
prof M 30+ to share 27+, for ig sunny hse, tdry, residence, next to 12x83 at 615 kiss— 
sunny 2 bdrm, 2 bath no-smk/pets/stud., D lines & bus stop, tele- TWISTED SISTER 
d/d, w/d, $425 htd 581-5673 5, call after 4 p.m. phone, tv, it priv. F Stud or MA. BIG'S MC/Visa 203-77 
mo. 566- CoPEes 
THE ROOMMATE CONNEC- SUPER BOWL 
TION NEW ENGLAND’S CAMBRIDGE/Fresh Pnd:2M NEWTON Large, furn, rm nr AGE 
LARGEST COMPUTERIZED Ta pike. Shere, beth kitch. vellum oF colored 
REFERRAL Y. , wood stove. Quiet, $280/mo. . 
-We give you 3 months of considerate and friendly Gory CF. 
referrals for $25. SEASONAL tal) 267-9267, 13 Congress 10. 1 of 
-We give you a 2 month ad- - 1723. {raat State St) 267-2798, 85 | mine from the 
justment period. if you and = CAMBRIDGE: F RENTALS 451-0238. 280 Weshington st. | Super Dome. Thrusday thru 
you're new roommate don't 2M 1F seek 1M & 1F age 24+ - (near School St.) 7-3370, Sunday. Cail Mark (504) 
SERVICE share semi-veg 2bdrm w/sauna, full kit 733-1800 before 4pm or 
-We ask for references no  oweh/dry, 1 car garage {Copley at Dartmouth) (504)899-6055 after 6pm 
. Avail 2/1 497-7378. days. con St 
-We have been in business WINTER gh TIC 
since 1962. CAMB temporary 1% rm furn wday. Open Sundays 12-8 at Pay top a pair 
We don’t waste YOUR time! suite 4 F, Must be resp, con- STORAGE 815 Boylston Street of season tickets. 861-0235 
-We are professionais. sid, etc. No pets. $270/mo + for Cer gs. 
-Call 262-4679 for an sec, util & refs. 492-0285 for winter. 244-6456 0 Co ee 
pointment. 520 Comm CONCORD M 36 sk $2.90 30 
Ave/Kenmore Sq. MC/VISA. same TRAVEL 
WALTHAM F nonsmok prof or cpl to shr 2 bdrm hse. SUBLETS 2, Quincy, MA 02169. 
to shr twnhse in Windsor Vil- = Laun. Avail imm. a 
lage Waltham. $329/mth inc + util. Vern 369-4237 ALLSTON FREE HAIRCUTS Palm Beach with a Rolls 
ht/hw. Call 893-1516 aft 5. HARVARD. 37 F at your disposal. 
: physican, modern kit, W/W Evenings shone per person/day. 
WATERTOWN: M/F 29+ non = vegetarian seeks 2 non- carpet, . & Sun Please call for an ‘cludes cooking, 
smkr for 2br apt in 2 fam,  smokerstoshareagorgeous utils, no pets, in T. Available Watertown scuba, 
quiet st, 1750 estate with Jan 1. Call Ariene 787-4404 . and tour guide - 
, on T, $360+, no pets. view. 45 min to Camb. $400 = days or 734-7590 after 6pm PRIVATE Bahama also. 
2555 each + utils. 1 ye DETECTIVE 305 832-1541 Jack. 
HYDE PK: GWM, 25+ toshr sunny, Investigations, constable, EED RIDE 
yard, prkng, Indry, nr shops 4 br, 2 bath Vict hse w/ 2 Now - 3/31. perm. personal protection. To ski ereas on Tuesdays or 
& trans. No smoke/pets. others. W/d, off st prkng. 10 $288/mo +. Neg. Nrrdin+ Thursdays this winter. Will 
923- min to comm rail. $250 inc! = Mass Ave. : share expenses and driving. 
| ACTORS, ACTRESSES, Ann 738-7507. 
W CAMBRIDGE: Prot GWM JAMAICA PLAIN: 4M sk  ARL Tbr and 2br THEATRE GROUPS: This 
sks male 28-35 to shr 2 M/F for good size bedroom. spac hse, $200+ util, 2/1 to Could be your big break! Wine Ones 
sec dep. 9/1. Jeff 643-6204 Advertise in the Phoenix lush tropical prt 
ARLINGTON 2M iF sock Molor apt to be Cent Sq. Avail 2/1-5/31. Rates $65.85. Twon- 
resp F 25+ for E. Ari supportive, fun, very intellec- $345/mo inci heat + 1 month : tieth century travel Winthrop 
apt w/prkg, d/w, near T, 0 tually curious. Not fussy dep. 497-6412. Lv message. MISCELLANY 846-5405. 
e, , pets, $225+ about organization cleaning. JP - Lg 1 br, hw fir ww of kit Riders wanted to California 
ARLINGTON F 30+ pre- area. Avail 2/1 $500 Chery! 731-6630. 
ferred. tor 367-5191 LOST & FOUND 
house. W/d, tpl, pkg.Nopets LEX: Furn room w/ view. F eve. 
or cigs. 224+. non-emoker pref. $225 inci WANTED 
studio or room in LOST SUNDAY DEC 22 
ASHMONT: 2F seek F ment or house. Oct WEST MEDFORD AREA. chp 
for friendly indep household, LEX: ProfM son 16 seek M/F approximately. Prefer Cam- ANSWERS TO ‘SADIE’. ‘sticies! We pay . 1Sfor each, 
sunny large apt. Close to T. par & ch 30+ clean bridge, Boston area. Call PLEASE CALL 483-4024 or 
non-smoke $260+uti! quiet wd stv n/emk $400+ weekday afternoons 536-5390 ext. 318 or ‘eading list tox Box 
265-7220 util 661-7236 John Mary 625-3075. REWARD Boston, 02114 


YOU HAVE TICKETS TO 
THE SHOW! 8':x14, 35mm color slides. 
T-shirt transfers trom same” 
those COPY COP. BOSTON: 815 
Phoenix Classifieds. We'll | Boylston 
guarantee your sale! St. (near State 
$1.) 367-2738, 85 Franklin 
(near Filene’s) 451-0233. 
i 60 W. ion St. (near 
EDUCATION 
deacon St. (on Tr 
Batt 
HEALTH 
é Coohdge Corner) 
STRESS CONTROL 12.8 at 815 Boyton 
fits in your wallet. Heips you er 
ous stress with 10 second . Theses a spe- 
Sensor Pad test. Complete  iaiity. Fast, accurate and 
instruction beckiet with 720-2629. 

Son “Only $3.50 
Satisfaction guaran- ALWAYS ON 
teed. Check or money order SUNDAY AT 

Co., PO 477, Hewlett, COPY COP 
NY 11557 615 
ion 
tial open: 
HYPNOSIS "Co 
Its binding copies, 
(increase personal 2 copies, printin 
Cassette tape-LOW PRICE. Mon-Fe ’ 
Send $7.95 check or money 30-10, -Sat. 9-6, 
order to: Howard 12-8. Cali the Cops at 
Astor, MS, Therapist. 267-9267 
Send to: 
LITTLE FLOWERS Co. 
Hewlett, NY 11 Copied. reduced 
r on 
build a better body, bea bet- Poster paper. you walt 
ter body for non body St. ¢ Pruden- 
buliders useful aerobics. in- 267-0267" Congress 
structions at home. Be near State St.) 367-2738, 65 
best for summer. 267-5600. 
NEW--DISCOVER 
267-7. BROOKLINE. 1 
‘APE REVEALS Beacon St. (at Coolidge Corner) |, 
METHOD. Increase poten- 731-6775. Open evenings and 
tial. LOW PRICE! Saturday. Open Sundays 12-8 at 
Send $7.95 check or money ®'5 Boylston Street, 
wi 
MEDITATION 
DATING 
Daily meditation. Moutthly in- 
Thursday 8 Gall 
ur y 8pm a 
576-3229. SINGLE? 
DHARMADHATU BUD- 
sruby | romance in your 
ance in 
tion instruction available. 
cditation Mon. life. Join Lunch 
9-12 and 2-5 pm. MONTHL? Couples 
’ All 
week of 10/7. Please cat for Confidential 
more Information or ask for 2 Over 2400 : 
brochure Centre St members. Call 
Newto c 
617-965-2827 the office nearest 
Edgar Cayce Study Groups you. 
Doug 497-0819 
Boston 367-9529 
SERVICES 
No. Reading 664-1059 
Pepperell 433-8120 
Worcester 433-6297 
Retyped or typeset. Selection Nashua (603) 880-4404 
jot resume papers and matching 
. COPY COP. BOS- 
TON: 815 Boylston St.. (op- 
posite Prudential) 267-9267, 1 
Congr: St., (near State St.) 
367-2738, 85 Franklin St..{near 
Filene's) 451 3 Wash- 
St.. (near Schoo! St.) 2 
Firemont 227-3168, 601 
artmouth) 267-7448, 2 
LINE: 1295 Beacon St. ene 
Cookge Corner) 731-8775. as? 
Sundays 12-8 at 815 er 
Street. 
Learn Spanish! Experienced 
teacher native of Madrid of- 
fering private/ 


struction 262-2184. 


Papers typed, good rate. Car 
for pick-up. 


BUSINESS est personal dat- 
‘SERVICES offices 
JOHN HANCOCK must be doing 
COMPANY something right 
JOSEPH BARNES 
SPECIALIZING IN’ PER- Boston 723-4244 
SONAL AND BUSINESS Fi- || Hingham 749-5700 
NANCIAL CONSULTATION 879-8641 
850 BOYLSTON ST. Chestnut Hill 232-4800 
CHESTNUT HILL, MA. 245-4667 
02167 (617) 731-4000 . 584-8303 


cropping. Available at COPY 
COP, 815 Boylston St., (op- 
posite Prudential) 267-9267, 
Congress St., (near State 
St.) 367-2738, 85 Franklin 
St... (near Filene’s) 
451-0233. Open 


and Saturday. Open 
12-8 at 815 Boylston Street. 


CIBACHROME 
COLOR STATS 


Up to 1 « 16 1/2 in 
minutes. Zoom 
ges up to 
duces 50%. trom artwork. 
3-D objects. chromes. 
Glossy. mat- 


te or tr 


Avaiable at 

815 Boylston (op- 
Prudential) 
12-8 et 615 Boylston 
Sweet 


cunchDates| 


8 
! 
| 
| 
| 
T. 15 min. from Boston. 1/3 6, part 
utilities. $350 heat and hot 
water included. Call Margo 
dog&cat seek quiet non 
smoke $200/mo inc uti. Call 
731-4436 'm 4 § 
prof.s(F), non-smoker, 
please. Rent: $300. w/out. 
MOt allergic tO CATS, Re ister NOW \ | 
QUIET. non-smoking for 2 br Teel Sq 10 min to T, g \ 
\ | ‘Room 
—— a 
= 
i 
Call after 7pm, 335-6712. 
Not sex ad. 
seeks responsible roommate 
foshere? bedroom et First and M4 Op 
includes hot water & heat Century. De Ost by 
after 7pm, 335-6712. the world. Roo NCeg ‘Sy 
<i NEWTON: 2 rmmts $250 & 
NEWTONVILLE 1 M sks prof 
rmmt M/F 25-35 for 2 
2 bd kyit 
: 
> for 3 bedroom house in GNOMON COPY Marblehead 631-6460 
JPnear Forest Hills. $287+ Word Worcester 853-1057 
fy heat. Call 524-1494 or our specialty. Multiple is. In New Hampshire call: 
" -0089. ters, theses, term papers. Nashua (603) 882-8732 
Mt. Auburn St., 
* =; Portsmith 436-3906 
CIBACHROME 
PRINTS 
: in minutes. Zoom lens allows | comes 
is!. Gd parking nxt to T. $220 
mo w/out utils. Avail 2/1 Downtown | 
Chris 269-2011. C 
SM 24 seeks M or F room- right in downtown Boston, 
mate to find apt. in Cam- or our Rie. 128 
; if you have apt in - 128 office by 
bridge or if you the Burlington Mall 
: Cambridge and need a , Or Our 
roommate. Please call | FY Newton /Brookline /Brighton 
444-0940 after 8pm. | office . . . or join by phone. 
; SO BOSTON: wntd M/F 25+ ant Compare LunchDates 
or stdnt to shr irg apt 3 min 7 and leam why over 4,000 
to Andrew sta fur/un 70/wk | attractive 
inc uti 268-1258. 
SO END 1M/1F sk M/F to cmnesietiaeensiinnitindensteaeessstiee 
share 2 bdrm apt inci own P 
10th, 536-6151 . Rie. 128 office: 
coking 229-7710 
resp M/F for lovely ~ 
latertown apt w/t/place sun 
926-5763 
BELMONT: 2F/1M sk M/F to 
: share specious sunny 4 
i bdrm apt. nr Cushing 83. on 
T. Friendly, 
Feb 1 or 15, $325+ ut., 


Relationships] [ATHEIST MAKE YOUR ance | 
‘viol | PARTNERS| | MOVING AND | FORSALE TAPES 
‘The magazine for | - |!NFORMATION Reascrabierate | ELEAMARKETS Seng $10 for each 
The selective single's singles of all ages | mor zen — MOTHER'S DAY Mowng! Tires month man Somervite 
863-5054. who are free from | [ine ot wnat they PAULS MOVING  'MPORTEDITALIAN 
465-0199 Lexington, MA purchase Especially tne offices service-short no- CHANDE R 
MA religion. License 24779 tice-truck rentai-279-0720 For your M24 inch VIDEOS 
your ad wl cause the ad to tun diameter feat hxture 
longer with fewer resus MOTION MOVERS 9 yrs exp. an Vary a TELEVISION 
Call today for For Sele: kit set. we 
8 free sampie copy! AVL Trucking moving & de- sofa tv 
SELLING YOUR CAR? 527-4415 967.1234 and the sonable rene tens APPLIANCES #48400 VHS Hn 
fs guaranteed. SHORT NOTICE MOVERS:  -Fibergias shower base Factory direct/ low prices Nekemich LUXS 3 hd case 
Experienced and x32” days 330-4870 Geck/remote+ Par Scott 
FOR PIANO AND cost effective. 321-1017. 889-3535 eve 569-2347 
L Vellum unnecessary 1 or 2 queen: size as 
cai/Netionel Mail PSYCHOTHERAPY Rares 491-5036. come aprt. $175 or BO. Cail PROTON 618 
CA.91408 RN/Therapist, individ- Ow rates PARTY frost tree 254-6132 19” color monitor/ receiver. 
Balicongrams. electric radiator, low 
MOVERS, INC. | cians ‘roe con Ca & 
566-5901 the best disc DJ $280 d/o: top Quaranteed! 50% off orig 
MDPU 2022 service in NE Gan 254-9012 . Sears washer. $50 Gove 
— 625-7707. Deve Sq. “YOU with THE TAL- 
Braintree EnT 
,,HARD TO FIND 7 SALE, NOW'S YOUR CHANCE 
South Shore 661.3541, ee For Sale. top name stereo BROKERS OF 
(cooked medium rare, of course) & salad bar & homemade) 2% you wr or the 
ing areas, and you 
(611) 336800 freshly baked bread & baked potato & a carafe of burgundy | Wotoro Syncior in the ent 
(401) 021-4220 wine & a slice of fudge cake and even the angriest of the rebels | "timer tec? munca 
restaurant, spen on a meal and still leave feeli your 
32 offices throughout > oe" eavi ng Mug] SELL make money with your 
hungry? that is not the case at Newbury’s. Our Sirloin steaks Se SAE on two Gol 
weigh at least a pound, our salad har offers seconds, thirds and ca, TT man 
fourths, the baked potato is huge, you get a loaf of homemade | ne gh on 
Why bread with dinner, and if you are still hungry, have some of | contact" you 
gamble on the free brownies for dessert. So the next time your friends get | Ser sctve comove $50 ERNE” Forward to. 22 
restless, bring them to Newbury’s and discover the restaurant Cet 479-7022 
to someone who attract which has kept Bostonians and their stomachs satisfied for | ACTORS WORKSHOP See 
! First ra ese 
ODDS & ENDS 
trom verious men's ter Ronnie Next Move 
NEWBURY’S 
9505 
ARTISTS’ 
DIABLO sheet feeder 
STEAK HOUSE 
cond. t Mustrator FT. prev exp 
~ req w/ Major Greeting Card 
sem in mayor medi NEED CASH? | peasant or. 
Tee We buy used Yor 
NETW@RK 94 Massachusetts Ave., Boston, 536-0184 NARVARO Book 
STORES 
OPEN NOON TO MIDNIGHT | 
ne indheim's heatre 
7- 


Celebrate and ... 


please say yes 


SELF-AWARENESS Call 354-2958 FLORIDA have pienty fiters, alum case, mint, 1 
is 232-7270 17" Old. $425. Metz 402 
motorbost, 16° Hobie ash. $125. Cali Vin 20- 30's. Chrsitwn 
Rent by the day, the 254-6155 Wkrng Thtr, 442 Bunker Ha 
the month or the Apple Macintosh, 128 K 
Cali us at 1-945-2564 computer. Never. used. in. 
c OTHING $1750 valve, yours tor Marsha Norman 1 W 20's. | 
F reproot > Palletized length 1200. Steven. at 566-0717 W 40-79 628-5425 
STORAGE coat size 10/12 $1500 or 
Sagigait best offer. Exc. cond. IN ARMS 
367 BUYING Manor Cot 
DIAMONDS roles after 
FUELS & GOLD, SILVER tor nto. or 
SERVICES NED. NY, DC. ail 48. Pros to 9 our special winter AL STOVE Pocket Watches aa 
un)load your chattels. 24 hrs burning Goid 
CARPET & CARRIER & IVES. 492-5537 | there ‘and Go rather than 
to UPHOLSTERY MOPU #24998 with blowers.Used 2 sea- European & Oriental tak about it the rest of your 
“The SERVICE DRIVE-A-CAR “rs. NewS 078 wit Gold items 
Gettin’ EXCELLENT CARPeTaup- GENTLE GIANT to Florida, Calif, etc. Some Sher 6 hy THE MASTERY OF SELF 
et HOLSTERY | SERVICES: highly professional work. Good cars EXPRESSION 
instailation, pianos & subcontr. Must be 214 : ewsbury uncompr ising per- 
Together canal estimates. Fully of state. Fair rate 864-1516 Call 267-4836 FURNITURE 754-9821 forming workshop. February 
insured. Com cial 
Part ” We ua cena NATHAN’S 
y St., Newton. Cail MISCELLANY w/Hercuton cush. 471 Main St., 267-6000 
Friday, January 24th CARPENTERS From ‘18/hr. Prchburg Longy Schoo! of Music. 
umemits cush, 1 A Jan Singers 
a.m. ESP, y morrow end call for appt 
CENTER REFHUSHING MASTER TRICKS $9.95 to Montgo lage chest, 2 nigt 1 keyboard and soreen. Seo | 
Grand Ballroom Box 87 Somi. MA 02144. kingsize headboard, 1 TV put One with it. Nowithasal feature length video needs 
of the new WIN stand. $425. 783-4430 you need: Dual drives, wrd 20 Old actor immed some 
Charles Hotel Bulk discounts. Free esti- 236 available for car OLIVETTI 
in Cambridge mates. Cail Phil 964-1178 . TRUCKERS for winter. 244-6456 son seperate pieces FOR GREAT 
Admission $10 Renov and repairs: 10 yrs . Olivetti L HEAD SHOTS 
exp: carp, sheet _rk, plast., BaF. maraTHonmovers WIDEO BEDROOM Beige lacker & Drotessiona’ typewriter, 89d. outstanding model 
($3 off with this ad) paint. Bill 361-0105. 1-8 vans, 24° truck Brass t man's cas OB 
Hosted b MOVERS local. Ptanos office. d SERVICES chest, 2 t tables, mirror, = Asking $265, Cail 723-7621 Srusios ~ 423-1774 
CLEANERS LOCAL-LONG DISTANCE 524-1000 t-yr_ old. $700. Brass 
radio personality OVERSEAS oN Focus VIDEO an conte PHOTOGRAPHY. wor you 
Mark Snyder now New Yon | & Truck $15 547-9365 Weddings. Special Events. HOTOGRAPHY tnestrical producers wi! be 
For info has a few for PA VA & OC. Also nationaide service. Man & Truck $15 547-9365 Bang inventory Double sil plattorm x camera (1 using StageSource to steft 
more in comm. accts. us today Cat ACM Cost Eft with 2 drawers 4 w/ F2. 50mm, F2.8 135° and cast productions. Jom 
call 961-5565 | Goaning your office 304-197 or 981-6108] Expedient. ex. best S 39% Cal 
MCM931 MOPU — 1496] perience. Cali 782-6015. or 617-244-0894. bedroom set 367-8324 


9861 "GML NOILLO3S ‘XINZOHd NOLSO8 3H 


: 
READY FOR MARRIGE: IMF TLSSO Studio monitor = ACTORS WORKSHOP. Est 
introductions. Well to do, SEX PAINTERS M 4 J FAMILY MOVERS: Lo- Electric, white 4 1/2 ft. tall, DYNA 400 AMP $340 or BO Stage 6 a. i i maha 
successtul, men & women unionding service, Low condition. $100 or b/o mom _ provement & Speech. Full 
tor mest you on reser in COLLEGE rates. 1027 evenings 731-09 10. B and © 1800 turntable with time days. part lime eves 
Specialis.s in: cartridge, $235. 90th year, 
commitment. thor eal Sex Counseling STUDENT MOPU # 0765 BICYCLES Hermon Kardon #0 watt re- Free brochure 
Ethan, at 277-0576. We have Counseling PAINTING Cc Caiver $75; MirageSM.4ioud 423-7313. 40 Boylston St 
the lowest fees in the world. $135. Call Ed at ae 
TS-TV-TG Interior Painting HARMONIUM cm speakers 
Since 1975, New Uncommon Attention MOVERS A total party 1904 cont 6 EMS (elec. muscie stimu- 
Major Sex to Detail service for your dition, super record, Avon) sessions 
Facility special event Giptemens. $1000 or sign - $180 - Kim 244- . 
Cond, fully assembied, incids videos for nati 
Centers FORAPREE ESTIMATE LICENSED PIANO Bar/Bat Mitzvahs complete set of weights $170 trinution this your 
ine: INSURED maema| | Corporate BOATS 967-0165 fons in cur Cand 
Health insurance | apt.| Home | OFFICE | Functions photo and resume to 
accepted __ CALL: 244-6638 * Private Parties “SAIL-AWAY ” cheap. Mileage bonus 
TOWN & COUNTRY INTER- PAUL ARPIN * Etc... in Chatham, Cape Cod. We coupons. Stopok w - 
(ORS. Painting, wallpaper- o.c. Van Linge inc offer small bost rentals, seil- 267-3295 Iv mess. on mach etertown, Wo 
731-3033 ing, & removal. Free MY.C. Leave The ing lessens, cherters- Calls, 
} 


THE BOSTON PHOENIX, SECTION TWO, JANUARY 21, 1986 


INSTRUMENTALISTS! Audi- 
tions for Longy Chamber 
Orch, chamber music, 
chamber winds. Jan 27-31. 
For call Longy School of 
Music, Harvard Square 
876-0956 


Longy Chamber Singers. 
Auditions Jan 22 and 29° Call 
for appt, Li School of 
Music Harvard Square 
876-0956 


Longy Jazz 
Auditions Jan 29 and 30. Ca. 
for appt L School of Mu- 
sic Harvard Square 
876-0956 


MEN NEEDED 
Triangle Theatre holding 
auds. for 2, 1 acts by Victor 
Bumbalo, Sun 1/19 from 
12-2 p.m. at the Paramount 
Penthouse Theatre, 58 
Berk South End. 3-€ 


M/F dancers for SYNAPSE 
DANCE THEATRE exp. in 
Modern + improv aud info 
484-1599 

STAGE HANDS Needed: 
Turtle Lane playhouse, New- 
ton. Access by Green Line. 
Perfer some exp. but will 
train. Call 244-0169 for info. 


That Championship Season. 
5 M parts. Vokes Theatre, Rt 


20, Wayland. Jan 27 & 28, 
7-10pm. Call R. McKenzie at 
358-2035 eves for info. 


Study Television Com- 
instruction 


at 
Barron School of Television 
Acting. 536-1878 See our 
display ad. 


nei DICE/AUD TECH 


Ex Life sk lead & TUESDAYS PRO BASS PLAYER Established band seeks lead 
Smiths, Rep! ts, eegn at ae hese + top 40 commercial blues, jazz, rock, band. Have Did you know you can charge 
Beatties. Serious John JAM player with some keyboard "CCX. We have rehearsal PA. and Se-  inyour ad very easily by Mas- 
- 1262. ability. Great opportunity Ps. and rious only. Double d, Visa or American 
SESSION with Land with Video agency ready to gig. Dose-782-8766. Express? Place your Phoe- 
Ex-Laquidara drummer sks 9 p.m. - 1 a.m. cord release. 773-8588 Call serious pleyers, nix and 
rock&roll bd. | have talents : auditions Jan 7, 1986 The are coming charge it! 
looks energy. Mike TAP Joyce. Alex 891-1930 after Spm and we nd fem voc for Dada- 
PRO DRUMMER & for ike Lunch, Anderson. 
F drummer infl. by L.B. & the Cambridge « 492-9723 GUITARIST rock band. For demo 576-1235 Mark 
dance rk band. V LEADSINGER band. Ad. expd. pro there's 
ue Coe BASS PLAYER Call dan 924-7936. trpts on Be ist on yr B¢ pas 
o FEMALE GUITAR biock! Be serious 
GUITAR wtechno edge, Must PRODUCER 207-772-6442 PIANO 
ANDDRUMS THE look, THE Bs AND DRUMS 
. tkgd. We ENGINEER seeks bass and Wanted: guitar w/lead voc Teacher 
seeks rythm must 5 . If you're look tor a to form alll original rock ability. Needed for eac 
and bass to form all have 16-trk rec , tunes or band. Experienced and dedi- 40 band. Have work. 
hard rock band. We & concept. You have desire many credits (on vinyl) for cated . :. Call Chris John aft 6 932-0407. ~\ 
connect! to work hard and succeed. 79 
and dedicated players only. Callus only if you're serious. call Danilo at TOP $$$ PAID 
Writing a must, Evan 536-1086. Nick or leave Female vocalist end bass = For your records and tapes. i 
equipment and trans amust, 350-5033. at 926-337 player looking for estab- Private, D.J., review or sur- 
Call Chris 7: band or guitar and collections. Will pick up. 
LEAD VOCALIST drums to form rock outfit. ~5532 Jazz, Pop. 
F Vocalist seeks challenge. Guitar, bass, drums ikg for ey Experienced. Call eves pte 
Progressive, revival, funk. - singer to complete ail-origi- Rehearsal spaces . to 628-8808 Fram- Classi 
277-6495 after 5. Let's go! nal band with rhythmical Concord rotary secure, pr- —ingham/Milford area. TRUE 
double de- vate $150 per mo. 24 hour 
Gv. dass with vocals bat not necessary. Se. John 779-6060 277-1527 
Grume tor G.B/top-80 band professionals only —Rock/RAB Band w/homs GG ALLIN 
in Northern Mass or = 522-6585 or seeks Bass Player. Wildest animal 
George - 683-7926, Gerry 744-2945: Orig/cover w/Southside BLUE 
= Keyboard sks strong mod- Geile. “Gi soul, Motown one. Dedicated only. Will re- “Working on tomorrow's ESSONS 
- AVAILABLE guitar etc to form band - A+R cinger, id NH 03106 now. write wi Rick 
ne sien of hoe. punk attitude. Call Pon at writer lookings for keys, bass — Frank 579-1121. Rock, funk. 
ge repert 472-6927. + Boston, MA 02134 Latin, jazz all 
or the oul Hove PA unk power folk-rock : 
dustry contacts. ong. Ro heavy metal nal rock'n rol. Call 456-3007 ture Allfe, tits, SHOP. REGISTER now for 
. & trans. Paulaft6 ater 6. ; Wanted hot DRUMMER 


Professionals only call 
361-8095 


Estate section of Classifieds. 
tic director at New Ehriich, 
stubDio 426-5921 betw 10 and noon 
Professional Theatre Women’s voices needed for 
Training Program ae 
ACT NOW 661-4781. 
ais Study At The 
HEADSHOTS 
$50.00 first sitting 
WINTER Tom Scannell 
SESSION 36 Bromfield Rm. 301 
Boston 
January 18 F 
11 AM to 1PM 
151 Commonwealth Ave ZZ 
BASS PLAYER New Cadillac & Lincoln Stretch Limousines fessional 
CALL 482-6558 WANTED instructors. 
Study Base Actng wih  Splece RAB/Rock T.V., Bar, VCR, Telephone, Uniformed. STUDIO Course: 
Weist-Barron School of Tele- funky Day & Evening 
bassist to complete our Chauffeur etc building, 
Southside Johnny, Geils, ’ large clean rooms. courses in 
The 39th annual New Eng- Motown, old blues & soul. : facilities. piano tuning and 
‘As low as $25.00 per hour 00 per 
Christus’, directed b out. Call . per $250 - $350 per month} SPECIAL 
Sandra Heffley, will be Jim or Tony 272-7699. - 
ing auditions Sun Jan 19 B.C. KAGAN INSTRUCTOR 
tom the Pau Also — sports car rentals available 
Center/Holy Spirit Chapel, 5 Prone on at OF THE JAMES 
Many roles; —_iocation-studio shots. 
at open. a be Vintage Limousine Service Saterday BAND 
line A t Taking a limited 
. att 
will be cold readings. Mono: 86 Brook: e Boston amount of students 
ple and resume helpful but Ine Ave. : BAND PRACTICE & 
not . Guitarist. + drums seek 267-4079 TUDIO FOR ‘ograms 
436-2771 for original RENT ava 
i 
ACTORS WORKSHOP . Cali Dan eves 32-5529 Cali Woburn area, 2 floors, ist 
1956. See ad under audi- floor has large room, 15° x 
STH AVE: Wedding specialty gig. Into Jazz, but  Parttime club & funct bend. form original bend. | have Goubles on pedal steel, cording siudio, with gerage to set up 
multi-talented female vocal- car Call Joe. and. Mike, 826-4768 140, 60s) GB, pop muse, hersal space etc Need muni /or/form part-time band. En- need 10. be insuleted, interviews & sudilion 
ist, guitar or keye. exp. pret, 7069. Hard rock? Teach me to play ares. 24-32. key-board player, bass Oy Caw. tiled, and carpeted: andiord | 186 Brookline Ave. 

DRUMMER Available now to Talent, drummer. Good opportunity. suburbs. Versatile, Boston 02215 
classes 2/1-3/18, Sat am : Shoes, D. f Mature lead vocalist, 38, ‘ + comp. Taught college 
and tues pm, $220. Doll No Lowe, REM. HEY DRUMS! seeks working G.B. situ- 
288-2137. O'clock, Petty, 7. Rex and Guitar and bess for ation. Can double. on band sks and leave Cali 661-6464 eves. 

drums to complete ‘ar . have 
Actors M/F 20-40 needed ee and space to Sher 5:00 PM 471-2448 Pak hy cemeechamee KEYBOARDIST & teaching studio for 
artist for work ($) on Drummer wanted for pop/ "We lke Dictators, MCS, needed REHEARSAL rent- no electric. Available 
No nudes. 266-0510. ambition. Gal Mitch Jim or Craig, top 40 pt time Must have Sax prayer jon SPACE piano for sale $800 or 
ACTORS WORKSHOP. Est. Drummer wanted INEED ; clarinet, & flute. Must have career commitment from 5153 
1956. taining for pop/rock beng. must be wit. 4, 8,5, MONSTER DRUMMER read, & write charts. musician. Sal 700 252-5155 ACHIEVE VOCAL 
Stage & Camera. Self im- ing to put in time & effort. Bos/Sthrn NH Call Rick Savage + primitive power- Tony 396-7967. co, indie record 
Full George 284-6490 Hopkins 1. for Serious bassist for orig/ cov overseas dist, 
days, eves. or ne zarre 5 a 
ter now, 30th year, Orummer with extensive Key Boardest : metsiiic/punk band. Shore area) rehearsal 
term. Free brochure. club, concert and studio ex- top 40, jazz. Sight read, L.H. 284-5014 now. & studio. must travel. 
423-7913. 40 Boylston St. perience seeks working bass, modern ‘key 804 520-4986 resume/ tape/ photo to: |. B. 
Boston band. Have van, rehersals, car. Be ai Multi-Keys Wanted. Must Records, 86 St. 
and arsal spsce. All sing. PT wkng, T-40 club, & T BASSIST Rockland MA 02370 or Cali 
American Dance Herit Good $$. Est. jazz, rock ad 
age styles. call Paul 729-7812 w/ the No free ‘functn band. F 617-878-4881. 
hiring M/F dancers for Pincers. 327 eres. 25-24. Scott 872-3818. bend. Have end 
iking for top 40/ G.B. w Double Dose 782-8766. wanted 
publ _Sit., 15 yrs exp., mature EYBOARDIST lane WA R+R band full time, good $. 
p is. resp.. Rick Velardo w THE BOSTON PHOENIX The 
porte paid Ss. for to start up a RODUCES A NEW AND 479-7022 
‘ong ballet . per- STU. iginal project, cover band some origi- 
formance flair. Fri Jan 17 solid backing vocals a must. nai wrk. into A+R, Mues, NDED HEALTH DSi 
San 1S 2pm Drummer with solid The trio as authentic funk. Jazz. Experience play. COUNSELING | SERVICES 
235-9357, 35 Kingston st. cunde energy, Great rehersal space, ing in band helpful but not COUNSELING SERV. business or top 
tation end practice space happen. Call Rob at  Cated'+ have prof attitude ICES TO DISCOVE on 
Begin/enhance an acting aca Be 232-4861, or Dan 776-1324, cai Armand 354-1991/ Call Robert, 1-839-9347 Ness, personal development. 
casting director Molili KEYBOARD PLAYER Needed: Talented band Multi-K player Pike, T, and more. 442- 
: s-80's puter wih 1. woos. Cal for good to join STOREFRONT 
603/ 434-0332 Top-40 cover GB ECT working band. Seri- Kon 327-0970 Trans.a commercial rock band. STEVEN PERRY 
band needs keyboard US inquiries only. Call Bob) igs material, Fe OWNERS, Teaching guitar, rock and 
STAGE sens for muncare | plays. 990-1080 portunity: For more ito cell COMMERCIAL pay 
TING looking for bands .and bands ior you. S, Ox- PROPERTY OWNERS 
Jan. General Tech- ORIGINAL ORIGINAL (617) 395-8054 “SOUND” 524-2412. 
nique, scene speecn infl Kinks, St Jason &@ ums, 2 muiti-keys fora Multi keyboard player good 
classes. Available for ail 437-0905 ing. Call §36-5974 Atte Cal Fecording. Pref.act we wanted part time is looking for MUSICAL 
levels. For info call 742-1790. songs have material, nd.. ded..  GB/top 40 band 
by 232-7414 & 738-9206. prot. 532-4207 Nick or Amy and tr fix up INSTRUMENTS 
MODELS NEEDED! DRUMMER. w/ Simmons, South shore, must have car, Original high energy rock SASS PLAYER needed Tor orcommerciai space EQUIPMENT 
can Linn drum, experience chops Part-time. 734-1153 or looking for Key-poers full-time orig/eover R&R voc Bost order to practice! We are 
and pro attitude looking for 479-5874 before 9 pm. player or guitarest. Back-up hang. good money, little bd into the Gut and/or Sep. «tained carpenters who will fartin 00-1 
x synth pop band. Cali Paui vocal ability, looks, attitude, tae) Dennis 447-0158. 7 , - exchange work for iow rent. with case. $500. Also 1961 
" TY ACTOR 784-5079 and equipment a must. Cali : bath, don’t be a dork. . " 
NON-EQUI CTORS 603-878-3169 Eric Wilt $250 monthy! Gibson J-200 Jumbo 
WANTED for 7 week tour for Vocals’ Ex: REHEARSAL 281-5541 or John BASS PLAYER it you Wave @ space to be with case. $890 
perienced, Berklee SPACE 471-7507 Wanted by top local group BAND or want an ex- 7258. 
: have . all ; rock band seek ours set. Musthave Seeks /gtr and monthly income, while 
will train. Must tke children, Sound proot-24hrs.- | rock band, seeking  infl Kinks, Clash, Jeson & out, musicians, call AAA DEA 
good = security-loading dock bass player keyboard tation and professional at- Ate. Col David at 12 channel 
Each actor will be excpected _ing viny gigs etc. seeks Id gt amet after 3:30. - INSTRUCTION w/reverb, $475. Morley vol/ 
to play several roles. Pay dedication n wanted by week- Rock bands, R&B, C&W and wah/ boost, $50. 
Boston. For audition appt equipment and attitude a rehearse in Arlingt 200W speaker yr 
call 603-776-6045. Estab hi energy top 40 must. Must have good tim- aft 5. SOUND SVETEM fer hive , warr (far superior to JBL’s), 
chowy band + rmb Sks multi Guitar player/composer Cali for appointment w/crew, to 1500 pers 16 Sun &-7p 1108 Boylston St we ue 2 
work on wierd Cal 52.1006 rock band w/ & etc 947-1604. 2/16. into call Ken 7.2256 winder 12° guitar spkrs. 
SPECTRUM SINGERS have Mike 259-0705 eves. Play an instrument? Like ambition. all Mitch W. African Dance Fund. Loudest, most ~ spkr 
a few . Rep. in- Estab orig band seeks drum- — Wham, T. Fears, Aha, Duran, 783-3194 or Dave 479-7022 - STEADY WORK! Thurs 7-9p 731 Harrison mads, % combos, 
cludes Brahms, Full or partial Sin LEAD “VOCALIST: M/F ABC, Four house seeks Go. Gnd Shorts 1/08 
Schubert,Ovorak, . Knowledge at- you Say yes singing guitar . 
Mendelesohn, Copland, Brit: pret. Daye, Jay ot tude, top 40 3 ail 3 Q’s, call me up! Let's Now player. B83 on stage. Pop, 628-3452 Cost 
ten. For info. and , 497-1762, or eves Frank 871-1421 or Joe make things happen. Chris band $$ Vocal ability pre- rock, funk. call Gordon $15/mnth $7/ inst + be gy a 
244-6240. 268-5615. 745-0361 aft 4 pri. ferred. Jett 428-5453. 286-2459 0832, 


weist 
in Barron 
ACTtAG SCHOOL 
industry professionals 
teaching classes in: 
+ TY Commeroiais 
+ Soap Opera Acting 
Children & Teen TV 
Commerciaie 
+ Basle Acting 
: TV training : 
: on camera 
Herb Mandell, Director : 
636 Bescon St., Boston 
636-1878 
; men needed, Dring prepar Lic. by Comm. of Mass. Dept. of Ed. 
; piece, for more info cali 
266-2295 Iv. mess. 
Thank you 
am now “wait-listing” 
; for students. 
Cali now 
Weiel-Banton of Tole. 
vision Acting. 536-1878. See player for established film, theater, & stand-up. 
THERE’S NO PLACE our display ad eronpe | directed act. Pros = CALL Lexington Campus 
only! Rock and Roll. 862-6979 for brochure and 
and the BOSTON PHOENIX 
naan tate, o—_ the band be rockin scarey tion. Steve, 643-2619. Music 
ideal apartment, house, or 354-08 Jeff theory, harmony also avail- 
roomate for you, and all you able. : 
have to do is turn to the Real Wid: For concert band NE F Feempuaenais 
4 
g 
“ap 
is 


LEG MODELING BIZARRE. 
300 VAMANA PANO 3% Photographer sks giris ‘EROTIC 
325 Sound system - Tapco board Ampeg V4 Bass amp. Pro. AC. upright 18-32, must have deep : 
77 Goa Comp wow wits used $280 Jecx 296-4804 CABBAGE FANTASIES 
rior, simply never TROO9 10 inputs ebony, for exercise boot 
AGA $900 Best ofter 646-2040 721-1034 after Tom length 
OBX offer tor pr aiso Guilt petals wah fo. tor appt. Gon 
sscam Grand, special Dass” Nowe 
Comp excelient condition. $ 150. A nice pre-amp. Rick 254-1326 MODELS OR LOOK 
750 Amp 262-5305 nights. 181 or ALIKES 
1600 or bo. 738-0510. $485 ADA Datey $900 08x 
normal guy who ap- 
Comp $108 on Roo SALE SICAL 
Amps: GK 250mi $350. $100 Tascam Moog BSIAMP 1621 mixer, pevey stereo, 9480. Motand ture the best years of your- 
Marshall JCM 800 $300. Teac 3440 Mixer 400+ 800 amps. geussbess 3100 Free authentic (and bodylen WHATEVER 
Polytone mini $12L $275 Source mma- ins, JBL mids + his, 16. chan capacity, editing all Kenmore YOUR F 
BABY GRAND Marshall Amp, mint con- 592-3092 leave A. SATIS 
PIANO dition, 100 watt sont Speakers EAW.JFSOO Crome w sale. STUDIO busty Strickty on 
Samson high-trec: wireless Box 441250. Somervitie, MA. (718) 529-3154 
tioned. $3600, ‘MOOG "SOURCE. ‘Pro; JBL model 4691, 8 months JD Furst 
bench, free tuning, gramable mono synth. Great old, excellent cond eynth, Arp Gunee mod The Fee: *34., 
Sell. with $900- b/o. Call 581-2052 Mahe Ana Stereo Son tor legitimate, artistic Vien cr 
ith PEAVEY yt crossover, Roland MPU-#01 Piano A, 1425 eq ft New photoprapher <2. look- 
re w cables. 
space! Barely used $895 Toscan mini unit irn mini board. ing tor attractive WF with « FORBIDDEN 
Contact ane Cab with 2 EVM 18 B's $500 254-1980 Company eves Phone Fantasies 
MIXERS howe, red Normal, honest. 
Bi Amp 16 channel 254-4480 after 4pm. ST. MIXERS COmpit, 2 mal, 
mixing board & road case EvT 52 $960. SMX 1203  W/seat, 4mo old A-1 cond, A ARTISTS SPACES! sas (ave 
wiroad case $300, SPEARERS Rove, Boston has compiete listings for art- No sex inv. | use photos 
ear 
wap cane Col dition. call Dan 7936. $650 or best offer. 969-9694 End 237-3076 Come to Send phone 
= hetron 8000 $350, Or best offer Call Den TASCAM Model 15 evenings. BYVAU sor 
series renears- . 
$5000. Give me sn offer Ful 331 quiet used ont diy hrawre grt condition coven days tor Sem 
elec kybd on 2 stand, ft New red Van Halen the Recording or best , must a week $800 or 8.0. 729-3267 
mem unit. mixer, 49 Stratacaster clone. Excellent jer MCM 782-1080 Paul. 
instrmnt! sounds, 2 tall goed action, 4 ENTRE NOUS 
spkrs, 698-0108 See, 
ty. $165. 527-2445, 34 MWE wants to 
964-1806 Start New Year with pleas- 
cotlent » Syne tape. charm- Salty. Box 9553 
cab w w/ SVT DMX lephone Fantasy Service humor and  warmin WF mate mate 
/ SVT ’ a and discretion necessary it cin, 
cab w 2Gaues w OBERHEIM Boston's Finest Telep Sew tovenuren ag 
DRUM MACHINE : 02118 to Box 1065 Buri Ma 01803 
CREATIVE VOICE sale. Brand new Beltygrams. Strip-e-grams. 195, br/dr, | 
for $1875 rams, Singing- ume onthe 
voice last forever. Free intro sacrifice Grams Surprise Grems: tae Looking tor 
lessons. 721-1355. 354-5000 pos 
Bou 
Crumar performer keybd. y 
/synth 3 modes many 
S M.-3A.M MC/VISA/PREPAID | 
new 1500 ask 500 731-41 = OR Gut 
SPECIAL RATES F Jom cur group ot 
ht-Sold 7 DAYS A WEEK ATTENTION | 
new. 
DRUMMER w/ . Serviced massage and 
Cinn drum, experience Rebuillt-Tuned escort Attr WMM look x 
and pro attitude look- — No 
ing tor synth pop band. Cail phone numbers 10.96 to fer 
Grands please be sure | Send photo. 
Crum sat ¢ sale plese bi. Uprights to dial 
Long 4 8 Box "766, MA 
rudet odd. Hi hat, 3 toms, Spinets the number 01803. 
18" kir tom 24” bass drum. : correctly 
alee 8900 bo. John $99 & up 
also $900-bo. SAM. Fantasy 
Best Mistresses on East Coast 
setotcases. | Highest Quality mate, 40's 
$1400 or bo. Cali Joe t unattached note, 
961-3367 aft 5. to meet 
Wanted D > +). We could en- 
Top. price Call J.D. To prepay send m.o. to: 
Keep try: tes month at my apartment for 
Electric guitar Hagam 
* & MA 02134 Actress/model/dencer 
FALL 186 Brookline Ave. Allston, wanted to stage —_ 
CLEARANCE Boston & 
on Comer BRKLN Studio space at 600 Sane wre t0 Box 102, 68 
to ‘ 
adaptor, ones, $1400. Crown $295 Robb 730-2695 eve. NEW CONDI 
cables, manual: $1 —-— 1000 amp $750. Peavey CS FRETS, N 522-7 184 CHARLESTOWN: 2000 sq. Explosive be 
ARE: 400 $350. Mark LD $3000 solid body $600. CALL JON T. Good Fri Baby 
Passport MIDV8 plus, Oberheim dx drum machine 316x201 boerd $1000, 000 rock gut $880/mo elec (si?) 672-8067 
quencer for . R380A stereo graphic ish out of phaze, switch hum- Avail 3/1 -3933 1350 
computers: $75. 603-673-9685 100. Calzone 11 space rack 24 frets. $275 or Cu (201) 245- 
Cali 267-3211 ERHEIM O88 with midi $180. A 266-1874. Yamane Master approx- ou 
brand new = year old, Hammond 8-3 w/one and Gauss ‘mately oo 
GIBSON ES-335 cond $2300.00 ROLAND leslie horns, Seas ~ inctudes all (802) 
shape. "Sounds ‘great an JUPITER sant plates utilities 242-2740 Charge Big Boy $20 
26 dates, $1700. er $5000 for ~ TF $700 SAE 900 & 1200 watt Emerson Umbreta has 
2.2 Wave Kohlers em space available fora 
Gibson ES125 ex $4200 Cali made, 4 piano or ane of media. Successful gentieman 
cond 1961 $450 or best of 748-4604 $950 or bo. warren. ot cost Cait 37 1-0820 for en wianes to sender, 
fer. 884-2921. Cali Nick ENT : 25. ition . Pretty, coed aspiring 
Toa mixer, 300 Combo. DLTA’ both sacs more Gary §0UTH END Studio space, of edvencement. Reapond to 
FOR SALE $200. 84-0080. “eves PO Box 842, Methuen, MA 
8141 for $100. Fated 400 wattp “61 Giowon reverse on $350. intrand SMALL PA. 423-4473. 
AISTE 2002 18° crash list pom croepover $1700. transition model, one of Can share. Fi Point/ 
$121 - yours for Crown DC30GA series 2 332 made, mahogany FOR SALE Studio to $00 
bal case, foam ment uged months. Viorato ber, end. and SELL Tapco 2200 10-band stereo $300 1 
for $200- a $750. Assorted JBL 1 0C300 A power 738-9410, 
= Pri 7384008 MF ther (Cal 12° speakers, Exc Crown excellent con- Space for rent, CALL 
7 Roland each. Cabinet w/ dition. Amp in rack with fans -4 it and elec inc, 
lay 4 memory presets 1 9 tor trade tor other wom, ndeccess. 20 | Shelly 776-0830 
GUITAR old newer a breakdown 200 wat! nq — celings, start 734-5869 
$125 wil soll bom unite in ranty "more low ena then SSERNERI DIC DIGITAT Con Gari 
dio or will travel. Rates $125 Con JBLs, $95 Con David, drum Lv message YOU HAVE TICKETS TO Delila 277-5160 
icome, Calzone K celient 
styles. Gall Rick 256-1828, 787-8400 anytime 1-837-0832 Eric 262-1 TAMA DRUMS: Get 
leave message. tuba- Rotary vaive, TION acoustic electric Phone Sex 
GUITARS Same mixing good action $250 Call 777-8048. oF jLive 
1400 or bo. 1 stereo 16x 16 , 
FOR SALE wireverd, $475, Morley vol/ bony, fre 777-3800. Ask tor Ted Wer | Free 
Les Paul Gold Top -1968, wah/ boost, _ The have guarantee your sale! 
Paul Spec.- 1955, Flying PA FOR RENT Les Paul cus- 
per Chet. Ack SELLORM@UY YOUR 4 Celeaton 2002 PA FO fom, wine fed #179 00698 LIVE 
Strats, Teles etc. 783-0401 warr (ter superior to mast moors (ape deck # 190820907 PEOPLE 
267-6977 12” ar spkrs. Plus show Sansui 3900Z 
costic gir $325 or bo, might NEW ENGLAND tor 479-7022. 173 Boston 02112 MESSAGES 
trade for elec, Rhodes EQUIPMENT 1-12" or 2-Yein 
condition. . X-106, tape deck, stereo 
Hotner equipment Call David 3080's 730-6376 Lounge war? Comm B Live. nota 
h Bass amp place to mest. piace 
available. EQUIPMENT BROKERS Acoustic | Cabel Bese FORSALE TAU vate eat. one Visa / 
491-2722. s Cube amp 6 mos Seat ard 
a KING SUZANNE cecepted Call 
KEYBOARD THE LOWEST PRICED Cai 783-2229 ive mess. ing to buy acoustic new VIBES Tufts phil major who drop- day or 
MIXER USED OR NEW PRO guitar cond. action similar to but stil ped anatomy - cup of coftee E xptore your anytim 
Tapco 6000CS 6-channei AUDIO AND VIDEO cellent condition great $950 sounds good, with motor harvard 9q where | drop- most night No 
mixer, $150. Call Eari EQUIPMENT. sound w/ hard case, extras. gy 536.0076. and cover. $350. Call Oovid ped you off - Dan intimate personal questions 
584-8422, leave message Bob 424-0055 am, 227-5888 PIANO for sale. Elec key- 524-7574, eves and week ARREARS ked @ Talk as 
and phone Doard wimany features and ends. 986-9008 days MODELING = 
organ contempo) T YOUR FOR SALE QUIPMENT headphones -30’S 
wih $4000. ITEMS WITH US! ings 472-0049 ven beautrtul, @ No hassle. high 
celient condition K140 15° Gass speakers, Piano Story & Clark, great toot ais. Never < for nude shots. into Sexy, satisfaction 
161 MASS AVENUE $1000. lve. $1000.00 for both and photo to PO Box 1921 uninhibited 
Ludwig Vistalite & cases BOSTON, MA 02115 Dan soundman, great on 1000. Rami 266-312 or will sell M woman 
Also 9400, Roland rack: Practice what you preach talk 560-0315 Amateur photographer Cail now for (617) 
Lynn one’ $110 music Man HD 130 you enyemere in guiter 536-1906 
vil case, $1500. Roland SRV MOCKINGBIT: Bass amp, recently retubed, vate. Feat ot single cutaway, name. phone, photo to Steve £617) 266 9402) 
2000 digital reverb. Quad 6 kind with Anvil $300. MXR 10-band EQ.AC Xx3Z distortion controls dition. No Box 9732 
at 738-4604 1324, eves. 
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PRIVATE 
MAILBOXES 


is beacon 


VINTAGE 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 


CLEAN AFFAIR 
Attractive 


by or writing (custom 
OK). For details send SASE 
to Box 23, 89 Mass Ave. Bos- 
ton 02115. 


Faithful Oriental Wives 
Cherry Blossoms Box 1021 


g 
ag 


fie 


VANESSA 


Phone Fantasy 


Vanessa & her friends 
are waiting for your call: 


332-5048 
wns 


“We're wild and 
naughty.” 


Fora 
tantalizin 
adventure in 
phone fantasy 
try it the French 


Dmt. mistress 
ial rates for 
aHditional calls. 
Ask about 
Gigi’s Happy 
Hour for the 


GENTLE SEX 


gs 
gar 
“3 


848 


vy 
at- 
Respond to phone. No Bey 
phone or 
1094 Framingham 
01701. 


= 
‘> 


raps 
w ur 
beauty whe 


will share your 
201)348-21 


Wicked Wanda 
is back! S/M+ 
wrestlers, gay 
men, lesbians, 
T.V.& Pre-ops 
(516)351-8567 


492-7933 784-8119 
DIAL-A- 
MISTRESS 


PHONE FANTASY 


You owe it to yourself 
to call 


Tn your Area tall safe to meet 
PRIVATE HONESTY 
Open 24 hours Introduction Introductions 
per day In your area 
7 days per week. Straight, lesbians, 
24-hour security. 
24 Hour 
Available. 
Most confidential WM 30 looking for WM 60-75 
186 Brookline Ave. : 1010 
Boston Internationally known, WM 32 157 Ibs gd king sks 
267. 4079 seryv ing a permed 
New England xrated video. Will supply 
Personal attention, camera needed. be 
20-35 P.O. Box 539, New 
a Town Branch, Boston, 
ProlWM 44 eke hireult busty | Reasonable fees. 775-4893 02288. 
F heels hose exhib Ig term poyments accept 
frank reply. Box New ape Sex 
Bedford, MA 02744. (617) L 197K WM seeks F for cin respon- 
only, need apply, to help sat- M.0. eccepted. | faring romantic F sensitive 
isty @ trio of kinky We understanding. Photo. 
like 80 should est. 1978 Prepayment accepted Box 0252. 
worth more. than MASSAGE 
to make our eyes burn, then Persons. Highly discreet. no pros, discresion a pretty you. 
send it we'reeagerto vate hours & a Box 342, North Pembroke, Boston & Camb. 
learn.Box 0164 S70 tor MA02388. Outcalis only. 262-2299 
Friendly well bult escort for new spring/summer Wid SF wre mm Amy's escorts tor the man 
tlemen. Rachael, catalogue to photos; wants 
401-2240. Leave message. Waltham, MA 637 Milford NH 03055 call escorts, 247: 


Shauna, Lola, Jill, 
= 
Jaeqi 18) 445-7514 


¢ Cash, c 


“An Oasis of Pleasure” 


e Male & Female escorts of all descriptions. 
¢ Serving all of southern New England. 

ks, & all major credit cards. 

24 hr. service. 


All calls verified 


(617) 227-7310 


Charming, intelligent, attractive escorts interviewed daily. 
Call for appointment. 5 


FANTASY 


ISLAND 


Come on Let Us ¥ 
Drive 


923-9629 
648-1528 


PANTIES NOW 
AV ATL ABLE 
Ask about 


January Special 


Boston sexy 


phone 
Ht ladies want 
to share your 
wildest 
fantasies. Let’s 


sus FEM 56 Attleboro MA 02703. 
By dom for very strict 

To win a bet, slim male will 
erotic training sessions. strp at party for 


Hotter than ever. with 

three fiery girlfriends, 

there is nothing too 

hot for us to talk 
about. 


TELEGRAMS 
(for adults only) 
“Boston's Best” 
— Nat Segaiott 


STRIP-A- 
GRAMS 
Male & Female 
Bellygrams (G) 
Balloon Grams 

Birthda 


y, Bachelor, 
Bachelorette Parties, etc. 


bsoloutly no 


MEN ON FILM . 
All male (18+) Video VHS 
to: 
Box 8547 Boston, 02114 
Mwc, 27, Bi, both 
professional, attractive, 


$ 
i 


soothe. Have no fears. PO 
Box 237 89 Mass Bos 02115. 
Siv 4 Nw Yr inexp sub 42 WM 


ESCORTS 


Vall voluptuous brunetie. 
“Mahan mate 
fur gumen only” 


call 846-6793 


CHANEL 
new girl in town 742-1777 
escort 


Tal, olen 951-0198 
(escort--in—-verified) 


|Only bona fide 


Dan, 22, Male escort, week- 
weekends 3-10 pm 
603-888-4690 
Watch erotic movies & 
relaxing bubble bath with 
very attractive 
& ig. women. 
We'll make it worth 
the drive! 


cat 595-3027 
weekdays 


rep to an 
should be directed 
to. a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 


CHANTILLY 


other unsolicited 
matter 


=3 


8 


YS 
only. escort 
you, Bos & Suburbs your 


3 


ESCORTS 
WANTED 


transportation. 
Must be dependabie. 
Call 267-6296 
After 6 p.m. 


Dick, hnsm WM to escort 


women for affection. incaile 
& outcalis 24 hrs. 264-1004. 


DOM Ms 
spnkngs & 
ool, incall, vouteall. 
262-4969. 


23 
3. 
is 


fs 


233 
338 
33534 


: 
i 


ification. 742-8458. 
11 a.m.-3 a.m. 
7 days EXECUTIVE 
Pleasure fantasy 
All calls verified 
(Escorts wanted) 
Around the workd 
391-3926 Wkdays 11 am-8 pm 
WANTED [ 

com | OBSESSIONS 
escort referral service that 
covers all of New Engiand. 
not a must, fore 
but a plus. Cail Julla eman 

321-5076 IBSESSIVE 
3 p.m. - 10 p.m. 
FANT. ASY WORLD. 
escort. incall, outcall, 522-3991 
247-1032. All calls 
Escorts clean invited to 
descrete to apply 
pe Chris or Mike, 

MASTERMIKE MINTER BLUES 
$106. Any. able. 322-4329, 10-9. 

| 
Boston. 

Escort | Worcester| 

the beet. 2p.m<+ 

We offer Escorts to 

complement the 

CALIFORNIA 
482-0774 ALL-MALE 
ESCORT 
REVIEW 
ENTERTAIN |_| tahned musciemen 
YOU of California, you'll 
Pre-Op Karra 
731-4552 267-5103 


Boston 02103 

WM 30 seeks to relax all ESCORTS 
INCALL — OUTCALL 
carese with an 437-1751 


Call for appt. 
236-4858 


MAR BOXES CLASSIFIED 
z Boston's original mail drop, FOR YOU! 
Convenient & 423-3543 
Contential torent a private matbox in- ABBREVIATIONS! 
a 24 Hour 7 Day Access madianly. Except in Personal ads where 
cs F be clear to you. not to 
many of ow readers. Most of 
igure” them out ‘Research 
shows that 42%. of the readers 
| publication only by didn't know what WSW tire 
persons 18 years of 
age or older. Also, Phoenix 
no ads will be or ifieds. 
published seeking -1234 
persons under that 
SERVICE 
males and 
Nous | 
267-4079 GUARANTEED SUN, 
sks orental/atin WE 18+ for JACKIE & BETH 
8x. me. 
BIMM tall safe to meet same Photo, itr to AGJ, PO Box ESCORTS 
35-45 live convenient to Nor- 675 Hudson, Ma 01749. Fantasies fulfilled 
wood Franklin Framingham. Dominance if desired 
Box 9683. , GYM SLVE In-calis only 
27, 6, a. versatile, 289-7305 
a. serves dom, masculine and Mon., Wed., Fri. 12 pm-8 pm 
date a sensous woman who = hedonistic masters. Photo, Tues., Thurs. 12 pm-9 pm 
is not promiscuous and is § description, phone to Box ————— — 
equally very concerned 9706. BODY 
> about cleanliness and dis M 28 will model Escort for Calt 
hygiene. !am partofahappy and massage college girls 776-8121. Chest over 54. 
open marriage in which we 18+ and housewives, send Biceps 20_Waist 30. 
Let's talk, Wrte Box's4 New. photo and way to contact to 
"s talk. 
PO Box 8419, Glouc. Ma 
Coll prof SWM 96 seeks WF Tantany with 
18+ with spnking oF othe’ —_pretty females or preops no Diana, exotic escort. Outcall, 
tantasies. respected ros Am good looking and all calls verified. 924-8954. 
Sx optional. P.O. Box 6212 sensual. Descr letter 
Boston 02209. & photo appr. Box 
females. Box 0234. ; — 
MWM 38, sindr, v.attr, with ‘ 
tase and tact, sks WF fr day- 
time pleas will mstrb fr u cpl = 
4 
els & actors for adult fliming. pa 
18 yrs + all races fair pay. 24 al 
= Plain, MA 02130. PHANTASY Luxury escort by stunning, 
4 O N E ling-legged redhead. Full ver- 
| 
7 a.m. -7 p.m. 
734-7668) 
| @= | 
Prepay: 
uys get special treat- | 
ment: Box 0165. Brookline, MA 02146 _| 
WNTD = 
scl prof, WM, 38, Is insurance = 
for reply. Box 3719 N. 
PNTIES DWN 
i traveled harvard gent 35 . 
seks lady both sassy and 
flighty with a penchant for 
spnkngs erotic must have 
he . * well built desired to fulfill un- Classy young ladies available 
: Connection shaven fantasies of attrac- 24 hours. Tall tanned blonde. 
tive tail thin sexy male. ; 
Phone & photo. Box 0257. 
Pretty mulatto F invites you 
ee to lunch in charming discreet CALL US NOW 
atmosphere. Please send turn each other 
et phone or SASE to 
Deliciously, beautiful, hrny 
PHONE 24 hrs. x Sharon female, 27 sks males under 
-ANTASY! needed immediate! (61 7) 
hoto and 
MC/Viea only 24 hours} i810. 
SPNKNGS. SWM 23 6° 175 It hr blue 
ae GWM 21, ° . Sum- eyes seeks to mt lady 18+. Write Bilt BOX 12, i 
= mer end model. into epnkng well built & women teh 02162 
and bikiniel Safe, cleen, me i'm cute. U be the judge. 
write: P.O. Box 3614, Fram- great lessons. Let's wry of TLET TEAS — — 
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FAVOR 


Pinter’s Birthday 
past is the 
Huntington’s 
Birthday present 


by Carolyn Clay 


ince Harold Pinter wrote 

The Birthday Party, in 1957, 

there have been many 

happier returns of the same 

ic themes. In fact, the critic 
Richard Gilman reports that 
when Pinier'sfirstfull-length 

~play_was finally produced - 

Broadway, in 1968 (in the wake 
of The Homecoming), one wag 
commented at intermission how 
odd it was that Pinter had so 
cannily parodied his major work 
before actually writing it. That's 
not quite fair; The Birthday Party 
is more generic Pinter than a 
Pinter burlesque. And at the 
Huntington Theatre Company 
(through February 2), under Ben 
Levit’s broad yet precise 
direction, it gets as specific as it 
can, with the characters less 
emblematic than wildly 
eccentric. The play's bizarre saga 
of anxiety and invasion may be a 
free-floating allegory, but the 
folks involved here are at least 
grounded in ego and quirk. 
Moreover, in Levit's near letter- 
faithful rendition of this 
seminal, overblown exercise in 
absurdism, it’s the lack of pause 
that refreshes. 

Amazing to think that the 
Theater of the Absurd, now a 
gnarled pillar of Drama 101, was 
30 years ago a sapling concept. 
People didn’t know what to 
make of The Birthday Party upon 
its debut — and some still won't. 
At least we now come to the task 
armed with the sagacity of 
hindsight and Martin Esslin. We 
don’t expect to crack either the 
play’s mystery or its 
Continued on page 10 
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Katherine Helmond and Jonathan Pryce: color-coordinated mush for lunch 


Film 


Machine dreams 
Terry Gilliam goes back to the future in Brazil 


by Owen Gleiberman 


BRAZIL. Directed by Terry Gilliam. Written by 


Gilliam, Tom Stoppard, and Charles McKeown. With 
Jonathan Pryce, Kim Greist, Robert De Niro, 


Katherine Helmond, Ian Holm, and Michael Palin. A- 


Universal release. At Copley Place and the Harvard 
Square. 


hen a director tries to bring off a massively 
W scaled futuristic fantasy, his sense of humor is 

usually the first thing to go. There’s a good 
reason: the fantasist, in all his glittery-eyed rapture, 
wants to create, to leave us hypnotized, to lift our 
imaginations upward; the comic wants to deflate, to 
prod us awake, to bring us clattering — laughing — back 
to earth. Terry Gilliam’s manic absurdist fantasy, Brazil, 
may be the first visionary epic ‘that’s also a no-holds- 
barred black comedy. In the slapstick nightmare world 
of Brazil, spectacle and silliness are the ruling forces — 


they’re dual expressions of the same surging, anarchic 
impulse. Gilliam, the former Monty Python animator 
(and director of the 1981 hit Time Bandits), has a visual 


imagination s6 singularly forceful Orie ts tempted to call 


it explosive. A kind of pop-surrealist gloss on 1984, Brazil 
suggests a hybrid of the wildest musings of Ridley Scott, 
Stanley Kubrick, and Ken Russell — only driven bya 
comic-strip buoyancy that is Gilliam’s own; it’s like 
Blade Runner staged as a series of interconnected 
Python sketches. Set in a vast, looming, Orwellian 
metropolis “somewhere in the 20th century,” the movie 
is about a humble everyman, Sam Lowry (jonathan 
Pryce), who’s resigned himself ‘to living as an 
anonymous drone, The son of a wealthy society 
matron, Sam refuses to use his mother’s connections to 
move up the corporate-totalitarian ladder; he’d rather 
stay right where he is, as a modest functionary in the 
records department. But then he catches a glimpse of the 


girl of his dreams, and he’s so smitten he accepts a 
promotion to the all-powerful Ministry of Information to 
learn who she is. What he finds is that his true love may 
be an underground subversive wanted by the govern- 
ment; by getting mixed up with her, he’s endangering 
his own good standing. 

At this point, it’s not giving much away to say that 
Sam’s ordeal ends on something less than a note of 
enchantment. Gilliam, who finished Brazil a year ago, 
has spent the past nine months waging a furious war 
with MCA President Sidney Sheinberg over whether it 
would be released — and in what form. Sheinberg 
objected to the film’s aggressively downbeat ending, and 
also to its length and idiosyncratic structure; Gilliam, 
figuring he had nothing to lose, brought the battle out 
from behind closed doors, taking out a full-page ad in 
Variety (it read, “Dear Sid Sheinberg: When are you 
going to release my film, Brazil?”’), getting the ever- 
reclusive Robert De Niro (who has a small part) to 
appear with him on the CBS Morning News, and 
screening his version of the picture for critics in New 
York and Los Angeles. Gilliam finally won out: the film 
was taken off the shelf for a week-long Christmas run to 
qualify for the Academy Awards, and it’s now being 
released in a shortened, director-approved form. Much 
as we can offer a nod of thanks to the membe?s of the 
Los Angeles Film Critics Association, who — carried 
away, perhaps, by their desire to see the movie open at 
all — voted Brazil best picture of 1985, I think Sid 
Sheinberg had a point. Even at its present length (two 
hours and 10 minutes), the film is too long, and its 
doomsday capper (which I like) isn’t that relevant to 
what's most exciting about it — not the bombastic streak 
of one-man-against-the-empire pessimism but, rather, 
Gilliam’s ability. to immerse you in a teeming alternative 
universe. 

It is, of course, the future as a dark extension of today 
— fascism not just as a political system but as a state of 
mind. The world of Brazil comes to us through its 
demented visual motifs, from the ubiquitous television 
sets, with their attached picture-sized magnifying 
glasses, to the huge, snakelike heating ducts that run 
through the tiniest hovel and the fanciest restaurant (the 
latter are equipped with mirrored, designer ducts). The 
monstrously organic nature of machinery is a pet 
obsession of Gilliam’s. In scenes that recall those Dada- 
esque Monty Python cartoons in which cutout figures 
would fall through miles of piping, he takes us behind 
apartment walls and into an intestinal labyrinth of tubes 
and wires and pulsating pumps. 

Entropy rules, as people are sucked into a world of 
collapsing “innovation.” Sam’s mother and her twittery 
friends all submit their sagging faces to the latest plastic- 
surgery breakthroughs. Our first meeting: with Mrs. 
Lowry (broadly played by Katherine Helmond) yields a 
sickeningly funny image: there she sits, her pink, 
powdery, nightmare face stretched out like Silly Putty 
by.the clamps of slimy Dr. Jaffe, who lawingly shows her 
how he'll snip a little here, and there, and there. Later, 
we see the results: she actuallysturns out albright~but 
one of her friends isn’t so lucky with her “treatments,” 
and as the‘movie goes on she begins to rot away in her 
wheelchair. Gilliam, who once spent an entire movie — 
Jabberwocky — making worst-possible-taste jokes 
about the fetid squalor of the Middle Ages, homes in on 
the warts of his farcical society with gleeful relish. In a 
restaurant, customers order their dinners by the number 
and are served horrid-looking platters featuring three 
scoops of color-coordinated mush (a medium-rare steak 
is pinkish red mush). In this context, a line like “Anyone. 
for dessert?” can send your imagination reeling. 

Continued on page 10 


The life of Terry 


Owed Gleiberman 


you can cateh..a glimpse. of, Tetry Gilliam 


+ blissfully at home amidst the usual Python madness. 
Monty Python is nearly 20 years old now (the show 
débuted in 1969), but at 45, Gilliam, who began his 
career as the troupe's animator, creating those 
surrealist cutout caftoons which dumpling- 
cheeked figures fall down pipes and sprout flawers 
from their heads and get chomped on. by. buildings, 
still looks every bit the overgrown imp, with. a big, 
broad, cherubic face that’s always breaking into a 
feverish grin. Born in Minnesota in 1940, he moved to 
Los Angeles with his family when. he was if and 
then, inthe late ‘60s, settled in England to work with 
the Python crew. After codirectirig its first feature, 
Monty Python and the Holy Grail, hé Knew he'd 
found his calling, going on to direct Jabberwocky 
(1977), Time Bandits (1981) — a Surprise fit that 
ended up netting more than $40 million — and now 
Brazil. Gilliam, who lives with his wife and two 
children in Britain, has been called “an Englishman in 
an American's body” — a description borne out By 
his pancontinental accent, which smoothes over @ 
home-grown drawl with rolling English cadenges, 
and by his eftortlessly clever, devilish-yet-polité 
style, He seems, well, like aguy from Minnesota wh@ 
has spent the better part of his life hanging out with 
madcap-intellectual English comedians. | talked with 
him: about, Brazil, Monty Python, surrealism, tech- 
_ nology, America; and, of course, fantasy and reality 
_ — two concepts that, by Gilliam’s own admission, he 


has trouble distinguishing. 


FE very so often on Monty $ Circus, 


playing thé village mute torturer’s 
assistant; he can usually be spotted in the comer Of a - 
sketch, grimacing {nto the <gmera. and looking 


anybody named 


Terry could direct.” 


Q: How did you dreant up Brazil? 

A: Nineteen-eighty-four was approaching and! 
thought it was time to.do the cautionary tale, to de 
1984 for 1984. I haven't achially read Orwell. But, J 


“mean, I know the book. It-was more Kafka than 
Orwell was thinking ot; on atmosp 


intrigues me more, the inability to get hold of this 
thing that seems to be controlling or determining... 


your life, It was interesting that the thing ended up 
being as close to the story of 1984, because I didn’t». 
it that way. It seemed to be the natural 
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Unsentimental 
Journey 


by Henry Sheehan 


THE JOURNEY OF NATTY GANN. Directed by 
Jeremy Kagan. Written by Jeanne Rosenberg. With 
Meredith Salenger, John Cusack, and Ray Wise. A 
Buena Vista release. At Copley Place and the Allston 
and in the suburbs. 


alling The Journey of Natty Gann the best of the 

recent family entertainments may seem like a 

backhanded compliment. After all, with the 
brainless whiz-bang of concoctions like Young Sherlock 
Holmes on the one hand and the ham-fisted emotional 
manipulation of holiday treacle like One Magic 
Christmas on the other, the “G” crowd has been left 
pretty high and dry. So let’s not quibble: Natty Gann, the 
story of a pubescent girl who treks across Depression-era 
America in search of her father, is an emotionally 
resonant charmer that charts the fearsome adventure of 
growing up with insight and a generous dollop of social 
realism. It may not be perfect, but it'll do. 

You know you're in for a family film with a difference 
when Natty Gann opens on the bleak streets of Chicago 
in 1935. Natty herself (Meredith Salenger) is no celluloid 
angel; though she’s movie-cute, it’s not long before she 
steals into a men’s room with a couple of young male 
playmates to smoke a purloined cigarette and then start 
a fight with one of her chums when he accuses her father 
— an outspoken unemployed worker — of being a Red. 
Saul Gann (Ray Wise) isn’t really a communist, but he’s 
part of a broad, discontented mass of unemployed who 
haunt Natty Gann. It’s a stunning departure from the 
picturesque Main Streetism that has been the hallmark 
of Walt Disney productions, and Disney —- a union- 
buster and something of a Red baiter — would turn over 
in his grave if he knew his company had made a film 
that not only dwelt on the Depression but hinted at the 
era's class tensions. At one point in Natty Gann, the 
police are portrayed as the agents of landlords; another 
scene depicts “solid citizens’ burning down a 
Hooverville and beating its inhabitants. 

But as dismayed as Disney might have been at the 
movie's politics, he would have been equally pleased 
with the way it handles its story. Natty’s journey from 
Chicago to the Pacific Northwest is a fine, unforced 
parable about growing up, in which her fears of 

Continued on page 14 


Meredith Salenger: the uses of enchantment 


RUNAWAY TRAIN | 
pera often gets away with the most absurd 
situations and ludicrous writing — the wash of 
sound sweeps away our carping objections. 

There are a couple of operatic moments in Runaway 
Train, when this ponderous film’s obsession with its 
own allegories gives way to straightforward Wagnerian 
grandiloquence: shots of a driverless, frost-encrusted 
black locomotive chugging through the tundra, as Flying 
Dutchman-like brass chords announce its presence to 
the arctic desolation. For these instants, we're alone, free 
of the loathsome characters and their mad posturings, 
and able to luxuriate in the chill beauty of the film's 
setting or the kinetic appeal of its cinematography. Then 
the characters — a couple of escaped convicts and a rail 
worker, stuck on a Ghost Train To Nowhere — open 
their mouths again, and it’s back to the remedial- 
philosophy classroom, time to quote Nietzsche or make 
an impromptu observation about will and freedom. 

Manny (Jon Voight) is a psychopath in a maximum- 
security Alaska prison; the lisping, malevolent warden 
(John P. Ryan) has had his.cell. welded shut (that’s right, 
welded) for three years, arid he’s a hero to the other 
inmates — when he’s released back into the yard they 
throw a riot for him, turning the prison into the animal 
house the warden claims it to be. With the help of Buck 
(Eric Roberts), a young prisoner, Manny escapes through 
a sewer (when Buck grosses out on the odors, Manny 
takes a deep breath and says, “It’s the smell of freedom, 
brother” — he’s that kind of guy). They head for the rail 
line and hop a work train, just as we see the engineer 
open the throttle, suffer a seizure, and tumble out of the 
cab. All the fail-safe systems fail, and the train can’t be 
stopped, since no one can get into the front car. 

It’s a good thing the runaway has four powerful 
locomotives coupled together: the freight of irony it has 
to haul is daunting. Said irony isn’t lost on the 
characters, either; they know the Big Guy is playing 
games with them. When the escapees hook up with the 
only other passenger (Rebecca DeMornay) and she 
learns their story, she has a flash: “Boy, I guess you guys 
picked the wrong train!” As the loco locomotive rolls to 
its rendezvous with destiny, Runaway Train could be 
expected at least to acquire a little velocity and suspense 
of its own. But there’s too much improbability in the 
story; what happens to the characters is determined not 
by events at all but by a superimposed structure of 
meaning that’s overbearingly out-of-scale. And a static 
misanthropy governs almost every shot: we look at 
people either from an oppressive ground level or from 
high angles that turn them into pathetic insects. In 
director Andrei Konchalovsky’s eyes, we are all of us 
damned, and everyone he shows us — from the “scum” 
in the hellhole prison to the lazy jerkoffs at the railroad’s 
central control room — seems to deserve the same fate. 


Jon Voight: getting into training 


Konchalovsky cordons us off from every scene, turning 
us into spectators looking down upon the grisly knife 
fight that is Life. And the epigrammatic Manny provides 
an interpretive commentary. When, after a particularly 
brutal brawl in the train, the woman screams, “You're an 
animal!”, he bares his metallic teeth, rolls his scarred 
eyes, and snarls, “No — worse. Human. Human!” * 
Maybe Runaway Train would make better sense, or at 
least be better fun, if all the lines were sung. As it is, the 
characters’ speeches are erratic, out of control — just like 
that lonesome train they’re a-ridin’. One moment 
Manny is cussing out a vow of vengeance against the 
warden with a sickly grin on his face; the next he’s 
raving to Buck, with the manner of a sergeant, about the 
humiliation of going straight; the next he’s scolding the 
woman for praying: “One must count on oneself — 
nobody else!” Voight twists his lips and shouts his lungs 
out, but he can’t convince us that Manny is a) a titanic 
iibermensch, b) an elemental demon, or even c) a savvy 
prison survivor. He’s instead a sort of criminal prophet 
of positive thinking, an existential huckster who 
couldn't possibly mean what he’s saying, let alone 
understand it. Roberts adopts a dumb, drawly voice 
that’s somewhere west of Dustin Hoffman’s Ratso Rizzo 
whine, and it serves him well: if you have to say stupid 
lines it helps to sound stupid. But by the time he curls up 
on the floor of the train car with DeMornay to await the 
end, while a distant chorus intones a requiem, he’s 
become simply a counterweight of pathos to Voight's 
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heaven-storming hubris. 

Runaway Train's “redemptive” conclusion is capped 
by a quote from Richard III (which one supposes Manny 
studied in the prison library, along with his Nietzsche). 
Throughout, there’s such a chasm between the action- 
film mise-en-scéne and its supporting verbiage that one 
can't help suspecting Konchalovsky — a Soviet émigré 
who directed the epic Siberiade — doesn’t really know 
the English of the screenplay. The original scenario was 
dreamed up by Akira Kurosawa, who in his own films 
generally manages to embody his bleak moralism in 
vessels that are recognizably human; Runaway Train 
turns every character into a cog in the cosmic machine 
The film keeps rolling along, but no one’s at the controls 
At the Beacon Hill and the Circle and in the suburbs. 

— Scott Rosenberg 


A NIGHTMARE 
ON ELM STREET 
PART 2: FREDDY’S REVENGE 


he original A Nightmare on Elm Street was a cut 

i above the usual slice-and-dice outing because the 

premise — a killer who stalks his victims in their 

dreams — allowed director Wes Craven to create 
sequences that touched the skewed reality of night- 
mares. If Craven played fast and loose with continuity 
Continued on page 1? 
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Theater 


Summer of our discontent 
Some Williams is better left unsaid 


by Scott Rosenberg 


SUDDENLY LAST SUMMER and SOMETHING 
UNSPOKEN, by Tennessee Williams. Directed by 
Deborah Scaglione. Sets designed by Edwin Chapin. 
Costumes by Hillary Derby. Lighting by Steve 
Mendes. With Nola Bonecutter, Sandy Snyder, Mary 
Klug, Michael Z. Keamy, Bob Knapp, Terry Stoecker, 
and Gaila Newburg. At the New Ehrlich Theatre, 
Wednesdays through Sundays through February 8. 


Suddenly Last Summer's: “The stakes are high as 

an aristocratic family fights for sanity and 
survival.... Catharine is driven to recount the 
catastrophic truth of the demise of Sebastian — the 
beloved son of Mrs. Venable. Who will survive this 
bloody quest for truth? Watch as the demonic fingers of 
greed devour sensibility and all that they touch. Mystery 
surrounds this steamy story of hunger and lust.” Was 
this written with a straight face? It’s difficult to say, but 
the question’s more relevant than it seems: Deborah 
Scaglione’s pulpy, madcap production of Tennessee 
Williams's Suddenly Last Summer at the New Ehrlich 
Theatre leaves us in similar doubt. With the melodrama 
in Williams's 1958 script played for all it’s worth and 
then some, the evening is certainly entertaining; who 
can resist the sight of those demonic fingers of greed as 
they do their devouring? But then, who knows whether 
this is a clever send-up of Williams, a sort of Prizzi’s 
Honor version of his Southern gargoyles — or just a 
fumbled “straight” take of his script? 

My guess is it’s the latter, which is too bad. Because it’s 
certainly time we stopped respecting Tennessee 
Williams's more lurid plays and started laughing at 
them. The tone of hysterical reminiscence, the stagger- 
ing profusion of ridiculous symbols, and the misfired 
shot at a classical-tragic conclusion all make Suddenly 
Last Summer ripe for caricature. The 90-minute one- 
acter is. set in the overgrown garden of a New Orleans 
mansion; Williams calls for a “tropical jungle” festooned 
with “massive tree-flowers that suggest organs of a 
body, torn out, still glistening with undried blood.” But 
the giant drooping ferns at the New Ehrlich recall Little 
Shop of Horrors more than the Amazon. Here, in this 
inverse Eden, Williams wants to evoke all sorts of oozing 
primordial horrors. Mrs. Venable — the matriarchal 
crone who is trying to protect the reputation of her dead 
son, Sebastian, from the loose lips of his cousin, 
Catharine Holly — utters many a symbolic line about 
the Galapagos Islands (she has visited them with 
Sebastian). There, like Darwin before them, mother and 


4 ometimes a press release says it best. Here’s 


son were much impressed by the predatory nature of 
Nature; she rattles off visions of sea turtles and baby sea 
turtles and savage birds clawing at the flesh of their 
food-chain inferiors. 

On stage, Williams doesn’t give us anything nearly so 


Terry Stoecker: instruments of percussion 


exotic, though there is a parrot among the characters — 
a doctor who repeats the last few words of everybody 
else’s lines. He's a specialist in lobotomy (perhaps he has 
experimented upon himself, which would account for 
his peculiar speech patterns). Mrs. Venable has sum- 
moned him to examine Catharine and see whether she 
qualifies for the operation — which might put a stop to 
her tales of Sebastian's proclivity for young men and her 
gruesome account of his death by dismemberment at a 
Spanish beach resort. But of course the Truth will out, 
and Suddenly Last Summer concludes with a heaving, 
hallucinatory monologue delivered by Catharine to the 
doctor and baring all: Catharine and Sebastian, lunching 
at a seaside restaurant naked native children 
swarming ... vagrants beating out an eerie concert ... 
out into the street ... Sebastian disappearing into the 
crowd. When Catharine caught up with him, she reports, 
“they had devoured parts of him.” 
Desperately lurching toward some vague image of 
primitive terror, Williams keeps tripping over his own 
overblown style. He repeats every poetic notion at least 
twice, with some especially choice notion at least twice, 
with some especially choice phrases drummed home 
four or five times. What he may have intended as a kind 
of ritual incantation comes off as pomposity instead 
(Catharine: ‘Their, their instruments were — instru- 
ments of percussion! — Do you know what I mean?” 
Doc: “Yes. Instruments of percussion such as — 
drums?’”). The language is delivered with breathless 
intensity by the New Ehrlich cast members, whose soap- 
opera earnestness reacts with Williams’s grandiloquence 
to produce a spontaneous combustion of unintentional 
camp. Some exchanges offer diverting black comedy 
(Catharine: ‘No place for lunatics is a sweet, sweet 
place.” Her mother: “But the food’s good there.”). And 
both Mary Klug’s Mrs, Venable — radiating malice and 
maneuvering her wheelchair across the stage like a tank 
— and Terry Stoecker’s jittery Catharine are boldly and 
precisely drawn. Catharine’s mother (Nola Bonecutter) 
and brother (Bob Knapp) are suitably obsequious to the 


_ wealthy Mrs. Venable, but Michael Z. Keamy’s doctor 


It’s hilarious, and for critics more than a little 
terrifying, to read Suddenly Last Summer's original 
reviews. Kenneth Tynan, for example, though pointing 
out the absence of an ending, said it contained some of 
the writer's “richest prose.” The play, he went on, 
prompted him to exclaim, “What a writer!’ Certain 
styles of fashionably extravagant writing do date 
remarkably quickly; 30 years from now, will our children 
read what we thought of, say, Sam Shepard and wince? 

Of course, history does on occasion get its verdicts 
right the first time, as with Suddenly Last Summer's 
original companion piece, the little lamented Something 
Unspoken — which the New Ehrlich has inexplicably 
disinterred. Somewhere down the street from Mrs. 
Venable, an aging domineering Southern spinster and 
her longtime “companion” confront each other across 
thé breakfast table while campaign reports from a social- 
club election are phoned in at regular intervals. 
Competently performed here by actresses who seem a 
bit young for the roles, Something Unspoken is a static 
bore: a study of a repressed lesbian relationship that 
makes a great fuss over the need tc utter the unutterable 
— and then fails to utter it. a) 


Shrink rapped 


by Skip Ascheim 


BOSOMS AND NEGLECT, by John Guare. Directed 
by Barbara Rhuda. Set and costumes designed by 
Ellen Rounseville. With Richard Messick, Norma 
Fine, and Jeannie Collins. Presented by the Cam- 
bridge Center Theatre Company at the Blacksmith 
House, Saturdays and Sundays through January 26. 


City for neurotic New Yorkers. Bosoms and Neglect 

addresses this perennial predicament by savaging 
both psychiatry and the hot-and-cold parenting that 
necessitates it. John Guare’s 1979 black comedy unrolls a 
Feifferesque cartoon beneath an imaginary proscenium 
inscribed, “Patient, heal thyself.” Under the ironic 
weight of that probably ancient dictum, Guare’s three 
characters — patients all, though not equally patient 
about it — labor to construct lives they can live with. 

Scooper and Deirdre are addicted to the same 
psychiatrist, but despite having passed each other in the 
waiting room regularly for six years, they've never 
spoken — until earlier today, when Scooper, browsing 
in a bookstore to alleviate his shrink withdrawal, caught 
sight of Deirdre and made bold to pick her up. Now it's 
act one, and they re back in Deirdre’s apartment, sipping 
wine and discovering a second mutual attachment: 
books. She deals in rare ones, and the room is crammed 
with them. (In the Cambridge Center Theatre Com- 
pany’s halting production, this detail, like many others, 
has been neglected.) The bonkers bibliophiles engage in 
lengthy verbal jousting — she accuses him of being 
merely in therapy, not analysis; he counters by scorning 
her need for ‘supportive analysis” — before succumbing 
to the lure of the flesh. 

Not that Scooper needs any more complications in his 
life: he’s just taken his blind, 83-year-old mother, 
Henny, to the hospital for treatment of a breast tumor 
that’s been festering — neglected — for two years (we 
see Scooper finding out about it in a brief prologue), and 
he's about to abscond to Haiti with his best friend’s wife, 
with whom he’s been carrying on for years. Never- 
theless, he and Deirdre soon hit the couch — though 
their coitus is prematurely interrupted by a phone call 
from said wife. The mood thus soured, the volatile fools 


I n August, when the shrinks go on vacation, it’s Panic 


for love fall to savage combat. He rips up her books, she 
stabs him, and they pummel each other sufficiently to 
land them both in the hospital — the same one in which 
Henny is undergoing her mastectomy. This provides the 
setting for act two, in which mother and son reach 
clumsily for each other but fail to connect. 

Guare’s themes — dependency, emotional 
isolation, the confusion of love and obligation — 
resonate only insofar as the characters’ suffering is 
palpable on stage. Behind the playwright’s mockery is 
an acknowledgment of pain; within his cartoon figures 
lurk the rampaging egos that beset us all and set us 
against one another. In particular, the play’s physicality 
— the sexual charge, the brutality of the fight — must be 
felt, not merely glimpsed. Otherwise you risk audience 
reaction like this exchange overheard at intermission: “I 
tuned out a while back.” “I didn’t tune out, but I still 
don’t know what's going on.” 

What's going on is little more than a sketch toward a 
possible treatment. But whereas the paucity of books on 
the set can be corrected and the audibly springy fake 
knife replaced, the misguided acting in both female roles 
presents deeper problems. As Henny, Norma Fine lards 
a_ self-conscious looniness with pseudodramatic 
singsong deliveries, giving the impression that the feisty 
octogenarian’s pain is feigned. She’s a whiner without 
the Ruth Gordonish grit the role demands. Neither can 
Jeannie Collins, as Deirdre, seem to decide whether her 
character's distress is real or faked. It’s supposed to be 
genuine, of course, but the actress’s enigmatic bright- 
eyed smile, which crops up at the oddest times 
(apparently to signify emotional instability), makes you 
wonder, as do her many unnaturally stressed readings. 
On the other hand, with his pleasantly nasal nerd voice 
and hint of wry understatement, Richard Messick makes 
Scooper at least a plausible caricature — though he too 
stops short of giving you someone to feel for. In the 
botched seduction, both Messick and Collins yield to the 
temptation to parody their characters’ passion instead of 
letting the author do it, and their fighting is not even 
half-hearted. This is gutless Guare, biting farce mis- 
takenly defanged, charmless music unable to stir, much 
less soothe, a savage bosom. 0 


ake it off, squeal the spectators — save. 


for the one who, probably after.a few too 
many Kahlua sombreros, bellows, “Take. 
it out!’ But that lapse into lewdness notwithstanding, 
the. men: in. motion. in Men. in Motion, the: Palace 
“nightclub’s new ‘“Righ-energy “musical revue for 
ladies,“ display no more flesh. than is visible te ‘the. 
naked-seeking-eye at an American beach in summer. 
Oh, they strip their skivwies all right; while 
rating. under pulsing lights to piped-in boinga-_ 
-boiriga: Bat if “It’s Raining Men” in Saugus, as one | 
-song title has it, the driplets are wearing bikinis. 
It's just’ as well, since the predominantly girls- 
night-out audience (men are relegated to a peanut 
-_gallery.cum ghetto in the back) seems less inclined to 
| gawk than to-giggle, hoot, and shriek like bobby- 
soxers at an Elvis concert. Really, Men in:Motion 
like a Tupperware party .with beefcake (especially 
considering how well the lid is:‘kept on)> in fact, it 
would have made a perfect outing for Laverne and 
Shirley, with the former's heart pounding’ beneath 
“her monogram as male pulchritude raised its burly 
head and winked: These guys may spend their off- 
hours pumping iron, but at show. time it's strictly 
irony that's hoisted — in a.coy role-reversal comedy — 
that depends; like the Charles Playhouse’s Shear 
Madness, on audience participation. 
The 18-member company (including. waiters), | 
directed ‘by Richard Whiting with choreography by 
Richard Morrill, is wholesome-looking and extremely 
well built. In fact, visually speaking, you might call 
‘the “revue” gluteus to the max, But the dancing, 
however masculine, consists in the main of oft- 
repeated gymnastic and cheerleading moves .hip- 
synched to tunes registering on the Richter scale and _ 
punctuated by the ripping of Velcro. And it’s not only _ 
the Playboy Clubby waiters (who are garbed in| 
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Murrow? 
HBO makes a 
made-for-TV legend 


by Scott Rosenberg 


ome Box Office wanted to make one thing 


H perfectly clear: it had not set out to make a 
controversial film when it planned Murrow, its 
$5 million biography of broadcast journalism’s first 
superstar (premiéring at 8 p.m. on Sunday January 19). 
HBO senior vice-president Seth Abraham, introducing a 
special screening for Boston journalists last week, 
insisted that his company merely wished to produce “a 
portrait of a true American hero” — an “important” 
movie, yes, but controversial? No way. 

To its apparent chagrin, controversy is what HBO got, 
in the form of criticism from various CBS colleagues of 
Edward R. Murrow, who held that the film unfairly 
portrayed network chairman William S. Paley and 
president Frank Stanton. Some of the surviving 
“Murrow boys” — the crew of respected radio 
correspondents selected by Murrow during the Second 
World War for talent and brains rather than simply vocal 
polish — found the TV-drama presentation of events 
they participated in and people they knew first-hand to 
be flattened if not caricatured, incomplete if not 
inaccurate. No doubt they're right. But they can’t help 
sounding naive: what they're ticked off at is what any of 
us would find troubling if a slice of our lives were cut 
away with the dull knife of TV drama. Of course 
Murrow’s stature and complexity isn’t fully conveyed. 
Of course conflicts of power and personality among 
Murrow, Paley, and Stanton get reduced to a populist 
shorthand — a man of conscience versus greedy 
corporate philistines. Of course the two-hour time frame 
reduces “marginal” figures like Murrow’s wife to 
characterless, passive presences. By now men with the 
experience of Walter Cronkite and Richard C. Hottelet 
ought to be thoroughly familiar with the limitations of 
their medium. 

The trouble with Murrow is that, veterans’ grousing 

Continued on page 14 
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In London in the late ‘30s: the gentleman amateur 


Dance 
The missing Linke 


by Lisa F. Hillyer 


In Flood: a bolt from the blue 


dance concert, at the Boston Shakespeare Theater 

on January 10 and 11, was Linke herself. Given 
her background — from the Folkwang arts center in 
Essen to her studies in Berlin with the mother of 
European modern dance, Mary Wigman — it’s not 
surprising that Linke invests her dances with mythic 
rather than intellectual concerns. Her strong, flexible 
body, her prominent cheekbones, the blond caress of her 
loosened hair — all make her a powerful presence. Her 
ability to project characters upon whom living weighs 
heavily (even without making eye contact with the 
audience) gives validity to her simple dances, dances 
that hold hands with your heart. In fact, her presence is 
so powerful, you have to wonder how her work would 
stand up without her. The many allusions to literature, 
to dance traditions (like ballet), to basic experiences — 
these aren't fleshed out in the choreography; you re- 
spond less to the structure of the dance than to her 
portrayal of various emotions. At the end of the four- 
work concert, Linke bows to an audience applauding 
under house lights — no dark anonymity here. 

Bath Tubbing (lm Bade wannen, 1980), set to Erik 
Satie’s overused Gymnopédies and to his En habit de 
cheval, was the best-crafted piece on the program, 
transcending mere expression of a woman's solitude to 
create a poetry of toilet and bathtub. The bathroom 
becomes the shrine in which one confronts one’s own 
nakedness and its ablutions, where one surrenders to the 
object of personal cleanliness, and where the per- 
formance of one’s toilette is not only routine but ritual. 
Rising from the toilet Linke wipes the rim of the tub with 
her rose-colored towel, circling faster and faster: “Out 
out, damned spot” she seems to say to the indelible. And 
when she leans over into the tub, you wonder whether 
she will drown in it head down, disappear into its depths 
altogether, or be saved through some strange self- 
baptism. 

When Linke sits on the edge of the tub and begins to 
see-saw, her weight countering that of the basin, or 
when she leans against its side and pushes it around in a 
circle, then rolls on it herself, sliding across its white 
enamel chasm, the bathtub evolves from symbol to 
kinetic sculpture. She does a kind of contact improvisa- 
tion with the tub — two figures melting into and 
supporting each other's weight, depth, width, edges, 
movement possibilities — it pivots on its feet, rears up 
on the hind ones like an open-chested porcelain 
monster, the bite of its emptiness cool and hard. At the 
end, symbol and objet d'art become one as the tub 
. precipitately thuds onto its side, ejecting Linke from its 
. be now coffinlike interior. When she rolls over, back to the 
audience, all the tension drains out of her body, as if the 
tub were spilling its imaginary water, or the thick rose 

Continued on page 17 
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Kurt the Knife 
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Weill bodies 


Lost in the Stars is earthbound ~ 


by Robert Polito 


ost in the Stars — The Music of Kurt Weill (A&M) 
L is an oddball project that ultimately isn’t odd 

enough. As on his two previous “tribute” compila- 
tions, Amarcord (for Nino Rota) and That's the Way / 
Feel Now (for Thelonious Monk), executive producer 
Hal Willner recasts an elusive and mercurial composer 
by juxtaposing interpretations of his work by pop, jazz, 
and classical musicians. It’s a spunky format — and one 
that mimics the sweep and formal daring of Weill’s 
music. Moreover, the album is kicked along by Willner’s 
conviction that Weill’s collaborations with Bertolt 
Brecht, with their mix of popular and serious idioms, 
their didacticism and provocative politics, and their 
blend of tenderness and ironic effects, directness and 
theatricality, retain the patents for many of the basic 
tactics of modern rock. But Lost in the Stars is only 
intermittently as audacious as its premises. The few 
startling, indispensable reworkings are forced to play 
hide and seek among tracks that, despite their 
streamlined settings, sound timid next to recordings 
made 30, even 50 years ago. 

The renditions that matter on Lost in the Stars echo 
the restless, probing temper of Weill’s compositions 
without aping any specific earlier versions — and this 
principle holds whether the materials are German or 
American, vocal or instrumental, lyrical or dissonant, 
and whether the arrangements can be sorted out as jazz, 
classical, or rock. The Armadillo String Quartet’s 
revamping of the “Youkali Tango,” a cabaret tune Weill 
wrote in Paris in the 1930s, is at once one of the sweetest 
and most adventurous cuts. And the noisiest number, 
reedman John Zorn’s outrageous ‘The Little Lieutenant 
of the Loving God” (from Happy End) has the most 
history backing it. Zorn skews the original in that spirit 
of puckish deconstruction with which Weill often 
broached his own folk and popular sources. Collapsing 
the lyrics into nonsense dialogue chanted by Lili Shioi 
and Fred Frith in Japanese, German, and English against 
fragmented jazz motifs, he also alters the instrumental 
accompiment from passage to passage; the song 
dissolves into a chain of sprightly parodies — Joberto 
Gil, Coltrane, Cabaret — that are held together only by 
recurring “verses” in which the same melodic line is 
repeated. It’s a grotesque and hilarious goof; yet Zorn’s 
procedures scrupulously parallel Weill’s for his “Benares 
Song”’.(from Mahagonny). 

Although Todd Rundgren’s dance-mix treatment of 
“Call from the Grave/Ballad in Which Macheath Begs 
All Men for Forgiveness” (from The Threepenny Opera) 
misses the resonance of Zorn’s slaphappy encomium, it’s 
fully as inventive and to the point. As his loping 
keyboards, hot guitars, and jackhammer drumming 
simultaneously drive and compress Weill’s melody, 
Rundgren digs into the claustrophobia of clubland; his 
withering vocal, all subterranean reverb, abducts 


Macheath to an imploding disco hell. Conversely, Lou 
Reed reclaims the “September Song” from lounge- 
singer limbo by vaulting over the familiar tune and 
discharging it as a tense rocker accentuated by horns and 
a squally guitar solo. His take is both an intriguing joke 
on new-wave covers of standards and a rueful_ 
assessment of love and loss that spins off from his recent 
albums. 


Marianne Faithfull’s dazed, morning-after voice 
matches up so well with the sweetness-gone-to-seed 
lyric Brecht gave Weill for the “Ballad of the Soldier's 


‘ Wife,” and her phrasing is so rapt and unsentimental, 


that it’s hard to imagine a more resourceful rendering. 
The “Johnny Johnson Medley” also clicks, because 
arranger/conductor Van Dyke Parks is perfect for it — 
the score to Weill’s first Broadway musical is the model 
for the rhythmically playful, allusive, and forthrightly 
American music that Parks has been concocting from 
Song Cycle in the late ‘60s to last year’s Jump, his suite 
based on the Uncle Remus stories. 

If only the rest of Lost in the Stars were so wily and 
thoughtful. No setting falters on the ground that it’s 
preposterous — instead, too often the performances are 
so entangled in conventional strategies that you might 
think you'd already heard them. In fact, you have heard 
Dagmar Krause’s “Surabaya Johnny” (from Happy End) 
if you know Lotte Lenya’s recording — measure by 
measure Krause’s inflections dog Lenya’s, except that 
here the singing’s in English. Carla Bley’s “Lost in the 
Stars” and Charlie Haden and Sharon Freeman's “Speak 
Low” (from One Touch of Venus) merely inventory 
clichés of ‘50s cool. Richard Butler's icy, droning vocal 
undershoots both the wit and the desperation of the 
“Alabama Song” (from Mahagonny); hell, he must have 
been reading about “alienation techniques.” Tom 
Waits’s predicament is sadder: his éccentric, Sterno-and- 
razor-blades baritone dovetails with the gruff delivery 
customarily accorded “What Keeps Mankind Alive?” 
(from The Threepenny Opera), so that, bizarrely, he 
could be any dinner-theater hack croaking and snorting 
through Brecht on Brecht. 

Sting’s case is more complicated. His “The Ballad of 
Mac the Knife” pivots on a biting arrangement by 
Dominic Muldowney, who oversaw the BBC production 
of Brecht’s Baal (which starred David Bowie). Sting is at 
once assisted and thwarted by the new Ralph Man- 
heim/John Willett translation: it’s more clinical than the 
well-known one by Mark Blitzstein (“See the 
shark/How red his fins are/As he slashes at his prey”); 
but it’s also stiffer — a stiffness Sting plays up by 
dropping his voice at the end of every line and pausing. 
Clearly he wishes to portray Macheath as a chilly, 
modern psychopath, yet he omits the nastiest verses 
(about the rape of the underage widow), and his clipped 
diction sounds arch and arty rather than dangerous. The 
Police’s “Every Breath You Take” nodded to Brecht- 
Weill much more convincingly. 

Lost in the Stars tends to be more persuasive the less 
you recall about prior productions of Weill’s music. It’s a 
legacy built up from curiosities — after all, Bea Arthur 
(yes, of Maude and Golden Girls) sang the role of Lucy 
Brown in the 1951 Théatre de Lys revival of The 
Threepenny Opera; and Walter Huston introduced the 
“September Song” in Knickerbocker Holiday (an 
uptempo reading that’s anything but treacly). Louis 
Armstrong, the Doors, Bowie, Cristina, Echo-.and«the 
Bunnymen — all have retooled Weill’s songs. And the 
standard recordings husband surprises and thrills — 
Lotte Lenya’s, or the swinging Threepenny Opera Suite 
conducted by Otto Klemperer with the Berlin State 
Opera Orchestra in 1931. Brecht and Weill were such 
ruthless modernists — and wanton pranksters — that 
even the boldest performers on Lost in the Stars can't 
avoid counterfeiting their tricks. 

Which leads to the reason Agnes Bernelle’s Father's 

Continued on page 16 


The Norman conquest 


by Lloyd Schwartz 


essye Norman is an extraordinary singer of ex- 

traordinary size (opera-grapevine code name: Justye 

Normous) and talent to match. Hers is arguably the 

most beautiful soprano voice on the opera stage 
today — possessing spectacular dynamic and rhythmic 
flexibility, absolutely focused in pitch and rich in color 
over an astonishingly extended range (she sings both 
soprano and mezzo-soprano repertoire). And _ it's 
massive. She fills the Met with ease. Most singers take at 
least one aria to adjust to the vast space of Symphony 
Hall, but on January 12 Norman simply opened her 
mouth to sing — of all things — Cleopatra’s lament 
(“Piangero la sorte mia”) from Handel's Giulio Cesare 
and that sumptuous sound just poured out and flooded 
the house. This was her Symphony Hall recital début. 
She’d sung there before, with the BSO and the Pops, and 
over a decade ago, before she had much of a reputation, 
she did a Morning Musicale at the Copley. But since her 
Met début in 1983 as both leading ladies (Cassandra and 
Dido) in Berlioz’s epic Les Troyens, she’s been golden. 
The Wang Celebrity Series had no trouble filling 
Symphony Hall either. 

It’s not just the voice. Norman has charm and 
presence. Wrapped in billows of batik sari, white and 
beige, black and blue, she looked both regal and earthy. 
As in her operatic roles, she didn’t move much (her 
dimensions are surely the reason for her delayed stage 
appearances), but her unshakable good posture, her 
magisterial bearing, are imposing, and each gesture tells. 

Her program, accompanied by pianist Phillip Moll 
(who studied with Leonard Shure, so he was bound to 
be superb), was full of intelligent choices. She quickly 
abandoned the 18th century for the more vocally 
gémiitlich world of the late-19th- and early-20th-century 
German lied: Brahms’s two Songs for Alto and Viola 
(with the fine former BSO violinist Yizhak Schotten) and 
a group of familiar and unfamiliar songs mostly about 
youth by Mahler and Berg, including both Berg's 
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Milt Jackson without the MJQ 


ROBERT LEPSON 


by Bob Blumenthal 


ome are born to lead, but in jazz that doesn’t 

necessarily make everyone else a follower. The 

music’s history is dotted with examples of 
instrumental virtuosos capable of dominating a per- 
formance when their turn comes round but lacking the 
qualities that mold an ensemble into more than a mere 
complement of accompanists. Jazz, a soloist’s medium 
since the advent of Louis Armstrong, relies on dazzling 
players, though stars can find the going rough without a 
comfortable home. This was less of a problem before the 
modern combo, for big bands sheltered many giants 


Rarely more than the sum of his parts 


who were never able to make it under their own names 
(as a review of the Ellington and Basie ranks will attest). 
Since bebop arrived, however, great players with limited 
leadership talents have faced narrowed prospects: stay 
on the road as a single and take your chances with local 
rhythm sections (the Sonny Stitt syndrome); keep a 
nondescript band together and save your best playing 
for other people's record dates (Freddie Hubbard is an 
old hand at this); or, rarest of all, find a comfortable 
situation that allows you to serve someone else's larger 
vision. 


delicately lyrical 1907 setting of “Schliesse mir die 
Augen beide” (‘Close Both My Eyes”) and his thrillingly 
jagged, Everest-peaked 12-tone 1925 setting of the same 
poem (Berg's first 12-tone composition), which at the 
moment probably no one else in the world could sing 
with such grace, accuracy, and power, It may have been 
a poorer idea to substitute Mahler's yodeling “Wer hat 
dies Liedlein erdacht?” (“Who Thought Up This Little 
Song?”) for Berg’s “Die Nachtigall” (“The Nightingale’), 
since she’s rather less comfortable at higher speeds and 
with greater demand for agility (though she still did it 
better than most singers I’ve heard do it in live recital). 

The second part of the program showed off her 
elegant French diction with Ravel's Cing mélodies 
populaires grecques and reinforced her reputation as a 
Richard Strauss interpreter in five familiar and un- 
familiar songs. Two more Strauss items as encores were 
followed by two songs she inherited from her Georgia 
background, “He's Got the Whole World in His Hands” 
and “The Gospel Train,” before the audience let her go. 
Norman has a new Schubert album, but there was no 
Schubert on the program. She's clearly not an op- 
portunist but an artist who considers implications and 
makes connections. 

The intelligence is in her singing, too. She tore into the 
opening Handel recitative with an urgency often lacking 
in her opera performances yet still made clear dramatic 
distinctions between phrases, as between the slow and 
fast sections of the aria. In Mahler's “Rheinlegendchen” 
(“Little Rhine Legend”) she changed inflection when the 
King asks his question. She could also make stylistic 
distinctions. The warmth and understated intensity of 
Strauss’s “‘Befreit” (“‘Released’’) were in a different world 
from the lusciously spun-out, hot-sun sensuality‘ of 
Ravel’s “Chanson des cueilleuses de lentisques” (“Song 
of the Mastic Gatherers”) just as the rhythmic play- 
fulness and jokes of the other Ravel songs differed from 
the ecstatic breathlessness of Strauss’s “Standchen” 
(“Serenade”) and “Wie sollten wir geheim sie halten” 
(“How Should We Keep It Secret’’). 

But there’s no escaping Norman’s problems. The voice 
is so splendiferous and technically secure, she can do 
almost anything she wants with it. But she’s not 
making all the rightschoices yet. She seemed to forget, 
for example, that “Piangerd” is about Cleopatra's defeat 


and torment. In the exquisite pianissimo she used in the 
da capo, she virtually caressed the word “‘crudele” (the 
cruelty of fate) and ended in an all too triumphant blaze 
of vocal pyrotechnics. Her spectacular diminuendo on 
the last note of Strauss’s “Kling!” obliterated everything 
that came before. The attention to shades of dynamic 
levels in the Brahms was at the expense of a flowing 
lyrical line. She carefully acted out the second viola 
song, “Geistliches Wiegenlied,” Mary’s lullaby for the 
baby Jesus. But is acting what one wants in a lullaby? 
The essential simplicity and directness of these songs got 
lost in the details. Norman needs to rehear Marian 
Anderson's moving 1941 recording with William 
Primrose. The desperate dialogue between the hungry 
child and its procrastinating mother in Mahler's bitter 
“Das irdische Leben” (“Life on Earth’) was perhaps also 
characterized in the wrong way, missing in the showy 
dramaturgy of alternating voices the emblematic, eternal 
conflict between all human desire and the refusal of 
nature to satisfy it. The most profound interpretation 
(like Maureen Forrester’s) will have an abstract and 
implacable quality, as if the singer were wearing masks, 
not merely imitating “real life.” 

Perhaps the more serious problem is that there’s an air 
of calculation around almost everything Norman sings. 
Almost every high note, whether written that way or 
not, has a little diminuendo, as if it were being sucked in 
rather than sung out. Not even the spirituals escape. 
They were a delight, but as concert pieces — 
complicated, well-rehearsed routines — not as sponta- 
neous outpourings. Too many notes, too many gestures, 
even her reactions (a big intake of breath, open mouth, 
and hands clapped together after each happy, witty, or 
fast ending) were so planned, so careful that the 
cumulative effect seemed smaller than the stunning 
initial impression of the voice itself. Of course, Norman 
is still young (I'd guess early 40s), and her present 
limitations are on quite a higher level than her earlier 
failings with language and blankness of characteriza- 
tion. Given her equipment, she could be the most 
exciting singer of her generation. All she needs is to learn 
to convey the impression that she is living through 
everything she sings. But that soul-soothing nightingale 
has proven to be a species even rarer and harder to locate 
than the kinds with more brilliant plumage. a) 


Thanks to the success of his affiliation with John 
Lewis in the Modern Jazz Quartet, Milt Jackson has been 
the primary example of this last alternative for much of 
the past 35 years. He is the vibraharpist who, to an even 
greater extent than predecessors Lionel Hampton and 
Red Norvo, made listeners take the instrument seriously 
as an improvising melodic voice. As a dramatic ballad 
player he has few equals, and his feeling for the blues 
epitomized such concepts as soul and funk before they 
entered common jazz parlance. All these skills have 
served “Bags,” as he's called, throughout his career, yet 
he remains extremely fortunate in having found a 
partner like Lewis who can create the uncommon 
context. When Jackson gets out on his own, as he did 
with a quartet at the Regattabar January 8 through 11, 
the texture changes little but the results are decidedly 
back-to-basics. 

After nearly four decades at the helm of record 
sessions and intermittent working groups, Jackson's 
personality as bandleader rarely goes beyond the sum of 
his admittedly impressive parts. A Milt Jackson 
enterprise tends to be informal and straightforward, 
with unpretentious material and lots of blowing room. 
Sometimes the company is right, as on the recently 
reissued Bean Bags (Atlantic), where Coleman Hawkins 
coleads, or, better stili, Opus de Jazz (Savoy), on which 
the blend of vibes and Frank Wess’s flute over the 
simplest menu (three blues, one ballad) comes closest to 
capturing Jackson's personal mix of sparkle and 
relentlessness. Often, though, nonchalance lapses into 
indifference, and a Jackson session meanders into the 
merely competent. As any listener asked to name the 
vibist’s most memorable solos would probably 
acknowledge, Jackson has always needed the spur of a 
strong associate who establishes. ensemble character in 
order to perform at his best: Thelonious Monk on the 
pianist’s early Blue Note recordings, the Miles Davis All 
Stars session on Prestige, and (most frequently and 
famously) Lewis within the MJQ 

Such partnerships are not without their tensions, and 
even the staunchest defender of Lewis's efforts to 
incorporate classical elements can appreciate the irony 
of his reliance on Jackson as primary vehicle. Lewis, who 
responded to the European tradition more fervently 
than any previous Afro-American jazz musician, wrote 
much elaborately detailed and contoured music, which 
held the promise of fitting like a well-tailored suit and 
courted the danger of confining like a straitjacket. The 
choice of Jackson, among the most unaffected of 
improvisers, as Lewis's lead voice was a stroke of genius, 
infusing heat and verve into the composer's works while 
giving the star soloist more unusual material on which to 
exercise his skills. The shadow of the straitjacket 
lingered, though; fans less fond of Lewis's Old World 
airs saw it, and Jackson himself was heard to complain 
on more than one occasion that he would preter simply 
to stretch out. Even during the prime of the MJQ, in the 
‘50s and ‘60s, there was time each year for him to pursue 
his own working arrangements, a situation that became 
the norm after the MJQ disbanded and persists after its 
reconstitution. 

Since Jackson rarely visits these parts without Lewis 
(has he been back under his own name since playing the 
closing week at the Jazz Workshop in 1978?), the 
Regattabar booking provided an overdue opportunity to 
hear a band that has taken shape in the last few vears vet 
is grounded in relationships that run far deeper. Both 
pianist Cedar Walton and drummer Mickey Roker 
gigged intermittently with Jackson 20 years ago, and 
they began to collaborate with greater regularity when 
the vibist was under contract to CTI in the early ‘70s. The 
group's regular bassist, Ray Brown, first encountered 
Jackson in Dizzy Gillespie's 1945 orchestra; the pair have 
been billed as coleaders on several albums, and Brown 
— who, as one of the most astute and respected of the 
bebop veterans, also functions as a manager — numbers 
both Jacksor and MJQ among his clients. Since one 
reward for the musician who takes care of business 
successfully is not having to accept every gig. Brown was 
vacationing in Hawai while Jackson and company 
enjoyed subfreezing local temperatures, with Paul West 
(from Gillespie's 1956 big band) filling in on bass. West 
lacks Brown's presence but kept the time in place and 
revealed an admirable tone in his few solos, and his 
temporary status gave no sign of inhibiting the leaders 
choices 

In one obvious sense, this quartet's music was far 
removed from that of the MJQ. Jackson relies much more 
on popular songs, most of which are associated with the 
boppers and postboppers (“If | Should Lose You,” ‘Like 
Someone in Love,” “If | Were a Bell”), and keeps 
ensemble touches discrete, occasionally harmonizing 
vibes and piano or giving the drums a figure to play on 
the opening chorus. The most elaborate arrangement at 
the Regattabar was an Ellington/Strayhorn medley in 
which each player was assigned one of the four tunes as 
a solo feature. Blues lines were in surprisingly short 
supply when you discount “Bags’ Groove,” which 
served as the set closer. Some jazz originals appeared, 
including a couple by Benny Golson, though with 
Walton on the bandstand more of the pianist’s material 
would have been welcome. There was thus nothing 
unexpected in Jackson's program, or the way in which 
each tune was set up for brief vibes and piano solos; and 
the ensuing sense of inevitability kept the performance 
from scoring a knockout. ; 

At the same time, it’s hard to remain unmoved in the 
face of Jackson's playing. The notion of swing as a 
balance of tension and release is epitomized by the 
vibist, who can attack his instrument fiercely or allow his 
more lyrical phrases to linger and glow. He basks in 
strong melody, especially on such ballads as “Every 
Time We Say Goodbye” and “In a Sentimental Mood,” 
then bursts into-the second chorus with figures 

i on page 16 
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CONVENIENCE FOOD STORE 


WBCN’S MOST PLAYED SONGS 


THIS WEEK TITLE ARTIST 
1 1 Shela 
3 2 Smail Town JOHN COUGAR MELLENCAMP 
5 3 Sex As a Weapon PAT BENATAR 
8 4 Pleasure & Pain DIVINYLS 
9 5 My Mistake PHANTOM, ROCKER & SLICK 
10 6 Day By Day HOOTERS 
11 7 Hanging Out In California CRUZADOS : 
12 8 One Vision QUEEN 
13 9 The Bottom Line BIG AUDIO DYNAMITE 
14 10 Silent i MIKE & THE MECHANICS 
15 "1 Leader of the Pack TWISTED SISTER 
12 Stages ZZ TOP 
17 13 Russians STING 
18 14 Strength THE ALARM 
19 15 Face the Face PETE TOWNSHEND 
20 16 Beat's So Lonely CHARLIE SEXTON 
21 17 Talk To Me STEVIE NICKS 
22 18 My Homet BRUCE SPRINGSTEEN 
- 19 | Still Want You THE DEL FUEGOS 
25 20 King For a Day THOMPSON TWINS 
- 21 Ride Across the River DIRE STRAITS 
- 22 These Dreams HEART 
- 23 What You Need 
27 24 Manhattan Project RUSH 
28 25 Silent Jovi 
29 26 Spies Like Us PAUL McCARTNEY 
30 27 Burning SURVIVOR 
31 28 So You Want to be TOM PETTY 
A Rock & Roll Star & THE HEARTBREAKERS 
3 29 Sanctify Yourself SIMPLE MINDS 
33 30 It’s Only Love BRYAN ADAMS 


BOSTON’S MOST PURCHASED ALBUMS 


LAST TH 


is 
WEEK WEEK TITLE ARTIST LABEL 
1 1 Promises SADE 
2 2 Whitney esto ad HOUSTON 
3 3 Heart HEART 
4 4 Brothers in Arms DIRE STRAITS 
5 5 Afterburner 22 TOP 
6 6 The Broadway Album BARBRA STREISAND 
7 7 Dream of the Biue Turtles STING 
8 8 Music From Miami Vice VARIOUS ARTISTS 
G 9 Rock a Little STEVIE NICKS 
10 10 Biograph BOB DYLAN 
"1 "1 Scarecrow JOHN COUGAR MELLENCAMP 
12 12 Born in the USA BRUCE SPRINGSTEEN 
13 13 The Cars Greatest Hits THE CARS 
14 14 in Square Circle STEVIE WONDER 
15 15 Friends DIONNE WARWICK 
16 16/ Power RUSH 
18 18 Once Upon a Time _ _ SIMPLE MINDS ° 
19 19 How Red the Rose ARCADIA 
20 20 Boston, Mass. THE DEL FUEGOS 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 


Keep Your Cool and Read the Rules (Pink Dust) — Plan 9 

The limitations of Pian 9's unreconstructed psychedelic slop are obvious: songs with an 
underdog’s horror-comix viewpoint that pushes the wiggier margins of teenaged paranoia front 
and center; loose 1 that dilutes the anger and peculiarity of 
singer/guitarist/overmind Eric Stumpo. But those drawbacks are far more tolerable (and truer to 
the rambie-tambie, ‘60s acid style) than the prissy homages of, say, Rain Parade or the 
Chesterfield Kings. It's hard to say how many Plan 9 albums a dedicated fan need own — one 
may well be enough, but none is certainly too few. Of the three LPs | know — Frustration (1982), 
Dealing with the Dead (1984), and now Keep Your Cool — the newest suffers least from botched 
instrumental eccentricity and cultish cover tunes. Stumpo's bratty, squailing guitar leads will 
never escape the shadow of garage masters like Ted Nugent, but on the rave-outs ‘That's Life” 
and “Sireet of Painted Lips’ he coils and tunnels like a late-blooming nightshade. And if new 
guitarist Brian Thomas's ‘The Beast Was an Old Tale" ladies on mysterioso hysterics, Stumpo's 
“Hot Day” and “Poor “~y"’ counter with detailed, grown-up-wrong resentments. Keep Your Coo/ 
and Read the Rules offers scant food for thought beyond Voxx organ drones, slithering sax 
breaks, and low-rent dissonance, but rock should never grow so gourmet as to cut such morsels 
off the menu. 
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live and on record 


Stepping into the limelight 


PATTY LARKIN: 
STEP OUT LIGHTLY 


ty Larkin has tapdanced on the periphery of 
the local folk scene, logging more time on 
stage at homy rock bars than in the Idler’s Back 
Room. Trying for more punch and texture than her 
original troubadour format allowed, she fronted a 
delicate jazz-folk ensemble and an amplified 
boogie group and even served briefly as the lead 
guitarist for the rollicking Girls’ Night Out. Now 
Larkin has gone back to solo acoustic concerts, but 
the elastic rhythms and nimble melodies of her 
originals still beg for a full band and multiple- 
vocal harmonies. Her album début, Step into the 
Light (Philo), finally gives her an accompaniment 
with the potential to beef up her repertoire of 
torchy nightclub ballads (“Cupid’s Knee”), somber 
urban narratives (‘Mainstreet’), unpretentious 
love calls (“Valentine”), sassy R&B _ boasts 
(“Dodge Dart’), and acerbic feminist novelties 
(“Not Bad for a Broad”). Larkin’s thoughtful 
picking and sleek arrangements take her work 
closer to improvisational pop rock and away from 
the stern acoustic mainstreanr, though she side- 
steps the excesses of modified folkies like Suzanne 
Vega (dry detachment), Connie Kaldor (glib 
theatricality), and Ferron (turgid melodrama). 
Step into the Light begins briskly with an 
exemplary Larkin number, “If 1 Were Made of 
Metal,” in smartly vamped 11/8 time. Here her 
reedy but capering contralto enriches the other- 
wise trite lyrics by softly pushing upward on the 
line “Love you as high as a mountain” and by 
trailing off into a vaporous tremolo on “Love you 
as far as the sky.” Larkin’s singing doesn’t always 
keep pace with her melodic convolutions, but she 
knows how to adapt her tools — for example, her 
uneven phrasing spikes “Day to Day” with a 
volatile mix of brittle anguish and knowing 
frankness. Repeating low guitar pulses heighten 
the starkness of “Mainstreet” and deepen the 
melancholy of “Back into Your Arms” — Larkin’s 
strumming is so honed and fleetly cadenced, it 
overshadows John Curtis’s gamy slide guitar on 
“It Better Be Me” and nearly washes aside Cercie 
Miller's teary-eyed sax break on “Cupid’s Knee.” 
Still, her distrust of rock frenzy and experimen- 
tal indulgence leads to a fastidious manner that 
undercuts her smoky-barrcom appeal. On her 
much-requested jive blues “Caffeine” (she drops 
into throaty insinuation, confessing she’s “a fiend 
for that bean’), the restrained vocal and the 
metronomic build-up of drummer Tim Jackson 
and bassist Richard Gates set the stage for a 
grumpy guitar showcase, but her fleeting solo is 
more prim than pugnacious. It’s ironic that Larkin 
defers to Curtis’s guitar on the album’s juiciest 
rocker (‘Dodge Dart,” a tribute to Chuck Berry’s 
motorvating tales), given that she punches out a 
loutish fan who remarks that her chops are “Not 
Bad for a Broad.” She adds sardonically, ‘I would 
have hit you much harder if 1 were a guy,” and her 
coda bristles with jazzy insolence and stinging, 
clear tones. “Broad” embodies the comic optimism 
of a performer who remains unbowed even while 
watching her doubters fade back like the jackass 
who needled her. As she says on the title track, 
“When the going gets too rough you got to hang 
on good wad tight/Leave ‘em standing in the dust 
as you Step into the light.” 


fp or a decade, singer/songwriter/guitarist Pat- 


— Jon Herman 
(Patty Larkin will appear January 23 at Passim, 
_in Cambridge.) ) 


JOE “KING” CARRASCO: 
POLITICAL PARTY 


oo many rock fans who know of 

singer/songwriter/guitarist Joe “King” Car- 

rasco think of him as a dopy retro freak, 
raiding the stylistic base (and catalogues) of the Sir 
Douglas Quintet and ? and the Mysterians for 
Latin-new-wave bastardizations. It would be less 
glib to conclude that his early records were 
honorable attempts by the San Antonio-based 
Carrasco to assimilate the music he heard growing 
up — from soulful nortefio cries to crazed, trash- 
organ ravings — and make it palatable to the 
gringos without sugar-coating it. Early songs like 
“Houston El Mover” and “Bad Rap” weren’t just 
homages: they were starting points for music that 
worked both in the barrio and on Casey Kasem. 

Carrasco signed a deal with MCA, and he 
crammed two albums with hits so obvious that the 
label's failure to break him showed blatant 
incompetence. More important, he made the right 
commercial decisions without making commercial 
concessions: Synapse Gap featured a duet with a 
pre- Thriller Michael Jackson; the aptly named 
Party Weekend showed his band, the Crowns, 
gracefully integrating synths and other instrumen- 
tal exemplars of the ‘80s into his melting pot. 

Then things fell apart. Carrasco was dropped in 
1984, and he started reading the newspapers. It 
was not the most uplifting year in which to 
become politically aware: meanness and cynicism 
were all around. Back in San Antonio, Carrasco 
felt the horrors. The immigration-laws he saw 
enforced around him exemplified racism. At the 
same time, he had a re-elected president telling 
him the murderous contras were freedom fighters, 
our brothers. For Carrasco, the party weekend was 
over. After he hitched up with a new company, the 
intentions of his music changed; you could still 
dance to it, but it was no longer just about fun. 

Astonishingly (well, not really — it was an 
import indie), almost no one heard Bordertown. It 
battled the political cynicism, battered the retro- 
cartoon criticisms, and talked back to the head- 
lines Carrasco had read. Based around Kris 
Cummings'’s alternately wise and goofy Vox organ 
lines, the music was spare but complete: the band 
seemed equally comfortable with reggae, Tex- 
Mex, and flat-out rock and roll. The lyrics were 
terse and adventurous, and Carrasco’s political 
awakening didn’t dampen his sense of humor. He 
sang the praises of “Dinere” to a glorious riff 
stolen from “Twist and Shout’; he lamented that 
all he could afford to eat was a “Cucaracha Taco.” 
When he gets serious, his points get even sharper. 
“Who buys the guns that kill the nuns?”, Carrasco 
repeatedly asks in the title line of the album's 
fiercest song, and he answers, “We do.” 

The down side of making an album that tran- 
scends all your previous work is that you have to 
record a follow-up. The new EP, Viva San 
Antone (Big Beat/New Rose, import), isn’t a 
breakthrough but a consolidation. It’s four tracks 
on which Carrasco and the Crowns step back, rock 
a little, and try to figure out what to do next. Cut 
the accordion and plug in the synths again? Try to 
make a record that will be perceived as main- 
stream? Accept obscurity? 

The most obvious change on Viva San Antone is 
the absence of Cummings, who left on apparently 
permanent maternity leave. Wisely, Carrasco 
hasn’t replaced her. Instead, he’s altered the 
structure of the band, adding a second guitarist, 
Bobby Balderama (guitarist for — guess who — ? 
and the Mysterians), whose playing and singing 


fill the sound without either cluttering or distort- . 


ing it. The other new Crown, keyboard player 
Marcelo Gauna, emphasizes accordion over 
organ and Texana over nuevo wavo. Instead of 
inserting Cummings’s wild, trademark Augie 
Meyers-derived Vox lines, Gauna reaches for 
accordion lines that jar the memory without 
reverting to the past. 

Carrasco hasn't given up on his dream of Tex- 
Mex for the masses; Gauna’s contributions affirm 
how much he’s willing to accommodate. It’s also 
no accident that Carrasco wrote three of the four 
Viva San Antone numbers with Johnny Perez, 
drummer for, uh, the Sir Douglas Quintet. This is 
regional music at its most deliberate and insular: 
side two follows “Fuera Yanqui” (“Yankee Go 
Home’) with a joyful paean to Carrasco’s beloved 
“Chicano Town.” The A-side is lighter, pairing an 


extended version of the single “Don’t Let a 


Woman (Make a Fool of You),” a reggae-inflected 
midtempo love song with sumptuous harmonies 
and a hook on the bridge that’s ideal for CHR, 
with “Viva San Antone,” a fast yet relaxed thank- 
you note to home. 

Carrasco doesn’t want to be filed in the political- 
rock ghetto any more than he enjoyed eking out 
an existence in a Latino-rock tenement. He has 
some contradictions to work out, most glaringly 
his acceptance of sponsorship by Miller, whose 
current ad campaign sells booze to kids. But if a 
major label will let Carrasco and the Crowns rock 
through the front door and sneak their politics 
through a rip in the back screen, there’s a more 
knowing and mature party weekend waiting to 
begin. — Jimmy Guterman 
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Birthday 


Continued from page 1 

macabre, glinting surface. It’s like the ice on which 
Pinter executes linguistic figures while, underneath and 
out of reach, red herrings swim through murky water. If 
The Birthday Party seems needlessly arbitrary and 
drawn out, its menace annoyingly nonsensical and 
oblique, keep in mind that the author was 27 — a good 
15 years younger than our beloved Sam Shepard, whose 
work is even now nothing if not subliminal. And given 
the importance of Harold Pinter in the playwriting 
pantheon, it’s both worthwhile and amusing to peruse 
this textual equivalent of the great man’s baby pictyres 
in search of recognizable features. Of course, here that’s 
not unlike squinting at Cyrano’s old snaps, trying to spot 
the nose. 

For The Birthday Party has all of Pinter’s identifying 
markings — and it wears them like bright lipstick. “The 
room” is an insular, rundown, seaside flophouse where 
Stanley Webber, the only boarder, has taken refuge for 
some time. There he is vamped and coddled by frowzy, 
blowzy Meg (the recurring mother/slattern of whom 
Pinter is so contemptuously fond), who wants him to be 
her boy-o (one way or another), and treated kindly 
enough by her husband, Petey. “The outside menace” is 
Goldberg and McCann, representatives of “the organiza- 
tion,” who may or may not know Stanley but definitely 
have it in for him. Upon their arrival, at Meg’s 
instigation, a birthday party is planned. — though 
Stanley insists it’s not his birthday. After the fun and 
games, violence rears its head and Stanley tries it on. His 
glasses get broken; so does he. And in the end Goldberg 
and McCann lead him off, formally dressed and puling, 
“to Monty.” Is Monty a mobster? A mental hospital? A 
Python? That's for Pinter to know and you to theorize 
about. For a while the fashion was to invent rigid 
allegories: Stanley, who claims to be a down-on-his-luck 
pianist who once gave a concert in “Lower Edmonton,” 
is the artist whom bourgeois society must muscle into 
conformity; Stanley is about to meet the Reaper and 
G&M are His emissaries; Stanleyss waiting for Godot; 
G&M are the Eumenidég Még'ts thi'Womb, from which 
man is untimely snatched. And allthat was just a warm- 
up for the analytical smoke and ife’that greeted the far 
more complex and archetypal The Homecoming. 

Richard Schechner, before diving off the deep end to 
skinnydip in the counterculture, put it more astutely. 
“The Birthday Party,” he wrote, “is brilliant because it 
operates on the surface. The suggestions of deep 
meanings must not be tracked down. They function 
effectively only as suggestions and radiating implica- 
tions. The play is not an allegory. It is not even 
consistently symbolic. It wears its dramatic heart on its 
theatrical sleeve.” Hey, now we're getting into Hunt- 
ington territory — sleeves, costumes, beautifully de- 
tailed sets. And when it comes to brilliant surfaces, the 
Huntington is Pledge and a dust cloth rolled into one. 
What abler buffer could there be of Pinter’s “realistic 
veneer’? Sure enough, the dingy and remarkably solid- 
looking boardinghouse setting by James Leonard Joy is 
dressed to the nines with dusty decorator plates and 
worn antimacassars. Levit’s production is surprising, 
though, in that he has imposed flamboyant specifics on 
the nebulous Pinter, giving the work an odd patina that’s 
by no means reductive. He replicates the famous Pinter 
rhythms (if not the right accents). And he has cast the 
play with a certain daring, rendering sweet, slovenly 
Meg a regular Ruth Buzzi, the newpaper-shredding 
McCann a hulking if benign relative of the Munsters, 
and Goldberg a spit-and-polished makeover of Rumpole 
of the Bailey. The play’s terrors may be amorphous, but 
they’re certainly not faceless. (One, in fact, has a face big 
enough to go straight onto Mount Rushmore.) And if its 
characters’ shifting pasts are like foundations made of 


Mary Louise Wilson and Gary Sloan: they thought the cornflakes 


would be nice. 


sand, their facades at least are memorable and even 
grotesque. 

The exaggeration, however, is expertly modulated, so 
that the play’s comedy doesn’t dwarf its threat. If some 
of the strangeness seems arbitrary, why should Pinter, 
just because he’s the author, have a corner on that 
market? So we get in Mary Louise Wilson a chiseled char 
of a Meg, her bony legs bent in a cartoon crouch, her face 
frozen in a now demonic, now girlish leer that melts 
from time to time into a touching eagerness. In the 
beginning, the almost muggish characterization gets in 
the way of that immortal non sequitur about breakfast 
cereal (‘‘Here’s your cornflakes. Are they nice?” “Very 
nice.” “I thought they’d be nice.”) and the news of the 
world (‘“Someone’s just had a baby.” “Oh, they haven't! 
Who?” “Some girl.”. . . “What's her name?” “Lady Mary 
Splatt.”) But Wilson grows on you, and by the time 
Gordon Chater’s monumental, lisping Goldberg and Pat 
McNamara’s poignantly middle-aged and sadsack 
McCann show up, she seems little more protruding than 
Stanley’s five o'clock stubble. In fact, the person who 
starts to stick out is James Greene's Petey, whose bland, 
wary affability becomes an island adrift in a rising sea of 
dark farce. 

Levit lets us know early on that there’s violence 
lurking beneath The Birthday Party’s inane and comfy 
surface, like dirt under the boardinghouse rug. Gary 
Sloane’s surly, spent-looking first-act Stanley, up to his 
usual morning tricks of hitting the tea bag while abusing 
the old bag, not only rubs his eyes, holds his head, and 
looks ready to swoon in -the cornflakes; he actually 
collapses on the floor in a paroxysm of agony and defeat. 
But it’s with the advent of Goldberg and McCann 
through the door that reality, or its impostor facsimile, 
flies right out the window. These two goon buffoons, 
exuding danger and false bonhomie (or as Goldberg 
says, “bone-homy”), commandeer both play and 
production, pushing them into a corner between 
Hemingway's “The Killers” and Kafka’s Joseph K. The 
intruders’ presence is so undeniable and unsettling — 
especially with the imposing Chater, a dapperly turned- 
out mass of twitches and smiles, holding forth in an 
accent that mixes cockney with Yiddish and Elmer Fudd 
— that the play might as well be called Invasion of the 
Stanley Snatchers. 

In The Birthday Party’s best scene, a stychomythic 
interrogation seemingly written by lonesco for Cagney 
and Raft, Goldberg and McCann intimidate and 
question their prey. Why are you wasting everybody's 
time? Why are you getting on everybody's wick? Why 
did you leave the organization? Why did you kill your 
wife? Do you recognize an external force, responsible for 
you, suffering for you? Is the number 846 possible or 
necessary? Why did the chicken cross the road? Which 
came first? Chicken? Egg? Which came first? Who 
wouldn't prefer the rubber hoses to this treatment? But 
in the Huntington's Birthday Party, neither Goldberg 
nor McCann actually roughs up Stanley — at least not 
while the lights are up. Instead they seem to pull 
violence from his depths (“We'll bring him out of 
himself,” Goldberg says earlier to Meg), so that the 
“birthday party” ends with Stanley, not his tormentors, 
attempting to strangle Meg and rape girl-next-door Lulu 
(a giddy, exotic bird, as portrayed by Mary Beth Fisher). 
He doesn’t get away with these antisocial endeavors, of 
course, and the curtain comes down on Stanley just as 
Goldberg and McCann proceed to do likewise. 

In the midst of the aforesaid investigation, Goldberg 
pronounces the number 846 “necessary but not possi- 
ble.” The opposite is true of The Birthday Party's third 
act — a coda stretched into a repetitive series of 
skirmishes at the end of which a blubbering Stanley, 
dependent on the nonexistent kindness of Goldberg and 
McCann, is carted off “to Monty” like some limey 
Blanche du Bois. Meanwhile the irredeemably unaware 
Meg reminisces to Petey of the party, “I was the belle of 
the ball.” The faint odor of Tennessee Williams invades 


the place like the scent of stale azaleas wafting up from 
the void. And it reminds us again that this brittle yet 


_remarkable play was written in the 1950s — when 


Pinter, now a CBE, an associate director of the National 
Theatre of Great Britain, and even an aristocrat by 
marriage, was the avant rather than the old guard. He 
went on, of course, to write more essential plays, in 
which the same consciously banal and enigmatic wash is 
applied to greater substance. But if The Birthday Party 
can’t hold a candle to The Homecoming, Old Times, or 
even The Caretaker and Betrayal, that's surely no reason 
to blow its lights out. a) 


Brazil 


Continued from page 2 


The jokes descend from the derisive surrealism of 
Monty Python, and Brazil's leapfrogging narrative owes 
something to the Pythons as well. There are several 
layered subplots: Sam’s romantic pursuit of Jill Layton 
(Kim Greist), the beautiful, tough-looking truck driver 
who or may not be a bomb-wielding terrorist; a 
bureaucratic screw-up, triggered by a dead bug in a 
typewriter, that sends government goons bursting into 
the innocent home of Mr. Buttle (it’s a mistake, you see 
— the man they really want is Tuttle); Robert De Niro in 
a brief role as — yes — Tuttle!, who swings from home 
to home like Spider-Man, intercepting calls from the 


_woefully inefficient Central Services and repairing 
broken heaters. (The fact that De Niro, almost 


unrecognizable in his mustache and plumber’s hooded ; 
sweatshirt, plays this jocular, low-camp superhero is 
about the only thing that makes it amusing.) The pieces 
fit together in a kind of comic fantasia. Gilliam thinks 
almost exclusively in terms of the visual satire offered by 
a scene. A bit with Sam in the records department is 
really an excuse for the director to do a liquid zoom 
down the hallways, the workers criss-crossing before the 
camera in robotic symmetry, like something out of a 
computer-age Metropolis. And the movie is filled with 
Orwell-in-Python-land conceits, such as the slogans 
(“Suspicion breeds confidence,” “Don’t suspect a friend 
— report him”) that dot the walls. On the outside, the 
architecture ranges from monolithic Nazi-esque head- 
quarters with giant, booming doors to end-of-the- 
empire slums to rows of grimy nuclear power plants. 
Gilliam created his extravagant world on a budget of $15 
million (a shoestring for fantasy), and if the decaying- 
metropolis landscapes are cluttered and oppressive, 
there’s also a sweeping negative grandeur in their 
overpowering scope. 

For all its virtuosity, the picture doesn’t have much 
emotional grip. It’s lugubrious at times, and a touch 
draggy, and Gilliam’s compulsive absurdism keeps you 
at arm’s length. (Even the title, which refers to the old 
Ary Barroso maracas number that plays throughout the 
movie, is so “ironic” it’s weightless.) He collaborated 
with Tom Stoppard (as well as Charles McKeown) on 
the script, and the movie has some of the same virtues 
and defects as Stoppard’s windy, overpoweringly clever 
plays; by the end, you don’t know whether you're 
exhilarated or exhausted. Gilliam is fortunate to have a 
number of unpredictable performers to keep things 
hopping. As Jill, Kim Greist, wearing dull brown tomboy 
duds and close-cropped hair, comes on like a female 
Mad Max. She’s a straight arrow, honest but brazenly 
cynical, her don’t-touch-me defensiveness the sanest 
response to a prying state. lan Holm is furtive and 
tremulous as the nervous wreck who supervises the 
records department; this worm has got a crush on Sam, 
and he'll do anything to keep him from leaving. As the 
jolly torturer Jack Lint, Michael Palin does nothing you 
haven't seen before, but he’s used very well. In Monty 
Python, he was always at his best playing a grinning 
smarm-bucket with a devilish, maniacal gleam (remem- 
ber the TV game show Blackmail?), and his gung-ho 
cheeriness is perfect here when he saunters out of the . 
torture chamber with blood all over his apron, as if he’d 
just finished his shift on the assembly line. 

As the cowering hero Sam Lowry, British stage actor 
Jonathan Pryce pours on the twitchy, collar-tugging 
mannerisms. Playing an everyday neurotic swimming in 
torpor, he appears, at first, to give the movie some badly 
needed grounding, but as it went on I began to wish his 
performance had a little more life, a little fire. Eyes sunk 
beneath thick, dark, sad eyebrows, Pryce overdoes the 
stammering indecisiveness. Even when this guy flashes 
his insane grin, which makes him look a little like the 
young Alec Guinness, he seems tortured by demons, 
and you start to tune out what amounts to a busy, one- 
note performance. To give his hero another side, Gilliam 
devises a series of fantasy sequences in which Sam 
imagines himself a winged knight pursuing a willowy 
damsel and rescuing her from assorted horrors. The 
sight of Pryce in a fluffy wig lofting around in the cotton- 
candy clouds like some pageboy Icarus — another vision 
straight out of a Python cartoon — verges on camp 
(intentionally, I think), but here some of Gilliam’s 
images have an astonishing storybook power. Sam does 
battle with a giant metal samurai that bleeds purple fire, 
and at one point, as he’s drifting through the air, dark, 
skyscraper-like structures burst from the ground with 
the sudden fury of a magical beanstalk. This is the 
primal Terry Gilliam image — a tranquil setting 
suddenly disrupted by a force of violent, inexplicable 
beauty and terror. 

The torture chamber where Sam is destined to land is 
a startling creation. Instead of a claustrophobically small 
room, it’s a huge, dank, domed enclosure, like an 
oversized planetarium, with a series of spokelike 
‘ Continued on page 12 
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Jonathan Pryce: a fun-house future 


Brazil 


Continued from page 10 

catwalks leading to the fateful chair at the center. Near 
the film’s end, when Sam is strapped in, waiting to 
undergo the business, Gilliam gives us his most startling 
image — the camera pulling back maniacally fast, 
inducing the existential vertigo you might feel under 
such circumstances, and then a shot of Palin walking in 
and poking his funny/dreadful torturer’s mask — a kind 
of fat, Chinese baby face — into the camera. Still, if 
there’s anything I'll remember from Brazil, it’s the scene 
in which poor Sam enters his new, four-foot-wide office 
at the Ministry of Information and then clings to his desk 
(or, more accurately, his half a desk) as the guy next door 
tries.to pull it through. Living in a totalitarian state, Sam 
may not have his freedom, but surely he’s entitled to . . . 
his desk? This childish tug-of-war is a pathetically 
hilarious vision of bureaucratic modern man clutching at 
the last fragments of his identity. I’m not sure, as yet, 
how to classify Terry Gilliam (satirist? fantasist? 
slapstick surrealist?), but his images can stay with you 
long after dozens of other films have been forgotten. 0 


Gilliam 


Continued from page 2 
course of events. I had a script that no one was interested 
in giving me any money for, so | wrote Time Bandits 
with Michael [Palin], and after the success of that, people 
said, “Well, now you can really do all sorts of things.” 
They were saying | ought to do something like a follow- 
up, that it would work well to do another romp. And I 
figured it was time to do the one that no one would give 
me any money for. 

Q: How did you collaborate with Tom Stoppard on 
the script? 

A: We didn't. I mean, tinat ultimately is why it wasn’t 
satisfying. Because Tom likes working on his own and | 


like collaborating. At the end, after I'd given ‘Him the - 


script a number of times and he’d gone off and worked 
on it, I thought that it was now quite clever. There were 
some neat dialogues, but | felt the world still wasn’t 
complete and there wasn’t enough anguish in the thing, 
enough muck in it. So I started mucking it up, making it 
just a bit messier. I don’t like just having people walk 
into a room and do their dialogue. I want the chair to be 
a character, you know? | want the knife and fork to 
somehow be part of the scenery. It’s pantheism. 

Q: Where did you come up with the mask Michael 
Palin wears at the end? 

A: It was a doll that some kid had left in my parents’ 
backyard. I said, “I've got to remember that face,” and I 
had a photograph taken of it sitting in a little wagon. It 
was awtul, because the hair was all pulled out and the 
thing was rotting and ... that face! That strange 
mongoloid face on that doll. And I just kept it pinned on 
my wall for a long time. I liked the face because it had a 
certain Buddha-like quality; it was Eastern, it was very 
enigmatic — it could be taken in many ways. 

Q: Is your imagination always working? 

A: Yeah, and I don’t try to control it. I do everything 
in my power to keep things from falling into neat little 
slots. And that includes reality or fantasy, which 
sometimes start slipping. There’s a point where, I must 
admit, I used to dream a lot about flying — not way up 
in the air but just a couple of feet off the ground. You'd 
lay on the ground and just sort of float up. And there was 
one day, years ago, when | was with a friend, and | 
couldn't remember whether I really could fly or whether 
I'd just dreamed I could. My body and everything Iknew 
told me I could, except the fact that you can’t fly. And I 


had to get down on the floor and try it. That’s how my 
brain works. The terrible thing is that I've never even 
taken acid. 

Q: I was going to ask you about that. 

A: Yeah, I’ve never been a druggie. When Python 
began in the late ‘60s, we were always being interviewed 
and people would just assume we were acidheads. But 


it’s all been ... a natural high. John Denver and me. 
Q: In Brazil, when Robert De Niro, as Tuttle, opens up 


- the wall to reveal all that tubing, it reminded me of those 


Monty Python cartoons where a guy would slide 
through miles of pipes. What is it with you and inner 
pipes? 

A: The inner workings of things have always 
fascinated me. For most people, life seems to be 
organized to try to cover up all of that. There’s this hotel 
in San Sebastian, in Spain, it’s wonderful — a massive, 
monumental place. The walls are very thick, and on the 
side there'd be little doors going into the walls, and there 
are people inside them who are really running the place. 
Basically, there’s a life going on behind the scenes — 


people in the kitchen, the maintenance men. The way ~ 


things work always intrigued me, and the people who 
make things work. That's why you get Tuttle as a hero. 

Q: What's going on behind those walls has taken ona 
life of its own. 

A: Well, it does. My feeling about it is that there is a 
price to pay for ali of these Central Services, for the 
world we have. To switch on the light isn’t as simple as 
it looks, because you've got to pay the man who works 
for the company that goes back to the power station and 
then to central grids and the government. By taking part 
in that process, the price you pay is a more complicated 
society, and one you're dependent on. I’ve got a house in 
the country, and we had it for years before we put in 
electricity. 1 was very loath to put it in, because there’s 
something about having a house without it. And there’s 
also a very sensual enjoyment, or at least a visually 
sensual enjoyment, in walking around at night with a 
lantern. Shadows move — the whole thing becomes 
exciting, changing. 

Q: So when you make this movie in which tech- 
nology aprears as monstrous, it’s almost a way of 


your sanity. 


ou cari visualize it, name it, point a finger at it, 


you delirdy the beast that way. That’s how you destroy 
death: you laugh at it. Because it’s going to get ya, so you 
might as well laugh it away as long as possible. 

Q: You were doing cutout animations 15 years ago, 
and now you're a major filmmaker. How much of that 
was by design? 

A: Since college I wanted to be a filmmaker, but none 
of it was by design — it was all by default. I knew I loved 
films, and I think I sensed I would be good at it, because 
it uses most of my skills and interests. But I had no 
ability to work my way up through anything, because I 
don’t like most systems. I was doing the animation for 
Monty Python, and then eventually it came time to do 
Holy Grail, and Terry Jones and I were both obsessed 
about making films, and became film directors. 

Q: Was it a tough leap? 

A: No, because it was, like, anybody named Terry 
could direct. And in five weeks we made that film for 
$400,000. I don’t know how we did it. I look back now 
and think, “Who were those guys who did that?” In 
Holy Grail we did the shell thing because we couldn’t 
have horses; we wanted horses desperately. Given 
enough money, we would have been totally mediocre. 

Q: Could you see yourself making serious fantasy 
epics, without the humor? 

A: I don’t want to, because I think other people can do 
that. The next film is less angry than Brazil, though — it's 
more sentimental. Do you know The Adventures of 
Baron Miinchhausen? Miinchhausen is an 18th-century 
gentleman, soldier, adventurer, and liar; he basically 
tells fantastic tall tales that are done totally straight- 
faced. It’s the Age of Reason, when everything is starting 


to be perceived, but Miinchhausen is of another age, he’s 
a fantasist, an extravagance. 

Q: Were you born in the wrong century? 

A: [laughing] I think from this perspective it’s a rather 
nice one to go on journeys from, the 20th century. I 
mean, I keep thinking I'd love to be Brueghel, or Bosch. 
But then maybe I wouldn’t. Maybe the reality would be 
far too oppressive. I think I am happier as a pre- 
Freudian, though. Freud, in a way, has made some 
things banal. I like the idea of actual demons sucking 
your brains out — envy and greed, these things being 
tangible. It’s somehow, on a common level, a more 
sensible way of dealing with the world, rather than an 
idea. Ideas and concepts — they’re labels. Whether 
“libido” describes something better than this great thing 
with horny hooves and all that — that seems to me as 
good a description, if not a better one. 

Q: You were born and raised in America, yet you've 
lived in England for almost 20 years. Did you move 
away to escape the “quality of life’ here? 

A: It was partly that, yeah. Living here, I couldn't 
distinguish my dreams from the dreams that were being 
sold to me. I couldn’t even experience reality without 
questioning whether I was really experiencing reality or 
somebody else’s idea of reality. A simple thing like 
walking down the beach — sun setting, birds flying, 
waves lapping, the sand beneath your feet: was I 
enjoying it because it was genuinely enjoyable to walk 
along the beach with the sun setting, or because I'd seen 
it in 10 hundred commercials telling me, “This is what 
life is all about’? And I couldn’t tell. I had to get out. 

Q: Do you think of yourself as a surrealist? 

A: I think so. Except that I’m such a cheap . . . comic. 
I mean, there aren’t many surrealists who deal in 
pratfalls and farts. But I love Magritte and all those great 
surrealists. Dali's a con man, I’m convinced. De Chirico 
impresses me but he’s lacking the liveliness of Magritte. 
I mean, Magritte tells jokes. . 

Q: I think of the archetypal Terry Gilliam image — it’s 
there in both Brazil and Time Bandits — as a peaceful, 
tranquil setting suddenly disrupted by a force of great 
violence. What is that all about? 

A: It’s the big foot coming down in the Monty Python 
opening. It’s my fear of reality — my fear of violence, of 
the unreasonable violence that seems to permeate every 
.part of our lives. It’s the bus hitting you as you cross the 
street. It’s all of those things you can’t control; they 
frighten me because I love beautiful things. And in a way 
that’s what happens to Sam Lowry. He allows himself to 
become vulnerable by falling in love and becoming 
obsessed, and he gets stomped on. It’s me seeing things 
I love so much, and knowing that they’re not permanent, 
that they’re going to get destroyed one day. And it’s sort 
of preparing myself for it, in a sicange way, by doing it. 
The ridiculous thing is that I’ve had such a good life. 


. Nothing has happened! I'm waiting for it to happen. 


And it terrifies me every day of my life — that it’s going 
to end tomorrow, that it’s all going to be over and I’m 
going to be so pissed off! Oo 


Trailers 


Continued from page 3 

Jack Sholder, the director of A Nightmare on Elm Street, 
Part 2: Freddy’s Revenge, throws out the rules 
altogether, sponging random - effects from The 
Amityville Horror, Poltergeist, Carrie, The Birds, and the 
1978 Invasion of the Body Snatchers. It's five years after 
the original Nightmare, and another family has moved 
in to the house on Elm Street. Like all new kids in town, 
Jesse (Mark Patton) is having problems adjusting. It’s not 
just that he’s lousy at sports, that his gym teacher is a 
closet S&M freak, or that his new house is so unbearably 
hot that the toaster ignites. It’s that he’s having 
nightmares starring our man Freddy, who asks Jesse to 
kill for him and then begins to take possession of his 
body. Jesse has a dream in which he murders the gym 
teacher by shackling him to the shower and slashing him 


_ to death; the next day, to his horror, he discovers the 


«murder has taken place. And when the poor kid finally 
calms down enough to go all the way with his girlfriend 
and begins to nibble at her breasts, a long, brown, 
Freddy-ish tongue slides out looking like a melted 
Fudgsicle. 

The first dream sequence, in which a school bus 
commandeered by Freddy teeters precariously on two 
pillars of earth, is a pip, and Sholder shows some 
perverse humor. Jesse’s little sister breakfasts on a cereal 
called Fu Man Chews that comes with a prize of long, 
red plastic fingernails, like a toy version of Freddy’s 
razor-blade talons. Freddy tells Jesse to join him, saying 
“You've got the body, and I've got the brain,” and then 
peels back his scalp to prove it. But the rest of the 
nightmare sequences are terribly pedestrian and so far 
from any coherent dream logic they're baffling. Freddy 
appears to have become a poltergeist — but we're never 
let in on how he can explode an aquarium, electrify a 
fence, or turn parakeets into murderous dive bombers. 
And if he operates in a dream world, how does he cross 
over into the real one, as he does here to rampage a pool 
party? Still, with his slouch hat and sick sense of humor, 
Freddy has a touch more personality, a dash more style 
than the usual generic killing machine. Although he 
‘seems, if anything, less devious here than in the first 
film, Robert Englund brings a malicious glee to the part. 

As the girlfriend, Kim Myers is a dead ringer for Meryl 
Streep, and she can act, but she’s stuck in some abysmal 
meant-to-be-touching scenes in which she has to save 
Jesse through the power of love. And him! Jesse is 
supposed to look haunted (in the opening nightmare 
he’s scowling like Frankenstein’s monster, with eyes 

. Continued on page 14 
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Trailers 


Continued from page 12 
borrowed from Snoopy doing his vulture imitation), but 
Mark Patton so overplays the adolescent creepiness he 
never once seems like a normal kid thrust into terrifying 
circumstances. It would be a waste of time to save this 
guy from Freddy; he’s at home with the ghouls. At the 
Beacon Hill and the Circle and in the suburbs. 

— Charles Taylor 


THE ADVENTURES OF 
MARK TWAIN 


ou need only look at the trailer for Clubhouse 
Y Pictures, Atlantic Releasing’s new family division 

(it features promos for such cartoons as a 20-year- 
old Yogi Bear adventure and The Go-Bots Movie — 
another in the hallowed tradition of kiddie-toy fantasies 
like The Care Bears Movie and Rainbow Brite and the 
Star Stealer), to know how rare skill and care is in 
today’s animated features. But the first Clubhouse 
release, The Adventures of Mark Twain, by renowned 
animator Will Vinton, took more than three years to 
make, and it shows some of those rare qualities. This is 
the first feature made entirely in Claymation, a process 
that Vinton pioneered and that has yielded some 
amazing sequences here. In the opening shot, we’re 
drawn into Twain’s study by the warm browns and 
greens, and Vinton’s camera takes in the richly detailed 
scene. A book on the desk opens and water pours out 
and floods the room, transforming it into the banks of 
the Mississippi, where Tom and Huck are lazing on their 
raft. But “the magic of Claymation” loses some of its 
magic over the course of 90 minutes. Watching the 
complex movements, you're always aware of the labor 
behind them; the frame-by-frame process renders 
everything so jerky that you begin to long for the fluidity 
of cartoons. 

Twain's screenplay, by Susan Shadburne (Mrs. 
Vinton), uses as a springboard Twain’s story “Tom 
Sawyer Abroad,” in which Tom stows away on a flying 
machine. Here, it’s Mark Twain who’s piloting the 
contraption, a cross between a riverboat and a zeppelin 
that he plans to use to meet Halley's comet, which saw 
him into the world and (as he predicted) out of it. Not 
wanting to miss out on the adventure, Tom, Huck, and 
Becky Thatcher stow away for the journey. 

The Vintons are scrupulous about not turning this 
author into a huggable old codger. They give us Twain in 
his black, cynical moods; even when he’s playing the 
Southern gentleman his acerbic wit (much of it taken 
verbatim from his writings) is present. But their fidelity 
creates its own problems. What are younger viewers to 


~ . - 


make of remarks like “I'd be as disappointed as a 
Presbyterian in Hell,” or the sequence in which Tom, 
Huck, and Becky encounter an otherworldly figure who 
illustrates a misanthropic parable about man’s greed? If 
the portrait of Twain is a mixed blessing, the success of 
the adapted stories is even more mixed. The first one, 
“The Celebrated Jumping Frog of Calaveras County,” is 
the best because Twain’s cornpone hustlers are 
animated with just the right amount of droopy 
exaggeration. In other places, Vinton’s choices are 
jarring. The story of a man who discovers that heaven is 
not the paradise he expected has the Twainian riverboat 
character confronting aliens who look like Sesame 


_ Street's Twiddlebugs partying to disco inside the pearly 


gates. The Adam and Eve story features a black-leather- 
jacketed Cain astride a chopper and a serpent in dark 
glasses who talks like a black hipster. In each case 
Vinton replicates the atmosphere of Twain, only to 
violate it with images that are so out of kilter with his 
world that they merely show off Vinton’s cleverness. He 
may have set out to create a fractured Twain landscape, 
but he winds up sabotaging himself. At Copley Place 


and in the suburbs. 
— Charles Taylor 


Journey 


Continued from page 3 

abandonment and sexuality are worked out in a 
succession of adventurous encounters. From train wreck 
to orphanage to a ride from a masher, Natty’s scrapes 
mirror her growth. Alas, sometimes they do so a little too 
surely. When a gang of teenage boys on the bum 
persuade Natty to join them in stealing a prize bull, and 
she turns out to be the one who must shoo the huge, 
horned stud onto a truck, the bull is such an obvious 


image of male potency that it’s as if screenwriter Jeanne’ 


Rosenberg had kept a well-thumbed copy of Bruto 
Bettelheim’s The Uses of Enchantment too close at hand. 

On the whole, though, Rosenberg’s strategies are 
successful. Natty finds herself in a fix when her father is 
forced to leave town at a moment's notice or lose a vital 
logging job in Washington State. Left in the care of an 
emotionally stunted landlady (Lainie Kazan), Natty 
chafes at the bit and then hits the road, one step ahead of 
the juvenile authorities. Riding the rails her first night 
into a dark train yard, she follows the dull noise of a 
crowd into a hall where a dogfight is waging. When one 
of the combatants — a wolf — springs loose, Natty helps 
it flee, and thereafter their paths are linked as they aid 
each other in their cross-country travels. 

Natty’s lupine companion is an adept variation on the 
fairy-tale tradition of wolves as sexual forces — he’s a 
source of protection and nourishment here rather than a 


symbolic erotic threat. As the two shepherd each other 
through forests and fields, Natty ceases being the child 
desperately searching for a needed parent and becomes, 
at least partly, an adult who will be able to aid her 
injured father. The wolf will ward off dangers for Natty 
until she adds a third member to their party, a young 
hobo named Harry (John Cusack). From then on, the 
wolf will try to answer the call of the wild until Natty 
stops trying to hold him back. 

Director Jeremy Kagan seamlessly weaves together 
the twin strands of timeless Disneyesque fairy tale and 
gritty ‘30s social portrait. | or the early scenes of strife- 
sown Chicago, he allows cinematographer Dick Bush to 
bathe the screen in rich golds and browns, imbuing the 
realistic sequences with a sense of emotional intimacy 
that captures the cozy security of Natty’s life with her 
father. Kagan shoots the road scenes, with their sense of 
storybook adventure, in clear, sharp detail — booming 
panoramas under bracing blue skies. 

As Natty, Meredith Salenger restrains any impulse to 
flash her baby blues, creating a tough, intelligent, 
extremely wary character who you can believe would 
have the stamina to endure rainy nights in the woods 
and interminable boxcar rides. As Saul Gann, Ray Wise 
turns from anxious father to hollowed-out Depression 
ghost as he comes to believe his daughter has died. John 
Cusack handles the thankless role of the male 
sidekick/love interest with surly grace; Lainie Kazan has 
the nerve to turn her landlady into a shrieking scoundrel 
— indeed, a classic Disney villainess. 

All the brains and craft would be for naught, of course, 
if The Journey of Natty Gann didn’t pack an emotional 
wallop. Not to worry. The final scenes, which eloquently 
mesh departure and reunion, build with a keen sense of 
dynamics, in a wonderful crescendo. When we take our 
leave of Natty, she’s a transformed girl. If the emotions 
she experiences are universal, they are new to her — a 
pure product of her experience. And The Journey of 
Natty Gann makes them seem new to us, too. O 


Murrow 


Continued from page 5 

aside, it isn’t really controversial at all. HBO got what it 
wanted from director Jack Gold (Sakharov): a slick, 
accomplished, ultimately predictable and shallow bio- 
graphical film with the typical strengths — some good 
performances, some touching moments — and weak- 
nesses — meandering structure, clichéd dialogue — of 
its genre. (“Docudrama” it isn’t; that term is best 
reserved for TV’s attempts to take current events that 
might be covered by news departments and transmute 
them into entertainment. The history film, in the 
theaters or on TV, has a longer pedigree.) Murrow gives 
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a textbook demonstration of the way most historical 
films go about translating the past into an easily 
recognizable but unilluminating image shorthand: a 
kind of Great Events name dropping designed to clue 
you in to what year it is and what's going on. A character 
mentions Churchill's speech at “that college” about “an 
iron curtain descending across the Continent” and you 
know the Cold War's on; a five-second clip from the 
Army-McCarthy hearings’ most famous moment tells 
you that the senator from Wisconsin has had it. You get 
chronology without context; you smile as you recognize 
old-friend phrases, but you don’t learn anything new. 

Murrow cuts the preliminaries — no info about the 
man’s background, upbringing, family life — and dives 
right into what TV news folk call the “bang-bang”: 
Murrow broadcasting from the BBC's rooftop during the 
London Blitz; Murrow on a bombing raid over Berlin. 
But most of the film confines itself to the postwar 
corporate battlefield on which Murrow fights with his 
bosses for independence, air time, and a regular spot on 
the schedule for his famed See It Now documentaries. 
(Nearly all the anecdotes depicting Murrow’s complex 
relationship with Paley, who liked the prestige Murrow 
brought to CBS but disliked the stomach aches his 
opens caused, match those recorded by David 

alberstam in The Powers That Be — though the film is 
considerably less pompous than that windy tome.) 

As Murrow, Daniel J. Travanti offers plenty of 
sardonic intelligence, but he often looks defeated ahead 
of his time, as if his dark, sad eyes could see the future of 
television and the squelching of his own career. Of 
course, Travanti’s voice is different from Murrow’s — 
drier, less stentorian; but it conveys all the moral 
authority the actor has stockpiled through season after 
_season of those tough decisions at the Hill Street station 
house. Ed Herrmann does an amusing turn as Murrow’s 
young associate Fred Friendly; he’s a bearish techie — he 
takes care of the shooting and editing while Murrow 
takes care of Paley. The problem with Dabney 
Coleman’s cigar-sucking exec is one not of accuracy but 
of credibility: Coleman has so often played the likable 
sleaze who believes his own excuses for his hypocrisy 
that it’s become impossible to tell when he really means 
to be sincere. As written, Paley is a smart, social- 
climbing businessman who argues he protected Murrow 
from the “real world” pressures of the marketplace as 
long as he could. If he sounds more dishonest than 
perhaps he should, it’s because Coleman keeps turning 
his back to gaze out the window as he speaks. 

* * * 

Murrow’s celebrated 1954 piece against McCarthy — 
which wasn’t as prompt but was as tough as any civil 
libertarian could wish — marked the apex of his TV 
career, and its story is the dramatic centerpiece of 


Murrow delivered (“This is no time for men who 
Senator McCarthy's methods to remain silent’) is 
indication enough of what made him special, and what 
perpetuates his memory as a giant among television's 
pygmies. Murrow was not a pro; he never worked on a 
newspaper. He was a gentleman amateur who took 
advantage of the empty slate the early days of television 
provided to imprint his own personality on his 
broadcasts. He brought the consciousness and style of a 
topical essayist to his work; he was a sort of televised 
Hazlitt, sometimes reporting, sometimes commenting, 
but always present as a shaping voice. People could get 
to know it and decide whether they agreed or disagreed; 
that they agreed so often (indicated in Murrow 
shorthand by a thumbs-up gesture from a passing 
cabbie) was a sign of his insight into the mass mind. No 
TV journalist today — not even a Ted Koppel or a Robert 
MacNeil — has the kind of latitude Murrow had. And 
it's been unavailable for so long that most likely none 
would know what to do with it if he did. 

Murrow conveys many of these points, but it doesn't 
follow up on what they imply about its own status as a 
middleweight entertainment filling in for a serious 
documentary study. It’s understandable that HBO, a 
pay-movie channel, didn’t want to fund its own 
nonfiction piece on Murrow. Still, the film keeps 
showing close-ups of the growing archive Murrow built 
up through the ‘50s, and seeing the labels on the film 
canisters, you start to itch for a look at them in lieu of 
HBO's tepid dramatization. All right, the old documen- 
taries are CBS property; but if HBO is as dedicated to 
Murrow’s ideals as the sentimental film it has produced 
suggests, why can't it spend a fraction of the money 
Murrow cost to buy the rights — and show a 
contemporary audience the path not taken by TV news? 

Murrow lost his choice slot on the broadcastschedule, 
and consequently his share of the national attention, 
because CBS discovered that entertainment program- 
ming means more income and fewer headaches; 
documentaries have been relegated to odd hours ever 
since. Depressingly, Murrow shows no sign it’s aware of 
the irony in handing this particular story over to actors 
and screenwriters. It's glibly critical of how TV 
programming has evolved — ignoring, conveniently, the 
way it represents an end product of that evolution itself. 
Nonetheless, you can't really hold HBO responsible, any 
more than you can easily refute Paley 's give-the-people- 
what-they-want arguments. Murrow may be mediocre, 
but a lot of people will watch and enjoy it who might 
shun See /t Now reruns. Ever self-critical, Murrow 
picked an apt line from Shakespeare to conclude his 
attack on McCarthy, placing the blame on his medium 
and his audience for giving the senator rein. He might 
fall back on the same quotation if he could see what's 
happened to TV in the years since he signed off: the fault 


Murrow, too; afterward the film dribbles off. Even the 
brief excerpt given here of the partisan conclusion 


Daniel J. Travanti: the sardonic pro 
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Men in Motion 
Continued from page 4 

starched collars, bow ties, and bare chests, and who 
appear to have been dipped in their Spandex pants like 
caramels in chocolate) but also the headliners who 
accept “tips” — dollar bills in exchange for chaste, 
sweaty smooches. What with women paying for the G- 
rated favors of these sweet-smiling boys next door, the 
scene recalls a combination kissing booth and World 
War II canteen. I kept expecting to see lonely WACs in 
on leave. 

But what, you may well wonder, is a respectable 
theater critic doing at a backward-harking, all-male 
girlie show otherwise patronized by rowdy bachelorette 
parties (including three women taking their born-to- 
boogie grandmother out for her birthday)? Well, there’s 
an easy two-word answer to that question: Charles 
Cohen. The indefatigable promoter, whose past 
shenanigans have included herding the entire cast of 
Dracula to a Bloodmobile and having his own 
production of Sweet Eros busted by the police, had 
represented Men in Motion as “not just another strip 
show” but “a fully scripted, slick, Broadway-like revue” 
endeavoring “to create a fantasy environment for 
women beginning in the Palace parking lot.”’ Alas, the 
only dream come true in the parking lot was plenty of 
available spaces, and the script, such as it was, consisted 
of lame and smirky MC patter about cucumbers being 
“serious produce.’ Of course, Cohen had also promised 
that mistress of ceremonies Dr. Melanie Snow (‘PhD in 

- American Literature from Lehman College in Man- 
= hattan”’) would be on roller skates, and she wasn’t even 


~ ona roll. 


Come opening night, however, and the publicist was 
back-pedaling. “This isn’t Uncle Vanya you're going to 
be seeing,” he admonished while ushering me to a 
ringside table and proffering a press kit replete with Men 


in Motion panties and a few dollars for tipping the 
merchandise. But why, in a show that features 
stripteases by, among others, Darth Vader and “The 
Leader of the Pack,” shouldn’t Chekhov's pining 
country gentleman get a chance to peel? “Take it off, 
Ivan Petrovich,” we could scream, tossing rubles; “Show 
us what Yelena’s been missing!” And why stop with 
Darth (whose act would be better if he kept his headgear 
on and did his own heavy breathing), the diminutive 
motorcycle honcho (who looks like Dondi and is the 
audience's distinctly nonthreatening fave), and Vanya? 
Let’s include Harrison Ford, “Johnny Get Angry,” and 
Willy Loman. Then how about E.T., “Soldier Boy,” and 
Hamlet? Just imagine the Dane’s delight at leaving all 
those Palace ladies with consummation devoutly to be 
wished. 


Weill 


Continued from page 6 

Lying Dead on the Ironing Board (Imp Records, import) 
offers ari apter, more durable homage to Weill, though 
there’s not a bar of his music on it. Bernelle, a German- 
born actress and singer, learned the cabaret tradition 
from the older Jewish exiles she hooked up with in 
London in the 1940s. She was associated with the 
Beyond the Fringe comics — her one-woman show, 
“Savagery and Delight,” made its début at Peter Cook’s 


club, the Establishment; she’s appeared in plays by — 


Brecht, Frank Wedekind, and Joe Orton and in televised 
productions of Shakespeare. In 1975 she recorded an 
album based on her revue, Bernelle on Brecht and... 
Father's Lying Dead focuses on the cabaret poets who 
influenced Brecht and Weill, principally Joachim Ring- 
elnatz, but also Wedekind and Klabund; and Bernelle 
sidesteps studied re-creation. In her sly, vigorous 
translations, Berlin mingles with the English music hall. 


The Michael Dress/Charles Barber arrangements are 
correspondingly radical: the instrumentation on “Hafen- 
Kneipe” is Moroccan; “Berthe de Sade” suggests Noel 
Coward; “Girl with Brown Mole” sends up Victorian 
parlor ditties; and “Night Elegy” interweaves echoes of 
Alban Berg and Miles Davis. There are even shadings of 
Roxy Music and punk — the EP was produced by Philip 
Chevron, currently of the Pogues. Bernelle’s cracked 
urban fairy tales — grim, casually violent, and rife with 
absurdist high jinks — catch the vitality of Weill’s 
cabaret songs because she’s at the center of every 
performance. She convenes her sources only to trans- 
form them. Bernelle understands that there’s nothing 
innovative about re-enacting the triumphs of another 
generation’s avant-garde. It’s a notion that often gets lost 
in the stars. O 


Jackson 


Continued from page 7 
that seem to kick-start his improvisations. Turnarounds, 
the harmonic transitions between a song’s melodic 


phrases, are often entered with another rev of energy, 


’ giving a sense of constant renewal to Jackson's work. 


Even when the curve of his solo can be anticipated, as on 
his blues choruses, he manages to work in fresh melodic 
material and avoid rote licks. Within his pat contexts, 
Jackson remains exceptional. 

Roker and Walton also did their share to raise the 
music above the commonplace. The veteran drummer 
managed to fill the rhythmic space without calling 
attention to himself. His beat was full but not thick, and 
his cymbals sang, recalling the impeccable support the 
late Kenny Clarke frequently provided behind Jackson. 
The finesse with which Roker employed brushes during 
solos also harked back, though he tended to avoid 
repeated patterns in favor of longer phrases that echoed 
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the accents of the underlying melody. Despite his low 
profile, Roker is one of the best. 

So is Walton, though listeners are more likely to hear 
the pianist in the company of saxophonists playing 
his own music. The former Jazz Messenger remains 
among the primary standard bearers of the hard-bop 
tradition, but his skill in more subdued contexts playing 
standards is also acknowledged. Walton is always 
shifting on the listener — from bluesy repetitions to runs 
to chords in contrary motion to octaves to locked hands 
— yet his ideas all hang together. His touch, more 
sensitive than ever, could be demure or abrupt as the 
moment demanded, and these gradations lent even 
greater detail to his active comping. 

Jackson is so familiar that it is tempting to consider his 
visit as more valuable for its presentation of Walton in an 
alternative context, or Roker in any context. Yet the 
leader was not eclipsed, because the band’s equilibrium 
was pitched to the specifics of his style. Steady 
drumming that avoids clutter allows Jackson to play the 
dominant rhythmic role without forcing him into 
responses that are merely percussive; the discursive 
supporting piano leads him into more lyrical avenues 
and thus complements his melodic talents. Not so 
different from the MJQ after all. i] 


Linke 
Continued from page 5 


towel were bleeding. 
Whereas Bath Tubbing takes a small cell of an idea 


-and stretches its membrane to a fragile exploding point, 


the contents released into a host body of associations, 
the other three pieces on the Friday-night program — 
Swans Weigh ... (Es sehwant ..., 1982), Orient- 
Occident (1984), and Flood (Flut, 1981) — shrink in 
fulfilling their global or grandiose promise. The 
movement is simple (in appearance, though not always 


in execution) and stark, and the range of movement 
within each piece is circumscribed. But rather than 
anchoring the dances to a point from which a small 
number of possibilities becomes a universe (something 
Martha Graham achieved in her famous Lamentation, in 
which only her hands, feet, and face are visible as she 
moves inside a sheath of stretchy fabric while seated on 
a bench), her concept is merely limiting — the result 
doesn't speak eloquently enough about the many 
notions at which Linke hints. 

In Swans Weigh there are connections to Proust's 
Swann’s Way, to the Odette/Odile character(s) in Swan 
Lake, even perhaps to “The Ugly Duckling.” Wearing a 
bridal dress and veil, with a penguin-cut black coat on 
top, Linke tiptoes bent-kneed across or around the stage, 
her spine curved forward in a question mark, her head 
craning forward, darting like a bird's. She balances on 
one foot and begins to open the coat. From the moment 
she enters, it is a dark outer shell in which beauty hovers 
trapped. Yet this dark skin slides down the creamy gown 
and shoulders only to the elbows before humbling her 
again in its awkward brooding embrace. Set to the 
march and part of the finale from Tchaikovsky's 
Pathétique, the dance lurches into and out of its swells. 
When at the end Linke breaks the trance of a single 
lovely arabesque in which, at the extreme downstage 
right corner, she is directly irradiated by light, she drops 
dead onto her back. No fluttering, gallant waning of 
energies for this swan — just a dive from one state to 
another. 

Orient-Occident — its title taken from the Yannis 
Xenakis score, and itself a drama of a single beam of light 
that stripes its way across the black surface — sets the 
stage for a monumental statement. What Linke delivers 
instead, as she crawls across the stage, led by her left 
hand as it grips the end of a black, sarilike gown (with a 
silvery lining), is the development of several images 
evolving from this primitive form of locomotion. There 
are retreats from the slow but insistent forwardness of 
mot.o., as when her flexed right foot agitates, of its own 
accord, toward her point of entry. She bobs her head 


up and down and whirls it around, loose hair masking 
her features, so as to make her persona archetypal rather 
than individual. An erotic arching and contracting of the 
spine is performed in conjunction with the opening and 
closing of her thighs as she kneels. Midway to her 
destination (the other side of the room) she even stands 
momentarily, but in profile, her back hunched forward. 
Both her presence and the material have a strong 
identity that seems ill-suited to the title. Although 
perhaps descriptive of the many instruments and sounds 
in the nubby Xenakis score, it misrepresents the varied 
but singleminded ion of Linke’s work. 

A long bolt of blue cloth folded into a five-layered 
thickness defines the movement vocabulary in Flood, 
the program ender. The fabric is nudged, pushed, 
wrinkled, and smoothed across the stage, bit by bit, in a 
repeated pattern. Linke crouches over the roll of cloth, 
her weight on one leg while the other foot brushes the 
tloor in back three times and then is stretched in front, 
where foot and leg caress the length of unwound cloth. 
Then she folds herself back into a crouched position, 
sending the bolt behind her with a thud as several more 
feet stream onto the floor. With the blue river completed, 
Linke billows the stream out, the five layers connected 
by seams to form a huge rectangle upon which she goes 
to the center. She turns several times, creating a 
whirlpool that licks her ankles. When she retires to one 
edge of the now circular lake of fabric and begins to lift 
that edge, it is mysteriously pulled from her hands, 
disappearing from the stage like a mirage. She exits, and 
the last strains of Fauré’s Elégie continue. Linke chooses 
a recording of a rehearsal conducted by Pablo Casals, in 
which he expresses the sounds, rhythms, and essences 
he wants from the orchestra. Are we meant to conclude 
that the abyss between desire and reality, illusory music 
(or any vision) and its concrete realization, is the 
metaphorical ground on which this piece stands? In any 
case, this is the kind of pressure, to sort things out, that 
derives from Linke’s work. It harks back to the power of 
Wigman in her Pastorale or Witch Dance but is not as 
easily absorbed. O 


CHIPPEWA 17” 


KNEE HIGH 
Engineer Boots 
HELEN’S 
LEATHER 
110 Charles St.. Boston 
7 77 


$7.25 tor 7 pt. bold 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


OOOO 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY. 


BCD 


BOSTON COMPACT DISC 


Anyone seeking a longterm, 
Abbreviations are permitted only to indicate gender 
The Boston Phoenix suggests that ads should contain a self description, age po 


GUIDELINES 
relationship may advertise in Personals. 
preference, race, and religion. 


THE TOTAL BY THE NUMBER OF 


PRICING PER WEEK 


Now Playing at 


OOOO 
BACK BAY’S 
OLDEST 
RESTAURANT 


OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 


(Comer Newbury $1) 596-0184 


without notice. 
THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 
AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 AM- 7PM 
Tues. 8:30 AM-7 PM 
Wed. 8:30 AM -7 PM 
Thurs. 8:30 AM -6 PM 
Fri. 8:30 AM - 5:30 PM 


WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM - 6 PM 
Fri. 2PM-5PM 


lifestyle and avocations. Ads containing explicit sexual/anatomical language will * HANDLING FEE: 
not be accepted. The Boston Phoenix reserves the right to edit or reject any $5.00 per ad, week with a two week 
advertisement. Classified ads may be submitted for publication only by persons 18 par wy ne 5 00 
years of age or older. Also, no ads will be published seeking persons under that minimum and a six week maxiniim: 8.2.25 
age. OPTIONAL HEADLINE: 
PHONE INQUIRIES $7.25 or $8.50 (See above for size 

mail will not be ry por phone. differential): 
must be made in person office hours. t xes holding is 

CANCELLATION OF PROMOTION free, each 
Ads not appearing in issue requested will appear in next available issue as long as wih satggeas 
the promotion is in effect. The classified promotion may be cancelled at any time OPTIONAL MAILOUT: 


The Phoenix supplies a free mailbox per 

ad, if desired. The Phoenix will mail 

responses to your home address via first 

class mail every Monday for 

$5.00 per week: $ 


TOTAL: $ 
MULTIPLY BY WEEKS RUNNING: x 


This information is confidential. 
We cannot accept your classified ad without it. 


[_] Check here if you will let us read your 


NAME Phoenix personal ad on 
PHONE 
ADDRESS 
ony STATE zp (No names will be used, box numbers only). 
ACCEPTED 
SIGNATURE REQUIRED 


au 


9861 NOILO3S ‘KINZOHd NOLSOS 3HL 


+. 
| 
| 
ge 
3 
; 
COMPACT 
THE LAR LAN Saree 
IN NEWER 
54 b JFK St., Harvard Square 
Cambridge 576-2211 
featuring imported beers & wines 
and starring modest prices — 
Open noon to midnight 
All major credit cards accepted 
NEWBURY’S 


NUARY 21, 1986 


SECTION THREE, JA 


THE BOSTON PHOENIX, 


SUNDAY 


6:00 a.m. (5) Weekend with the Stars. The annual 
telethon for muscular dystrophy continues until 6 


p.m. 
Noon (7) Basketball. The Los Angeles Lakers 
versus the Detroit Pistons. 


1:30 (2) Royal Academy. A visit to the Royal 
Academy of Art. Our guide for this tour is Prince 


Charles (Di’s husband) himself. 
Musical 


ry’ quarter, with tunes collaborated on 
by Weill and Brecht. The plot? A Chicago ines goed 
is reformed (sort of) by a guiding light the 
Salvation Army. in stereo. (Until 4 p.m.) 

2:30 (7) Basketball. North Carolina versus Mar- 

uette. 

6:00 (2) Allan Boesak: Choosing for Justice. A 
repeat airing of the documentary about South 
African clergyman Boesak, whose efforts against 
racism and apartheid have stirred considerable 
controversy in and out of church circles. (Until 6:30 


p.m.) 
6:30 (2) The Salt Factor — A Search for a Cure. Dr. 
John Laragh is head of the New York Hospi- 
tal/Cornell Medical Center Cardiovascular Center 
(you should see his letterhead), and this show 
presents his controversial theory about salt and 
high blood pressure. (Until 7 p.m.) . 
7:00 (2) Martin Luther King: The Dream and the 
Drum. Repeated from last week. A tribute to Martin 
Luther King, in honor of his first official birthday 
holiday. (Until 8 p.m.) 
7:00 An — The Martin Luther 
is and recaps from Atlanta, 
Washington. York. (Until 8 p.m.) 
8:00 (2) Nature: Winter Days. For us humans, winter 
means a time of buying fuel oil, thawing out the car, 
breaking our backs shoveling the driveway, 
pretending to have fun sliding down mountains in 
the subzero weather, surviving skidding accidents, 


and stepping in slush. For our animal friends, it’s . 


pretty much the same without the technology. A 
look at how animals survive the winter. To be 
repeated on Saturday at 3 p.m. 

9:00 (2) Masterpiece Theatre: Bleak House, part 
eight. The conclusion. Jarndyce v. Jarndyce actu- 
ally comes to an end. Meanwhile Esther's wedding 
plans undergo a slight change, and all the other 
loose ends are tied up. To be repeated on Tuesday 
at 10:30 p.m. on Channel 44, and on Saturday at 
noon. 

10:00 (2) Mystery: The Body in the Library, part 
three. Repeated from last week. The conclusion, in 
which Miss Marple links the two murders. 

11:00 (38) Ask the Manager. Does anyone really like 
personal computers? 

Midnight (5) All! About Eve (movie). Bette Davis, 
Anne Baxter, and Gary Merrill star in the 1950 
version of this rise-to-stardom saga. Good jobs 
throughout. (Until 2:40 a.m.) 


MONDAY 


8:00 (2) WonderWorks: Booker. Shavar Ross stars 
as young Booker T. Washington, the man who was 


by 
law. Also starring Shelley Duvall and LeVar Burton. 
aaa be repeated on Saturday at 11 a.m. 

8:00 (4) Teacher in Space. Shouldn't there be a 
song about this? “Space Teacher, yea-ye-ye,/See 
her fly in the sky/Yeah, the teach is gettin’ 
high/Space Teacher!!"’ Well, maybe not. Anyway, 
this is a kids documentary about New Hampshire 
educator Christa McAuliffe and her upcoming 
space shot. Who's she supposed to teach up there 
anyway? (Until 9 p.m.) 

8:30 (44) Star: Repeated from last 
week. This installment of the PBS history of Texas 
looks at the lore and legend surrounding the 
cowboys, those working-class heroes responsible 


id chance. 
9:00 (2) The Rise and Rise of Danie! Rocket. Tom 
Hulce (from Amadeus) stars as a young man who 
thinks he can fly and does in this American 
pe pte roduction. To be repeated on Saturday 


at 11:30 p.m. (Until heen 
9:00 (4) Martin Luther King Salute. Second in 
importance only to the Martin Luther King secret 
handshake. An all-star celebrity tribute to the civil- 
rights leader in honor of one of the few positive 
statements ever made by declaring a national 
holiday. (Until 11 p.m.) 
9:00 (5) The Prince of 
Harmon stars as an overgrown kid who 
potential for true love at last in the arms of a 
beautiful artist. Life isn't really like this, okay? Just 
so we all 4 
ern explains water, its importance in 


8:00 (2) Nova: Halley’s Comet. A review of the 
worldwide anticipation of a new little light in the sky. 
Personally, we're waiting for the movie. To be 
repeated on Thursday at 10:30 p.m. on Channel 44, 
and on Saturday at 2 p.m. 
8:00 (7) The Muppets’ 30th . Yes, folks, 
Jim Henson had his hands in television as early as 
56. A special featuring the entire glad-rags gang. 
ny 9 p.m.) 

9:00 (2) Frontline: Hostage in /ran. Five years after 
the American hostages of the Islamic revolution in 
lran were sprung, Frontline tells the story of their 
ordeal behind closed doors and even offers some 
never-aired footage of what passed for daily life 
inside the embassy in Teheran. To be repeated on 
Wednesday at 11 p.m., and on Friday at 8:30 on 
Channel 44. (Until 10:30 p.m.) 

9:00 (5) Moonlighting. A note to all those otherwise 
perceptive people who don’t share our high regard 
for this show. Remember the episode about the 
murdered-but-living talk-show host? Think about 
the first three minutes of that episode. Think about 
the dialogue (monologue, actually). Now name 
another show on television that would have let 
those words go out on the air. Whatever narrative 
failing you may notice here, there is an inielligence 
at work that is successfully flailing against the 


mass-market TV-production establishment. No 
script editor was allowed to simplify that opening. 
And if you don’t think oa) neers, then you're 
inating ron @ prime-time schedule 

i Jones marathon. 
7) Mise Teen USA. They start $0 young, (Until 

p.m. 

look at how society is dealing with the AIDS crisis. 
(Until 11 p.m.) 


(44) Masterpiece 
Election of : The Primaries. An analytical 
treatment of the candidates’ behavior during the 

tic primaries 


from 

Tuesday at 11 p.m. 

9:00 (2) Planet Earth: The Living Machine. be sony 
ours, 


suspected) 

Sheli No-Pest Strip dangling from the edge of some 
larger time/space continuum. Tonight we look at 
the earth's mineral composition and the study of 
plate tectonics, the theory that, if given time to work 
itself out, will relocate Pittsburgh on the equator. 
(Until 10 p.m.) 


THURSDAY 


8:00 (2) Mystery: The Moving Finger, part one. 
More Agatha Christie; more Miss Marple. This two- 


Arden, and Sid Caesar star. Subtitles would help 
(Until 10 p.m.) 
8:00 (56 (movie). Christopher Reeve 


plays a super-Catholic with a confession to make. - 


Are any of Boy) old enough to remember the term 

0:30 (44) Nova: Halley's Comet. Repeated from 
at 8 p.m. 
11:00 (7) News. Elizabeth Stern discovers an 
improvisational form of music called jazz. 


FRIDAY 


8:00 (38) The Cocoanuts (movie). The Marx 
Brothers in the 1929 pastiche of vaudeville routines 


; 


E2382 


1:00 (7) t. John’s versus Pitt 
2:00 (2) Nova: Halley's Comet. Repeated from 
Tuesday at 8 p.m 
(2) Nature: Winter Days. Repeated from 
Sunday at 8 p.m 
(4) Georgia Tech versus North 
ina. 
7:30 (2) New Gazette. Tonight's 


(hug me, Robbie!), group therapy for a gorilla family 
(talk about outreach programs), and a report on 
lead in Boston's drinking water. (Until 8 p.m. ee 
7:30 (44) Cities: Studs Terkel’s Ch 4 

us a tour of the world’s hog but {Unt 


00 2) A send-up of 


Things. 
aviation, featuring an interview with the Wright 


Brothers’ niece and a look at modern aircraft 
design. (Until 9 p.m.) 

9:00 (2) Smithsonian World: On the Shoulders oi 
Giants. Repeated from Wednesday at 8 p.m. 

10:00 (2) America’s Musical Theater: The Cradle 
Wil! Rock. Patti Lupone stars in the John. House- 
man-directed remake of Marc Blitzstein’s musical 
satire of American values during thé Depression. 
Houseman (with Orson Welles) produced the 1937 
version of this work, which was evidently an object 
of some controversy at the time. (Until 11:30 p.m.) 
10:00 (4) Austin City Limits. Featuring music from 
Mel Tillis and the Geezinsiaws. 

11:30 (2) The Rise and Rise of Danie! Rocket. 
Repeated from Monday at 9 p.m. 


Airwaves ton 


SUNDAY 


6:30 a.m. (WROR) American Focus. Eat your 
Wheaties with Olympic gold medalist Bruce Jenner 
and hear about his current exciting life in the wild 
world of entertainment. 

7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program includes talks with dieting specialist Susan 
Kano and former Monty Pythoner Terry Gilliam, 
director of Brazil. There will also be a documentary 
look at Martin Luther King Jr.’s Boston years and a 
report on (WROR) in Northern ireland. 

7:00 a.m. (WROR on ROR. A continuing 
program focusing "on hildalert, with guests 
Trooper — ley and Sergeant John Murphy 


from the Massachusetts State Police Missing 
Persons Unit. 

8:00 a.m. (WFNX Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 

9:00 a.m. (WR 


) ngland Newsmakers. 
Boston School Committee President John Nucci. 
10:00 a.m. (WBZ) American Top 40. Casey Kasem 
plays America's hottest-selling records. 

Son a.m. (WMJX) Jazz Feature. The music of Full 


Cc 

Noon (WILD) Caribbean '85. Warm up your day 
with calypso and reggae. : 
Noon (WCRB) C Hall Concert. James: 
Conion conducts the Rotterdam Philharmonic in 
the 

and From the House of the Dead and Tchbikavsky's 


Piano C No. 1, wi + Gut 
12:15 (WHR) Winter he Bald Gal- 


i 
100 Strictly Regge. With Michae! Per- 


100 (WHRB) Winter Orgy. Commencing hours and 
hours of Toscanini at his best. 

2:30 (WICN) Afternoon at the Opera. E: 

Buckley conducts the NYC Opera in Ooupes 
panne edhe s The Ballad of Baby Doe, with Sills, Bible, 
3:00 (WCRB) 1 Have a Dream. A tribute to Martin 
Luther King Jr.: Willie Stargell narrates a piece by 
Joseph Schwantner based on King's writings, ‘“New 
Morning for the World"; cellist Zara Nelsova 
performs Morawetz's Memorial to Martin Luther 
King; and BC professor C. Alexander Peloquin 
conducts his own Four Freedom Songs (text by 
Thomas Merton), with tenor soloist Robert Honey- 


sucker. 
3:00 (WERS) Live at Passim. Jon Gailmor and 
Merle Schlesinger. 
3:00 (WGBH) Forum. ‘Movies in America,"’ with 
former Phoenix film critic Stephen Schiff and Chuck 
Kraemer of WCVB. 
3:00 (WHRB) Winter Orgy. “Toscanini and 
Wagner,” including selections from Wagner's 
Lohengrin, Parsifal, Die WalkUre, Go&tterdam- 
merunig. 
6:00 (WGBH) The Web. The Young People's Radio 
Theatre presents the conclusion to Herman 
Melville's ‘‘Bartleby, the Scrivener." 
6:00 (WICN) Chicago Symphony Orchestra. 
Neeme J&rvi conducts Liadov’s Polonaise in 
Memory of Pushkin, Rachmaninov's Piano Con- 
certo No. 2, with Yefim Bronfman, and Stenham- 
mar’s Symphony No. 1. 
6:00 (WHTT) Boston’s Best 40. A countdown of the 
local Top 40. 
any. 
6:45 (WHRB) Winter Orgy. The Toscanini Orgy 
goes on — Arturo Toscanini conducts the Vienna 
Philharmonic in Wagner's Die Meistersi von 
Nurnberg, with Nissen, Noort, Reining, Sallabe, 
Wiedemann, Alsen, and the Vienna State Opera 


Chorus. 
7:00 (WBCN) Nocturnal Emissions. Hosted by 


700 (WCRB) Showtime. Part one of St 
Sondheim's Follies, with Carol ‘Burnett, A 
Green, Lee Remick, and others. 

8:00 (WERS) Metrowave (live). O Positive. 
8:00 (WICN) Cornucopia. Stephen Long directs the 
Bach Society of Worcester in “An Evening with Mr. 
Handel,” from a concert taped last November 24. 
8:30 (WCRB) Sunday Opera House. Arnoid Ostman 
conducts the Drottninghoim Court Theatre Or- 
chestra and Chorus in Mozart's Cos/ fan tutte, with 
Yakar, Nafé, Winbergh, Krause, Resick, and Feller. 
9:00 (WFNX) Rock over London. Join Graham 
Dene as he hosts the music of Arcadia, Peter 
Frampton, Madness, and Bronski Beat. 
10:00 (WFNX) Boston Rocks. Deb Brady features 
raphy from the Souls, Allison D., and Scruffy 
t at 
10:00 (WMFO) Poetry and Experimental Text. Live 
readings and taped programs. 
10:00 (WROR) Sexually Speaking (live). A two-hour 
call-in program with Dr. Ruth Westheimer. Toil free. 
11:00 ( IN) King Biscuit Flour Hour. The first of 
two parts featuring Pete Townshend. Hosted by 
Danny McCloskey. 
Midnight (WROR) Boston 
Joe Warren interviews Rick 
State Affirmative Action. 
12:30 a.m. (WROR) Mass Communications. 
“Childatert’ — . Bil} Hahn interviews 
of 


Forum. 
phy, director of 


So 
~Victi 


MONDAY 


7:45 a.m. (WZOU) What's Hot. A weekday feature 

updating the New England entertainment scene. 

Also airs weekday evenings at 7:45. 

8:30 a.m. (WHRB) Winter Orgy. “Toscanini in 

Rehearsal."’ Listen in as he rehearses act two scene 

two of La traviata. 

Noon (WGBH) MusicAmerica. Louis Armstrong 
remembered in a musical profile 

Noon (WICN) Montage. A birthday tribute to Martin 

Luther King Jr. 

Noon (WUMB) Both Sides Now. “We All and 

in the Rock. 

5:00 (WZLX — 100.7 FM) C’ Hits. Featuring 

the Beatles. 

6:30 (WBUR) Kids America. An award-winning 

program featuring telephone dialogue with kids age 

six through 12. Also includes musical, historical, 

and computer minifeatures. 

6:30 (WMBR) Rainbow Tales. Stories of snow and 


warmth. 
7:00 (WBRS) Black Jack Davy Show. Celtic and 


Everyone of Us,”’ by Sweet H 


-European folk music; tonight, Shirley and Dolly 


Collins's classic folk/medieval album, “Anthems in 

Eden,”’ which has been recently reissued. 

8:00 (WCRB) Concert Hour. A Field program: 

pianist Hanns Kann plays Nocturnes Nos. 18 and 

19, Midi, and Reviens Cavatine; and Janos Furst 

conducts the New Irish Chamber Orchestra in the 

Piano Concerto No. 3, with John O’Conor. 

8:00 (WGBH) Eric in the Evening. The evolution of 

the Crusaders. 

8:15 (WHRB) Winter Orgy. Toscanini and Verdi — 

selections from / vespri siciliani, La traviata, | 

Lombardi, Nabucco, and Rigoletto. Aliso, the 

incidental Music from Mendelssohn's A Mid- 

summer Night's Dream. 

9:00 (WCRB) San Francisco Symphony. 

Prokofiev program: Edo de Waart conducts a 

phony No. 1 (Classical) and excerpts from Romeo 

and Juliet. 

11:00 (WDLW) Sports Wrap-Up. Tune in a 
scores, interviews, and 


nights for up-to-the-minute scores 

sports news. 

11:30 (WUMB) Black Heroes. A tribute to Raiph J. 
Bunche, who won the Nobel Peace Prize in 1950 for 


his contribution to ending the Arab-lerpel conflict. 


"TUESDAY 


Donoghue, the money market. 
Noon (WHRB) "Somer “Something Complete- 
ly the Comedy Orgy,”’ featuring Firesign 
Night he, Monty Python, Weird 


Noon (WGBH) MusicAmerica. "Let" s Dance,” with 
the King of Swing, Benny Goodman. 
4:45 (WUMB) Recipes. What to do with salmon. 
8:00 (WCRB) Concert Hour. A Rodrigo revel: 
Enrique B&atiz conducts the London Symphony in 
Concierto de estio, with Augustin Leon Ara, and 
JesGs Lépez-Cobos conducts the London 
Philharmonic in the ——- como un divertimen- 
to, with Julian Lloyd Web’ 
Erte in the Evening. Pianist Cedar 
alton. 
9:00 (WCRB) Chicago Symphony Orchestra. ivan 
Fischer conducts the Overture to fRossini’s 
L'Italiana in Algeri, Schubert's Symphony No. 5, 
Bart6ék’s Music for Strings, Percussion, and 
Celesta, and Kodaly’s Dances from Galanta. 
Midnight (WBCN) Off the Record. Music by and 
interviews with Rush. 
Midnight (WDLW) The Larry King Show. How the 
government tries to protect you against unsafe 
a devices, rotten food, and terrorist cos- 
metics. 


WEDNESDAY 


= a.m. (WHRB) Winter Orgy. Four hours of 
antana. 

Noon (WGBH) MusicAmerica. Tickling the ivories 
with Oscar Peterson, the Nat Cole Trio, Ralph 
Sutton, and Dave McKenna. 


a String Quartet join forces to Sarath the 


9:00 (WCRB) Cleveland Orchestra. A Beethoven 
program: Christoph von Dohndnyi conducts the 
Grosse Fuge and the ee 9 (Choral, with 
Vaness, Taylor, King, and Lioyd. 

9:30 (WBRS) The Joint (live). Flesh and Bone; 
Christmas. 


200 am WBUR) All Night Long. Curtis Counce 
and Gary ion. 


THURSDAY 


6:00 a.m. (WHRB) Winter Orgy. The music of 
Bohuslav Martinu. 
Noon (WGBH) MusicAmerica. Gienn Miller. 

ar 
8:00 (WCRB) Concert Hour. A Stravinsky hour: the 
composer leads the CBC Symphony in his own 
Choral Variations on Himmel Hoch," with the 
Toronto Festival Si ; and Herbert von Karajan 
= the Berlin Philharmonic in the S 
ind. 
9:00 (WCRB) New York Philharmonic. Giuseppe 
Sinopoli conducts the Preludes to acts one and 
three of Wagner's Lohengrin, his own Lou Salomé 
Suite, with soprano Hei-Kyung Hong, and Brahms's 
Symphony No. 4. 
9:30 (WBRS) The Joint (live). World Class Jazz with 
Gerry Hemingway. 
10:00 (WICN) Maiden Voyage. Contemporary jazz, 
bebop, and 
11:00 (WBUR) All Night Long. Jimmy en, 
Lenny McBrowne, Bobby Scott, —_* 

t (WDLW) Larry King Show. 

Morris Udall (D-Arizona). 


FRIDAY 
10:00 a.m. (WUMB) Call-in. With William 


.Q. Bach, Bill Cosby, and George 
Carlin. 


7:00 (WUMB) Circles in the Stream. Celtic music 
with 

8:00 (WCRB) Concert. Hour. Bernard Haitink 
conducts the Amsterdam Concertgebouw in 

Mahier’s Des Knaben Wunderhorn, with Jessye 

Norman and John Shirley-Quirk. 

9:00 (WCRB) Boston Symphony Orchestra. Ray- 

mond Leppard conducts Boccherini’s Symphony in 

D minor (House of the Devil), Vivaidi's Bassoon 

Concerto in C, with Sherman Walt, Telemann’s 

Double Horn Concerto in E-flat, with Richard 

Sebring and Daniel Katzen, and Spohr's Symphony 

No. 7 (Ages of Man). 

) All Night Golson. 
“News from 
Nowhere,” with B.F. Edgar Pierce 

Professor of Psychology at Harvard University. 

3:00 a.m. (WGBH) The Jazz Gallery. Modern and 

mainstream jazz: Philly Jazz, featuring saxophonist 

Benny Golson. 


SATURDAY 


9:00 a.m. (WCRB) Philadeiphia Orchestra. A 
Beethoven program: Riccardo Muti conducts the 
Overture to Fidelio, the Violin 5 Sat with Gidon 
Kremer, and the Symphony N 

9:00 a.m. (WICN) Just 1 Plain Pickin’. Oldtime tunes 


Noon 


‘Cajun string band. 
Cambreling conducts Gounod’s Roméo 
a. 
2:00 (WMFO) Three Hours of ... Reggae and 
rocksteady oldies, including classic hits and ob- 
scurities, mostly from the mid '60s to the early '70s. 
8:00 (WCRB and WGBH) Boston S$ 
(ive). Seiji Ozawa conducts 
and ‘s Sym- 


8:00 (WICN) Thistle and Shamrock. Music com- 
posed by Billy Jackson of the Scots group Ossian, 
featuring ‘‘The Welipark Suite." 

11:30 ( ) The Last Rock and roll, 
entertainment reports, comedy, and call-ins. 

2:00 a.m. (WBUR) All Night Long. Alice Babs, 
Stephane Grappelli, Jimmy Van Husen. 

trumpeter and “Hot 


Lips” P; 
WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 68.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 590 AM WROR 98.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WENX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZOU 94.5 FM 


: 2 that made them screen stars. (Until 10 p.m.) : 
a by Clif Garboden . ‘ The movie ts actually better than you might suspect, 
S See but, don’t get us wrong, we're not actually 
“eG suggesting that anyone watch. Barbara Eden stars 
Louis Nye, Nanette Fabray, and Ronnie Cox. 
Smail-town PTA argues propriety with a free- 
i: 8:30 (44) F Hostage in iran. Repeated from 
(2) A in the Square a 
Theater production of G. Bernard Shaw's comedy = 
of disillusionment set against upper-class 
life at the start of the first World War. Rex H , 
p ! stars with Amy Irving and Rosemary Harris. (Until 11 
; convention. To be repeated on Wednesday at 8:30 p.m.) : 
ter: Happy End. p.m. on Channel 44. (Until midnight.) 11300 (2) Python's Flying Circus. Two 
‘ = 11:00 (7) News. Featuring Elizabeth Stern's on shows. (Until t.) 7 
on steering wheels: “What Makes Cars Turn 11:00 (7) News. Stern offers consumer 
Midnight (7 Route 68. The driving force of 
the early 
WEDNESDAY ‘60s revisited. 
8:00 (2) Smithsonian World: On the Shoulders of 
Giants. Paleontologist David Steadman sets sail in SATURDAY ° 
search of evolutionary clues and visits the Galé- —_——_— ; 
pagos and Cook Islands. To be repeated on 11:00 a.m. (2) 
Saturday at 9 p.m. ; 
8:30 (44) a on Cue: The Presidential 
this vibrant orb amid the cosmic chaos, this ball of the film - 
life drifting through infinity, this clay sphere coffee 
balanced on the void, which (as we have long 1:00 (S) 
the det: 
the Green. Un, 
award goes to the Channel 5 typist who tells us in ’ 
the press-schedule biurb about this show that 
Madden will cover ‘‘the excitement and anticipation 
health and of Superbowl li.” (Until 2 p.m.) 
(2) Frontline: Hostage in iran. Repeated from 
uesday at 9 p.m. 
TUESDAY - 41:00 (7) News. Elizabeth Stern reveals why so 
many people enjoy eating. j 
J 
A 
a 
scie ea e je a repor ) bot arms 
a parter offers poison-pen correspondence and 
corresponding murders. 
: 8:00 (5) Grease Wi (movie). Whatever Grease 
» accomplished, this fails to. Maxwell Caulfield, 
Noon (WHRB) Winter Orgy. Stevie Wonder. 
‘ 8:00 (WCRB) Concert Hour. A Mendelssohn hour: 
Eugene Ormandy conducts the Philadelphia Or- 
x chestra_in. the Capriccio. brillante. with. pianist 
| | 


SATURDAY 18 


After all the speeches on South Africa by 
those who have flown down and back, here’s 
one by someone closer to the source: “South 
Africa Today,” by Neo Mnumzana, United 
Nations representative of the African Na- 
tional Congress, the group that Nelson 
Mandela helped to found and that has been 
banned in South Africa. Mnumzana speaks at 
7 p.m. at the*Center for Marxist Education, 
550 Massachusetts Avenue, Cambridge. Ad- 
mission is $3; call 868-5620. 


SUNDAY 19 


Seiji Ozawa has conducted all over the 
world — Europe, Asia, and now Newton, as 
he leads the Newton Symphony Orchestra 
in Beethoven’s Egmont Overture. Ronald 
’ Knudsen, the orchestra’s regular conductor, 
leads the rest of the program: Ravel's Le 
tombeau de*Couperin and Brahms’s Sym- 
phony No. 2. The performance begins at 8 
p.m. at Aquinas Junior College, Walnut Park, 
Newton. Tickets are $8; call 965-2555. 


MONDAY 20 


Bizarre, adventurous, and funny as all get 
out, the Residents have been fashioning 
satirical, complex rock and roll for 13 years. 
They’ve also managed to maintain their 
hyper-reclusive image, squirreling them- 
selves away in the San Francisco area and 
eschewing the usual rock-star machinery. 
Their cult (and even the rest of us) ought to be 
thrilled that the band is making a rare 
appearance tonight at the Channel, 25 Necco 
Street, Boston. Tickets are $6 in advance, $7 at 
the door; the show’s at 9:30; call 451-1095. 

We're happy to say, that Sarah Caldwell is 
alive and well and — after taking a year off — 
staging and conducting the Opera Company 
of Boston’s season opener, Turandot. Puc- 
cini’s opera (sung in Italian with English titles 
projected over the stage) stars sopranos Eva 
Marton and Sarah Reese, tenor Janos Nagy, 
and bass Spiro Malas; it also features 
costumes designed by the Central Opera 
Theatre of Beijing and dances by Yao Li's 
Kung Fu Academy of Boston. The per- 
formances are at 8 tonight and Thursday and 
at 3 on Sunday the 26th at the Opera House, 
539 Washington Street, Boston. Tickets range 
from $12 to $50; call 426-2786. 


TUESDAY 21 


Considering that Boston had the dubious 
>~ honor of hosting the recent touring produc- 
tions of Camelot and Zorba, we should know 
precisely why Forbidden Broadway 1986 has 
added these two musicals to its skewer. The 
revised version of this long-running gem 
opens tonight at 8 at the Terrace Room, Park 
Plaza Hotel, 64 Arlington Street, Boston. 
Tickets range from $15 to $19; call 357-8384. 

Almost everyone agrees that the current 
bleak expanse of Copley Square is a mistake, 
but many (including our art critic) are 
skeptical about the renovations proposed by 
Clark & Rapuano, the winner of the recent 
national design competition. Tonight's the 
chance to learn more, as Dean Abbott, the 
landscape architect who designed the plans, 
relates “The Greening of Copley Square: A 
Progress Report.” Abbott talks about bricks, 
trees, and traffic patterns at 6 in Rabb 
Auditorium, Boston Public Library, Copley 
Square. It’s free; call 536-2101. 


WEDNESDAY 22 


What with the attention given the 
“Treasure Houses of Britain” show at the 
National Gallery in Washington, all those 
English novels featuring a weekend in the 
country, and the influence of Laura Ashley on 
decorating schemes, it behooves us to listen to 
“The Social History of the English Country 
House: 1500-1800.” Lawrence Stone, 
professor of history at Princeton University, 
talks about the manor’s support system at 1 
p.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Avenue, Boston. Tickets 
are $6.50, students and the elderly $5.60; call 
267-9300, extension 306. 


Monday: the Residents 


Saturday the 25th: The Last Picture Show 


Edited by Lisa Deeley Smith 


THURSDAY 23 


Pianist and sometimes percussionist Roger 
Miller has invariably provided the loft that 
makes Birdsongs of the Mesozoic take flight. 
and on his own he’s an equally delectable 
kettle of keys: a bit of Philip Glass, a bit of 
Ran Blake, a bit of Jerry Lee Lewis, a bit of 
Spike Jones. Art boogie at its finest. Show 
starts at 8 p.m. at the Institute of Contem- 
porary Art, 955 Boylston Street, Boston. 
Tickets are $6; call 266-5152. 


FRIDAY 24 


Studebaker Movement Theater Company 
teams up with Pilobolus founder Moses 
Pendleton and takes us back to where we 
once belonged in Olduvai. This “sort of 
dream dance” plays with Saltimbanques, a 
Picasso-inspired look’ at circus acrobats. 
Curtain is at 8 p.m. today and tomorrow at 
Northeastern University’s Alumni 
Auditorium, 360 Huntington Avenue, Boston. 
Tickets are $8, $5 for students and the elderly; 
call 437-2247. 

Local cable takes on a national subject with 
AIDS III. Hosted by Hal Koltin, the 80- 
minute program includes interviews with 
four AIDS victims, three of whom have since 
died, along with appearances by Larry 
Koestler of the AIDS Action Committee and 
Ken Mayer of the Fenway Community Health 
Center. It's on Boston Neighborhood 
Network, Channel A-3, at 7:30 p.m. 

German filmmaker Volker Schléndorff, 
director of The Tin Drum and the much 
heralded Dustin Hoffman television produc- 
tion of Death of a Salesman, has been 
churning out movies since the ‘60s, and the 
Goethe Institute is featuring a retrospective of 
his work, much of which has never played 
here. The series commences tonight (and 
continues every Friday through April) with 
Schlindorff's 1966 film Young Térless. All 
showings are at 6 and 9 at the Goethe 
Institute, 170 Beacon Street, Boston. A $2 
contribution is requested. Call 262-6050 

It's a match made in midnight-movie 
heaven. Starting tonight, the Rear Window 
brings its unique brand of programming over 
to the Orson Welles Cinemas, 1001 Massa- 
chusetts Avenue, Cambridge, for weekend 
midnight shows. The début outing is, ap- 
propriately enough, another installment in 
the ongoing Festival of the Bizarre and In- 
sane, this -one featuring three shorts by the 
Residents, two by the Boston Black and 
White Movie Company, and “The Rap 
Killer’ — Gary Fleder’s award-winner about 
a serial killer on the rampage against people 
who listen to rap music. Admission for the 
midnight madness is $4. Call 277-4618. 


SATURDAY 25 


One ‘of ‘the finest movies of the ‘70s, 
Peter Bogdanovich’s The Last Picture Show 
is the searingly downbeat story of an adoles- 
cent (Timothy Bottoms) groping for man- 
hood in a small, sunbaked Texas town that's 
beginning to close in on him. The brilliant 
ensemble cast includes Ellen Burstyn, Jeff 
Bridges, Cloris Leachman, Ben Johnson, and, 
in her first performance, Cybill Shepherd, 
who plays the cool American dream goddess 
with a complexity rarely seen. The film plays 
today at the Coolidge Corner Moviehouse, 
290 Harvard Street, Brookline. Shows are at 
1:20, 5:30, and 9:40. Call 734-2500. 


SUNDAY 26 


Super Sunday is far from the perfect day to 
listen to jazz in these parts (remember the 
Adams/Pullen one-nighter the night the Celts 
won it all from the Lakers?), but it’s our only 
chance to hear pianist Cecil Taylor solo, 
along with the local début of the Oliver Lake 
Quartet. Shows are at 8 and 10:30 at 
Nightstage, 823 Main Street, Cambridge. 
Tickets are $12.50 in advance, $13.50 at the 
door, and $25 gets you the concert and dinner 
downstairs at Rosemary's; call 497-8200. 


(Bob Blumenthal, Carolyn Clay, Owen 
Gleiberman, Milo Miles, and Mark Moses 
helped with this week's column.) 
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SAT., Jan. 18 


JON GAILMOR, MERLE SCHLESINGER — PASSIM’S, 
47 Palmer St., Harvard Sq. (492-7679) 

SKIN/BIM SKALA BIM/PLATE O’SHRIMP — T.T. THE 
BEAR’S, 10 Brookline St., Cambridge (492-0082) 

THE URGE — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

PUSH PUSH/ TRUE BLUE/THE TAINT — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

STEVE STRICK — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

SHADY CHARACTER — GROUND ROUND at the 
Prudential, 800 BOylston St., Plaza level, Boston (247-0500) 
THE TEARS/ THE STRIKE/BOSS TWEED — CLUB III, 
608 Somerville Ave., Somerville (623-6957) 

LOU MIAMI/THE SWINGING ERUDITES — THE 
CONSERVATORY AT THE MARRIOTT, Copley Place, 
Boston (236-5800) 

THE NEW TRAILER — ED BURKE’S, 808 Huntington 
Ave., Boston (232-2191) : 

WILSON BLUE & THE BLUE ROOTS REGGAE BAND 
— THE WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 

RONNIE MATHEWS QUARTET — 1369 CLUB, 1369 
Cambridge St., Cambridge (354-8030) 

DOWN AVENUE — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 

MASON’S APRON — KINVARA, 34 Harvard Ave., Allston 
(254-9737) 

THE JACKALS/LOUIE LOUIE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

D.J. HAZARD — COMEDY STOP/SAM'S 
COMEDY CELLAR 

THE VICTOR MENDOZA QUINTET — CHARLIE’S TAP, 
280 Green St., Cambridge (492-9723) 

ANANDA — RYLES, 212 Hampshire St.. Cambridge 
(876-9330) 

MAD VIOLETS/SALEM 66/TALL LONESOME 

PINES /BEACHMASTERS — RAT, 528 Commonwealth, 
Boston (536-9438) 

GONZ — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 

CHUCK & HELEN — O'BRIENS PUB, 3 Harvard Ave.. 
Allston (782-6245) 

PROFESSOR HARP — GROG, 13 Middle St., Newburyport 
(465-8008) 

THE PENCILS — THE TAM, 1648 Beacon St.. Brookline 
(277-0982) 
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FEMININE PROTECTION /VASCO DA GAMA/FLESH 
& BONE — CHET’S LAST CALL, Causeway St., Boston 
(523-9296) 

MR. JELLY BELLY’S JAZZ AND BLUES BAND — 
EPHRAIM’S, Village Green, Rt. 27, Sudbury Centre 
(443-5373) 

BIG CITY TWISTERS — CITYSIDE, 262 Faneuil Hall, 
Boston (742-7390) 

EDDIE “CLEANHEAD” VINSON, DAVID MAXWELL 
BLUES BAND — NIGHTSTAGE, 823 Main St., Cambridge 
(497-8200) 


SUN., Jan. 19 


THE WRECKING CREW /DIVING FOR PEARLS — 
BUNRATTY’S. 186 Harvard Ave., Allston (254-9804) 
MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) 
EVERTONE — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

McGREGOR McGEHEE BAND — HAFPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

NEW MAN/THE ESSENTIALS — JACKS, 952 Mass Ave., 
Cambridge (491-7800) 
ROUNDSTONE — KINVARA, 34 Harvard Ave., Allston 
(254-9737) 

FRATERNITY — CITYSIDE, 262 Faneuil Hall, Boston 
(742-7390) 

JOHN HAMMOND — GROG, 13 Middle St., Newburyport 
(465-8808) 

ASLEEP AT THE WHEEL — NIGHTSTAGE, 823 Main 
St.. Cambridge (497-8200) 

THE PACK/OPTION ONE/STILL MISSING — RAT, 
528 Comm. Ave. @ Kenmore (536-9438) 

1997 THE BLACK HORSE — THE CONSERVATORY AT 
THE MARIOTT, Copley Place, Boston (236-5800) 
MARIANNE WILMUR PARTY — RYLES, 212 Hampshire 
St., Cambridge (876-9330) 

BLUES JAM SESSION 2-8 PM/BUNNY SMITH 
QUINTET W/ARLENE BENNETT— 1369 CLUB, 1369 
Cambridge St., Cambridge (345-8030) 

CLASSIC RUINS/JET SET — CHET’S LAST CALL, 
North Station, Boston (523-9160) 

AMARCORD — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 

JON GAILMOR, MERLE SCHLESINGER — PASSIM’S, 
47 Palmer St., Harvard Sq. (492-7679) . 
MEMPHIS ROCKABILLY — TAM, 1648 Beacon St., 
Brookline (277-0982) 
GENE SHIMOSATO QUARTET — WILLOW JAZZ CLUB, 
699 Broadway,*Somerville (623-9874) 
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MON., Jan. 20 


TOM KEEGAN BAND/NO SECRETS — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 

PUB NIGHT — T.T. THE BEAR’S, 10 Brookline St., 
Cambridge (492-0082) 

THE RBAGS/THE DT’s/MR. RYTE — JACKS, 952 Mass 
Ave., Cambridge (491-7890) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
MUSICIANS’ JAM SESSION W/GROVER MOONEY — 
1369 CLUB, 1369 Cambridge St., Cambridge (354-8030) 
GROWN MEN — TAM, 1648 Beacon St., Brookline 


(277-0982) 
POETRY NIGHT — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 


THE SHARON JONES TRIO — EPHRAIM’S, Village 
Green, Rt. 27, Sudbury Centre (443-5573) 

ESSEX — CITYSIDE, 262 Faneuil Hall, Boston (742-7390) 
CHANNEL 1 — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


TUES., Jan. 21 


DOWN AVENUE/PLEASURE POINT — 
CELEBRATIONS, Kenmore Sq., Boston (536-0660) 
MUSICIANS’ JAM SESSION — CHARLIE’S TAP, 280 
Green ST., Cambridge (492-9723) 

RODS & CONES/JAMIE SHALER ON VACATION 
—BUNRATTY’S, 186 Harvard Ave.; Allston (254-9804) 
MOVIES — O’BRIENS — 3 Harvard Ave., Allston 
(782-6245) 

BIG CITY TWISTERS — THE CONSERVATORY AT THE 
MARRIOTT, Copley Place, Boston (236-5800) 

STEVE STRICK — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

THE ROBS SCHEPS SEXTET — 1369 CLUB, 1369 
Cambridge St., Cambridge (345-8030) 

THE SHARON JONES TRIO — EPHRAIM’S, Village 
Green, Rt. 27, Sudbury Centre (443-5373) 

HIGH FUNCTION — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

NO MIND FACULTY / VISIONS/FISTFUL OF RUMORS 
— RAT, 528 Comm. Ave. at Kenmore (536-9438) 
ACOUSTIC NIGHT — T.T. THE BEAR'S, 10 Brookline St., 
Cambridge (492-0082) 

SOCIAL ANIMALS/SHOW OF HANDS/STEVE 
WEINSTEINS, 4TH BOAT BAND — JACKS, 952 Mass 
Ave., Cambridge (491-7800) 

MARK KROSS QUARTET — WILLOW JAZZ CLUB, 639 
Broadway, Somerville (623-9874) 

ALAN ESTES GROUP — CITYSIDE, 262 Faneuil Hall, 
Boston (742-7390) 


GET ROA'S BEST 
AT AFFORDABLE 
PRIGES! 


This year, make it RCA 

with the latest from the leader in 
home video. Choose from a wide 
selection of today's most advanced 
RCA products. State-of-the-art 
features include ColorTrak 2000-Full 
Spectrum chassis that processes 


stereo sound. Anew — picture 
tube. And RCAs unique Digital! FLR2622 
Command Center that gives you Hh sean 2000 
chairside TV/VCR remote control. Fits m about the apace ofe 19° set. 
Deluxe features include Digital 
Command Center remote control, 
Full Spectrum color and high- 
compliance 2-way speaker system. 
ColorTrak table model 
20” diagonal “Full picture tube 
Only about 2” wider than a 13” set. Includes 
Digital Command Center TV VCR remote 
control, automatic one-button channel 
programming and stereo adapter jack. 


Features dramatic new 


“square planar” tube 
design for a flatter, more 
movie-like picture. 
includes versatile video 
monitor panel with 10 
connections, Digital 

Y Center 
unified remote control. 
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WED., Jan. 22 


THE FIRST/THE TAINT — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 
THE SHARON JONES TRIO — EPHRAIM'’S, Rt. 7, 
Sudbury Center (443-5373) 
FARLEY & HOOD — RYLES, 212 Hampshire St., 
Cambridge (876-9330) 
REQUIEM IN WHITE/TROUPING THE 
COLOR/STACY DEXTER — T.T. THE BEAR’S, 10 
Brookline St., Cambridge (492-0082) 
CAT TUNES — NOSTALGIA, 797 Woliaston Beach Bivd., 
Quincy (479-8989) 
JOHN HAMMOND — NIGHTSTAGE, 823 Main St., 
Cambridge (497-8200) 
SHORTY JACKSON BAND — CHARLIE’S TAP, 280 
Green St., Cambridge (492-9723) 
i THE STEVE TURRE QUINTET — 1369 JAZZ CLUB, 
1369 Cambridge St., Cambridge (345-8030) 
ULTERIOR MOTIVE /SIREN — JACKS, 952 Mass Ave.. 
Cambridge (491-7800) 
NU MUSIK NIGHT: RAIL ROAD SALVAGE /DORSIL 
FINS/HIP CIVILIANS — CLUB III, 608 Somerville Ave., 
Somerville (623-6957) 
CAPTAIN WENDALL — METRO, 15 Lansdowne St., 
Boston (262-2424) 
| NIGHT AFTER NIGHT — GROVER’S, 392 Cabot St., 
| Beverly (927-7121) 
! STINKBOMB/LUNCH /INCURABLES — CHET’S LAST 
CALL, North Station, Boston (523-9160) 
MR. WONDERFUL — THE PARIS 26, Walnut Ave., 
Newtonville (965-8930) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
NORTH SHORE ACAPPELLA — CITYSIDE, 262 Faneuil 
| Hall, Boston (742-7390) 
THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
HEAVY METAL — CELEBRATION, Kenmore Sq., Boston 
(536-0660) 
MINIMAL CONTACT/JAYNE BLISS/DECEPTION BAY 
— RAT, 528 Comm. Ave. at Kenmore, Boston (536-9438) 
KIM WALLACH — P?.SSIM’S, 47 Palmer St., Harvard Sq. 
(492-7679) 
DUKE ROBILLARD & THE PLEASURE KINGS — TAM, 
1648 Beacon St., Brookline (277-0982) 


THURS., Jan. 23 


BRUCE MARSHALL / THE CLUE/UXB — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 

SLAB & THE TABLETS /FOREVER 19/FASHION 
SCREAM — JACKS, 952 Mass A'’e., Cambridge (491-7800) 
SILAS JR. & THE HOT RIBS — 1269 Club, 1369 
Cambridge St., Cambridge (345-8030) 


ALLEN ESTES TRIO — GROG, 13 Milddle St., 
Newburyport (465-8808) 

NU MUSIK ALLSTARS — CHANNEL, 25 Necco St., 
Boston (451-1905) 

THE SHARON JONES TRIO — EPHRAIM'S, Village 
Green, Rt. 27, Sudbury Centre (443-5373) 

PATTY LARKIN — PASSIMS, 47 Palmer ST., Harvard Sq. 
(492-7679) 

D.J. HAZARD — SAM'S COMEDY CELLAR, 1314 
Commonwealth Ave., Boston (232-4242) 
PROVINCETOWN JUG BAND — KINVARA, 34 Harvard 
Ave., Allston (254-9737) 

THE WILD BUNCH /PRECIOUS/PICTURES — CLUB 
Ill, 608 Somerville Ave., Somerville (623-6957) 
IMPROVBOSTON — RYLES — UPSTAIRS, 212 
Hampshire St., Cambridge (876-9330) 

TIGER’S BAKU — NIGHTSTAGE, 823 Main St., 
Cambridge (497-8200) 

CATALINAS — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 

THE DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

PIG PILE — CITYSIDE, 262 Faneuil Hall, Boston 
(742-7390) 

TONY LADA SEXTET — WILLOW JAZZ CLUB, 699 
Broadway. Somerville (623-9874) 

EX.PANDO BRAIN /NOTIONS IN PLAID / BEGINNERS 
ONLY — CHET’S, North Station, Boston (523-9160) 

MR. WONDERFUL — THE PARIS 26, Walnut Ave., 
Newtonville (965-8930) 

THE ZULUS/CHAIN LINK FENCE/1-4-5 — T.T. THE 
BEARS, 10 Brookline St., Cambridge (492-0082) 
NORTHERN TIER — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

JACK SMITH & THE ROCKABILLY PLANET — TAM, 
1648 Beacon St., Brookline (277-0982) 

THE UNDERACHIEVERS/ MIGHTY IONS/ THE BAGS 
— RAT, 528 Comm. Ave., Boston (536-9438) 

PATT LARKIN — PASSIM’S, 47 Palmer St., Harvard Sq. 
(492-7679) 

CECILIA SMITH QUARTET — CHARLIE’S TAP, 280 
Green St., Cambridge (492-9723) 

THE FIASCOS — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

CAPTAIN WENDALL — “£TRO, 15 Lansdowne St., 
Boston (262-2424) 

D.J. BRADLEY J. — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

THE GLUE HORNET — RENDEZVOUS, 596 Moody St.. 
Waltham (893-7171) 


FRI., Jan. 24 


THE FABLES/C-STREET /SLIM & THE SARCASTICS 
— CLUB III. 608 Somerville Ave.. Somerville (623-6957) 


ADVENTURE SET /PRESENT TENSE /CUE — JACKS. 

952 Mass Ave., Cambridge (491-7800) 

THE ZONE /ECHO BRIDGE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

THE BAND THAT TIME FORGOT — ED BURKE'S, 808 
Huntington Ave., Boston (232-2191) 

NEIGHBORHOODS — GROVERS, 392 Cabot St. Rte. 1A, 
Beverly (927-7121) 

DOWN AVENUE — CONSERVATORY @ THE 
MARRIOTT, Copley Place, Boston (236-5800) 

STEVE STRICK — SPIT, 13 Lansd St.. Bost 
(262-2437) 

CAPTAIN WENDALL — METRO WORCESTER 266 
Chandler St.. Worcester (757-0051) 

BENNY WATERS — NIGHTSTAGE, 823 Main St, 
Cambridge (497-8200) 

DAVID PYKOSZ — CITYSIDE, 262 Fanueil Hall, Boston 
(742-7390) 

LITTLE FRANKIE & THE PREMIERS — GROG. 13 
Middle Newburyport (465-8008) 

THE SHARON JONES TRIO — EPHRAIM’S, Village 
Green, Rt. 27, Sudbury Centre (443.5374) 

DRIVE — NOSTALGIA, 797 Wollaston Beach Blvd , Quincy 
(479.8989) 

TRACY CHAPMAN /ERIC KILBURN — PASSIM., 47 
Palmer St., Harvard Square (492.7679) 

CRYIN’ OUT LOUD —. RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

LITTLE FRANKIE & THE PREMIERS — HARPER'S 
FERRY, 158 Brighton Ave. Allston (254-9743) 

THE TURBINES / THE FLIES/PAY THE MAN /HIP 
CIVILIANS — RAT, 528 Comm. Ave., Boston (536-9438) 
THE PAUL MOTIAN TRIO — 1369 CLUB. 1369 
Cambridge St.. Cambridge (354-8030) 

JAH SPIRIT —THE WESTERN FRONT. 343 Western 
Ave., Cambridge (492-7772) 

CELTIC CLAN — KINVARA, 34 Harvard Ave, Alliston 
(254-9737) 

DOUBLE DOSE — O'BRIEN’S, 3 Harvard Ave . Allston 
(732-6245) 

THE RITZ — RYLES. 212 Hampshire St. Cambridge 
(&76-9330) 
TWO SHOWS — 8:30 & 11:00 — COMEDY 
CONNECTION, 76 Warrenton St., Boston (391-0022) 
DOGMATICS/THE REDUCERS / THE SKELETONES — 
T.T. THE BEARS, 10 Brookline St, Cambridge (492-0082) 
JIM McNEELY TRIO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 
THE VICTOR MENDOZA QUINTET — CHARLIE’S TAP. 
280 Green St., Cambridge (492-9723) 
THE 11TH HOUR BAND — TAM. 1648 Beacon St.. 
Brookline (277-0982) 
MR. WONDERFUL — THE PARIS 26. Walnut Ave . 
Newtonville (965-8930) 
THE FIVE/DREADFUL AND THE DIN/LASAR JESUS 
— CHET’S LAST CALL. North Station, Boston (523-9160) 
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THE WESTERN 
FRONT 


343 Western Ave. + 
492-7772 


RENDEZVOUS 
WITH THE BLUES 


Sat., Jan. 18 
THE URGE 


Wed, Jan. 22 


Sat., Jan. 18 
WILSON BLUE 
& THE BLUE ROOTS 
REGGAE BAND 


SLAB & THE TABLETS 


Thurs., Jan. 23 
THE BLUE HORNET 


Fri. & Sat., Jan. 24 & 25 


Sun., Jan. 19 


. EVERTONE 


CRYIN’ OUT LOUD 


Thurs., Jan. 23 


THE FIASCOS 


(Funk-Jazz-Reggae) 


RENDEZVOUS 
596 Moody St, Waltham 
893.7171 


Fri. & Sat., Jan. 24 & 25 
JAH SPIRIT 


Sun., Jan. 26 
DOWNKIRK 


Thurs., Jan. 30 


NOSTALGIA 


formerly BEACHCOMBER 
Wollaston Beach Bivd. 
Quincy — 479-8989 


Fri., Jan. 31 - Sat., Feb. 1 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should. 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can't take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (If it's free, specify “free” or 


“no charge.”) Without price information we | 


can’t print your listing. Theater listings are 
Separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, work- 
shops, symposia, and seminars are not listed 
here: call Phoenix Classifieds at 267-1234 to take 
out an ad. We welcome photographs for possible 
— but can't be responsible for returning 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 


COMEDY 


T 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY CO. 


Two Shows 9 & 11:30 p.m. 


Reg 


8:30 p.m. 


Boston's Best Comedy Team 


ZITO AND BEAN 


hursdays 


Adm. $5.00 
Sunday 


* Reg. Adm. $4.00 


1314 Comm. Ave., Boston 
232-4242 


Thursday, January 23, 1986 


21 Brookline St., Cambridge, MA 864-0400 


MAGIC REGGAE STARS Wednesday 
Sun., Feb. 2 
Feb, CAT TUNES 
Thurs., Feb. 6 Thursday thru Saturday | D 
MIGHTY CHARGE DRIVE 
Fine Jamaican Food Every Weekend PROPER ID & DRESS REQUIRED 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Jan. 28 issue. 


HILDREN 


ACT/TUNES (371-1482) presents Dan Butter- 
worth and his Marionettes Jan. 19 at 2 p.m. at 
Emerson Umbrella Theatre, 40 Stow St., Con- 
cord. Adission $4.50, children $3.50. 

ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
Jan. 23: The 


Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books Wed. at 3 p.m. Also, after-school films for 
Children age nine and older at 3:45 p.m. Jan. 22: 
“Man: the Incredible Machine,” “Weird World of 
Robots.” 

BRIGHTON BRANCH LIBRARY (782-€)32), 40 
Academy Hill Rd., Brighton, presents fi'm-and- 
Story programs Tues. at 10:30 an. for 
preschoolers and Wed. at 3:30.p.m.“-> school- 
age children. Free. Jan. 21: “Three Little Pigs,” 
“Little Big Top,” “The Cow on the Moon.” Jan 
22: “Solo.” 

BROOKLINE INFANT-TODDLER CENTER 
(566-4883) presents children’s movies Sat. at 
1:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline Village. Admission $2. 
Jan. 18: “Bim,” “Many Moons,” “Follow Me.” 
BROOKLINE YOUTH CONCERTS performs 
Toch's The Princess and the Pea and works by 
Goodman and Haydn Jan. 25 at 2 p.m. at 
Brookline High School, Tappan St., Brookline. 
Tickets $3.50, children $2.50; call 353-3345. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, presnts 
Just Around the Corner with stories, song, and 


listings 


“mime for preschoolers to third graders Jan. 24 at 


7 p.m. Admission $4, children $2.50. 


CHARLESTOWN BRANCH LIBRARY. 


(242-1248), 179 Main St., Charlestown, presents - 
free children’s films at 10:30 a.m. Jan. 21: “Up a 
Tree,” “School Excursions,”’. “Shoemaker and 
the Elves”; 3:30: p.m,, those plus. “Hannah and 
the Dog Ghost.” Also, a teddy-bear picnic Jan. 
18 at 11 a.m. 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free chil- 
dren's films at 3:30 p.m. Jan. 22: 


DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Jan. 
23, 3:30-5:30 p.m.: New England Telephone Co. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
§52-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65: 
Warren St., Roxbury, presents free children’s 
films at 10 a.m. Jan. 21: “Toolbox Ballet,” “Caps 
for Sale,” “Yankee Doodle Cricket.” 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents chil- 
dren's films at 3 p.m. Jan. 25: Danger on the 
Dartmoor. 


FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children’s Zoo $1. . 

LE GRAND DAVID and His Spectacular Magic 
Company perform Jan. 19 and 26 at 3 p.m. and 
Jan. 25 at 8 p.m. at the Cabot St. Theatre, 286 
Cabot St., Beverly. Adults $7, under 12, $5; call 
927-3677. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children's 
films at 10:30 a.m. and 4 p.m. Jan. 24: “The 
Nutcracker.” 
KALEIDOSCOPE THEATRE (401-78 1-8030) pre- 
sents Piper Jan. 18 at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $12.50, chil- 
dren, students, and the elderly $10.50; call 
§36-2412. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m.; 50¢ extra. 


, Sunday programs at 2:30 p.m. free with ad- 


‘mission fee. Jan. 26: animal tracks. 
MATTAPAN BRANCH LIBRARY (298-9218), 8 
Hazelton St., Mattapan, presents free children’s 
films at 3:30 p.m. Jan. 20: “Runaway Railroad.” 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
3:30-4:45 p.m. Free. Jan. 22-24: mythology. 
MUSEUM OF SCIENCE (742-6088), Science 


_ Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 


p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students, those over 65 and 
Children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Through Jan. 26: “Yesterday's 
Tomorrows.” Through March 2: “Atom: Peril and 
Promise,” “Amber Waves of Grain.” Through 


. March 9: “The Mary Rose." Permanent: sun lab, 


thunder and lightning, live animals, giant egg. In 
the planetarium: through April 27: “The Comet is 
Here.” Admission 50¢ extra. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs, 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
Students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
and the elderly $3.25. Free for 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 
p.m. through April 15. Free to the elderly 
from 9 to 11 a.m. 
26: “Fish as Art.” 
NEWTON FREE LIBRARY (552-7145) presents! 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Jan. 20-21: 
“Dinky Hocker,” “On a String.” Also, preschool 
films in Newtonville Thurs. at 10:30 a.m. and at 
the Jr. Library Fri. at 10:30 am. Jan 23-24: 
“Crowboy,” “Wheel is Round,” “A Scrap of 
Paper and a Piece of String.” 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free school-age children's films at 4 p.m. 
dan. 21: “The Reluctant Dragon,” “Winnie the 
Pooh and the Blustery Day,” “Wonder Dog.” 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Sq., Salem, presents a program on 
snowflakes Jan. 18 at 10:30 a.m. Admission 
$1.50; preregistration required. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. Jan. 
18-19: “St. George and the Dragon,” “Three Billy 
Goats Gruff,"by John McDonough and the 
Pumpernickel Puppets. Jan. 25-26: “Peter Rab- 


presen: 
movies for children at 3:30 p.m. Jan. 21: “Tap 
Dance Kid.” 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. Jan. 18-19, 
25-26: Blue Hills owls. Jan. 24, 7-9:30 p.m.: “Owl 
Prowl”; $5, children $4; preregistration required. 


LUBS 


ADELPHIA LOUNGE AND RESTAURANT 
(288-5607), 1326 Dorchester Ave., Dorchester. 
Jan. 18: Spur of the Moment. 

ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and George 
Armaos. Thurs. Mitchell Kalsumas, Joe 


Bedrosian, 
Diantgikis; ev George Kaminaris and 
George Armaos. 


BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 


Marketplace, Boston. Thurs., Fri. 5-9 p.m., Mon.- 
Wed., Sat. 5-8 p.m., Sun. 4-9 p.m.: Makoto 
Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
In Captain’s Piano Bar, sing-a-long piano bar 
nightly from 9 p.m. In Swans lounge, pianist 
Kevin Gibbs Mon.-Sat. 3-7 p.m. In Fox and 
Hounds Restaurant, pianist Kevin Gibbs Mon.- 


BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. In the Main Baliroom, Sat.: Marty 
Lane and His Orchestra. 

CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Sun.-Tues.: Arturo Villon. 
Wed.: Jorge Satrango and Jorge Nazar. Thurs.: 
Feitico. Fri.: Cantares Latin Band. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Jan. 18: Farrenheit, the Drive, the 
Wages. Jan. 19: Roy Ayres, Visions, Bassics. Jan. 
20: the Residents. Jan. 21: Rockspeare, Infor- 
mation, the Vendors, Tom Elies Band. Ja. 22: 
XYZ Affair, the Surgé, Jet Set; Chaotic Past. Jan. 
24: Rick Berlin the Movie, Lizzie Borden and the 
Axes, Scared of Horses. Jan. 25: New Man, 
Digney Fingus, Side Streets. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mon.: poetry. Wed.: 
Shorty Jackson Band. Jan. 18: Victor Mendoza. 
CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Sat.: Janet Greeley, Keith Williams. Sun.: 
jazz piano. Mon.: Michael Donovan. Tues.: Tim 
Ray. Wed.: Sharon Wolf, David Sparr. Thurs., 
Fri.: Chris Key, David Sparr. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. Jan. 
20: Chris Turner, Rachel Maloney, Dave 
DiGuiseppe. Jan. 21: Duke Levine. 
COLONNADE HOTEL (424-7000). 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary's, 
Wed.-Sat. through Jan.: Margo and Michael. 
COMEDY CLUBHOUSE AT OFF THE WALL 
(354-5678), 15 Pearl St., Cambridge. Jan. 18: 
new vaudeville. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: open mike night. Wed.: 
“Best of Boston” show. 

COPLEY PLAZA HOTEL (267-5300), Copley 
Sq., Boston. No cover, proper dress required. in 
the Plaza Bar, Mon.-Sat., 9 p.m.-1 a.m.: pianist 


7-11 Prd Wed. 6:30-10 


ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Jan. 18: the Trailers. Jan. 23: Band that 
Time Forgot. Jan. 24: Emil and the icons. Jan. 25: 
Duke Robillard and the Pleasure Kings. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except Jan. 26): Stan 
McDonald's Blue Horizon Jazz Band. Jan. 18: Mr. 
Jellybelly’s Jazz and Blues Band. Jan. 20-25: 
Sharon Jones Trio. Jan. 26: Rebecca Parris, Ron 
Murray, Grover Mooney, Ken Wurzel. 
EVENSONG COFFEEHOUSE (986-4843) at Oid 
South Union Church, Columbian Sq., South 
Weymouth. Jan. 18: Larry Unger, Kim Wallach. 
FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Mon., 5:30-9:30 p.m.: Peter Rice. Tues., 
5:30-9:30 p.m.: Cindy Chang. Wed., 5:30-9:30 
p.m.: Sarah Wreszin. Thurs., 5:30-9:30 p.m.: 
Andy Holiner. Fri, 6-11 p.m., Sat. 8 p.m.- 
midnight: Nick Arons Duo. 

FROGG LANE (720-0610), Faneuil Hall Market- 
place, Boston. Tues., Wed., noon-2 p.m.: Makoto 
Takenaka. 

GOOD COMPANY (843-2200), 5 Columbian St., 
Braintree. Jan. 11: Spur of the Moment. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Jan. 24-25: Sally and the Sophisticatz. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
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Dave McKenna, through June 1986. 
CORY'S (326-3618), 930 Providence Hghwy., 
| Dedham. Music from 8 p.m. to midnight. Tues.: = ¢ 
- David Graham. Wed.: Peter Rice. Thurs.: Jon 
eS Mansfield. Fri: Larry Winslow. Sat: Jimmy 4 
| Bruce. Sun.: Jim Hayden. s 
CRICKETS (227-3434), 101 Faneuil Hall Market- p 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
/ Bob Talalla. Sun., 4-9 p.mi., and Tues., 6:30-10 s 
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JASONS (262-9000), 131 Clarendon St., Boston. 
Thurs.: Peter Rice. Fri., Sat.: David Graham. 
THE JOINT (647-2147) Usdan Student Center, 


Framingham. Fri,, Sat., 9 p.m.- 12:30 p.m.: pianist 
Makoto Takenaka. - 
ME & THEE COFFEEHOUSE (631-8987), 28 


NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Jan. 18: Mike Guiterrez, 


James Gate. 


String 
vocal music. Jan. 23: flutist Steve Finley and 
pianist Martin Amiin play romantic music. 
PEOPLE’S UNITED COFFEEHOUSE (427-8192) 
at Church of the United Community, 116 Roxbury 
St., Boston. Jan. 18: Tracy Chapman, Bill Norris, 
Robin Scott, Realistic Rockers. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Jan. 18: Phil 
Woods Quintet. Jan. 22: One O'Clock Jump. Jan. 
23-25: Jimmy Heath Quartet. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, Sun.: Gary 
Casucci. Mon.-Sat., noon-2 p.m.: Kurt Laurence. 
Mon.-Sat., 6-10 p.m.: John Domurad. in the Ritz 
Bar, Sun.: Kurt Laurence. Mon., Sat.: Gary 
Casucci. Tues.-Fri.: Bob Winter. in the Lounge, 
Mon.-Sat.: Caro! Kulzer. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Rib Room, 6-11 
p.m.: Sun.-Wed., Robin Chudy. Thurs.-Sat., 
Susan Robinson. in Toffs: Sun., 11 a.m.-3 p.m.: 
David Sparr. Mon.-Wed., 4:30-7 p.m.: Michael 
Zaitchik. Tues., 7:30-11:30 p.m.: Yas ishibaski. 
Wed., 8 p.m.-midnight, Thurs., 4:30 p.m.-mid- 
night: Jeff Lass. Fri., 4:30-7 p.m.: Jeri DiMarco. 

Continued on page 24 


American & 


Vextcan Foods 


Sat., Jan. 18 


PROFESSOR HARP. 
HAMMOND 


Wed., Jan. 22 
JESSE 


WINCHESTER 


ALLEN ESTES TRIO 


Fri. & Sat., Jan. 24 & 


LITTLE FRANKIE & 
HE PREMIERS 


Sun., Jan. 26 


25 


Thurs., Jan 23 


CATALINAS 


Fri, Jan. 24 


Sat., jan. 18 
BIG CITY 
TWISTERS 


Sun., Jan. 19 
FRATERNITY 


BIG SUPER BOWL NEW BAND NIGHT 
BASH CALL CLUB FOR DETAILS Mon.., Jan. 20 
13 Middle Street ESSEX 
__ 465-8008 Tues., Jan. 21 
ALAN ESTES 
GROUP 
Friday & Saturday Starting Jan. 23 NORTH 
“THE WHITEWALLS" SHORE 
Tee Rock Roll Band ACAPELLA 
Sat., Jan. 25 8:00 p.m. 
Ireland's top folk singer Thurs., Jan. 23 
PADDY REILLY PIG PILE 


“The Town | Love So Well" “The Fields of Atheny"’ 
Also Featured: EUGENE BYRNE & COMPANY 
Tickets $12.50 per person Gen. Adm. (Ad 


145 Northern Ave., Boston 
Phone 426-7222 


vances sales $10.00 per) 


Fri., Jan. 24 
DAVID 
PYKOSZ 


262 Faneuil Hall Marketplace 
742-7390 
Dress 


Hour 
every Monday-Friday 4 p.m.-7 p.m. 


9861 ‘LZ ‘KINZOHd NOLSOS 


Leech Mon-Fri, 11:30-3:00 pm 
Dinner Sun.-Fri., §:30-9:00 pm 
Saturday, 11:30-9:00 p.m. 
Sun., Brunch 1:00-4:00 pm 
MEMPHIS 


ROCKABILLY 


hon 20 
GROWN MEN 


Sat., Jan. 16 at the CENTER 
CLAUDIA SCHM 
plus CHRISTINE LAVIN 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Sat. & Sun., Jan. 


«dan. 22. 


JON GAILMOR 
plus MERLE SCHLESINGER 
KIM WALLACH 


PATTY CARKIN 


Thurs 
24 & 25 


TRACY CHAPMAN 


Wed., Jan. 29 


Thurs., Jan. 
Fri., Jan. 31 


Fri., Feb. 14 - Sun., Feb. 1 


30 
- Sun., Feb. 
Fri., Feb. 7 - Sun., Feb. 5” int VAN 


2 


Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 


Bunratty 


Tues., Jan. 21 


Sat., Jan. 18 


‘THE JACKALS | RODSANDCONES 


plus 


JAMIE SHALER 


plus 


Sun., Jan. 19 


Jan, 20 . 
TOM 


“plus 


NO SECRETS. 


ON VACATION 


Wed., 


plus 


186 HARVARD AVE., ALLSTON 


Jan. 


254-9804 
Fri, Jap. 


plus 
‘formery The Fans) 


Sat., Jan. 25 
THE JAMES 
MONTGOMERY 
ND 


plus 


CELECHATION 


Series 
18 - 20 year olds 
weicome with 


proper |.D. 


Tues., Jan. 21 
WBCN RUMBLE 
WINNERS 


DOWN AVENUE 


PLEASURE POINT 
éed., van. 
HEAVY METAL 


Thurs., Jan. 23 
WELCOME BACK 
TO BOSTON! 

A Night of 
Outrageous Comedy 
with WBCN’s 
Mark Parenteau 
WBCN’s Billy West 
As seen on 
the Letterman Show 
Don Gavin 


Discount with college I.D. 
Kenmore Square, Boston 
‘For info, cal! 536-0660 


, ROB LLARD. 
-&THE | 
PLEASURE 


JACK SMITH 
ROCKABILLY 


11 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim * te 
Sat., Sun.: Jeffrey Moore. Mon.-Fri: David 
CL 
HUBBUB (492-7777), Howard Johnsen Hotel, = sao 
Johnson's Swing Shift. 
HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 am-3 p.m.: Classic BOUNTY ' VES . 
JACKS (491-7800), 952 Mass. Ave., Cambridge. LOUNGE \ 
Jan. 18: Lizzie Borden & the Axes, the Works, Holiday in Beverly 
Crema Frame. 208. 10; Pte _ 392 Cabot St Rte 1A \\ Sat., Jan. 18 
(all ages); evening, Push Push, True Blue. Jan. 19: Nashua, New Hampehire 1S min on 128N Exit 20S 927 7121 THE NEW TRAILERS 
New Man, the Essentials. Je. 20: the Bags, the follow sign to FAA Center. 876-5200 ik \ 
D.T.s, Mr. Ryte. Jan, 21: Social Animals, Show of 
Hands, Steve Weinstein's 4th Boat Band. Jan. 96 Winthrop Streets 23 
22: Utterior Motive, Siren. Jan. 23: Siab and the Har ard Square VA \\ NY Best Group 
Tati, Scream. Jan. Advertre & BAND THAT 
& Pivot: evening, Bail & Pivot, Greg Greenway NEWBURYP RT S 3 = TIME FORGOT 
G ¥ Fri., Jan. 24 
Hemingway. ear Rounder Recording Artists 
JOHN HENRY’S HAMMER COFFEEHOUSE, at a DUKE ROBILLARD & 
First Unitarian Church, 90 Main St., Worcester. NEIGHBORHOODS THE PLEASURE 
Jan. 18: John Hammond. Jan. 25: Glenn Jenks, KINGS 
Ken Periman, | | 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. — 
Jan. 19: Barrence Whitfield and the Savages, 
Condo Pygmies. Jan. 20: Picture This, Ped Xing. ws é 
Jan. 21: Class Action, Pleasure Pointe. Jan. 23: 
Kingfish, DJ and the Zens. Jan. 24: Fat City. Jan. Sat.. Jan. 25 
26: Superbowl party. 
LATE CLUB AT THE CHARLES PLAYHOUSE SEMPER FI age 
(338-8827), 76 Warrenton St., Bdston. Nightly 11 
p.m.-2 a.m: pianist Scott Olsen. 
LENOX HOTEL (536-7676), 710 Boylston St., 
Copley $q., Boston. in Diamond Jim's Piano 
Bar, singalong piano entertainment Mon.-Sat. 5 
LILY'S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan am ’ 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and i Rar 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 aoe 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. YY ene 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., ry Wa’ nae 
noon-3 p.m., Thurs., 7 p.m.-midnight: Jim 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
LINDEN TREE COFFEEHOUSE at Unitarian 
Universalist Church, 326 Main St., Wakefield. ee 
Call 245-6072. Jan. 18: Gail Rundiett. 
THE MALL at Chestnut Hill (965-3037), 199 | ae 
Boyiston St, Chestnut Hill. Jazz at 7 p.m. at the ees 
Foot of the Grand Staircase. Jan. 24: Maggie | ete 
Scott. 
MARRIOTT HOTEL LONG WHARF (227-0800), ie 
296 State St, Boston. in the Palm Garden Fee 
Restaurant, pianist Lenny Brewster plays Tues.- pis a 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. seeee. 
MAY GARDEN (620-1857), 413 Worcester Rd., one 
Mugford St., Marblehead. Jan. 24: Scott Alarik. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Grookline Cambridge. Wed.-Sat: jazz | | 
Thurs.: J. Garabian’s Urban Pan-Eurasian 
Sounds. Fri.-Sat.: Middle East Band. Sun.: 
No 
Will Whitely, Ernie Hansche, Ross Johnson, 
Seduced and Abandoned, Fred Small. Jan. 24: HIGH 
Sam Bayer, Bruce Kaechele, Hearsay, Cindy ? 
Mapes, Larry Unger, Gary Kadet. Jan. 25: Greg FU NCTION Pe 
NICK'S COMEDY STOP (482-0930), 100 War- Wed., Jan: 
renton St., Boston. Thurs.-Sun.: Steve Sweeney a7 
and Don Gavin, with other comics. v wha ete 
NIGHTSTAGE (497-8200), 823 Main St, Cam- 
bridge. Jan. 18: Eddie “Cleanhead” Vinson, | | ord 
David Maxwell Blues Band. Jan. 19: Asleep at the | 
Cecil Taylor, Oliver Lake Quartet. 
edy Co. Fri.-Sat.: DJ “Kissing” Ken. = 
PALM COURT AT CRICKETS. (727-3434), 10}, 
cover. Piano music nightly. Mon. and Thurs,: Phil, 
Harding. Tues. und Sun.: Brian Wed. 
and. Sun. brunch: Bob, Taialla. Fri. Jim Haydn, ~~~ plus*€RIC KILBURN 
PARIS 26 (965-8930), 288 Walnut St, Newton. .... DEBORAH SILVERSTEIN 
Wed.-Sat.: Al Vega Trio. Fri.: Karen Cameron. ELLEN MciLWAINE 
Sat.: Mr. Wonderful. Jan. 18: Edie Laurence. Jan. ousetan TOM CSORDAS eee 
22: Dick Johnson. Jan. 25: Ellen O’Brien. and BILLY NOVICK 
PEASANT STOCK (354-9526), 415 Washington KALLET 
St., Somerville. Classical music and jazz in the 
20: pianist Harvey Diamond piays jazz improvisa- 
tions. Jan. 21: violinist Gerard Elias and pianist THE 11TH 
kontra violist Lisa Bosley, and bassist Linda 
- 
] 
THE WRECKING} Jan. 26 
GOO CK 
PATS! 
} “Boston's Best Live Rock & Roll — Seven Nights A Week Til2 AM 277 82 : = 


— 


“4 


CAN ERE 


von BEST IMPROV COMEDY TROUPE 
Saturdays 8:30 p.m. 


Cantares Comedy Club 
15 Springfield St., inman Square, 
Reservations and info: 576-1917 
Tickets $5, Students $3, 


is a direct line 
to Boston’s hottest 
comedy club 


482-0930 


Wed. & Thurs. 
at 9 p.m. 


Fri. 
at9 & 11 p.m. 


Sat. 
at 8, 10, & 11:30 p.m. 
Sun. at 8:30 p.m. 


THE BOSTON PHOENIX, SECTION THREE, JANUARY 21, 1986 


“Best Comedy Club” 
Boston Magazine, 1984, 1985 
Boston Globe, 1984 


969 Commonwealth Ave., Boston ¢ 254-2054. 


Sat., Jan. 18 
STEVE SWEENEY HOSTS 


Every Sunday 
OPEN MIKE NIGHT 


Every Wednesday N 
KEVIN MEANEY 
with “MAN IN THE STREET” 


Ever ‘Thursday 
HOST BARRY CRIMMINS or 
DON GAVIN 


Every Frida | 
THE LENNY CLARKE SHOW 


For reservations or information, call 254-2054 


Continued from page 23 

Fri., Sat., 8 p.m.-midnight: Joe Morocco. in the 
Charles Bar: Mon., 5-8 p.m.: Jeri DiMarco. Mon., 
Tues., 8:30 p.m.-12:30 a.m., Fri. 5-8 p.m.: Kurt 
Laurence. Tues., Wed., 5-8 p.m.: Jeff Lass. 
Thurs.,’5-8 p.m.: Jim Dempsey. Wed.-Sat., 8:30 
p.m.-12:30 a.m.: Maggi Scott and guests. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Teese 
Gohl, Ray Frisby, Ed Friedland. Mon.: Peter Calo, 
Tim Archibald, Jean Do. Tues.: John Ramsay 
Trio. Wed.: Jan Shapiro Trio. Thurs.: Smash the 
Windows. Fri.-Sat.: Herman Johnson Quartet. 
Upstairs, Thurs.: improvBoston, comedy. Jan. 
18: Ananda. 

SACCO’S (354-6088), 94 School St., Watertown. 
Jan, 17-18: 4th Street Station. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Sun.: Studio Red Top 
jam sessions with Steve Hershman Four. 


. SPEAKEASY PETE’S DOWNTOWN (458-6082), 


76 Merrimack St., Lowell. Jan. 18: the Breaks. 
Jan. 23; 11th Hour Band. Jan. 24-25: Blues You 
Can Use. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston, Wed.: Jinny Conley Duo. Thurs.-Fri., 5-8 
p.m.: Vance Gilbert. Jan. 18: James Moody, Kirk 
Lightsey, Terri Lynn Carrington, Whit Browne. 
Jan. 23-25: Marian McPartiand, Alan Dawson. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
JPT’s, Jan. 18: One O'Clock Jump. in Garden 


PARTICIPATION 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; cali 864-8945. 
INTERMATIONAL FOLK DANCE begins at 7:30 


p.m., with instruction‘at MIT Student. 
Center, opposite 77 Mass. ‘Aver Cambridge. 


Admission 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 


SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 


275-1879. 

ENGLISH COUNTRY DANCE begiris at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE beginssat 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 


' 7 Temple St., Cambridge. Admission $4.50; call 


354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195, 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins ai 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 


NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 
BASIC BITERNATIONAL POLK DANCE bogie 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday’ 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England. Singles; call 899-3900. 
SINGLES LIFELINE hosts dance parties at 8:30 
p.m at Longwood Towers, Brookline. Live music. 
Admission $10; call 267-1510. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 


SATURDAY/18 

SINGLES DANCE, with live music from the ‘40s 
and ’50s, begins at 8 p.m. at Crowne Plaza Hotel, 
Rte. 9, Natick. Donation $8; cash bar; call 
893-2310. 

SATURDAY WINTER DANCE PARTY begins at 
-8:30 p.m. at Howard Johnson's Motor Lodge, 
Washington St., Newton Corner. Admisson $7; 
cash bar; call 284-4159. 
ANNIVERSARY DANCE for men more than 6-2 
and women more than 5-10 begins at 8 p.m. at 


FRIDAY/24 
» OPEN SINGLES DANCE begins at 6:30 p.m. at 
Knights of Columbus, 130 Lexington St., Burl- 
ington. Admission $4; cash bar; sponsored by 
Suburban Singles; call 227-2765. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Crowne Plaza Hotel, Rte. 9, Natick. Recorded 
“music. Donation $8; cash bar; sponsored by New 
England Singles; call 893-3900. 
COUNTRY WESTERN DANCE begins at 8:30 
p.m. at Knights of Columbus, 130 Lexington St. 
Burlington. Music by John Hicks and Revolution. 
Admission $5; cash bar; sponsored by Suburban 
Singles; call 272-2765. 


SUNDAY/26 

TSL DANCE begins at 8 p.m., with line-dance 
.instructions at 7:30 p.m., at Heritage Hall, 177 
Bedford St., Lexington. Recorded music. Ad- 
mission $4; sponsored by TSL; call 969-1587. 
ISRAEL! FOLK DANCING begins at 7:45 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $2; call 522-8823. 


PERFORMANCE 


SATURDAY/18 
DANCE COLLECTIVE presents Chaffee’s Two 
Cities at 8 p.m. at Studio 210, Boston University, 
264 Huntington Ave., Boston. Admission $7, 
«Students and the elderly $4; cali576-2737, 
presents Le Voy- 
“age, Periods of Grate, Point Blank, Travelogue, 
and Cheatin’ Heartache at 8 p.m. at Longwood 


:Partida and Primate Voices at 8 p.m. at Boston 
Shakespeare Company Theater, 52 St. Botoiph. 
Boston. Tickets $10; call 267-5600. 


FRIDAY/24 
PAUL TAYLOR DANCE COMPANY performs 
Mercuric Tidings, From Sea to Shining Sea, and 


.. Cloven Kingdom tonight at 8 p.m. and Sun. at 3 


p.m., and Airs, Runes, and Esplanade Sat. the 8 
p.m. at John Hancock Hall, 180 Berkeley St. 
Boston. Tickets $19.50, $17.50, and $15.50; caii 
421-2000. 

DANCEMAKERS present Oh Beautiful today and 
tomorrow at 8 p.m. at Joy of Center, 536 Mass. 
Ave., Cambridge. Tickets $7; call 449-3850. 


SATURDAY/25 
RAKU DANCE THEATER presents Family 
Dances at 8:30 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Tickets 
$6, $4 for the elderly; call 354-4512. 
PAUL TAYLOR DANCE COMPANY. See listing 
for Fri. the 24th. 
DANCEMAKERS. See listing for Fri..the 


SUNDAY/26 
PAUL TAYLOR DANCE COMPANY. See list 
for Fri. the 24th. es 


VENTS 


SATURDAY/18 

BASEBALL CARD AND SPORTS COLLECTORS 
SHOW, with Red Sox players Steve Lyons and 
Marty Barrett, runs from 9 a.m. to 5 p.m. at 
Natick Holiday inn, Rte. 9, Natick. Admission $3, 
including one free autograph; call 485-6500. 
NORTON ANTIQUES SHOW runs from 11 a.m. 
to 5 p.m. today and from 10 am. to 5 
P.m.tomorrow at Norton Middie School, Rte. 
123, Norton. Admission $2.50, to benefit the 
Land Preservation Society of Norton; cali (401) 
377-8116. 

ALL NIGHT CELEBRATION, with gambling, 
cabaret, and comedy, runs from 9 p.m. today to 5 
p.m. tomorrow at Marriott Long Wharf, Atlantic 
Ave., Boston. Admission $10, to benefit United 
Cerebral Palsy; minimum age 20; call 926-5480. 
VIRGINIA SLIMS OF NEW ENGLAND tennis 


735 Comm. Ave., Boston. Free; calt953-2240. 


RAINBOW COALITION BANQUET, with speak- 
ers James Farmer and Eleanor Smeal, begins at 
6 p.m. at Boston University Ballroom, 755 Comm. 
Ave., Boston. Tickets $25; reservations required; 
~ Call 424-1041. 

NORTON ANT.GUES SHOW. See listing for Sat. 
the 18th. 

VIRGINIA SLIMS OF NEW ENGLAND. See listing 
for Sat. the 18th. 


MONDAY/20 
THE OFFICIAL STORY BENEFIT screening 
begins at 8 p.m. at Nickelodeon Cinema, 606 
Comm. Ave., Boston. Tickets $10, to benefit 
Amnesty international; call 495-6554. 
VIRGINIA SLIMS OF NEW ENGLAND. See listing 
for Sat. the 18th. 


* WEDNESDAY/22 

ROE V. WADE COMMEMORATION, with speak- 
er Joyce Miller, begins at 7 p.m. Church of the 
Covenant, 67 Newbury St., Boston. Free; spon- 
sored by Coalition for Choice; call 492-0518. 
“UNDISASTER DAY,” an evacuation-shelter 
demonstration, runs from 11 a.m. to 4 p.m. in the 
Bank of Boston lobby, 100 Federal St., Boston. 
Free; call 262-1234. 


begins 
at 7:30 p.m at Sack Cheri ili, 50 Dalton St., 
Boston. Admission $25 for screening, $50 and 


$100 for screening and reception, to benefit 


McLean Hospital; call 855-2118. 
FRIDAY/24 


BEACH BLANKET BINGO PARTY begins at 7 


p.m. at Marriot Copley Grand Ballroom, Copley 
Place, Boston. Tickets $7 in advance, $10°at the 
door; sponsored by Bostoh Ski and Sports Club; 
call 734-6726. 

ROSIE’S SNOWBALL begins at 8:30 p.m. at 
Boston YWCA, Clarendon and Stuart Sts., 
Boston. Admission $5, to benefit Rosie's Place; 
call 536-4652. 


Boston. Entry fee $100 per team, to benefit 
March of Dimes; call 329-1360. 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
at Cambridge Racquet- 
Club, Anthenaeum House, 215 First St., 
cuaietion Admission $6.50; cash bar; spon- 
sored by Camelot Social and Sports Club; cil 
284-4159. 
BIRD-WATCHING EXCURSION, with birder 
Mark Lynch, runs from 7:30 a.m. to noon on Plum 
island. Admission $14; sponsored by Worcester 
pom Center; preregistration required; call 
791-9211. 
ROBERT BURNS DAY, with music by Jean 
a poetry recitations by Sanford Syivan, 
, and participatory dance, 
at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Admission $7.50 in 
advance, $8.50 at the door; $1 discount for 
students and the elderly; call 646-7515. 
BOSTON MICRO SHOW shows from 10 a.m. to 4 
p.m. at Northeast Trade Center, Rie. 128, 


(800).631-0062. 


Singles 
40-62; reservations required; call 965-7410, ext. 
129. 
WINTER PSYCHIC FAIR runs from 1 to 7 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Admission free; readings $12, 
astroscopes $10; call 524-7739. 
SUPER BOWL PARTY begins at 3 p.m. at the 
Winery, Lewis Wharf, Boston. Admission $17.50 
in advance, $20 at the door, to benefit Public 
Action for the Arts; call 482-1484. 


USIC 


CLASSICAL 


SATURDAY/18 


Chopin, Fauré at 7:30 p.m. at North House, 56 
Linnaean St., Cambridge. Free; call 498-6340. 
LONGY EARLY MUSIC ENSEMBLES performs 
works by Monteverdi, and 13th-century motets 
at 8 p.m. at Pickman Hall, Follen and Garden 
Sts., Cambridge. Free; call 876-0956. 

MUIR STRING QUARTET performs works by 
Mendelssohn, Bart6ék, and Brahms at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 
SINFONIE-BY-THE-SEA performs works by 
Bach, Grieg, Mand Mendelssohn at 8 p.m. at 
Peabody Museum of Salem, East india Sq., 
Salem. Tickets $9; call 921-1115. 

LUETENIST PAUL O’DETTE performs works by 
Dowland, Milano, Daiza, Rida, and Johnson at 8 
p.m. at Scituate Town Library, 85 Branch St., 
Scituate. Tickets $8; call 545-0238. 

SUPPER CONCERTS by members of the Boston 
Symphony Orchestra begin at 6 p.m. in the 
Cabot-Cahners Room, Symphony Hall, 301 
Mass. Ave. Boston. Tickets $16.50; call 
266-1492. 

BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting and with pianist André Watts, 
performs works by Franck and Liszt at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$13.50-435.50; rush seats $5.50; call 266-1492. 


SUNDAY/19 
VIOLA DA GAMBIST LAURENCE DREYFUS anc 
harpsichordist Ketil Hausand perform works by 
Scariatti, Bach, Handel, and others today al 4 
p.m. at the Heard House, 40 South Main Si. 


_ Ipswich, afd tomorrow at 8 pm.. st Swedenborg . 


gigs 


St., Brookline. Admission $5; call 
— | 
NICKS Regular Headliners 
COMEDY 
STOP 
Terrace Lounge, Mon.-Thurs.: pianists. ; 
Gavin THE TAM (277-0982), 1648 Beacon St., Heritage Hall, 177 Bedford St., Lexington. Music : 
Brookline. Jan. 18: the Pencils. Jan. 19: Memphis by Capitol Gain. Admission $8; sponsored by 
Rockabilly. Jan. 20: Grown Men. Jan. 21: High Boston Beanstalk Tall club; call 259-0403. 
oP 100 Warrenton St., Boston Function. Jan. 22: Duke Robillard and the 
_ Pleasure Kings. Jan. 23: Jack Smith and the 
ee Rockabilly Planet. Jan. 24: 11th Hour. Jan. 25: T. 
; | Blade and the Fabulous Esquires. Jan. 26: Caro! 
NUS MacDonald and Mac Attack. 
5 PLAY UB! WESTIN HOTEL in Copley Place (262-9600), 10 
° CHARLE Huntington Ave., Boston. in the Lobby Lounge:, 
/ 4 1 THE com 8 p.m.-1 a.m.: Sun.-Wed., pianist Makoto 
on A Takenaka (Sun. 9 p.m.-1 a.m.), Thurs.-Fri. Geotf 
ON'S oR BVATIONS Hicks. Sat.: Gary Casucci. In Turner's Bar: SATURDAY/25 
Ee “ASTON Mon.-Sun.: Art Matthews Trio. SNO-BALL SOFTBALL TOURNAMENT begins 
Wes 82° at 9 a.m. at Columbus and Saunders Park, South 
Theater, Mass. College of Art, 364 Brookline SUNDAY/26 
Ave., Boston. Admission $6. WINTER BRUNCH begins. at 9:30 am. at 
: sponsored PERFORMING ARTS ENSEMBLE performs La _Leventhal-Sidman Jewish Community Center, 
ps England Singles; call 899-3900. 333 Nahanton St., Newton. Music by Marty 
Comedy 
| 
| 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
international Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 
tournament runs through Mon. at the Worcester 
SUNDAY/19 
Wont fhe King Baton 
in front of the King 


dents and the elderly $3; call 277-8943. 
BOSTON CHAMBER MUSIC SOCIETY performs 
works by Haydn, Shostakovich, and Schubert at 
8 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $6, $8, and $12, $4, $6, 
and $10 students and the elderly; cali 536-6868. 
VIOLINIST RAFAEL DRUIAN and pianist Ben- 
jamin Pasternack perform works by Schubert, 
Bartok, Ives, and Beethoven at 3 p.m at Pickman 
Hail Folien and Garden Sts., Cambridge. Tickets 
$7, students and the elderly $4, to benefit the 
Longy Scholarship Fund; call 876-0956. 

TENOR WALTER BOYCE and pianist John E. 
Crotty perform works by Beethoven, Brahms, 
Strauss, Verdi, Puccini, and Wagner at 8 p.m. at 
Pickman Hall, Follen and Garden Sts., Cam- 
bridge. Free; call 876-0956. 

PIANIST INESSA ZARETSKY perform works by 
Bach, Beethoven, Chopin, 3 art at 
Leventhal-Sidman Jewish "Center, 
BBN site, 50 Sutherland Rd., Brookline. Tickets 
$5, students and the elderly $3; call 965-7410. 
BROOKLINE SYMPHONY ORCHESTRA per- 
forms works by Sibelius, Mozart, and Schumann 
at 2:30 p.m. at Roberts Auditorium, Brookline 
High School, 115 Greenough St., Brookline. 
Tickets $5, children and the elderly $2; call 
566-7615. 

NEWTON SYMPHONY ORCHESTRA, Seiji 
Ozawa and Ronaid Knudsen conducting, per- 
forms works by Beethoven, Ravel, and Brahms at 
8 p.m. at Aquinas Jr. College, Walnut Park, 
Newton. Tickets $8; call 965-2555. 

BOSTON CONCERT OPERA, with soloists 
Pauline Tinsley, Frederick Burchinal, and Julien 
Robbins, performs Verdi's Macbeth at 3 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$30, $20, and $10, the elderly $3; all 536-1166. 


MONDAY/20 
OPERA COMPANY OF BOSTON, Sarah Caldwell 
conducting and with soloists Eva Marton, Sarah 
Reese, Janos Nagy and Spiro Malas, Noel 
Velasco, Steven Schnurman, and James 
Rensink, performs Puccini's Turandot today and 
Thurs. at 8 p.m. and Sun. at’3 p.m. at the Opera 


House, 539 Washington St., Bostn: Tickets $12- 


See listing for Sun. the 19th... 


TUESDAY/21 
THE BELMONT TRIO plays works for strings and 
piano ‘at 12:15 p.m. at Fogg Art Museum, 32 
Quincy St., Cambridge. Free with $3 museum 
admission; call 495-4544. 
LENOX BRASS QUINTET performs works by 
Schuller, Antoniou, Lee, and Carriker at 8 p.m. at 
First and Second Church, 66 St., 
Boston. Donation $5, students and the elderly $3; 
call 536-4337. 
CRACOW PHILHARMONIC ORCHESTRA, with 
soloist Yo Yo Ma, performs works by Penderecki 
and Shostakovich at 8 p.m. at Mechanics Hall, 
321 Main St., Worcester. Tickets $18 and $20; 
call 752-0888. 
TAMARACK TRIO performs works by Turina and 
Chausson at 5:45 p.m. at the French Library, 53 
Marlborough St., Boston. Tickets $3, students 
and the elderly $2; call 266-4351. 


WEDNESDAY/22 
CELLIST KIM SCHOLES performs works by 
Prokofiev, Bloch, Tchaikovsky, Beethoven, and 
Milburn (premiére) at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
GUITARIST ROBERT. 
baroque and classical music at noon at Goldfarb 
Library, Brandeis University, Waltham. Free; call 
647-3384. 
ENCHANTED CENCLE by 
at 6 p.m. at Brown Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 


Beethoven today and Sat. at 8 p.m. and Fri. at 2 
p.m. at Symphony Hail, 301 Mass. Ave., Boston. 
Tickets $13.50-$35.50; rush seats $5.50; call 
266-1492. 

BARITONE DAVID RIPLEY performs works by 
Christou, Durko, Grisey, and Sceisi at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 

Mon. the 20th. 


FRIDAY/24 

THE ENGLISH CONCERT performs works by 
Corelli, Vivaldi, and Bach tonight at 8 p.m. at 
Mechanics Hall, 321 Main St., Worcester, and 
Sat. at 8 p.m. at Jordan Hall, 30 
St., Boston. Tickets $14 and $16 in Worcester 
(call 752-0888), $12 and $14 in Boston (call 
536-2412). 

THEATRE OF THE BOSTON AND NEW 

AND CONSERVATORIES performs 
Rossini’s Signor Bruschino and Donizetti's Viva 
la Mamma tonight and tomorrow at 8 p.m. and 
Sun. at 3 p.m. at Boston Conservatory 
Auditorium, 31 Hemenway St., Boston. Tickets 
$7, students and the elderly $4; call 536-6340. 
HARPSICHORDIST COLIN TILNEY performs 
works by Bach, Froberger, Daquin, Ligeti, and 
Andriessen at 8 p.m. at Boston Un‘versity Con- 
cert Hail, 855 Comm. Ave., Boston. Tickets $7, 
students and the elderly $3; call 353-3345. 

Continued on page 26 


CLUBS 


FLY 
Jetset 


#9 most requested 
band for 1985 on WMBR 
FLIGHT SCHEDULE 


*Chet's 1-19 Sat. 1-25 
w/Classic Ruins w/ Legal Weapon 
Wed 1-22 Thu 2-6 
w Oumptruck 
*Johnny D's Fri.1-24 *Bunretty's Wed 3-5 
w/ The Pets 
2 Free Admissions at Chet's 
Channe/. or TT's 849 with ad 
coming Jeck's-Grovers 


CALL 536-5390 


O’Briens Pub 


Sat., Jan. 18 
CHUCK & HELEN 


Sun.-Tues., Jan. 19-21 
MOVIES 


Wed., Jan. 22 
T.B.A. 


Thurs., Jan. 23 


Fri., Jan. 24 


Sat., Jan. 25 
CHUCK & HELEN 


3 Harvard Ave. 


Aliston 782-6245 


YOUR HOSTS: 
Jon, Palumbo, Keewm Shea 
PHONE: 269-9400 


Jucked away in Boston's waterfront area tes a lively littl 


Something new ts happening 


DISCOVER ... 


‘Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 


Berkeley St. exit, Boston 


nightspol which hosts Boston's best dance bands 


Experience our reasonably priced food & drinks, tive entertamment 


and fin atmosphere 
Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: 


Complimentary Hors d'oeuvres 


Daily Luncheon Specials 


Supper served 6-10 pm 


FUNCTION ROOMS AVAILABLE 


Came join the fun at Boston's newest nightspot! 


Rte 


appearing at 


BERT’S 


SA in Plymouth 
Sat.. Jan, [8th 


THE OXEN 
YOKE 


N. Conway, NH 
‘Thurs.-Sat., 
Jan, 23, 24.8 25 


/ WFNX WAN TS TO 


WHISK YOU AWAY 


A WINTER 


WONDERLAND’ 
WEEKEND IN NEW 


ENGLAND. 


- Tune into 101 


7 FM WENX to 


regis ter for one of four 
winter weekends. | 
We'll give you two nights 


accomoda tion at the Indian 
Head Resort in the fabulous 
intains. of New 
Hampshire — plus we'll throw 


White 


in a Bauer Wines gift | 
certificate and a $100 gift 
certificate from Action 


Sports — good for all kinds 


of ski stuff. Starting Janua 


10th every Friday in January 
_at 2p.m. We could send yOu 


BAUER WINES: 
INDIAN HEAD 


MOTEL RESORT 


HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 1/19/86 
RANK LABEL 
1) THE CURE The Head on the Door Elektra 
2) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
3) MARSHALL CRENSHAW Downtown Warner Bros 
4) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
5) ECHO & 
THE BUNNYMEN Songs to Learn and Sing Sire 
6) O-POSITIVE Only Breathing Throbbing 
Lobster 
7) THE RAVE UPS Town and Country Fun Stuff 
8) INXS Listen Like Thieves Atlantic 
9) DEL FUEGOS Boston, Mass Slash/WB 
10) THE COLOURFIELD Virgins & Philistines Chrysalis 
11) THE CULT Love Sire 
12) KATE BUSH The Hounds of Love EMI America 
13) THE WATERBOYS This is the Sea island 
14) THE CLASH Cut the Crap Epic 
15) SIMPLE MINDS Once Upon a Time A&M 
16) THOMPSON TWINS Here's to Future Days Arista 
17) THE ALARM Strength IRS 
18) FINE YOUNG 
CANNIBALS Fine Young Cannibals IRS 
19) OMD Crush A&M 
20) HOODOO GURUS Mars Needs Guitars Big Time 
21) THREE COLORS Three Colors Soul Select 
22) CABARET VOLTAIRE The Armof the Lord Caroline 
23) THE REPLACEMENTS Tim Sire 
24) THE BANGLES Different Light Columbia 
25) TEN THOUSAND 
MANIACS The Wishing Chair Elektra 
TOP 10 SINGLES: 
BOYS DON’T CRY | Wanna Be a Cowboy Profile 
THE SMITHS The Boy with the Thorn Sire 
3) SIOUXSIE & THE 
BANSHEES Cities in Dust Geffen 
4) CROSSFIRE CHOIR What's It to Ya Geffen 
5) ERASURE Who Needs Love Like That Mute 
6) FALCO Rock Me Amadeus ARM 
7) FELT Primitive Painters Cherry Red 
8) CACTUS WORLD NEWS The Bridge Mother 
9) FINGERPAINT Stay Sine/Cosine 
10) FEARGAL SHARKEY A Good Heart Virgin 
TOP 5 LOCAL SONGS: 
1) CUT 299 When We Dance (tape) 
2) RODS & CONES Education in Love Duval Disc 
3) O-POSITIVE Up, Up, Up Throbbing 
Lobster 
4) FINGERPAINT Stay Sine/Cosine 
5) SCHEMERS RememberTree (tape) 
ROCK THE BOAT RADIO" 
Boston Phoenix Radio 


9861 NOILO3S ‘XINZOHd NOLSOS 


4 
forms works by Kapsperger, Meili, Saracini, Pook 
Bernia, Piccinini, Weiss, Bach, Falkenhagen, 
Baron, and Durante 
at 7 p.m. at the New School 
of Music, 25 Lowell St., Cambridge. Tickets $5; Ee Pe 
BOSTON UNIVERSITY SYMPHONY OR- 
CHESTRA performs works by Mozart, W: ee SEG 
and Stravinsky at the Gardner Museum, 260 the | § « ; 
Fenway, Boston. Free with $2 museum donation; | 8 
call 734-1359. 
LYDIAN STRING QUARTET performs works by | g Advertise club or band ‘ 
Ives and Boykan at 3 p.m. in Remis Auditorium, | 8 your or rh 
Museum of Fine Arts, 465 Huntington Ave., in the Bosten Phoenix pi 
Boston. Tickets $10, $8 students and the elderty; a 
call 267-2973. 
NEW ENGLAND CONSERVATORY PREPAR- 
PROGRAM performs works by Haydn, Mozart, 4 ; 
and Schumann at 3 p.m. at Longyear Museum, | 8 | 7 
120 Seaver St., Brookline. Admission $5, stu- ; 
eee 
NORTHERN TIER 
a’ 
THURSDAY/23 
BOSTON SYMPHONY ORCHESTRA, Seiji 
Behrens, performs works by Schoenberg and 
q 
] 
ACTION) : FM 
—ACIIONE 
THE BOAT RADIO — 
The Ski and Bicycle 
Specmests 
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> 
c 
2 
z 
< 
uj 
© 
oO 
” 


THE BOSTON PHOENIX 


JAZZ 


SHORTY JACKSON 
BAND 


Charlie’s Tap 


Jim McNeely, Keyboards 
Mark Johnson, Bass 
Adam Nussbaum, Drums 


Boston’s Best Bands 
Right Near Home Every Night 
featuring 
Sat.. Jan. 18 

MR. JELLY BELLY'S 
JAZZ AND BLUES BAND 
Sun., Jan. 19 4-8 p.m. 


STAN McDONALD'S 
BLUE JAZZ 


Restaurant and 
Village Green, Rt. 


Sudbury Centre 445-5373 


Bs Available for Private Study 
Now ever Begins Jan. 22 
Wednesday Call 262-6311 
9 p.m. - a.m. 
DON'T 


At the Paris 26 in Newtonville 
Now appearing with the Al Vega Trio 
Paris 26 in 

Exit 17 — Washington St. Turn left at 
Walnut Ave., over the bridge on the left. 

Mr. Wonderful will be making cameo 
appearances from 9 p.m. - 1 a.m. Wed., 

Thurs., & Fri. on WMRE (1510 AM). 


Broadcasting live from Paris 26. 


212 HAMPSHIRE ST. 
«AMBRIDGE MA. 02135 


UPSTAIRS 


Wed., Jan. 22........FARLEY & HOOD 
IMPROVBOSTON 


DOWNSTAIRS 
Fridays & HERMAN 
(OHNSON QUARTET 
THE TEESE COHL 
TRIO with RAY FRISBY 
and ED FRIELAND 


TIM ARCHIBALD 
and JEAN DO 
OHN RAMSAY 
GILMAN TRIO 
SMASH 
THE WINDOWS 


Willow Jazz Club 


699 Broadway, Ball Sq.. Som. 623-9874 
Near Porter Sq.. via Willow Ave. 


Sat., Jan. 18 Sun., Jan. 19 
GONZ GENE SHIMOSATO 
Mon., Jan. 20 Tues., Jan. 21 
CHANNEL 1 MARK KROSS 
QUARTET 
Thurs. Jan. 23 
'Y LADA 
FRINGE SEXTET 


Fri. - Sat., Jan. 24 - 25 
EL 


Sat. Live Broadcast on 
WERS 88.9 FM 8:30 - 12 


in *jazz 


CHARLIE’S TAP 


Presents 
Sat., Jan. 18 


THE VICTOR MENDOZA 
QUINTET 
AMARCORD 
..POETRY NIGHT 
MUSICIANS’ 
JAM SESSION 


SHORTY 
JACKSON BAND 
CECILIA 


JANUARY 
ee THE STRING TRIO OF NY 


with BILLY BANG, JAMES EMERY & 
JOHN LINDBERG 


with CASSANDRA WILSON 
FEBRUARY 
and the BRASS FANTASY 


14, 15........BILL SAXTON QUARTET 
TERRY LYNN 


2/28, 3/1..........THE DAVID MURRAY 
QUARTET 


280 Green St «Central Sq 
Cambridge + 492-9723 


Sat., Jan. 18 
RONNIE MATHEWS QUARTET 
w/Robin Eubanks, Ron McWhorter 
& Gene Jackson 


Jan. 19 
BLUES JAM SESSION 2-8 p.m. 
BUNNY SMITH QUINTET 


w/ARLENE BENNETT 9 p.m.-1 a.m. 


Tues., 
THE ROB SCHEPS SEXTET 
led., Jan. 22 
THE STEVE TURRE QUINTET 
w/Bill Pierce, Donald Brown, 
Alan Dawson & ira Coleman 
Thurs., Jan. 23 


SILAS JR. & THE HOT RIBS 


Fri. & Sat., Jan. 24 & 25 
THE PAUL MOTIAN TRIO 
wJoe Lovano on sax & Bill Frisell on guitar 


~ Food served nightly at 
The Around the Corner Kitchen 
1369 Cambridge St., Inman Sq. 


Cambridge 354-8030 


BES] JALL BAR 


peak 


at the Charles Hote 
Harvard 


Sat, Jan 18, 9 & IIpm; $8.50 


THE PHIL WOODS 


The premier alto , with Tom Harrell, Hal Galper, 
Steve Gilmore and Bill Goodwin. 


Wed & Thu, Jan 22 & 23, 9pm-lam; $3.00 


ONE O’CLOCK JUMP 


Jim Girard’s close harmony swingsters 


Fri & Sat, Jan 24 & 25, 9 & Ilpm; $6.50 


THE JIMMY HEATH 


Reedman Heal? brings Tony Purrone (g), Stafford 
James (b) and Akira Tana (dm) to celebrate his new 


album New Picture 


_ Duke Ellington is-just one of the swingin’ cats 
you'll hear wailin’ on The Jazz Brunch Sunday 
mornings from 8 ‘til 1 p.m..Host Jeff Turton 
lets all your favorite be-bop, band, and 

fusion cats out of the bag, too. 


Continued from page 25 
BOSTON MUSICA VIVA performs works by 


Payne and Albert at 8 p.m. at Pickman Concert’ 


Hall, Garden and Follen Sts., Cambridge. Tickets 
$12 and $10, students and the elderly $6 and $5; 
call 353-0556. 

LUTENIST JOHN FLEAGLE performs music of 
the troubadours at 8 p.m at St. Paul’s Church, 15 
St. Paul St., Brookline. Tickets $5, students and 
the elderly $3; call 566-4953. 

SINFONOVA, with pianist Anthony di Bonaven- 
tura, performs works by Hindemith, Pachelbel, 
Carter, and Beethoven at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Tickets $10, $13, 
and $18; call 938-6828. 

GUITARIST JEFFRY STEELE and pianist Julia 
Bady perform works by Bach, Weber, Schubert, 
Rodrigo, and Ponce at 8 p.m. at All Newton Music 
School, 321 Chestnut St., West Newton. Free; 
call 527-4553. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 23rd. 


SATURDAY/25 
PIANIST BRUCE LAZARUS performs his own 
works at 8 p.m. at Kaji Aso Studio, npn 
Stephen St., Boston. Donation $4; call 247-1719. 


Le Cid at 7:30 p.m. at international institute of 
Boston, 287 Comm. Ave., Boston. Tickets $5; call 
536-1081. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 23rd. 

OPERA THEATRE OF THE BOSTON AND NEW 
ENGLAND CONSERVATORIES. See listing for 
Fri. the 24th. 

THE ENGLISH CONCERT. See listing for Fri. the 
24th. 


SUNDAY/26 
PIANIST DAVID KOPP performs works by 
Brahms, Beethoven, Chopin, and Karchin at 4 
p.m. at North House,°56 Linnaean St., Cam- 
bridge. Free; call 498-6340. 
BELMONT MUSIC SCHOOL hosts an open 
reading of Mozart's Requiem at 7:30 p.m. at First 
Unitarian Church, 40 Concord Ave., Belmont. 
Admission $3, students and the elderly $1.50; 
call 484-4696. 
MELISADE TRIO performs works by Beethoven, 
Ravel, F. Schmidt, and Ropartz at 7 p.m. at First 
Parish Church, Rte. 3A and Depot St., Duxbury. 
Donation $8, students and the elderly $5; call 
934-2378. 
BROCKTON SYMPHONY ORCHESTRA per- 
forms works by Mozart, Borodin, and 
Rachmaninoff at Brockton High School 
auditorium, Rte. 123, Brockton. Tickets $8; call 
584-6977. 
CAMEO CONCERT ENSEMBLE, with cellist 
Nehemiah Richards, performs at 3 p.m. in the 
Ritz-Carlton Ballroom, Arlington and Newbury 
Sts., Boston. Tickets $50, to benefit the Eye 
Research Institute; call 742-3140. 
NEW ENGLAND. WOODWIND OCTET perform 
works by Beethoven, Hummel, and Mozart at 
8:30 p.m. at All Newton Music School, 321 
Chestnut St., West Newton. Tickets $8, to ben- 
efit the school; call 527-4553. 
PIANIST JAMES AMBROSE performs works by 
Bach, Mozart, Schubert, and Chopin at 3.p.m. at 
United Parish, 210 Harvard St., Brookline. 
Donation-$4, students and the elderly $2; call 
277-6860. 
CRACOW PHILHARMONIC ORCHESTRA and 
the Choral Arts Society of Washington, 
Kryzysztof Penderceki conducting, performs 
Penderceki’s Polish Requeim at 3 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$19.50, $17.50, and $16.50; call 266-1492. 
FRENCH HORN PLAYER JONATHAN MENKIS 
performs works by Teyber, Wilder, Harbison, and 
Kalliwoda at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
PIANIST LUCIENNE MARINO BLOCH performs 
works by Mozart, Beethoven, Fauré, Ravel, and 
Chopin at 5 p.m. at the French Library, 53 
Marlborough St., Boston. Tickets $5, students 
and the elderly $3; reservations required; call 
266-4351. 
LONGY ARTISTS ENSEMBLE perform works by 
Schubert at 8 p.m. at Pickman Concert Hall, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. 
VIOLA DA GAMIST LAURA JEPPESEN per- 
forms works by C.P.E. Bach, Abel, and Marais at 
3 p.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $10, 
Students and the elderly $8; call 267-2973. 
OPERA COMPANY OF BOSTON. See listing for 
Mon. the 20th. 
OPERA THEATRE OF THE BOSTON AND NEW 
ENGLAND CONSERVATORIES. See listing for 
Fri. the 24th. 


POPULAR, ETC. 


SATURDAY/18 
LIVINGSTON TAYLOR AND PATTY LARKIN 
play folk music at 8 p.m. at Fitzgerald Theater, 
Cambridge Rindge and Latin School, 459 Broad- 
way, Cambridge. Tickets $9 and $11; call 
492-3199. 

PATRICK SKY and Michael Shorrock play music 
of the British isles at 8p.m. at First Church 
Congregational, 11 Garden St., 

Tickets $5.50 in advance, $6.50 at the door; call 
491-8519. 

CLAUDIA SCHMIDT and Christine Lavin play 
folk music at 7:30 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $10.50 
and $12.50; call 492-7679. 

BROADWAY MUSICAL REVUE begins at 8 p.m. 
at Brockton High School, 470 Forest Ave., 
Brockton. Tickets $7.50, to benefit the Leukemia 
Society of America; call 482-2289. 


SUNDAY/19 

ED TRICKETT, Cathy Barton, and Dave Para 
play folk music at 8 p.m. at Woods Hole 
Community Hall, Water St., Woods Hole. Ad- 
mission $5 call 540-0320. 

TONY TRISCHKA AND SKYLINE and Off Center 
play folk music at 7 p.m. at First Church 
Congregtional, 11 Garden St., Cambridge. 
Tickets $7 in advance, $8 at the door; call 
661-0214. 

ROY ORBISON, BO DIDDLEY, and others 
perform at 7:30 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $25, $22, and $18, to 


benefit the New England Museum of Sports; call 
782-2691. 

“JOURNEY INTO A DREAM,” a musical tribute 
to Martin Luther King Jr., begins at 4 and 8 p.m. 
at Old Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. Tickets $10, children 12 and 
under and the elderly $5; call 492-4748. 


TUESDAY/21 

ROB SHEPP AND THE TRUE COLORS BIG 
BAND play jazz at 7 p.m. at Cambridge Public 
Library, 449 Broadway, Cambridge. Free; call 
498-9080. 

TWISTED SISTER and Dokken play rock and 
roll at 7:30 p.m. at the Worcester Centrum. 
Tickets $13.50 and $12.50; call 798-8888. 


WEDNESDAY/22 


THURSDAY/23 
PAM WERTH/PHIL SWANSON DUO play im- 
provisations at 8 p.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Tickets $3.50; call 
547-6789. 
ROGER MILLER plays electric piano at 8 p.m. at 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Tickets $6; call 266-5152. 


FRIDAY/24 
RICHARD LANDRY plays saxophone and flute at 
8 p.m. at Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $6; call 266-5152. 
PIANIST HARVEY JACOBSON plays works by 
Confrey at 8 p.m. at First Parish Church, 50 
Church St., Waltham. Tickets $5; call 891-3740. 
JOHN FISCHER AND TOM HOWARD play 


- Christian rock and roll at 7:30 p.m. today at 


Gordon College chapel, Wenham, and tomorrow 
at Eastern Nazarene College, Quincy. Tickets 
$7.50 in advance, $9 at the door; call 354-2369. 


SATURDAY/25 
JESSE WINCHESTER AND MIMi FARINA play 
folk music at 6 and 9 p.m. at Arlington Town Hall, 
730 Mass. Ave., Arlington. Tickets $10.50 and 
$12.50; call 641-1010. 
JOHN FISCHER AND TOM HOWARD. See listing 
for Fri. the 24th. 


SUNDAY/26 

“SINGING THE NEW DAY IN” begins at 11 a.m. 
at Community Church of Boston, Morse 
Auditorium, 602 Comm. Ave., Boston. Free; call 
266-67 10. 

ALLAN MUELLER JAZZ QUARTET performs at 
8 p.m. at Clark University Little Center, Charlotte 
St., Worcester. Free; call 793-7471. 

NEW BLACK EAGLE JAZZ BAND performs at 3 
p.m. at Aquinas Jr. College, 15 Walnut Park, 
Newton. Tickets $10, children and the elderly $5, 
to benefit Fund for the Arts in Newton; call 
552-7120. 


OTICES 


MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John's Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7 100 for details. 

BELLE ISLE MARSH photo competition is open 
to all amateur photographers; deadline Jan. 31. 
Write Photo Competition, Box 42, 265 Bryant St., 
Maiden 02148 or call 324-2434. 
BOSTON-FENWAY’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
£all 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Aliston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


p.m. 

BOSTON INTERNATIONAL RECEPTION 
(542-3665) welcomes foreign business and 
professional people Wed. from 6 to 8 p.m. in the 
Foreign Affairs Lounge, 189 State St., Boston; 


_ registration $5. 


at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 
CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
companies. Admission $1.50; call 
484-1622. 


CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; cail 
498-9081. 

COALITION TO END ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 


DEAF-BLIND CONTACT CENTER (770-0262, 


TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
EDGAR CAYCE study groups meet weekly 


throughout New England; call 497-0819. 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 


AND SUPPORT GROUP for mer and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 
INDEPENDENT HOUSE (369-1352) offers 
social club for learning-disabled adults 18- 
Thurs. at 7:30 p.m. at thé Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 


RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites al! 
interested women, no experience necessary; call 
738-8358 or 969-4861. 

BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Call 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
259-0403. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East India Row, Boston, offers memberships, 
boat rentals, and lessons. 

BOSTON FIELD HOCKEY ASSN., P.O. Box 
1657, Cambridge 02238, welcomes any inter- 
ested player for club and assn. play during the 
fall. 

BOSTON LESBIAN AND GAY BAND hoids 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BOSTON SKI & SPORTS CLUB plays indoor 
volleyball every Wed. night from 7 to 10 p.m. at 
West Newton Club Armory, 1337 Washington St., 
West Newton. Admission $5; call 734-6726. 
League play for experienced players also avail- 
able. 


BRIDGE — every Thursday 7-10 p.m. at New- 
tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7 162. 

BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS (277-4593) rehearses Wednesdays at 
7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25;. call 
277-4593. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Cail for details. 

CAMELOT SINGLE PROFESSIONALS hosts 
round-robin mixed doubles; call 284-4159. 
CANOEING with the Charles River Canoe Serv- 
ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentals, and trips. Call 965-5110 for 
information and fees. 

CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Malden Sq. Cost $15; call 964-1428. 
CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; call 
492-1459 or 924-2109. 


OETRY 
& PROSE 


SATURDAY/18 
HARRIET MASEMBE tells African folk tales at 11 
a.m. at Observatory Hill Branch Library, 245 
Concord Ave., Cambridge. Free; call 498-9084. 


SUNDAY/19 

HEIDA INGIMUNDARDOTTER AND BILL 
McCANN perform poems by Zbigniew Herbert 
today and Sun. the 26th at noon at Peasant 
Stock Restaurant, 421 Washington St., Somer- 
ville. Admission $9, including brunch; reserva- 
tions required; call 354-9528. 

WILLIAM CORBETT, author of Runaway Pond, 
and Martin Espada, author of The immigrant 
Iceboy’s Bolero, read trom their works at 4:30 
p.m. at Trident Booksellers and Café, 338 
Newbury St., Boston. Donation $2; call 236-1347. 


MONDAY/20 

STEPHEN DOBYNS, author of Black Dog, Red 
Dog, and Thomas Lux, author of Half Promised 
Land, read from their works at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Free; call 547-6789. 

HANGING LOOSE PRESS POETRY EVENING 
begins at 8 p.m. at Charlie's Tap, 280 Green St., 
Cambridge. Admission $2; call 227-0845. 


TUESDAY/21 
BECKY BANG reads poetry at 8 p.m., followed 
by an open reading, at Community Church, 565 
Boyiston St., Boston. Free; call 742-1538. 
RON PADGETT AND WILLIAM CORBETT read 
poetry at 8 p.m. at Institute of Contemporary Art, 
955 Boylston St., Boston. Admission $2.50; call 
266-5152. 
BARBARA PYM’S Excellent Women is discussed 
at 10:30 a.m. at Hyde Park Branch Library, 35 
Harvard Ave., Hyde Park. Free; call 361-2524. 


THURSDAY/23 
STORYTELLER DOUG LIPMAN relates “How 
Sweet the Forgotten Story” at 8 p.m. at 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Admission $5, students and the 
elderly $3; call 577-1400. 

GAIL CALDWELL, assistant book editor for the 
Boston Globe, previews books and talks about 
reviewing at 6 p.m. at Women's Educational and 
industrial Union, 356 Boyiston St., Boston. 
Admission $6; call 536-5651. 

Continued on page 28 


cam ‘ door transportation to more than 40 destinations 
ara * ; in the South End, Fenway, Back Bay, and 
ae downtown neighborhoods. Call 266-2257. 
. 
sostow hottest 
JAZZ VOCALIST 
~ JANUS OPERA COMPANY performs staged 
. 
scenes from Die Fledermaus, Lucia de Lam- 
mermoor, Barber of Seville, Don Giovanni, and 
> 
: 
Sat., Jan. ANANDA 
Sun., Jan. MARIANNE 
WILMUR PARTY 
: Adam Nussheum, Drums, Mark Johnson, Bass, 
| 
CALO, 
Wednesdays... SC \ 
i 
j lon., Jan. 20 
' w/Grover Mooney — 
Mo 
fd 
CARRINGTON 
21, AMINA CLAUDINE 
QUARTET 
: oa CAMBRIDGE FOOD CO-OP, a community food 
Call market, offers orientation meetings every Tues. 
CONCERTIX 876-7777 
F 
Boston Phoenix Radio. 


hours 
withenergy spare. 


Long distance running was never easier, thanks to 

-Honda’s new EM650 portable generator. It has the fuel 
capacity to run most small appliances or tools for over 5 | 
hours* non-stop. The EM650 has the technology and features 
that all Honda generators are famous for, too. A reliable four- 
stroke engine powers the generator. Our Oil Alert™ system al 
shuts off the engine before the oil dips below a safe operating 
level. A specially designed housing and muffler ensure quiet 
operation. And for maximum flexibility, the EM650 has dual 
AC outlets and allows simultaneous use of AC/DC power. So 
come on in. And see in minutes how to run for hours. 


“Based on rated load. 


., 


DON’T GET CAUGHT 
WITH YOUR LIGHTS OUT! 


1865 Revere Beach Pkwy Rt. 16 | : ss 
Everett, MA Equipment 


Open 10-7 Honda 


For optimum performance and safety we recommend you read the owner's manual before operating your 
Honda Power Equipment. ©1985 American Honda Motor Co., Inc. 
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952 Mass. Ave.. Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission 
Before 9:30 Most Nights 


Sat., Jan. 18 
All Ages Show — 5:30 p.m. 


PUSH PUSH 
EVENING SHOW 


TRUE BLUE 
THE TAINT 
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Sun., Jan. 19 


MR. RYTE 


Tues., Jan. 21 
SOCIAL ANIMALS 
SHOW OF HANDS 


4TH BAND 


STEVE WEINSTEIN’S 


Jan. 22 


ULTERIOR MOTIVE 
SIREN 


Thurs., Jan. 23 


SLAB & THE 


TABLETS 
FOREVER 19 


FASHION SCREAM 


Fri., Jan. 24 


PRESENT 
TENSE 


MARK VANDERWATER 


Sun., Jan. 26 


SUPER BOWL 


Open 11 a.m. with 10 ft. screen 
EVENING 
tsiand Recording Artist 


MICHAEL 
GREGORY 
JACKSON 


DEBBIE GINSBURG 


GO PATRIOTS! 
SUPER SCREEN 


HAVE LUNCH 
AT JACKS 


Enjoy Tasty Home Made 
Specials 11 to 3 


S LAST / hinvara Pub HARPER'S FERRY 
—open ‘tilZam. — CALL! 254-9743 
ACROSS FROM NORTH STATION Sat., Jan. 18 158 Brighton Ave., Allston, MA 
ABOVE PENALTY BOX LOUNGE M ASON’S APRON 
Sun., Jan. 19 Sat., Jan. 18 
CLASSIC RUINS — Thurs., Jan. 23 AND THE 
PROVINCETOWN JUG 
BAND PREMIERS 
INCURABLES bata Fri., Sat., Sun. Jan. 24-26 
CELTIC CLAN for further information 
MA call 254-9743 
— Free Parking in Rear — 


CAUSEWAY 8T., BOSTON 523-9296 


Sat!, Jan, 18 Fri. - Sat., Jan. 24 - 25 
“Jazz Treasure Trove” 


Open Sun. - ‘Wed 7:30 p.m. til 1 a.m., Thurs. - Sat. til 2 a.m. 


from L.A. 
EDDIE BENNY WATERS 
“CLEANHEAD’’ Sun., Jan. 26 
VINSON PAUL RISHELL con 
with BLUES BAND 
wit ike Tur 
Cecil Taylor/Oliver Lake postponed 
B: Tues., Jan. 27 ’ 
from Austin, TX conma songwriter 
i RTH Bim Skala Bim - Piate O’ Shrimp 
ASLEEP AT CATHERINE DAVIE. GEOFF Sun, Jan 10 
THE WHEEL BARTLEY, BOB FRANKE Celebrate the holiday with 
: Thurs.- Sat., Jan. 30 - Feb. 1 THE BLACKJACKS ' 
> 9 a from Chicago The Wandelis - The Spectacies 
Wed., Jan. 22 JOHNSON Wea. Jan 
noamgen BAND Trouping The Color « Stacy Dexter 
Coming 
HAMMOND Feb 2 formerly HE Gospel 
Fri, Jan. 24 
4 Feb 4 
| || | DOGMATICS 
TIGER’S with quests The Reducers 
8 LEON REDBONE plus The Skeletones 
Tiger Okoshi trumpet Leo Quintero cep er UPEY THE 
— guitar, Teese Goh! — piano, Bill “97. tor & reserv THE CAT 
Urrason — bass. Bob Harsen — drums Vaidez The 
ron 
pole . nightly « Valet parking available « Please note — 
we do have a fireplace 


BETSY ROLE perform “A Biack Rose” at 7:30 
p.m. at First Church Congregational, 11 Garden 
St., Cambridge. Tickets $5, students and the 
elderly $3.50; call 391-3744. 

SUZANNE DUBROFF AND JUDY KATZ-LEVINE 
read poetry at 4:30 p.m. at Trident Booksellers 
and Café, 338 Newbury St., Boston. Donation $2; 
call 236-1347. 

HEIDA INGIMUNDARDOTTER AND BILL 
McCANN. See listing for Sun. the 19th. 


ALKS 


SUNDAY/18 
“THE KLAN, THE ORDER, THE ARYAN NA- 
TIONS — New Strategies of the Growing Fascist 
Movement in the US,” talk by Anmed Obafemi of 
the New Afrikan People’s Organization at 7:30 
p.m. at Cambridge YWCA, 7 Temple St., 
Cambridge. Donation $3; sponsored by New 
Afrikan People’s Organization; call 825-6700. 
“SOUTH AFRICA TODAY,” talk by Neo 
Mnumzana of the African National Congress at 7 
p.m. at Center for Marxist Education, 550 Mass. 
Ave., Cambridge. Admission $3; call 868-5620. 
“WHICH WAY TO WOMEN’S LIBERATION,” 
“Why Russia isn’t Socialist,” “New Union 
Strategies and Rank and File Power,” “Building 
a Socialist Alternative,” talks sponsored by Bos- 
ton ISO beginging:at'4 p.m. at 169 Mass. Ave., 
Boston. Admission $3, $2 students and the un- 
employed; call 436-6879. 


SUNDAY/19 
ARTISTS DEBORAH CORNELL AND TIM 
STEELE talk about their work at 2 p.m. at 
DeCordova Museum, Sandy Pond Rd., Lincoin. 
Free; call 259-8371. 
“PHENOMONOLOGY AND JACOB’S LADDER,” 
talk by psychic Eugenia Macer-Story at 4:30 p.m. 
at Theosophical Society in Boston, 122 Bay State 
Rd., Boston. Donation $4; call 266-04 10. 
CONCERT DANCE COMPANY performs a work 
in progress by Mark Morris and Morris discusses 
it at 4 p.m. at Joy of Movement Studio Theater, 
536 Mass. Ave., Cambridge. Admission $5; call 
923-1709. 
“STAR WARS: THE GRAND ILLUSION,” talk by 
Howard Ris of Union of Concerned Scientists at 
11 a.m. at the Ethical Society, 44 Comm. Ave., 
Boston. Free; call 939-9050. 
“RELATIONSHIPS THAT WORK,” talk by thera- 
pist Marilou Seavey at noon at the workshop, 72 
Coiumbus St., Newton Highlands. Admission 
$12, including brunch; call 527-4478. 
“HOLISTIC MEDICINE,” talk by Dr. Stephen 
Cole at 6 p.m. at the Winery, Lewis Wharf, 
Boston. Admission $7; cash bar; sponsored by 
“THE CONTINUING STRUGGLE FOR ABOR- 
TION RIGHTS,” talk by Mariene Gerber Fried of 
the Reproductive Rights Network at 11 a.m. at 
Community Church, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 


MONDAY/20 

“BOSTON: NEW VISIONS FOR THE '90S,” talk 
by Stephen Coyle of the BRA at 5:30 p.m. at the 
Press Room, Parker House, School and Tremont 
Sts., Boston. Admission $10; cash bar; call 
864-2300. 

“THE SINGLE PARENT: A PROBLEM-SOLVING 
EXPERIENCE,” talk by therapist by Linda Sklar 
at 8 p.m. at Riverside Family institute, 259 Walnut 
St., room 14, Newtonville. Free; cali 964-6933. 


TUESDAY/21 

“IMAGES OF ASIA,” talk by researcher Denise 
Patry Leidy at 10:30 a.m. in Reily Seminar 
Room, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Tickets $6.50, students and the 
elderly $5.50; call 267-9300, ext. 306. 
“PAINTERS FROM MASSACHUSETTS TO 
MAINE IN THE 19TH AND 20TH CENTURIES,” 
talk by John Wilmerding of the National Gallery 
of Art at 5:45 p.m. at USS Constitution Museum, 
Charlestown Navy Yard, Charlestown. Free; call 

DOUBLE, BURDEN: FIFTY YEARS OF 
AMERICA’S: WORKING MOTHERS,” talk by 
| Bunting fellow Mariene Booth at 4 p.m. in the 


slide lecture by Edith and Judith Jango-Cohen at 
8:15 p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission $1.50; call 547-6789. 
CONGRESSMAN BARNEY FRANK and the Rev. 
Harold Crowll of the Moral Majority debate each 
other on morality and politics at 8 p.m. at Newton 
City Hall, Comm. Ave. and Wainut St., Newton 
Centre. Free; call 552-7170. 

“THE GREENING OF COPLEY SQUARE: A 
PROGRESS REPORT,” talk by landscape 
architect Dean Abbott at 6 p.m. at Rabb 
Auditorium, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 


WEDNESDAY/22 
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featuring Epic Recording Artists TH Bs 
NEW MAN } 
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All Agee Show — 5:30 p.m. w 
iva ~ 1° ge PARTY patt 
4 U T 
Ff 8 Cambridge. Free; 495-8212. 
Evening Show 6 ov as “DOMESTIC FLOWERS: A BEE’S EYE VIEW,” 
s A aN D 13 j 
and industrial Union, 356 Boyiston St., Boston. 
= Admission $4; call 536-5651. 
4 — “LEATHERGIALS JUST WANT TO HAVE FUN,” 
= slide talk at 7 p.m. by Suzanne C. Shepherd at 7 
: a 20 Ames St., Cambridge. Free; call 253-0044. 
é COUNTRY HOUSE: 1500 TO 1800,” talk by 
— Auditorium, Museum of Fine Arts, 465 Hunt- 
3 ington Ave., Boston. Tickets $6.50, students and 
the elderty $5.50: call 267-9300, ext. 306. 
NATIONAL STUDENTS,” talk by Otivia Espin of call 2 


527-1718. 


Boston University at 3:30 p.m. at the Founder's 
Room, Pine Manor College, 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 

CHOREOGRAPHER MARK MORRIS talks about 
his work as members of the Boston Ballet dem- 
onstrate at 8 p.m. in Remis Auditorium, Museum 


of Fine Arts, 465 Huntington Ave., Boston. 


Tickets $7; call 267-9300, ext. 306. 
“WETLANDS IN THE NORTHEAST,” talk by 
wildlife biologist Kelly Drake at 12:30 p.m. at 
Arnold Arboretum’s Visitor Center, the 
, Jamaica Plain. Free; bring lunch; call 


“CREATIVE PROBLEM-SOLVING,” by 
Ralph Kylioe at 8 p.m. at Boston’s Jewish Young 
adult Center, 1120 Beacon St., suite G-1, 
Brokiine. Admission $7; call 566-5946. 

TERRORISM is the topic for a pane! discussion at 
4 p.m. at Gardener Auditorium, the State House, 


Tell them you saw it in 


Phe THE 


Beacon and Park Sts., Boston. Free; sponsored 
by Boston Bar Assn.; call 742-0615. 

“THE MARY ROSE,” taik by archeologist 
Margaret Rule at 7:30 p.m. at the Museum of 
Science, Science Park, Boston. Free; tickets 
required; call 723-2500. 


THURSDAY/23 
YUN WON SUH givs an acupuncture lec- 
ture/demonstration at 8 p.m. at the Workshop, 
72 Columbus St., Newton Highlands. Admission 
$12; call 527-4478. 


APPEARING NIGHTLY 


AT THE BETTER CLUBS 4 
IN TOWN. 7 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
AND MAINTAINED BY * 


262-2470 
145 Ipswich Street, Boston, MA 


PRO AUDIO SALES, 
RENTAL, SERVICE 


FRIDAY/24 


TEAR 
THE STRIKE 


Wed., Jan. 22 


Nu Musik Nite 
RAIL ROAD SALVAGE 
DORSIL FINS 
HIP CIVILIANS 


LEGAL WEAPON with 
CHILDREN OF PARADIOE 
BUZZ AND THE GANG - JET 


C-STREET 
SLIM & THE SARCASTICS 


Sat., Jan. 25 


LYNN LAPRADD 
NOT TOO SWEET 


CASUAL 3 


SOME 


HALLEY’S COMET is the topic for a slide/lecture 
by astronomer George Mumford at 7:30 p.m. at 
Endicott Regional Center, 346 Grapevine Rd., 
Wenham. Admission $4.50; call 927-1122. 

“MOUNTAIN CLIMBING IN THE HIMALAYAS,” 
slide lecture by climber David Pendergast at 7:30 
p.m. at Exchange Hall, East Militia Heights, 


“SPEAKING OF MUSIC,” talk by pianist 
Laurence Berman at noon at the Keller Room, 
New England Conservatory, 30 

St., Boston. Admission $7, lecture and luncheon 
$12; call 262-1120, ext. 8656. 

“THE WHITNEY BIENNIAL AS A SAPOMETER 
OF CONTEMPORARY ART,” ‘ai by curator 
Patterson Sims at 8 p.m. at DeCordova Mu- 
seum, Sandy Pond Ad., Lincoln. Admission $4; 


COGNITIVE > DEVELOPMENT," talk’ 
Fischer of the Univtrsity’of Denve? at'3:30 p.m: 
Boston University, 111 Cummington St., room 
241, Boston. Free; call 353-7857. - 


SATURDAY/2. 
“THE FIGHT FOR WOMEN’S LIBERATION TO- 
DAY.” talk by Margaret Jayko of ‘the Socialist 
Workers Party at 7:30 p.m. at Militant Labor 
Forum, 510 Commonwealth Ave., 4th fir., Boston. 
Donation $2; call 262-4621. 


SUNDAY/26 

“RELIGIONS EXTREMISM IN USA, IRELAND, 
AND THE MIDOLE EAST,” talk by Herbert 
Patchell of Northeastern University at noon at the 
Workshop, 72 Columbus St., Newton Highlands. 
Admission $12, including brunch; call 527-4478. 
“VISICALC — FROM IDEA TO REALIZATION 
AND DISSEMINATION,” talk by software inven- 
tor Dan Bricklin at 4 p.m. at the Computer 
Museum, 300 Congress St., Boston. Free with 
museum admission of $4, $3 students and the 
elderly; reserved seats $2; cali 423-6758. 
“NUTRITION AND WOMEN’S HEAL TH: Contem- 

porary Developments,” talk by dietitian Janet 
3 pu. to Conte, 
Framingham State College, 100 State St., 
Framingham. Free; call 620-1220. 
“INDIA — CONTRAST VARIETY, CONTINUITY, 
AND CHANGE,” talk by geographer Howard Hirt 
at 11 a.m. at the Ethical Society, 44 Comm. Ave., 
Boston. Free; call 739-9050. 
“THE FRENCH VIOLA DA GAMBA FROM THE 
MAKER'S PERSPECTIVE,” talk by musical- 
instrument maker Curtis Bryant at 2 p.m. in the 
Riley Seminar Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; tickets required; 
call 267-9300, ext. 291. 
“SEEK YE THE TREASUAi 5,” talk by Andy 
Capanegro at 4:30 p.m. a! the Theosophical 
Society, 122 Bay State Rd., Boston. Donation $4; 
call 266-0410. 


If you need a 
gig or someone 
for a gig or 
audition, studio, 
instrument, or 
any music- 
related service, 
tum to our new 


Call 267-1234 . 


(and ask about 
our.guarantee!) 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


Fri., Jan. 24th — 10:30 & 12:30 


DOWN AVENUE 


Jan. 25th 


LOOSE 
CABOOSE 


451-1905 


JANUARY 19+$15 00+ 7P. 
THE CELEBRATION HONORING 


DR MARTIN LUTHER KING DAY 


FEATIRING LIVE IN 


o SPECIAL GUESTS. BOSTON’S OWN VISIONS 
AND THAT NEW TAP DANCE SENSATION THE BASSICS 


MONDAY « JANUARY 20 « $6.00/$7 00 
A VERY SPECIAL RARE APPEARANCE 


“TUESDAY JANUARY 21+ $2 00 


NU MUSIK REVUE 


ROCKSPEAR + INFORMATION | 
THE TOM BAND 


ey 


CHANNEL A ALLSTARS 


& THE AXES 


WITH SPECIAL GUESTS 
SCARED OF HORSES: 


WITH GUESTS 


DIGNEY FIGNUS « SIDE STREETS | 
SPECIAL GUEST J. ANETS PLA 


GREGORY ISAACS 
‘AND ROOTS RADICS 
WITH SPECIAL GUESTS” 

DANNY TUCKER 
MIKE PERKIN: 


NCEE 497 THE CHANNEL BOX OFF 


9861 ‘LZ AUVNNVE NOILO3S ‘XINZOHd NOLSOS 3HL 


CHANNEL 
4q 
NECCO ST., BOSTON | 
“THE ART AND POLITICS OF THE NUDE — ith SALEM 66  % AGES 
PAST AND PRESENT,” talk by art historian TALL LONESOME PINES 
George Atmbolian at 1 p.m. at Hayden Gailery, WIND) ARS if and BEACHMASTERS 
List Visual Arts Center, 20 Ames St., Cambridge. 
: 
CATHERINE FEHRER speaks (in English) about | yy * STILL MISSING 
American artists who studied in the Julian | 4 Po * Tues. 1/21 
Academy in Paris at 5:45 p.m. at the French * . NO MIND FACULTY - VISIONS 
Library, 53 Marlborough St., Boston. Admission | . f FISTFUL OF RUMORS 
$2; call 266-4351. 1/22 
PAINTER LAURA BATTLE taiks about her year WZBC $0.3 Ful presente 
in Egypt at 7:30 p.m. at Art inethate of Boston, = a 
700 Beacon St., Boston. Admission $2; spon- CONTACT 
sored by Women's Caucus for Art; call 497-0949. and DECEPTION BAY 
“A GENTLER SPHERE: Women's Activities in THE RESIDE NTS 
the Late Victorian Era,” talk by Carolyn Hughes é 123 
of the Society for the Preservation of New Eng- Mecerd Release Partye _FEATURING SNAKEFINGER (THE MAN. NOT THE BAND) | oy 
land Antiquities at 12:15 p.m. at Old South Meet- THE UNDERACHIEVERS - 
mission 75¢; children six to 16 and the elderly plus THE BAGS 
25¢; call 482-6439. Sat. Jan. 18 
slide lecture by Nancy Borden of the Citizens 
Boston/Kiev Sister City Assn. at 2 p.m. at Rabb THE 
“CHANGING FOOD TRENDS,” talk by cooking plus HIP CIVILIANS 
teacher Peggy Glass at 10:30 am. al Newton PATONTHE BACK-THE SURGUE 
Free Library, 375 Auburn St., Newton. Free; call don. 
552-7 158. THE WILD BUNCH JET SET bd CHAOTIC PAST 
topic for a slide lecture at noon at Blacksmith PICTURES 
Fri., Jan. 24 Adventures in Ratland. if the INS says OK 
“WRITING YOUR STORY,” talk by writer Kendall Descendents (all ages)... 2/2 
Brattle St., Cambridge. Admission 41.50, 75¢ fur 
“EXERCISE FOR WOMEN,” talk by Erna Sporer PUHTERSO.T) Rick Begin 
Place, Brookline. Donation $3; bring lunch; call OVIE 
738-4972. FOR BOOKING INFO CALL 395-8054 _the 
Needham. Donation $5, children and under $3, to S | | 
benefit the Charles River Assn. for Retarded | 
SPECIAL GUEST DJ. JANET PLANET, 
SATURDAY * JANUARY 25°$5.00 
(Reggee Show) : 
| 
| 
+ NUA TOM SAGE TV SHOW... LIVE 
WCKETS. ABLE AT STRAWE SRECORDS A TAPES: 
CA ‘ 
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Art listings 


IN THE 
GALLERIES 
THROUGH 
FEBRUARY 9, 
1986 
DISSENT: The 
Issue 
of Modern Art in During the 305 and 
Boston, 
Part one, 
Expressionist 

major American 


Northern European 
Expressionists, 
x3 
Challenge _ presentations of 
' OSKAR 


including the first 


CURRENTS  KOKOSCHKA, 
Fake-fur covered EDVARD MUNCH, 
sculpture by ERIC and JAMES 
BAINBRIDGE, ENSOR,. 
paintings by and artists whose 
ROSS BLECKNER, 2 work was forbidden 
DAVID CARBONE, by the Nazi 
TREVOR WINKFIELD. government. 


Works b 
"BECK QI 
ENSOR, 
KIRCHNER, 

KOKOSCHKA, 

_ MUNCH, and 
others. 


Bs 
Large-format 
photographs by 
ELLIOT 
SCHWARTZ 
An installation 
with 
photos by +7 
German 
artist, 
LOTHAR 
BAUMGARTEN 


Gallery Hours: 
Wednesday-Sunday 11-5 p.m. 
Admission: $2.50, General $1.00 
Students, Seniors, Children 
ICA Members Free 


a ry. 


GALLERIES 


' ALPHA GALLERY (536-4465), 121 Newbury St., 


Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 5: constructions by Harok Tovish. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m. Through 
Feb. 15: etchings, engravings, and woodblocks 
by early 20th-century artists. 

ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. By appt. Through Jan. 
25: modern Mexican masters and their heirs. 
BACK BAY GARDENS (267-2300), 297 Newbury 
St., Boston. Mon.-Sat. 8 a.m.-8 p.m., Sun. 9 
a.m.-6 p.m. Through Jan. 30: paintings and 
monoprints by Shelley Weiss. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 31: 
12 Boston architectural practices. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 12: paintings and drawings by 
Victoria Faust. Reception Jan. 18, 3-5 p.m. 
BODY SCULPTURE (262-2200), 127 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 31: works in plastics by four artists. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Jan. 26: children’s 
works from Neighborhood Arts Center. 
BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Wed.-Sat. 
noon-5 p.m. Through Feb. 21: 15th anniversary 
invitational 


show. 
BROMPIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Feb. 15: lithographs by Ben 
Shahn, serigraphs by Corita Kent. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Feb. 14: ‘Figures and Faces: the Human 
Seen,” works by 36 artists. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambtidge. Mon.-Fri. 
noon-4 p.m., Thurs. 6-8 p.m. Downstairs, 
through Jan. 19: Artist's Proof printmakers. 
Upstairs, through Jan. 19: Artist's Proof reunion 
exhibit. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Feb. 2: painted construc- 
tions by Debra Weisberg and Harry Brock. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 28: “Art: East/West.” 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 28: “Art: East/West.” 

THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 22: paintings by E. Joseph 
Fontaine Jr. 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 31: works by gallery artists. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through +h. 19: oils and drawings by Sara 
Feldman. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Jan. 26-Feb. from First Partch in 


Boston. in the lower Rotunda, Jan 18, 10 a.m.-7 
P.m.: soup-can paintings by Andy Warhol. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 
25: works by the New England Fiber Collective. 
FORT POINT ARTS COMMUNITY OFFICE GAL- 
LERY (423-4299), 249 A St., Boston. Mon.-Fri. 10 
a.m.-4 p.m. Through Feb. 5: “Funkier. Punkier. 
Junkier.” Reception Jan. 25, 3-5 p.m. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-7 p.m. Through Jan. 30: small works. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Feb. 8: nine editorial cartoonists. Reception Jan. 
19, 2-5 p.m. 

GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Tues.-Sat. 
4-7 p.m. Through Jan. 31: paintings by Annette 


Browne. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 26: mid- 
winter group show. Reception Jan. 18, 3-6 p.m. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
1: paintings by Joseph Barbieri. 

HABITAT GALLERY, 10 Juniper Rd., Belmont. 
Daily 9 a.m.-5 p.m. Through Jan. 31: watercolors 
by Clare Walker Leslie. 


Reception Jan. 18, 3:30-5:30 p.m. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Feb. 1: works on paper by Theresa 
Ramey and Michael Williams. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
the Salon des Artistes, Sat., Sun., noon-5 p.m. 
Jan. 18, 19: wood vessels by Robert St. Pierre. 
MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: 
lithographs by Andy Warhol, pin-relief by Ward 
Fleming, acrylics by David Forest Thompson, 
sculpture by Arthur Glickman. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Jan. 25: works on paper by Jackson 
Pollock. 

PAPRIELLE (876-2105), 143 Main St., Cam- 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Feb. 
28: landscapes by Michael Biales. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through March 8: works by gallery artists. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Feb. 22: works by four realist 


painters. Reception Jan. 18, 3-5 p.m. 
SIGNATURE (227-4885), 1 Dock Sq.,. North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jan. 31: 
works in clay and glass by six artists. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Feb. 1: large-scale paintings by Alvin Winant. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
am.-6 p.m. Through Jan. 25: “Echoing 


THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Feb. 22: paintings and works on 
paper by Miquel Barcelo, cityscapes by David 


Campbell. 
VAN BUREN/BRAZELTON/CUTTING GAL-. 


LERY (354-0304), 290 Concord Ave., Cambridge. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Feb. 2: paintings by irene Valincius, sculpture by 
Maragaret Swan. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. 10 a.m.-7 p.m., Sun. 1-5 p.m. Through Feb. 
5: “Art for Lovers.” 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Feb. 28: British decorative-arts sale. 


BOSTON ATHANAEUM (227-0270), 10's Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Jan. 24: watercolors 
and drawings by Arthur Rotch. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Through 
March 13: “Boston and the Sea-Faring Com- 
munities of New England.” 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Great Hall, through 
Jan. 31: Boston's neighborhoods. In the Boston 
Room, through Jan. 31: “A History of the United 
Nations.” In the Wiggin Gallery, through Feb. 
28: prints, posters, and books by George Lock- 
wood and impressions Workshop. In the 
research library first-floor exhibit cases, 
through Jan. 31: book designers, 1888-1917. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $2.75, children 
ages five to 12 $1.75. Replica ship and period 
museum. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship mod- 
els, paintings, and prints in Boston's oldest 
public building. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 10 
a.m.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $3 students and the elderly. Free Fri. 
6-9 p.m. interactive exhibits and re-creations of 
vintage installations. Through June 1986: win- 
ners of the International Computer Graphics 
Image contest. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through March 2: “Isabella Stewart Gardner and 
the Venetian influence.” 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through Feb. 9: “The Expressionist 
Challenge,” fake-fur sculpture by Eric Bain- 
bridge, paintings by Ross Bleckner, David 
Carbone, and Trevor Winkfield, photographs by 
Elliot Schwartz, installation by Lothgar 
Baumgarten. Videos: “Focus,” by Lisa Steele, at 
noon at 4 p.m., “Mediated Narratives” atom 
“Transcendencies” at 2 p.m. 

JOHN F. KENNEDY LIBRARY (929-4539), Co 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through Feb. 2: works by Leon 
Golub. Through Feb. 9: 16th- through 19th- 
century Indian art. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Feb. 23: “Useful Knowledge and the 
Publick Good: Dr. Franklin Considered.” 


AFRO-AMERICAN ARTISTS (442-8614), 300 

Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 

Admission $1.25, children and the elderly 50¢. 

pre Jan. 26: photographs by Reginald L. 
son. 


PHOTOGRAPHY 


ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. in the Hunnewell 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m. Through 
Jan. 30: winners of the 1985 photography 
contest. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 15: photographs by Ap- 


Palachian children. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 


Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-9 p.m. Through 
Feb. 4: photographs by Wallace Wilson. 

LEE GALLERY (227-9810), 119 Charles St., 
lower leve!. Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Feb. 
13: “Metro Portaits,” black-and-white photo- 


(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Feb. 1: 
“Peace Pagoda,” photog: aphs by Skip Schiel. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 11 am.-5:30 
p.m. Through Feb. 22: photographs by Robert 
Frank. 

STATE STREET BANK AND TRUST (786-3000), 
225 Franklin St., Boston. Concourse Art Gallery, 
Mon.-Fri. 9 am.-5 p.m. Through Jan. 
“Transformed Houses.” 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through Feb. 
7: photographs by Moholy-Nagy. 

BOSTON UNIVERSITY 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
March 31: Martin Luther King Jr. memorabilia. 
Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through Feb. 21: “Playing it 
Agai.1: Strategies of Appropriation.” 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. 
Through Jan. 31: photographs by Jerry Benuck. 
HARVARD UNIVERSITY 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10. a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Jan. 24-March 16: “Akbar's India: Art from the 
Mughal City of Victory,” new works. Through 
Jan. 26: “Ex Libris Japan.” Through Feb. 9: 
animals in Islamic art. Museum 
(495-2338), 29 Kirkland St., Cambridge. Fogg 
Art Museum (495-2387), 32 Quincy St., Cam- 


bridge. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative Zoolo- 
gy, the Botanical Museum, the Geological and 
Mineralogical Museum, and the Peabody Mu- 
seum of Archeology and Ethnology. Through 
March 15: African wildlife photographs by Don 
W. Fawcett. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. 

Rosenshine , Sun. 9 a.m.-3:30 p.m., 
Mon.-Tues. 10 a.m.-9 p.m., Wed.-Thurs. 9 a.m.-9 
p.m. Jan. 25-March 15: photographs of Pitt St. by 
Walter Rosenbium, illustrations from We Lived 
Here Too: Pioneer Jews and the Westward 
Movement of America, 1630-1930. 

MASS. COLLEGE OF ART (232-1555) 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 2: illustrations and prints by Milton 
Glaser. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Jan. 24-March 8: photomontages by 
Yulla Lipschitz. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 
prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Feb. 4: “Nude, Naked, Stripped.” 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, light sculptures by Bill Parker, early 
ballooning in France and Britain, math in 3D, 
electrical-engineering retrospective. Through 
March 29: photographs by Minor White. Through 
Feb. 28: “35 Years at LNS.” 

Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10.a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 9: “Marina Abramovic and 
Ulay: the Great Wail of China Project.” 
MUSEUM SCHOOL GALLERY (267-9300, ext. 
519) 

230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through Jan. 
19: winners of the Ralph Bradley Competition. 
Jan. 24-Feb. 2: master of fine arts candidates’ 
show. Reception Jan. 23, 5-7 p.m. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Jan. 31: 
paintings by Robert Baart. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m.,_ 
Sun. 2-4 p.m. Through Feb. 2: faculty exhibition. 
NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Feb 21: Boston commercial 
photographers. 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8.a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Through Feb. 21: Boston 
commercial photographers. 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Feb. 2: works by Jennifer 
Moses. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Jan. 21-Feb. 1: works by Ken Beck. 
Reception Jan. 21, 5-7 p.m. 

Wessel Library (381-3346), Professors Row and 
College Ave., Medford. Daily 9 a.m.-9 p.m. 
Through Jan. 26: paintings by Carolyn Boriss- 
Krimsky. 


Fo NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
Chambers: Imago | 
s 
Through Feb. 1: bronze sculpture by Fran 
: Chapper, works by new members. 
> f 
: 
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« HARCUS GALLERY (262-4445), 7 Newbury St 
Feb. 19: Chinese landscapes by Macia Lloyd. 
« 
; Through March 23: American quilts and quilters. 
3 Through June 15: “Childhood Treasures.” 
ch MUSEUM OF THE NATIONAL CENTER OF 
—Contempor 


compiled by Mark Moses 


THIS WEEK 


kkJames Brown, “LIVING IN 
AMERICA” (Scotti Bros.). From the 
Rocky IV soundtrack, this single is a 
celebratory, rock-you-forward ramble that 
furthers the Godfather's leaps of lust with 
the Famous Flames. Producer Dan 
Hartman, obviously a fan, jams the intro of 
1967's “Let Yourself Go'’ under Brown's 
rasping itemization of Arffefictin bounty, 
whizzes the rhythms by like streaking cars, 
and even coaxes an all-aboard list of cities a 
la “Night Train” out of Brown. By the time 
he’s gotten from Detroit to Atlanta to LA, a 
sax soloist is blasting his horn in the manner 
of bumptious, antediluvian R & B. To 
which our model citizen can only reply, 
“Living in America, | feel good."’ 
**k*kKate Bush, HOUNDS OF LOVE 
(EMI America). Sparked by the break- 
through single “Running up That Hill,"’ the 
first side of this self-produced album offers 
an exhilarating account of a young talent 
wavering on the brink of full artistic and 
sexual awareness, what Bush calls ‘‘The Big 
Sky.”’ It may all be old hat for Bush and her 
fans, but at least here the narratives have 
more bite, with the wisdom and perspective 
of an adult reflecting on — rather than being 
caught up in — adolescence. And side two 
branches out in both lyrics and arrange- 
ments: “The Ninth Wave" is a scary, first- 
person account of sexual hysteria; the jux- 
taposition of the modal tick-tock 
“Watching You Without Me” against the 
stomping ‘‘Jig of Life’ complements the 
mercurial images. 

Gibson, UPTOWN SATUR- 
DAY NIGHT (Hogeyé). always needed 
a live setting to capture the amateurish 
savvy and spontaneous audience engage- 
ment of this urban folk revivalist and crucial 
hootenanny leader. The first side of this 
often strait-laced studio album tends to 
smother his 12-string rhythms and declara- 
tive vocals with fuzzy, small-group arrange- 
ments. But because Gibson is a resilient 30- 
year vet, he can bounce back on the title 
track, a banjo brawl punctuated by Stuart 
Rosenberg’s whining fiddle and Howard 
Levy's harmonica screeches. On the sec- 
ond side — from a different session — 
Gibson's singing and picking is more 
confident and looser, taking in the un- 
adorned love song ‘Lookin’ for the You,” 
the caterwauling ‘‘Tom Cattin’ Time,"’ and 
the acidic satire of long-suffering musicians 
“Bein’ on the Road.” 

Isley Brothers, MASTERPIECE 
(Warner Bros.). Although many of the 
tracks here feature brother Ronnie pitching 
in superb lead vocals, the band’s gospel- 


shout sources go begging — the subdued. 


arrangement on a song like “You Never 
Know When You're Gonna Fall in Love" 
becomes cold and workmanlike, ruining the 
cozy atmosphere Ronnie labors so hard to 
build. The rendition of Charlie Rich's ‘The. 
Most Beautiful Girt in the World" lacks the 
introspective, ‘bittersweet flavor Rich 
brought to it. Afid the one attempt at 
echoing past rock-dance triumphs, “Colder 
Are My Nights,"’ fizzles early. Factor in some 
very mundane lyrics, clinical string over- 
dubs, and by-the-clock accompaniment 
from an overfamiliar assortment of Cali- 
fornia studio pros, and the record simply 
doesn't live up to its name — or the 
standards the Isileys have set over four 
decades. 

& CARAVAN OF 
LOVE (Columbia). The younger members 
of the Isley clan run into problems on their 
second LP away from the foid, but they've 
absorbed the lessons of the vibrant 3 + 3 
years better than their veteran relatives. 
“insatiable Woman" and ‘Dancin’ Around 
the World" expand on the trademark Isley 
backing pattern of a beat progression 
slithering atop a sea of keyboards and Ernie 
Isley's distorted guitar. Missing a frontline 
vocalist, the three gamely try to cover up 
with shared vocals and traded leads. And 
they turn their limitations to advantage on 
the titie cut, in which their spare, collective 
voices express a host of concerns (racial 
unity, African solidarity, antiwar sentiments, 
cultural pride) in one of 1985's more 
eloquent message songs. 

**k%LL. Cool J, RADIO (Def Jam). 
After rap's serious period (epitomized by 
“The Message” and its follow-ups and 
spinoffs) , it's difficult to embrace the jive 
send-ups that the earliest rap prided itself 
on — and that’s rapper Cool J's chief 
problem. Should you believe him when, 
after mighty putdowns, he finally gets 
serious about love in the rap baliad ‘| Can 
Give You More’’? All that saves him from 
choking on his own smugness is the way he 
entrusts his rep to DJ Cut Creator, spinning 


Marvin Isley, Chris Jasper, Ernie Isley 


his verbal riffs off the whirligig of choppped 
beats and slashed riffs. The only time Cool J 
can be taken at face value is in ‘i Can't Live 
Without Radio," an obvious street 
truism aimed at teachers and predatory 
peers that is, again, put over the top by Cut 
Creator's concrete-hard beats. 
Minutemen, 3-WAY TIE 
(FOR LAST) (SST). The death of 
singer /qguitarist/songwriter D. Boon is an 
occasion to mourn the loss of the 
provocative future rock and roll suggested 
by this eclectic new record. A generous but 
not profligate offering of 11 originals and 
five covers, 3-Way Tie (for Last) shows the 
composure, the orderliness of a trio with a 
rich array of cards to play. Splitting the 
record into the contrasting ‘Side and 
“Side Mike’’ suggests that Boon and 
bassist Mike Watt were traveling on com- 
plementary but divergent roads: Boon caps 
his sequence with a grand cover of 
Creedence Clearwater's “Have You Ever 
Seen the Rain’ and Watt goes for the kinky 
mockery of Blue Oyster Cult’s “The Red 
and the Black.’’ Boon's touch of fellow 
feeling (which warmed up the Minutemen's 
presentation and will be all the more sorely 
missed for that) is particularly evident on 
the Vietnam remembrance of “The Price of 
Paradise’’ and the brittle call for south-of- 
the-border responsibility in ‘‘The Big Stick." 
* & Various performers, MR. MAGIC’S 
RAP ATTACK (Profile). There isn't a point 
of pride the second-rank rappers represent- 
ed on this double set wouldn't trade to get a 
chance at ‘six G's for 20 minutes’’ (as L.L. 
Cool J puts it), but their mercenary 
spitefuiness nonetheless epitomizes the 
mid-'80s rap ethic. What we're left with is 
private Obsessions robbed of any shot at 
community beyond rap itself. Pebbiee- 
Poo's “A Fly Guy” responds to the Boogie 
Boys’ “A Fly Girl’’ with an unbroken stream 
of insult. In ““A.M./P.M.,"" Dr. Jeckyll and 
Mr. Hyde desist from boasting and toasting 
to fuss in small talk over whisper synths 
Rock Master Scott and the Dynamic 3's 
“it's Life (You Gotta Think Twice) "’ inter- 
rupts the freewheeling huevo of the DJ with 
a sexist message implying it's quite okay for 
men to lecture women while allowing 
themselves the freedom to be as bad and 
bold as possible. Still, there’s no doubt Mr. 
Magic's Rap Attack is a throwdown that 
gets down. 

*kk'%:Tom Waits, RAIN DOGS 
(Island). Continuing the advances of 
1983's Swordfishtrombones, Waits's song- 
writing gets as abrasive and detailed as his 
voice, ditching his previous barfly sentimen- 
tality for touching, brusque street observa- 
tions. He still writes only vignettes, but now 
he extends his lyrical impatience into 
musical territory, taking on off-kilter rock 
and roll as well as blues, Kurt Weill, even a 
bit of C&W. The revolving cast of hired 
musical hands favors lurching rhythms, 
grungy guitars, wheezing horns — all the 
better to catalogue a constantly shifting 
cast of oddbalis and drifters. The self- 
pitying Nashville weeper ‘Blind Love’’ may 
be the album's signal surprise, but even 
Waits’s teariest ballads (‘‘Time," “Any- 
where | Lay My Head") avoid bathos. 
Special MVP awards to saxophonist Ralph 
Carney and guitarist Robert Quine. 


PREVIOUS 


*& ABC, HOW TO BE A ZILLIONAIRE 
(Mercury). This latest configuration of ABC 
makes Martin Fry even more the center of 
his pseudo-group, a strategy that might be 
their hedge against the failure of Beauty 
Stab, this album's riskier, punnier predeces- 
sor. Here, Fry retreats into dance-fioor 
grooves as brittle as they are glitzy, with 
neither the crazy friction of the last LP nor 
the go-for-baroque vulgarity of his début. 
And he skims the new, fiat lyrics so 
offhandedly that his personality thins out 
until he sounds like the careering modernist 
you worried he was in the first place. So his 
moralism gets lost, the rhythms bristle 
without cutting, and he ends up straddling 
the fence with electro-dancers he once 
bettered. 

*kk‘”Chip E. Inc. featuring K. Joy, 
“LIKE THIS” (DJ international, single). 
The most atypical dance record of a fairly 
typical year sinks in slowly — no beat-box 
brutality or even a synth hook to latch onto. 
Moody and dark, “Like This’ might even be 
seen as a rebuff to rappers: when female 
vocalist’ K. Joy coyly insists, “Not like 
that/It's like this,"’ she could be sending her 
secret message to Run-D.M.C. Too spaced 
out to boast, she minces over crinkled-up 
rhythms that have the light feel of congas 
and a wash of organ that wavers in and out 
of key. An atmospheric come-down record 


in the grand. beaten mold of Taana 
Gardner's Heartbeat" and Rammeizee & 
K-Rob's “Beat Bop" without the 
masochistic grandeur of the first or the spiky 
brashness of the second. Catch it before it 
evaporates 

&The Fall, THIS NATION'S SAVING 
GRACE (PVC). in many ways this is Mark 
E. Smith's idea of a pop record. consoilidat- 
ing the riffarama of this year's earlier (and 
deeper) The Wonderful and Frightening 
World of the Fail. He often spins his wheels 
here: the songs you remember most are 
sight retreads of past themes and rhythms 
(“Spot Victorian Child,’ the exuberant 
“Cruisers Creek"). But after years of losing 
itself in the dustbin, this hardy bunch 
deserves to revel in its firmed-up cacophony 
and an occasional siangy melody without 
anyone's whispering ‘‘sellout."’ Considering 
what passes for rock and roll these days. 
these muted abrasions cut their own racked 
grooves and, in the process, make for an 
ideal newcomer's intro to the band. 
** * Loretta Lynn, JUST A WOMAN 
(MCA). Lynn's first record in two years 
picks up where she left off — but with 
renewec verve, with every song detailing a 
moral quandary, ari with her grainy. 
quavering voice cutting through the 
schiock. What's encouraging is the way 
rowdy producer Jimmy Bowen incorporates 
both the new-breed traditionalisrr you'd 
expect from a woman who's a Reba 
McEntire tan and the unobtrusive pop gloss 
of a woman who's always been a sucker for 
blowzy ballads. Lynn's first originals in 10 
years are standouts: a loving plea to an 
alcoholic hubby who's always drunk in the 
sack (‘Wouldn't It Be Grea’) and a 
ringing detense of mutual fidelity a. 3 way to 
keep equality in a marriage (‘Adam's 
Rib"). A nice surprise: the under-two- 
minute rockish romp of ‘Stop the Clock." 
***Prefab Sprout, TWO WHEELS 
GOOD (Epic). Paddy McAloon’s problem 
is that he confuses great songwriting with 
fussy lyric writing, which links him more with 
coffeehouses or the Broadway stage than 
with rock or jazz bards. But even if his grasp 
of the vernacular is shaky. he’s grown 
admirably since last year's Swoon, helped 
along by producer Thomas Dolby's shim- 
mering, detailed settings (which add heft 
and color) and by more pointed melodies 
Only “Desire As" drowns in the cocktail 
lounge of his mind; the humorous ‘‘Faron"’ 
actually rocks out. And two sharp songs 
about death (‘‘Bonny,"’ “When the 
Angels’) are evidence of a new and 
gratitying backbone. Verdict: folk rock 

*& & & Tramaine, “FALL DOWN (SPIR- 
IT OF LOVE)” (A&M, single). Alternate 
title: “A Mighty Fortress is Our Dance 
Floor."" Recording under her first name 
(rather than besmirch the family one, | 
guess), Tramaine Hawkins of the Edwin 
Hawkins Singers turns out a shake-the- 
foundations hymn whose brassy rhythms 
and fleshly exultation have drawn flak from 
the gospel community. But that's only 
further proot of her humanity. and further 
proof that the body-and-sou! duality that 
fueled R & B in the first place lives on, and 
that the body is ahead by a lap or two. The 
windswept dub treatments veer close to 
mere sound effects, but maybe only nature 
could possibly keep up with Tramaine's 
broad, fluid exhortations. Perhaps the most 
muscular vocal display of the past year 
***Various Performers, KRUSH 
GROOVE (Warner Gros.). This nifty sam- 
pler is true to its subculture and unusually 
solid for @ soundtrack compilation — 
there's not a clinker in the whole bunch. It's 
more hip-hop in its pop mode, for sure; and 
on L.L. Cool J's “| Can't Live Without My 
Radio,"’ the Fat Boys’ “All You Can Eat" 
(now there's a concept), and (most 
surprisingly) the Beastie Boys’ “She's on 
It,”’ the vaudevillean charisma doesn't let up 
for a second. But there isn't a definitive 
rhythm or a disruptive personality to be 
heard — not even the tentative Debbie 
Harry or the slumming Sheila E. can 
substitute star power for her own hait- 
hearted involvement. | wish Kurtis Blow 
ruled the world too, and maybe when he 
does he'll have the heart to come up with a 
fap survey that rocks the house rather than 
just your ears. Verdict: the greatest K-Tel 
record ever made 


CLASSICS 


kkkkJesse Belvin, MEMORIAL 
ALBUM (Ace import, 1984). Recorded 
between 1956 and 1959, these quivering 
ballads and lightly jumping piano rousers 
are the work of a Los Angeles R & B singer 
who is as long forgotten as the West Coast- 
soul ethic he represented. He was a 
smoothie, for sure, but one whose poise and 
understated humor partake of beatific 
romanticism that informed the striving of 
doo-wop and, in the process, rock and roli's 
idea of paradise. You hear a bit of Nat 
Cole's effortiess cool and a good deal of 
Johnny Ace's tremulous longing: Belvin 
showed unswerving belief in the dictates 
and mechanics of polite courtship. When he 
sang his signature song, ‘Goodnight My 
Love" (which Alan Freed used as his 
signoff for years). you heard an im- 
measurable delight in even the smallest 
particulars of romance. But behind the 
moony-eyed ladies’ man was an effusive, 
almost mercenary, composer who wouid 
think nothing of knocking off a song for a 
hundred dollars, and who gave away ‘Earth 
Angel" to the Penguins. (It's also rumored 
that he,.and not Johnny Otis. wrote “So 
Fine."") He was as content with the knife- 
wielding, nerve-racking “I'll Mess You Up” 
as he was with the glorious ‘(| Love You) 
For Sentimental Reasons” and “My De- 
sire," and he never looked back. When in 
February 1960 he flamed up in a car crash 
on the way from Little Rock to Dallas, he 
was No martyr, just another crooner on his 
way to another crowd. (This British import 
is available at record stores with a well- 
stocked oldies selection.) 
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To have your band listed in the Spring 
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Type of music (check no more than four): 

0 rock 0 blues/R&B 0 jazz 0 oldies 

OC country/C&W/country rock/Southern rock 0 folk 

0 funk/soul fusion reggae © Latin 0 GB 
0 Dixieland O classical 0 Top 40 O experimental 
a cappella bluegrass comedy ethnic 
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PERFORMING ARTS 


THIS WEEK AT THE 


INSTITUTE OF CONTEMPORARY ART 


TUESDAY, JANUARY 21 


POETRY: RON PADGETT AND WILLIAM CORBETT 


Two poets who have collaborated with artist Trevor 
Winkfield whose work is on view in tne ICA CURRENTS 


exhibition. 


ICA MUSIC SERIES 


THURSDAY, JANUARY 23 


ROGER MILLER 
Maximum Electric Piano 


Ex-Mission of Burma guitarist 
and current pianist percussionist 
for Birdsongs of the Mesozoic, 
Miller is well known to the Bos- 


ton rock scene. 


FRIDAY, JANUARY 21 
RICHARD LANDRY 


Solo Saxophone and Flute with 


Quadrophonic Delay System 


New Music composer and vir- 
tuoso wind player. A founding 
member of the Philip Glass En- 
semble. A solo performer who 
has also collaborated with other 
performers, dancers, and recent- 
ly, Laurie Anderson's 


Heartbreak’”’ tour. 


ALL PERFORMANCES AT 8:00 P.M. IN THE ICA THEATER. 
TICKETS GO ON SALE THE DAY OF THE SHOW. ADVANCE 
RESERVATIONS FOR ICA MEMBERS ONLY. 

TICKETS: $6.00 General, $5.00 ICA Members 


THE INSTITUTE OF 
CONTEMPORARY ART, 
BOSTON 

955 BOYLSTON STREET 
266-5152 


Brattle 
Performance presents 
Series 


Starring 
HILARY CHAPLAIN 
JAN. 22, & 29 
8 P.M. 
$8/$6 STUDENTS 
ACITY STAGE 
PRODUCTION 
AT THE BRATTLE THEATRE, 40 BRATTLE ST., CAMBRIDGE 676-0055 
(TO CHARGE TICKETS CALL 676-0000 M-F, 12-4) 


Tues.-Thurs., 8 
Fri. & Sat., 7:30 & 10 p.m. 
Sunday, 3 & 7 p.m. ae 


GARRY ELIZABETH 
TRUDEAU. SWADOS 
GROUP RATES AV/.'LABLE 426-6444 


NEXT MOVE THEATRE 
1 Boylston Place 423-5572 


ON SALE NOW! 


the 
Huntington 


Theatre 
Company 


The Birthda 
by Harold Pinter 


JANUARY 11-FEBRUARY 2 


Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 


at 


FREE 


CELEBRATE 
The Grand 
Opening of 


The Dancer’s Center 


Joy of Movement 
536 Massachusetts Ave., Camb. 
Saturday, Jan. 25, Noon-6 p.m: 
FREE PERFORMANCES 
e FREE REFRESHMENTS 
FREE CLASSES 


For More Information 
or Brochure Call 492-4680 


Modern Jazz 


Repertoire 


Chinese Folk Dance 
\fro-Caribbean 

Exposure To Voice 

“Voice Of The Mind”’ 

.hmic Notation 

& Application 


Actors’ Workshop | & Il 


Jazz 
Ballet 
Ballet/Pointe 
Variations 
Modern 
Stretch 


Hungarian Folk Dance} 


Play play 


compiled by Skip Ascheim 


THE ART OF DINING. Culinary comedy by 
Tina (Painting Churches) Howe, in which 
the patrons of a gourmet restaurant devour 
the menu and then some. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through March 1. 
Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sunday. 
Tix $8 to $10, student-rush discounts. 

THE BALCONY. Jean Genet’s brothel- 
based drama of fantasy and revolution is 
relocated to Central America in a new 
translation by Jean-Claude van Itallie, with 
original music by Rubén Blades. JoAnne 
Akalaitis (who reset Beckett's Endgame in 
a subway station last season) directs. 
Presented by the American Repertory 


-Theatre at the Loeb Drama Center, 64 


Brattle Street, Cambridge (547-8300), in 
repertory through February 23. Curtain is at 
8 p.m. on Thursday, Friday, and Saturday 
(January 18 only) , with 2 p.m. matinees on 
Saturday (January 25 only) and Sunday 
(January 19 only) . Tix $11 to $24. 

THE BIRTHDAY PARTY. In Harold Pinter's 
menacing comedy, a reclusive boarder at 
an English seaside guest house is treated to 
a surprise party. Presented by the Hunt- 
ington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston. (266-3913), through February 2. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with 2 p.m. matinees on Wednes- 
day, Saturday, and Sunday. Tix $9 to 
$22.50. (See review in this issue.) 
BOSOMS AND NEGLECT. Comedy by 
John (The House of Blue Leaves) Guare 
about an insecure man at midlife who's 
caught between his blind mother and his 
neurotic girlfriend. Presented by the Cam- 
bridge Center Theatre Company at the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789), through January 26. 
Curtain is at 8 p.m. on Saturday and 
Sunday, with a 2 p.m. matinee on Sunday 
(January 26 only). Tix $6 to $7. (See 
review in this issue.) 

CAT ON A HOT TIN ROOF. Is he or isn't 
he? Will they or won't they? Tennessee 
Williams leaves the future of Brick and 
Maggie the Cat in some doubt, but director 
Spiro Veloudos draws — and spells out — 
the most sentimental conclusion. Despite 
some competence, the acting never evokes 
this period piece’s self-consciously torrid 
‘50s ambiance, without which the roof cools 
down enough for a cat nap. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through February 9. Curtain is 
at 8 p.m. Wednesday through Friday and at 
5 and 8:30 p.m. on Saturday, with a 3 p.m. 
matinee on Sunday. Tix $8 to $10.50. 

THE CHANGELING. In Thomas Middle- 
ton's gory Jacobean tragedy, there is a 
murder culminating-in the-amputation of a 
finger. Adapter/difector overt” Brustein 
seems to have taken his cue from the crime 
— except that the surgery he performs on 
the 1622 text consists of the complete 
excision of the subpar subplot by Middleton 
collaborator William Rowley. What's left is 
more like a Greek than a Jacobean tragedy, 
as tightly curled as a fetus and crying 
bloody murder. In this curdling variation on 
the old beauty-and-the-beast tale, the 
beautiful Beatrice-Joanna hires the hideous 
De Flores to murder her fiancé and is then 
subject to a sort of sexual blackmail. 


Middleton's portrayal of human aberration 


is positively Strindbergian, and in his 
impressive high-tech treatment Brustein 
tries to reconcile the play's Jacobean 
excesses with its startlingly modern psy- 
chology. But the actors, headed by the 
bourbon-throated Diane D’Aquila and the 
serpentine John Bottoms, must then make 
an impossible last-minute leap from natural- 
ism to revenge tragedy. They give it their all, 
but it’s a case of too much too late. At the 


American Repertory Theatre at the Loeb - 


Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory through 
February 19. Curtain is at 8 p.m. on 
Tuesday, Wednesday, and Sunday (Janu- 
ary 26 only), Tix $11 to $21," 
CHOICES. New play by Samuel J. Bern- 
Stein and Jeri Freedman about a woman 
facing conflicting responsibilities. Presented 
by the Concord Players at 51 Walden 
Street, Concord, through January 19. Cur- 
tain is at.8 p.m. on Saturday and at 4 p.m. 
on Sunday. Free. 

THE CRUCIBLE. Salem, 1692, and you are 
there. Arthur Miller's classic drama explores 
the psychopathology of witchcraft and the 
sociopathology of witch hunts. At the Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-521-1100), 
January 24 through February 7. Curtain is at 
8 p.m. on Friday and Saturday and at 2 and 
7 p.m. on Sunday. Tix $18 to $21. 
CURSE OF THE STARVING CLASS. Sam 
Shepard's 1977 Obie winner about a 
disintegrating Midwestern family whose 
farm is coveted by developers. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4634), January 23 
through February 15. Curtain is at 8 p.m. 


> Thursday through Saturday. Tix $8 to $10. 


EDUCATING RITA. A relatively unsen- 
timentat look at the dingy margins of higher 
education in Northern . England, Willy 
Russell's comedy of pedagogy puts a feisty 
hairdresser under the tutelage of a 
dipsomaniac don. in Richard Rose's 
smooth, warmly acted production, the 
play's sweet-and-sour mixture of the seedy 
and the cheeky is accessible and winning. 
Already a major motion picture. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through January 19. Curtain is at 8 p.m. on 
Saturday and at 3 and 7 p.m. on Sunday. 
Tix $13 to $15, discounts for students and 
seniors. 

ENOUGH. Adaptation of a short story by 
Samuel Beckett, a rumination on aging in 


Yvette 


which a woman recalls her life with a 
domineering man who eventually ordered 
her to leave him. Vincent Murphy's fitfully 
attective production tends to restrict the 
associative reach of the language by 
overillustrating it. Presented by Theater- 
Works atthe Blizabeth Peabody House, 277 
Broadway, Somerville (623-5510), Janu- 
ary 25. Curtain is at 8 p.m. on Saturday. Tix 
$3, $2 for students and seniors. 

THE FANTASTICKS. The musical we may 
never outgrow. At the Nickerson Theatre, 
30 Accord Park Drive, Norwell (871-2400) , 
through February 8. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday, with matinees at 4 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $13 
to $16. 

FORBIDDEN BROADWAY 1986. Revised 
and updated version of Gerard Alessan- 
drini’s sparkly little spoof, which tries to 
explode the Mount Rushmore-sized egos 
that have found a home on Broadway. The 
conceiver/director’'s concepts — which 
now include spoofs of Richard Harris in 
Camelot and Anthony Quinn in Zorba, 
among others — are so freewheeling and 
witty that his formula staging doesn’t 
matter. Imitation may not be the kindest 
form of fiattery, but Forbidden Broadway 
has the sort of satiric sizzle that proves you 
can't succeed in show business without 
really frying. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street, 
Boston (357-8384), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday (except 
press night, Thursday, at 7:30), at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $15 to $19. 

GREATER TUNA. The tiny town of Tuna, 
Texas, as portrayed in this Off Broadway 
hit, is a veritable casserole of perversion and 
small-mindedness, with all the ingredients 
supplied by two actors, Ronn Carroll and 
Greo Currie. Unlike Garrison Keillor's Lake 
Wobegon, Tuna is less folksy than fetid. At 
its worst, the show — with its radio format 
and rube announcers — is like a compen- 
dium of Johnny Carson's Floyd R. Turbo 
editorials; at its best, it's amusingly 
macabre. At the Charlies Playhouse, 74 
Warrenton Street, Boston (426-6912), 
through January 26. Curtain is at.8 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15.50 to $22.50. 

GUILTY CHILDREN. improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students. 

HELL’S BELLS! Original musica! about a 
small theater struggling to stay alive, 
presented by a small theater struggling to 
Stay alive. Book, lyrics, direction, and sweat 
equity by Jackie Vancelette. At Theatre 
East, 8 Barton Square, Salem (744-1400) , 
through January 19. Curtain is at 8 p.m. on 
Saturday, with a 2 p.m. matinee on Sunday. 
Tix $5 to $6. 

IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

THE JUNIPER TREE. World premiére of a 
chamber opera composed by Philip Glass 
and Robert Moran, with a libretto — by 
children's author Arthur Yorinks — based 
on a Grimm Brothers tale (one of the 
grimmest) of jealousy, cannibalism, re- 
venge, and magical resurrection. The ingre- 
dients are powerful, but the ART's preten- 
tious concoction smothers the flavor with 
intellectual ambition and self-conscious 
gobs of the anthropology lurking below the 
narrative’s surface. At the same time, the 
story's truly horrific features are white- 
washed and prettified. The slow-motion 
deliberateness of almost every movement 
and gesture director Andrei Serban asks of 
his cast, Glass’s obsessive, characterless 
repetitions and Moran's melodramatic snari- 
ing, even Michael H. Yeargan's antiseptic 
story-book sets and undeniably clever 
special effects — every element 
emphasizes the abstract, the archetypal, 
the ritualistic, and ultimately the dramati- 
cally static. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , in repertory through February 
20. Curtain is at 2 p.m. on Saturday January 
18, at 8 p.m. on Sunday January 19, at 8 
p.m. on Saturday January 25, and at 2 p.m. 
on Sunday January 26. Tix $11 to $24. 
MEN IN MOTION. “Not just another strip 
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show,” we were assured, but “a high- 
energy revue for ladies." At the Palace, 
1500 Broadway, Saugus (233-7400), in- 
definitely. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $12. (See review in 


suicide. At Theatre by the Sea, 125 Bow 
Street, Portsmouth, New Hampshire 
(603-43 1-6660) , through February 8. Cur- 
tain is at 8 p.m. Tuesday through Friday, at 
4 and 9 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $12 to $17.50. 
OLDUVAI. Premiére of a new work by 
Studebaker Movement Theater Company in 
collaboration with Pilobolus founder Moses 
Pendieton. “A sort of dream dance that 
takes the audience from the edges of 
Western culture to the beckoning mysteries 
of East Africa."’ With Saltimbanques, 
zany and poignant look at the life of 
traveling circus acrobats’’ inspired by 
Picasso's paintings. Presented by Stud- 
ebaker Movement Theater Company at 
Northeastern University’s Alumni 
Auditorium, 360 Huntington Avenue, Bos- 
ton (437-2247), January 24 and 25. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $8, $5 for students and seniors. 
PAINTING CHURCHES. Anne Pitoniak, 
who starred in the ART and Broadway 
‘night, Mother, is teatured in Tina Howe's 
elegiac comedy about a New York artist 
who returns home to Beacon Hill to paint 
her elderly, eccentric parents. At 
StageWest, 1 Columbus Center, Springfield 
(413-781-2340) , through February 2. Cur- 
tain is at 8 p.m. on Wednesday and 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7:30pysm en,Sunday, with 
2 p.m. matinees on Wednesday and Sun- 
day. Tix $10 to $18.50. 
RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados's eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president's public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn’t 
mean he won't burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through March 2. Curtain is at 
8 p.m. Tuesday through Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 
3 and 7 p.m..on Sunday. Tix $17.50 to 
$21.50. 
THE RUBY RED. Workshop production of 
Charles G. Anastas’s play in which a 
Mississippi River tow boat “becomes a 
microcosm of American male society.” 
Third finalist in the NEWorks Series. At the 
New Ehriich Theatre, 539 Tremont Street. 
Boston (482-6316), January 26 through 
28. Curtain is at 8 p.m. on Sunday. Tix $5. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard. At 
the Charles Playhouse, Stage Il, 74 War- 
renton Street, Boston (426-5225), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15 to $18, $10 for students 
and seniors. 
SUDDENLY LAST SUMMER. Decaying 
Southern aristocrats face unpleasant truths 
in Tennessee Williams's ‘‘steamy story of 
hunger and lust,"’ once a major motion 
picture. Accompanied, as in the original 
Broadway production, byoSomething. Un- 
spoken. At the New Ehriich Theatre, 539 
Tremont Street, Boston: (482-6316) . 
through February 8. Curtain is at 8 p.m. 
Wednesday through Saturday, with a 3 p.m. 
matinee on Sunday. Tix $7 to $12. (See 
review in this issue.) 
WHITE MOUNTAINS, PARTS 1 & 2. 
Workshop production of another NEWorks 
finalist's work, Bruce Dale's play about a 
woman who “'struggies to break the bonds 
of her narrow existence while toxic waste is 
destroying the sanity of her family and 
friends." At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316) , Janu- 
ary 19 through 21. Curtain is at 8 p.m. 
Sunday (part 1 only) through Tuesday. Tix 
$5. 
THE WORKROOM. Boston premiére of 
Jean-Claude Grumberg’s acclaimed 1979 
drama about a group of women in post- 
World War Ii France trying to “regain a 
sense of purpose in a shattered world." 
Presented by the New Repertory Project at 
the Newton Arts Center, 61 Washington 
Park, Newton (964-3424)., through Febru- 
ary 9. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with a 2 
p.m. matinee on Sunday (January 26 only) . 
(The January 19 performance is followed 
by a symposium on artistic and psychologi- 
¢al issues in remembering the Holocaust.) 
Tix $6 to $8, $5 for students and seniors 
YVETTE. Hilary Chapiain impersonates 
Yvette Guilbert. the great French chanteuse 
whose emaciated visage and long black 
were immortalized by Toulouse- 
Lautrec, in an evening of song and scandal 
Presented by the City Stage Co. in the 
Brattle Performance Series at the Brattle 
Theatre, 40 Brattle Street. Cambridge 
(876-6055) , through January 29. Curtain is 
at 8 p.m. on Wednesday. Tix $8, $6 for 
students and seniors. 


PERFORMING ARTS 


LOOKING FOR YOUR BIG BREAK? 


The Boston Phoenix now has a special classified 
devoted exclusively to Music and the Arts. it’s the a 
place to look if you are looking (or booking) auditions, 
gigs, studio space, acting, dance and music instruction 
or want to buy or sell instruments. 

It’s all here, in one easy-to-find place, gos A for you. 

Don't miss Music and the Arts. Every week in the 
Boston Phoenix. 

Tt GOSTON 


To place your ad. <a! 267-1234 
AMERICAN EXPRESS. VISA, and MASTER CARD accepted 


American Repertory Theatre 


The Balcony 
By Jean Genet 
New Translation by Jean-Claude van Itallie 
Directed by JoAnne Akalaitis 
Music by Rubén Blades 
Outside a Central American brothel the revolution rages, 
while inside, rituals of power and martyrdom are acted out 
in a dream world of distorting mirrors. A highly theatrical 
masquerade with unexpected political consequences. 
In repertory with The Changling and The Juniper Tree. 


(617) 547-8300. 


THE OPERA THEATER 


of the Boston & New England Conservatories 


presents 

Rossini's Donizetti's 
SIGNOR VIVA LA 
BRUSCHINO MAMMA 


Friday, January 24 © Saturday, January 25 ¢ 8 pm 
Sunday, January 26 ¢ 3 pm 
Boston Conservatory Auditorium 
31 Hemenway Street, Boston 


Reserved Seats - $7 
($4 for Senior Citizens 2 Students) 


Reservations: 536-6340 


Donner — 
A Woman’s Journey 


23 - 26. 8 m. 
‘Boston Shakespeare Theate 
52 St. Botolph St. 


hekets $10 (Dance Umbre! 
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BOSTON 


BEACON HILL I, lt & Wi (723-8110) 

1 Beacon St. : 

i Runaway Train: through Thurs., 1, 3:20, 5:35, 
7:40, 10 


i A on Eim Street Part 2: through 
Thurs., 1, 3:10, 5:20,7:30, 9:50 

it; Spies Like Us: through Thurs., 1, 3:10, 5:20, 
7:30, 9:40; Mon., no 7:30 show 

CHARLES |, li & Il (227-1330) 

195 Cambridge Street 

EAN on Elm Street Part 2: through 
Thurs., 1:05, 3:25, 5:30, 7:40, 10 

it; A Chorus Line: through Thurs., 12:45, 3, 5:20, 
7:45, 10:10 

Wk Young Sherlock Holmes: through Thurs., 1, 
3:15, 5:35, 7:55, 10:15 

CHER! |, & (536-2870) 

50 Dalton Street 

t: Out of Africa: through Thurs., 1:15, 4:15, 7:15, 
10:20 

i: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:20 

I: Jewel of the Nile: through Thurs., 1, 3:15, 
5:30, 7:45, 10 


~ CINEMA ALLSTON (277-2140) 


214 Harvard Ave. 

|: Iron Eagle: through Thurs. Call for-times. 

it; The Journey of Natty Gann: through Thurs. 
Call for times, 

CINEMA 57 | & Wi (482-1222) 

200 Stuart Street 

i: Iron Eagle: through Thurs., 1:30, 4:30, 7:30, 10 
Uz Rocky IV: through Thurs., 12:45, 3, 5:10, 7:45, 
10 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Brazil: through Thurs., 7:15, 10:10 

The Adventures of Mark Twain: through Thurs., 
10:10 a.m., 12:30, 2:45, 5; Sun., no 10:15 a.m. 
show 

it: Brazil: through Thurs., 10 a.m., 1, 4, 7, 9:45 
Pink Floyd: the Wall: Sat., Sun. the 18th and 
19th, midnight 
i: Journey of Natty Gann: through Thurs., 10 
am., 12:15, 2:45, 5:15, 7:40, 10; Sun., no 10 a.m. 
show 
Day of the Dead: Sat., Sun. the 18th and 19th, 


midnight 

IV: Twice in a Lifetime: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:45, 10; Sun., no 10:15 a.m. 
show 


The Song Remains the Same: Sat., Sun. the 
18th and 19th, 12:15 a.m. 

V: Twice ina Lifetime: through Thurs., 8:15, 
10:30; Thurs., no 8:15 show 

101 Dalmatians: through Thurs., 10 a.m., noon, 
2, 4, 6; Sun., no 10 a.m. show 

Vi: Fool for Love: through Thurs., 10:30 a.m., 
12:45, 3, 5:15, 8, 10:15; Sat., Sun., 12:15 a.m.; 
Sun., Wed., Thurs., no 10:30 a.m. show 

Vil: The Boy in Blue: through Thurs., 10 a.m., 
12:30, 2:45, 5:15, 7:45, 10; Sun., no 10 a.m. show 
Vill: Sherman’s March: through Thurs., 10 a.m., 
12:15, 2:45, 5:15, 7:45, 10:15; Sun., no 10 a.m. 
show 

Prizzi’s Honor: through 7:30, 10:15; 
Sat., Thurs., no 7:30 show 

House: Sat. the 18th, 8 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

kt: Ran: Sat., Sun. the 18th and 19th, 1, 4, 7, 10; 
Mon.-Thurs., 1:30, 4;30, 7:45 

Ut: Official Story: through Thurs., 1:15, 3:25, 5:40, 
8, 10:10 

Wt: Sugar Baby: through Thurs., 1, 2:40, 4:20, 6, 
7:55, 9:50 

IV: Mixed Blood: through Thurs., 1:20, 3:30, 5:30, 
7:50, 9:55 


V: Colonel Redl: through Thurs., 1:10, 3:50, 7, . 


9:50 

PARIS (267-8181) . 

841 Boylston Street 

White Nights: through Thurs., 1:30, 4:30, 7:30, 
10:15 

PLALLEY & li (227-6676) 

237 Washington Street ° 

|: Troll: through Thurs., 1, 3:15, 5:30, 7:45, 10 
it: Transylvania 6-5000: through Thurs., 8, 10:15 
101 Daimatians: through Thurs., 1, 3, 5 
VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

To Live and Die in LA: Sat. the 18th, 7:10, 9:15; 
Sun.-Thurs., 7:30; Sun. mats., 5:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

k: Young Sherlock Holmes: through Thurs., 1, 
3:15, 5:20, 7:30, 10 


i: Twice in a Lifetime: through Thurs., noon, © 


2:30, 4:45, 7:25, 10 

I: White Nights: through Thurs., 1, 4, 7:10, 10 
IV: The Color Purple: through Thurs., noon, 3:30, 
7, 10 

V: Out of Africa: through Thurs., noon, 3:30, 6:45, 
10 


CIRCLE CINEMA (566-4040) 

Cleveland Circle 

i: Runaway Train: through Thurs. Call for times. 
li: A Nightmare on Elm Street Part i: through 
Thurs. Call for times. 

Ut: Jewel of the Nile: through Thurs., 12:30, 2:40, 


4:50, 7:25, 9:45, 11:55 

Vi: Spies Like Us: through Thurs., 12:35, 2:45, 
4:55, 7:30, 9:50, 11:50 

V: The Boy in Blue: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

t Stop Making Sense: Sat. the 18th, 3:50, 7:40 
The Last Waltz: Sat. the 18th, 1:40, 5:30, 9:20 
The Coca-Cola Kid: Sun.-Tues., 7:50; Sun. mat., 
4:10 

Montenegro: Sun.-Tues., 6, 9:40; Sun. mat., 2:20 
Come Back to the Five & Dime, Jimmy Deen, 
Jimmy Dean: Wed., Thurs., 7:30 

Rebel Without a Cause: Wed., Thurs., 5:30, 9:30 
Diner: Fri., Sat., 7:40; Sat. mat., 3:30 

The Last Picture Show: Fri., Sat., 5:30, 9:40; Sat. 
mat., 1:20 

Days of Heaven: starts Sun. the 26th, 4:30, 8 
Walkabout: starts Sun. the 26th, 2:45, 6:15, 9:45 
tt: Bastille: through Thurs., 5:45, 7:40, 9:35; Sat., 
Sun. mats., 2, 3:50 

The Third Man: Fri., Sat., 8; Sat. mat., 4:20 
Touch of Evil: Fri., Sat., 6:15, 9:55;Sat. mats., 
2:35 

Buckaroo Banzai: starts Sun. the 26th, 3:45, 7:40 
The Brother from Another Planet: starts Sun. 
the 26th, 1:45, 5:40, 9:35 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 
Rashomon: Sat. the 18th, 2, 6:10, 10 

The Bad Sleep Well: Sat. the 18th, 3:40, 7:50 


. The Seven Samurai: Sun.-Tues., 12:30, 4, 7:40 


Kagemusha: Thurs., 12:30, 4, 7:40 

28 Up: starts Fri. 5, 7:30, 10; Sat., Sun. mats., 
2:15 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: The Color Purple: through Thurs., noon, 3, 6, 9 
After Hours: Fri., Sat., midnight 

ll: The Gods Must Be Crazy: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

Trip to Bountiful: starts Fri. noon, 1:55, 3:50, 
5:50, 7:50, 10:05 

Buckaroo Banzai: Fri., Sat., midnight 

i: White Nights: Sat., Sun., 1:15, 4:15, 
7:15, 9:55; Mon.-Thurs., 1:30, 4:30, 7:30, 
10:15 

Stop Making Sense: Fri., Sat., midnight 

IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 
Fri., Sat., midnight 

V: Fool for Love: through Thurs., noon, 1:55. 
3:50, 5:50, 7:55, 10 

Rocky Horror Picture Show: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 

57 JFK St. 

When Father Was Away on Business: through 
Thurs., noon, 2:25, 4:55, 7:30, 10:05 
OFF THE WALL CINEMA (354-5678) 

15 Pear! Street 
Magic Movies XI: ali week, 5:30, 7:45, 10; Sat., 
Sun. mats., 1, 3:15; Fri., midnight 
ORSON WELLES |, Il & Ill (868-3600) 

1001 Mass. Ave. 
t: Official Story: through Thurs., t 40, 3:45, 5:50, 
7:55, 10 
Pee-Wee's Big Adventure: Fri., Sat., midnight 


it: Colonel Redt: through Thurs., 2, 4:45, 7:20, 10 


Re-Animator: Fri., Sat., 12:30 a.m. 

tt: Mixed Blood: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45 

The Harder They Come: Fri., Sat., midnight 


To Live and Die in LA: through Thurs., 7, 9:15 
After Hours: starts Fri., 7, 9 

Rainbow Brite: Sat.-Mon., Sat., Sun. the 25th 
and 26th, 1:30 

ARLINGTON, (43-1997) 


7, 9:15 
Clwe: starts 7,9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Jagged Edge: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

La Chévre: Sat. the 18th, 3:15, 5:15, 7:15, 9:15 
The Shooting Party: Mon., Tues., 3:30, 5:45, 8 
Key Exchange: Wed., Thurs., 5, 7, 9 

The Riddle of the Sands: Fri., 3:30, 5:20, 7:10, 9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

k: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 
7:40, 9:40 

lt: The Boy in Blue: through Thurs., 1:15, 3:30, 
5:20, 7:30, 9:30 

Ut: Trolf: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 

IV: Twice in a Lifetime: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 
BROCKTON, Westgate Mall (588-5050) 

|: Jewel of the Nile: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

i: The Color Purple: through Thurs., 1, 4, 7, 10 
It: The Journey of Natty Gann: through Thurs., 
1, 3:10 5:10, 7:20, 9:30 : 

IV: The Adventures of Mark Twain: through 
Thurs., 12:45, 2:30, 4:15, 6 


" Spies Like Us: through Thurs., 7:40, 10 


V: Out of Africa: Sat. the 18th, 12:45, 3;45, 7, 10; 
Sun.-Thurs., 1, 4:15, 8 

Vi: White Nights: through Thurs., 1:30, 4:15, 
7:10, 9:50 

Vil: Troll: through Thurs., 4, 5:45, 7:30, 9:30 

Dr. Zhivago: through Thurs., 12:30 
BROCKTON, Sack |-IV (963-1010) 

Route 27 

i: Iron Eagle: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


uA on Elm Street, Part 2: through 
Thurs., 1:10, 3:10, 5:15, 7:15, 9:20 

lt: Twice in a Lifetime: through Thurs., 1, 3:10, 
5:15, 7:25, 9:40 

IV: Rocky IV: through Thurs., 1:05, 3:10, 5:15, 
7:20, 9:30 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

k: Transylvania 6-5000: through Thurs., 7:30, 
9:30; Sat., no 7:30 show 

The House: Sat. the 18th, 7:30 

The Adventures of Mark Twain: through Thurs., 
1,3,5 


it The Journey of Natty Gann: through Thurs., 1, 
3:15, 5:20, 7:30, 9:30 

ti: Twice in a Lifetime: through Thurs., 1:30, 
4:20, 7:30, 9:50 

IV: Troll: through Thurs., 7:30, 9:30 

101 Daimatians: through Thurs., 1, 3, 5 
DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

t: The Color Purple: through Thurs., 1, 4, 7, 9:50 
i: iron through Thurs., 1:10, 3:20, 5:30, 
7:45, 10; Sat., Sun., 12:05 a.m. 

i A on Elm Street, Part 2: through 
Thurs., 1:05, 3:10, 5:15, 7:20, 9:30; Sat., Suri. 
11:45 

IV: Twice in a Lifetime: through Thurs., 1:05, 
3:20, 5:35, 7:50, 10:05 

Day of the Dead: Sat., Sun. the 18th and 19th, 


midnight 

V: Jewel of the Nile: through Thurs., 1:05, 3:15, 
5:25, 7:35, 9:45; Sat., Sun., 11:45 

Vt Spies Like Us: through Thurs., 7:40, 9:50; 
Sat., Sun. 11:50 

The Adventures of Mark Twain: through Thurs., 
1:15, 3:15, 5:15 
DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24 

i: Out of Africa: through Thurs., 1, 4, 7:10, 10:10. 
Wt: Rocky IV: through Thurs., 1, 3:10, 5:20, 7:30, 


9:45 

DEDHAM, Community (326-1463) 
578 High St. 
k Back to the Future: through Thurs., 7, 9 
lt: Jagged Edge: through Thurs., 7, 9 


i: Iron Eagle: through Thurs. Call for times. 

i: Runaway Train: through Thurs. Call for times. 
lt: Transylvania 6-5000: through Thurs. Call for 
times. ; 

IV: Rocky IV: through Thurs. Call for times. 

V: The Color Purple: through Thurs. Call for 


times. 
of Natty Genn: through Thurs. 


Vi: The 

Call for ti 

101 Dalmatians: through Thurs. Cail for times. 

Vil: Out of Africa: through Thurs. Call for times. 

Vill: White Nights: through Thurs. Cail for times. 

The Adventures of Mark Twain: through Thurs. 

Call for times. 

IX: A Nightmare on Elm Street Part il: through 

Thurs. Call for times. 

X: Spies Like Us: through Thurs. Call for times. 

FRAMINGHAM, General Cinema (235-8020) 

Route 9, Shopper's World 

k: Rocky IV: through Thurs., 1, 3, 5:15, 7:20, 9:20 

lt: Out of Africa: Sat. the 18th, 12:30, 4, 7, 10; 

Sun.-Thurs., 1:30, 4:30, 7:30 

tk Spies Like Us: through Thurs., 7:40, 9:40 

The Adventures of Mark Twain: through Thurs., 

13,5 

IV: The Journey of Natty Gann: through Thurs., 

1, 3:15, 5:20, 7:30, 9:30 

V: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 

7:40, 9:40 

Vi: The Color Purple: through Thurs., 12:30, 4, 7, 

9:55 

LEXINGTON, Sack I-III (862-3260) 

1794 Mass. Ave. 

t: Fool for Love: through Thurs., 7:10, 9:15; Sat.- 
Continued on page 36 


-ORSON 


1001 Massachusetts Avenue Cambridge 868-3600 
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- Kathleen Carroll, 
New York News 


—Gene Siskel 
—Roger Ebert 


|The Official Story 


CINEMANIA and PROGRESS COMMUNICATIONS Presents HECTOR ALTERIO # NORMA ALEANDRO 
A Film by LUIS PUENZO. “THE OFFICIAL STORY” Directed by LUIS PUENZO 


1:40, 3:45, 5:50, 7:55, 10:00 


—Chicago Film Fesitval —Toronto Film Festival 
—Cartagena Film Festival 


ONE OF THE BEST FILMS 
OF THE YEAR! 
Remarkable, powerful, 
one of the most terrifying of 1985” 


—Michael Blowen, BOSTON GLOBE 


—Nat Segaloff, BOSTON HERALD 


“Norma Aleandro deserves an Oscar!” 


—Jay Carr, BOSTON GLOBE 


* 


“MAGNIFICENT ” 


—Michael Blowen, BOSTON GLOBE 


“MONUMENTAL” 


—Nat Segaloff, BOSTON ee) 


ORION 
1983 Orven Classacs, 


2:00, 4:45, 7:20, 10:00 


“FLAMBOYANT, 
FANTASTIC AS THi: 


*” 


SPECIAL SNEAK PREVIEW 
Friday, Jan. 24th, 8:00 PM 
“REMARKABLE; 


Howard Kissel Women 


“GRATING INTEGRITY: 


J Hoberman. Village Voice 


“POWERFUL” 


Daily 


‘A QUIRKY PLEASURE” 


—Michaeli Blowen, Boston Globe 


“PAUL MORRISSEY CONTINUES TO BE A 

CINEMA ORIGINAL, MIXED BLOOD |S COMIC, 
BRUTAL, PRIMITIVE AND SOPHISTICATED. 

A COMEDY WITH THE MANNERS OF A LIVE-ACTION 

CARTOON. MARILIA PERA, EXTRAORDINARY, SHE 

FILLS THE SCREEN WITH THE KIND OF DYNAMISM 


WE USED TO ASSOCIATE WITH ANNA MAGNANI.” 
—Vincent Canby, The New York Times 


FIERY—MARILIA PERA IS 

S COLORFUL, VOLUPTUOUS 
CREATURE WHO DOTES ON HER SON, 
PLAYED WITH SULLEN, DARK APPEAL 

BY RICHARD ULACIA, NO MIXED REVIEW FOR 


MIXED BLOOD—1 LIKED IT!” 
—Pia Lindstrom, NBC-TV 


A 
COMEDY FO THOSE WH THEIR 
SOCIAL SATIRE SOAKED IN SA’ 
PERAIS POWERPL UL AND TASC FASC 


THE MOVIE. 


ing 


question: 


QUIZ 


Jimmy Cliff, star of “The Harder 
and the name of the group? 


They 
ona current FM radio hit. What is the title of the song 


LAST WEEK'S ANSWER: Velvet Underground 


Come;’ performs 


Monday, February 17th, 1986 


ADMISSION $15.95 
Tickets now on sale. 


Hellen 
CAME FROM THE 
OASOM WELLES 


12 Noon, Sunday, February 16th to 12 Noon . 


SRS 


“THE LATE SHOWS 


Friday & Saturday, Jan. 24 & 25 : 
(# Festival Of The Of The Bizarre & Insane . 


RE- 
ANIMATOR 


_THEHARDER 
THEY COME 


These listings are compiled simost week po 
before theater bookings are final. New shows 
: are often scheduled with little advance 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are ARLINGTON, Capito! (648-4340) 
common Friday and Saturday nights. 204 Mass. Ave. 
These listings run from Saturday, Jan. 18, to 
Sunday, Jan. 26. 
| 
5 
DEDHAM, Showcase 10 (326-4955) 
WELLES 
| 
4 = 3 BARDE presents Me | 
MARILIA PERA RICHARD ULACIA LINDA KERRIDGE 4 
| 
| “ee ScienceFiction | 
| 
1:45, 3:45, 5:45, 7:45, 9:45 q 
i| 


ON PREMISES DISCOUNT PARKING FOR 700 CARS 


USACinemas 
COMPUTERIZED ADVANCE THXET COPLEY PLACE 


Tarheel Woody Allen... PictUREe. 
ADVENTUROUS ruefully comic...a series of FAMILY FILMS 
variations on loneliness, Come along on a 


IMPRESSIONISTIC... 
THE LIFE AND DEATH OF RASPUTIN 
RETAINS TS |e 


VINCENT CANBY, NEW YORK TIMES 
VINCENT CANB: Brilliant... 


hilarious autobiography -30-2:45-5:15-7: . 10:15-12:30-2:45-5:00 
..@ rare, hybrid: A non- 
fiction comedy with eh 2 GOLDEN GLOBE NOMINATIONS 
a few very dense Best Actor (Drama) Gene Supporting A. tress (Drama) 
_ moments of truth 
HUBERMAN VILLAGE it... flawlessly 
witty and 


ARCHER NEM HRA POST movie genres.” (00-12: 15-2:45-5: 15-7: Cinema 2: 10:15-12:30-2:45-5:00-7:45-10:00 


THE BOSTON HERALD © 
C KIM BASINGER 


RANDY QUAID 


Tmt AOVENTUBES OF 


THE TRUE | : 
STORY 


10:30-12:45-3:00-5: 15-8:00-10:15 


PRIZZI'S HONOR 


Meditation on the Bsa JACK NICHOLSON ARH 
DIRECTED BY ELEM KLIMOV during KATHLEEN TURNER |* 
AN INTERNATIONAL FILM EXCHANGE. LTD RELEASE Weapons 
Hired killers 


STARTS FRIDAY wee Devoted lovers 
JANUARY 24th Cinema 1: 7:15-10:10 


Cinema 2: 10:00-1:00-4:00-7:00-9:45 


LE 15 


536-2870 


628-7000 


USA Cinemas 


VERS 


QTE. 128 EXIT 24 


777-2555 /593-2100 


USA Cinemas 


9 OFF SHOPPERS woRLD 
653-5005 / 237-5840 


ON ELM STREET-2 
| FREDDY'S REVENGE 


USA Cinemas USA Cinemos USA Cinemas 
fu) 
723-8110 628-7000 777-2558 /$93-2 


SHE 
an 
SOMERVILLE 128 24 
628-7000 777-2555 / 393-21 


USA Cinemas 


CINEMA 57 


STUART ST. NEAR PARK SO 


482-1222 


USA Cinemas 


SOMERVILLE 


et ASSEMBLY ATE 


628-7000 


USA Cinemas USA Cinemas USA Cinemas USA Cinemas 
ARLES | [SOMERVILLE BEACON WiLL SOMERVILLE|| DANVERS 
227-1330 628-7000 723-8110 628-7000 _}1777-1555/593-2100 777-1816 / 393-3122 


ASE A “CHER 
TRUE STORY. 536.2870, 


USA Cinemas 
SOMERVILLE 
ot ASSEMBLY SQ. RTE 93 

628-7000 


USA Cinemas 
UIBERTY TREE MALL 


DANVERS 
PG 777-1818 593-3122 


USA Cinemas USA Cinemas 


USA Cinemas 
BEACON HILL||/SOMERVILLE| WATICK 


ONE BEACON at TREMONTE FE ot ASSEMBLY SQ. RTE 93 SHOPPERS WORLD 4 
723-8110 628-7000 653-5005/237-5840 


ow 
4 
| 
] 
4 
| 
Undeniabl 
‘ ‘ 
| 
; 
¢ | 
| 
| 
| OPERA | 
4 
A STEVEN SPIELBERG FILM 
\ 
| 
PI ALLEY = 
MY 
wy 
J 4 
; 
’ 
CAME ST. NEAR GOV'T CTR. 
Po. 
x ~ 
2 
MATICK 
NATICK 
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Continued from page 34 

Mon, mats., 1, 3, 5 

lt: When Father Was Away on Business: through 
Thurs., 7, 9:40; Sat.-Mon. mats., 1:15, 4 

Wl: Jagged Edge: through Thurs., 7:20, 9:25; 
Sat.-Mon. mats., 1:10, 3:10, 5:10 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: When Father Was Away on Business: through 
Thurs., 7, 9:50; Sat., Sun. mats., 1:10, 4:10 

it: Colonel Redi: through Thurs., 7:10; Sat., Sun. 
mats., 1:40 

Kiss of the Spider Woman (separate admission): 
through Thurs., 9:50; Sat., Sun. mats., 4:40 

i: Fool for Love: through Thurs., 7:30, 9:45; Sat., 
Sun. mats., 1, 3, 5 

IV: The Gods Must Be Crazy: through Thurs., 
6:30, 10:15; Sat., Sun. mats., 2 

Wildrose (separate admission): through Thurs., 
8:30; Sat., Sun. mats., 4:30 

NORWOOD, Cinema (762-8320) 

109 Central St. 

I: Back to the Future: through Thurs., 7, 9:10; 
Sat.. Sun. mats., 2 

ll: To Live and Die in LA: through Thurs.. 7, 9:10; 
Sat., Sun. mats., 2 

PEABCOY CINEMA (599-13 10) 

North Shore Center 

I: Boy in Blue: through Thurs., 1, 3:15, 5:20, 7:30, 
9:30 

li: Runaway Train: through Thurs., 1:30, 4:15, 
7:20, 9:30 

lll: Transylvania 6-5000: through Thurs., 9:30 
Troll: through Thurs., 1:30, 3:30, 5:20, 7:30 
REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

I: The Journey of Natty Gann: through Thurs. 
Call for times. 

i: Transylvania 6-5000: through Thurs. Call for 
times. 

101 Dalmatians: through Thurs. Call for times. 
1: Out of Africa: through Thurs. Call for times. 
IV: A Nightmare on Elm Street Part It: through 
Thurs. Call for times. 

V: Runaway Train: through Thurs. Cail for times. 
Vi The Color Purple: comp Thurs. Call for 
times. 

Vil: Jewel of the Nile: through Thurs. Call for 
times. 

Vill: Rocky IV: through Thurs. Call for times. 


4 


1X: Troll; through Thurs. Call for times. 
X: White Nights: through Thurs. Call for times. 
The Adventures of Mark Twain: through Thurs. 
Cail for times. 
Xk: Spies Like Us: through Thurs. Call for times. 
Xi: The Boy in Blue: through Thurs. Call for 
times. 

'» Kil: Twice in a Lifetime: through Thurs. Call for 
times. 
XIV: tron Eagle: through Thurs. Call for times. 
SALEM, Sack I-ill (595-4700) 
East India Mall 
I: The Journey of Natty Gann: through Thurs., 
7:15, 9:20; Sat.-Mon. mats., 1:05, 3:10, 5:10 
Ut: Jagged Edge: through Thurs., Sat.-Mon., 7, 
9:15; Tues.-Thurs., 9 
101 Dalmatians: Sat.-Mon., 1, 3, 5; Tues.-Thurs., 
5,7 
i: Back to the Future: through Thurs., 5:10, 
7:20, 9:30; Sat.-Mon. mats., 1, 3:05 
SOMERVILE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 
I: The Journey of Natty Gann: through Thurs., 1, 
3:10, 5:20, 7:30, 9:40 
Pink Floyd: the Wall: Sat., Sun. the 18th and 
19th, 11:30 
lt: Iron Eagle: through Thurs., 1, 3:20, 5:30, 7:50, 
10:10; Sat., Sun., 12:15 a.m. 
it: Runaway Train: through Thurs., 12:45, 3:10, 
5:15, 7:35, 9:50; Sat., Sun., midnight 
IV: The Boy in Blue: through Thurs., 12:45, 3, 
5:15, 7:30, 9:40; Sat., Sun., 11:45 
V: Transylvania 6-5000: through Thurs., 7:30, 
9:30; Sat., Tues., Wed., no 7:30 show 
House: Sat. the 18th, 7:30 
101 Dalmatians: through Thurs., 12:30, 2:20, 
4:15, 6 
Day of the Dead: Sat., Sun. the 18th and 19th, 
11:30 
Vi: A Nightmare on Elm Street, Part 2: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:40; Sat., Sun., 11:50 
Vil: Twice in a Lifetime: through Thurs., 12:45, 3, 
5:15, 7:30, 9:45; Sat., Sun., midnight 
Vill: A Chorus Line: through Thurs., 7:50, 10:15; 
Sat., Sun., 12:20 a.m. 
The Adventures of Mark Twain: through Thurs., 
1:15, 3:30, 5:30 
IX: Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15 
X: Jewel of the Nile: through Thurs., 1, 3:20, 5:40, 


7:50, 10; Sat., Sun., midnight 
Xk Spies Like Us: through Thurs., 1:15, 3:30, 
5:40, 8, 10:15; Sat., Sun., 12:15 a.m. 


Xt: Rocky IV: through Thurs., 1, 3:15, 5:30, 7:45,- 
i it 


10; Sat., Sun., midnigh 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Pee-Wee’s Big Adventure: Sat. the 18th, 2:30, 


6:15, 10 

Stranger Than Paradise: Sat. the 18th, 4:15, 8 
Repo Man: Sat. the 18th, midnight; Sun.-Tues., 6, 
9:45; Sun. mat., 2:15 

The Brother from Another Planet: Sun.-Tues., 
7:45; Sun. mat., 4 

Rear Window: Wed., Thurs., 7:30 

Rope: Wed., Thurs, 6, 9:30 

Cal: Fri., Sat., 8; Sat. mat., 4 

Cutter’s Way: Fri., Sat., 6, 10; Sat. mat., 2 

Pink Floyd: the Wall: Fri., Sat., midnight 

Local Hero: starts Sun. the 26th, 4, 8 

Chilly Scenes of Winter: starts Sun.*the 26th, 
2:15, 6, 10 

WALTHAM, General Cinema | & |! (890-1064) 
477 Winter St. 

|: Back to the Future: through Thurs., 7:10, 9:30: 
Sat. mat., 2; Sun., Mon. mats., 2, 4:15 

i: After Hours: through Thurs., 7:25, 9:30; Sat. 
mat., 2; Sun.. Mon. mats., 2, 4:15 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

|: Jewel of the Nile: through Thurs. Cail for times. 
lt: The Boy in Blue: through Thurs. Cail for times. 
lil: Rocky IV: through Thurs. Call for times. 

IV: The Color Purple; through Thurs. Call for 
times. 

V: A Nightmare on Elm Street Part Il: through 
Thurs. Call for times. 

Vi: Spies Like Us: through Thurs. Cail for times. 
Vit: Out of Africa: through Thurs. Call for times. 
Vill: Iron Eagle: through Thurs. Call for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2.75. Jan. 24-26: Half 
4 Life. 

BOSTON AGING CONCERNS (266-2257) pre- 
sents Nobody Ever Died of Old Age Jan. 23 at 


530 p.m. at the Paulist Center, 5 Park St., Bos- 
ton. Free. 

BOSTON UNIVERSITY SCHOOL OF THEOLO- 
GY (353-3050), 745 Comm. Ave., Boston pre- 
sents King: a Man of Peace Jan. 22 at 12:30 p.m. 


Free. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle Street, Cambridge, 
presents movies with Alec Guinness Fri. at 7 and 
9 p.m. Admission $3. Jan. 24: Our Man in 


Havana. 

CENTRAL SQ. LIBRARY (498-9081), 45. Pear! 
St., Cambridge, presents a “guess the theme” 
festival Tues. at 7 p.m. Free. Jan. 21: The King 
and |. 

COMPOSERS IN RED SNEAKERS (628-3055) 
presents Dancing in Red Sneakers, a video by 
Dorothy Massalski set to their works, Jan. 21 at 6 
p.m. at MIT, bidg. 1-114, 77 Mass. Ave., 
Cambridge. Free. 

DANFORTH MUSEUM OF ART (620-0050), 123 
Union Ave., Framingham, presents Eugene Atget 
and Paris-Brassai: 1930 Jan. 19 at 2 p.m. 
Admission $2. 

ESSEX INSTITUTE (744-3390), 132-134 Essex 
St., Salem, presents films in honor of Nathaniel 
Hawthorn and Herman Melville Fri. at 7:30 p.m. 
and Sat. at 10.a.m. Admission $2, children $1. 
Jan. 24-25: Billy Budd. 

THE FRENCH LIBRARY (266-4351), 53 Maribor- 
ough St., Boston, presents films at 8 p.m. 
Admission $2.50. Jan. 18-19: Pepe le Moko. Jan. 
24-26, with 3 p.m. matinee Jan. 26: Daybreak. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Volker Schiéndorff 
Fri. at 6 and 9 p.m. Donation $2. Jan. 24: Young 
Torless. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. Jan. 
19: Desperate. Jan. 26: Where the Sidewalk Ends 
(1950). 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedies at 2 
and 7:30 p.m. Free. Jan. 22: Way Out West. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films by 
Jacques Tati Fri. Admission $3.50, students and 
the elderly $3. Jan. 24: 5:30 p.m., Jour de fete; 8 
p.m., Mr. Hulot’s Holiday. Aliso, Rouben Man- 


moulian presents Love Me Tonight Jan. 23 at 7 
p.m. Tickets $5, students and the elderly $4. 


NOW AND THEN (247-9536), 54 Queensberry 
St., Boston, presents films by R. Kern Jan. 18 at 
10 p.m. Admission $4. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Sundays at 8 p.m at Chet’s Last Call, Causeway 
St., Boston; Saturdays at 9 p.m. at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Wednesdays at 8 p.m. at Now & Then, 54 
Queensberry Street, Boston; Fri. and Sat. at 
midnight at Orson Welles Cinema, 1001 Mass. 
Ave., Cambridge, and occasionally at New- 
buryport Screening Room, 82 State St., New- 
buryport. Admission $3; Welles, $4. Jan. 19 (7 
p.m.) and 24 (8 p.m.) at Brookline Arts Center, 
Jan. 22 at Now & Then: Shoot the Piano Player. 
Jan. 24 and 25 at Orson Welles: “Festival of the 
Bizarre and insane.” Jan. 26 at 7 p.m. at 
Brookline Arts Center: Circuses and Animals. 
Jan. 26 at Chet’s Last Call: The Honeymoon 


Killers. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
at 10:30 a.m. Jan. 22: The Long Search: 
Hinduism. 

SOMERVILLE COMMUNITY ACCESS TV, 90 
Union Sq., Somerville, presents Making /t Last 
for women only Jan. 24 and 25 at’ 7 and 9 p.m. 
Admission $5; call 628-9172. 

SOMEWHERE ELSE, 295 Franklin St., Boston, 
presents Two in Twenty Jan. 26 at 4 p.m. 
Donation $6; call 625-7882. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Thurs. at 6 p.m. Jan. 23: The 
Dream Factory. 

SWAMPSCOTT PUBLIC LIBRARY (631-7821), 
61 Burrill St., Swampscott, presents “Men in 
Films” at 7:30 p.m. Donation for refreshments, 
$1. Jan. 21: Captains Courageous. 


734-2500 


van nde Berg’ 


a journey of self-ciscovery 
directed by Rudolph van den Berg 


“Subtle, intelligent, humane, and a well-crafted piece 
of storytelling, both oblique and suggestive.” —L.A. Times 


Now Through Thurs., Jan 23rd 


5:45, 7:40, 9:35 
Sat., Sun., Mat. 2:00, 3:15 


Cooli 


FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 


© 


2 Golden Globe Award 
Nominations 


Including Best Original Song 


“SAY YOU SAY ME" (title song) Written and Performed by LIONEL RITCHIE 


TWO HIT SONGS. TWO HIT STARS. 


HIT MOVIE. 


Sensational A {film of inventiveness, stylish concepts and 
go away soaring Don't miss it” 
Rex Reed NEW YORK POST 


nail-biting suspense Youl 


USA Cinemas 


BOYLSTON ST. OPP. PRU. 


267-8181 


HARVARD 50. 


THEATRE 
10 CHURCH ST. CAMBRIDGER 
64-45 


. | & 128 EXIT 60 
26-495 


General Cinema 


CHESTNUT HILL 


TE. 9 ot HAMMOND 


286-1660 277-2500 


RTE. Cl & SQUIRE RO. 


USA Cinemas 


RTE 9 OPP. SHOPPERS WOR 
653-5005 /237- 5840 


The Man of Your Dreams is Back! 


“ ‘Nightmare On Elm Street, Part 2’ surpasses the surprisingly 
good splatter film from which it stems . . . It’s deeper, more 
imaginative. more primal . . . it blurs the line between nightmare 


and reality:’ 
Jay Carr, BOSTON GLOBE 


“ ‘Nightmare 2’ is going to be a lot 
t wit, it’s got flair. 


more fun . . . It’s 


And best of all, it’s got Freddy” 
James Verniere, BOSTON HERALD 


A ROBERT SHAYE Producton "A NIGHTMARE ON ELM STREET, PART 2: FREDOY'S REVENGE” Starring MARK PATTON - | 
ROBERT RUSLER - Special Appearances by CLU GULAGER and HOPE LANGE and ROBERT ENGLUND as FR 
Written by DAVID CHASKIN - Produced by ROBERT SHAYE . Directed by JACK SHOLDER 


FROM AZ NEW LINE CINEMA 


NOW PLAYING 


New Line Cinema Corp. 


BEACON TREMON 
723-8110 


USA Cinemas 
CHARLES 
CAME ST. NEAR GOVT CTR 
227-1330 


HILL 


USA Cinemas 


CLEVELAND Crecit 


‘SMOWCASE 
566-4040 


17. ‘2885 $93. 2100, 


SA Cinemas [SHOWCASE CINEMAS 


SOMERVILLE 


or ASSEMBLY SO RTEGIEE RTE. & 128 EXIT 
000 26-4955 


USA Cinemas 


OPP SHOPPERS WOR 


653-5005 237-5840 286-1660 33- 


MOWCASE CINEMAS} [SHOWCASE CINEMAS 


ATE Ci & SQUIRE RD are 126 306 28 
933-5330 


BEST PICTURE OF THE YEAR 


~NATIONAL SOCIETY OF FILM CRITICS 


BEST FOREIGN FILM 


L.A FI “RITICS ASSOC 
RD © 


—NEW YORK FILM CRITICS 


Ris, Exclusive Engagement 


( {NICKELODEON ) 
606 Comm. Ave., Boston 424-1500 


Fri-Sun 1:00, 4:00, 7:00, 10:00 
Mon-Thurs 1:30, 4:30, 7:45 
NO PASSES 


FROM THE ACADEMY AWARD 
WINNING “MEPHISTO” TEAM 


OFFICIAL ENTRY FOR 
BEST FOREIGN FILM ACADEMY AWARD 


“MONUMENT: 


Nat Segaloff, BOSTON HERALD 


COLONEL REDL 


Now Playing 


kkk 

—Jay Carr BOSTON GLOBE 
COLOSSAL 

VEMENT ” 


ACHIE Kulhawik WBZ-TV 


RAN 


AFiM BY AKIRA KUROSAWA 
Ar QRIDIN 


‘SUGARBABY ’ is sweet, 
wry, SEXY AND FUNNY. 


IT’S A TRIUMPH.. 


Carr. BO 


german with englien subtitios 
international release 


Exclusive 
Engagement 


"NICKELODEON 


606 Comm Ave Boston 4241500 
1:00, 2:40, 4:20, 6:00, 7:55, 9:50 


GOLDEN GLOBE NOMINEE 
BEST FOREIGN FI 


WHEN 


ATHER| 


Bus AWAY 


ithas charm, heart. 
ry andstyle its 


NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre’St., Newton, presents films Wed. at 7-p.m.; 
¥ free. Jan. 22: The indomitable Teddy Roosevelt. 
' (631-8330), Community Rd., Marblehead, pre- 
‘ sents films at 2 p.m. Donations accepted. Jan. 
| 
| 
© 
NICKELODEON 
424-1500 168-360 
‘Ss Janet Maslin, | 
MOVIES 3 || WEST NEWTON 
MAIN ave, | | 1296 WASHINGTON ST. 
444-6060 Rout. 964-6060 


MOVIE OF THE WEEK: 28 Up (1985). in 1965, director Michael Apted (Coa/ Miner's 


Daughter) filmed interviews with a cross-section of British seven-year-olds. He then 
followed their lives at seven-year intervals, returning to interview them at ages 14, 21, and 
— most recently — 28. In this documentary, he combines the interviews of the past 21 
years for a compendium portrait of growth and change, and an examination of how age 
tends to confirm or destroy class assumptions. Opens Friday, January 24, at the Brattle. 


*&kx*THE BAD SLEEP WELL (1960). 
Akira Kurosawa's stirring, rarely seen indict- 
ment of big business. ‘fs~plot bears a 
resemblance to Hamlet, and its concern 
with the mechanisms of love and power 
politics seems almost Shakespearean. 
Toshiro Mifune plays the illegitimate son of a 
murdered corporate official who marries 
into the boss's family in order to gain his 
revenge. Brattle. 

*XBASTILLE (1984). A Dutch high- 
school history teacher (Derek de Lint), 
whose family was killed in a Nazi death 
camp, decides to search for his twin 
brother, who may have survived; the 
teacher is working on a book of speculative 
history (about what would have happened 
had Louis XVI and Marie Antoinette not 
been guillotined) , and as the movie goes on 
it becomes clear that this bizarre project is 
merely the first disquised emergence of a 
neurotic desire to erase the tragedies of the 
past. Director Rudolph Van den Berg insists 
that we examine his theme — the trauma of 
Jewish identity in modern Europe — with 
fresh eyes and ears, but he winds up 
dictating too many of our responses. Still, 
this allegory has a few painful, haunting 
scenes. Coolidge Corner. 

THE BOY IN BLUE (1986). Nicolas Cage 


stars as Canadian legend Ned Hanion, a 
young bootlegger turned champion rower in 
this true story. With Christopher Plummer; 
directed by Charles Jarrott. Copley Place. 
Circle, suburbs. 

*®XTHE BROTHER FROM ANOTHER 
PLANET (1984). John Sayles’s thin, well- 
intentioned feature about a biack extrater- 
restrial who splashes down in New York 
Harbor and takes up a shaky residence in 
Harlem. Tall, mute, and peaceful, the 
Brother (played by Joe Morton) fits into the 
crumbling ghetto community about as 
easily as a stray puppy — he's an outcast in 
a world of outcasts. Sayles creates a few 
intimate moments of the sort you rarely see 
in mainstream movies, but for too much of 
The Brother his characters speak with the 
sort of jazzy glibness that’s become this 
writer / director's greatest limitation. Som- 
erville Theatre. 


Cc 


(1984). A sullen, 19-year-old 
Ulster Catholic, guilt-torn over his invoive- 
ment in the murder of a Northern Ireland 
policeman, is drawn into an affair with the 
Protestant cop's Catholic widow, but she 
remains unaware of the boy's ‘RA past. 
Director Pat O'Connor provides convincing 
details of the violence and grinding daily 


Prejudice of Northern ireland, bul the 
characters’ romantic motivations seem ob- 
scure — the “troubles” become @ conven- 
ent mechanism for terminating their rela- 
tionship. With John Lynch and Helen Mirren. 
@ Somerville Theatre. 

*®*A CHORUS LINE (1985). The best 
thing about Richard Attenborough’s film of 
the hit Broadway show is that he hasn't 
made the mistake of opening if up too 
much; the biggest problem is that it's 
opened up at all. Attenborough iets the 
camera convey the characters’ fears and 
desires, and he’s good al isolating in- 
dividuals and presenting them against a 
group background. Still, we do end up 
losing the entrancing seamiessness of the 
show — a problem scarcely solvable short 
of never making a film of the thing in the first 
place. As the domineering choreographer 
Zach, Michael Dougias giowers and siaps 
his mike as though it were an unruly cobra, 
he's not going to win any Oscars for this 
two-dimensional performance, but he 
replicates the show's sense of the tryout 
director as a vengetul God. Charles, 
suburbs 

*&YTHE COCA-COLA KID (1985). In 
this fizzy comedy from DuSan Makavejev 
(Montenegro) . Eric Roberts plays Becker. 
a troubleshooter from the Atlanta Coca- 
Cola headquarters. Having discovered a 
large valley in Australia where not a single 
bottle of the Real Thing is sold, he sets out 
to do battie with the valley's overiord, a 
feisty old businessman (Bill Kerr) who's 
been bottling his own soft drinks in a 
museum-piece factory since the ‘20s. For 
Makavejev, economic enterprise is the great 
hole where men hide out from the sexual 
appetites of women. His movie doesn't have 
many belly laughs. but its relaxed-yet-kooky 
style is appealing, and Greta Scacchi 's 
astoundingly sexy as the slightly ditsy Coke 
secretary who, to her own apparent con- 
fusion, can't wait to get Roberts into the 
sack. Somerville Theatre. 

COLONEL REDL (1985). The direc- 
for and star of Mephisto, Istvan Szab6é and 
Kiaus Maria Brandaver, have reunited for 
this true story of an Austro-Hungarian 
colonel who became the head of his 
country's powertul intelligence bureau and 
committed suicide on the eve of his trial for 
treason (he sold national secrets to 
Russia). Szab6é uses Redi’s story for a 
series of meditations on the theme of! 
loyalty: he presents us with a maze of 
conflicting interests that would confound je 
Carré, and he's at his best delineating this 
backstabbing cosmos. But the film is as 
cold as its characters. We keep watching 
because of Brandauver's magnetic per- 
formance, but Szabé hasn't given us Redi's 
feelings — he's constructed his protagonist 
and his film around a void. Nickelodeon, - 
Orson Welles, West Newton 

THE COLOR PURPLE (1985). not 
hard to see why Steven Spielberg chose 
Alice Walker's Pulitzer-winning novel as the 


basis for his first “adult” drama: the book 
has an uplifting spiritual core, but it also 
teems with the sort of raw, complex emotion 
he's always been accused of leaving out of 
his films. There are a few tender, moving 
moments, but instead of giving us room to 
respond to the characters and relationships. 
Spielberg programs our responses — he's 
stil the Master Entertainer leading us by the 
hand. The story is about the spiritual 
education of Celie (Whoopi Goldberg). a 
young black woman growing up in Georgia 
during the first decades of this century 
Married off to a domineering scoundrel, she 
spends the next 20 years essentially as hs 
Gomestic and sexual slave. Spielberg's 
imperial-cornball sensibility turns a story of 
biack grit and hardship into a Norman 
Rockwell idyll. Except for Margaret Avery as 
the saucy. pleasure-loving singer Shug 
Avery, the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square 
COME BACK TO THE 5 & DIME 
DEAN, DEAN (1962). 
Robert Altman's best film in years is set 
inside a musty Woolworth’s in a small Texas 
town. where six members of a James Dean 
fan club reunite on the 20th anniversary of 
Dean's death anc pee! away the illusions 
they ve been clingyng to. The dialogue has a 
feverish grace and humor, and Altman has 
encouraged Sandy Dennis, Cher, and Karen 
Black to find new dimensions within their 
familar personas. Coolidge Corner 

KCUTTER'S WAY (1981). Ivan 
Passer's fascinating character study 
centers on a crippled. raging Vietnam vet 
named Cutter (John Heard) whose best 
tnend (Jett becomes implicated in 
a sex murder he Delleves was perpetrated 
by a local ol tycoon: Cutter pursues the 
case. seeing it as his chance to wreak 
vengeance on the corrupt existing order 
Passer’s subtle direction leaves it unclear 
whetner we're unraveling @ mystery or 
plunging deeper into Cutter’s paranoid web 
of fantasy. But this is one of the rare films 
where ambiguity doesn't seem like evasion 
With terrific performances by Heard, 
Bridges, and, as Cutter’s ravaged wife. Mo, 
Lisa Eichhorn. Somervilie Theatre 


@ terrible secret. cuss and fight and crash 
through waiis. Shepard intended the piay to 
be performed “relentlessly.” but Altman 
siows it to @ mopy walk. and the flashbacks 
he uses for the long memory monologues 
just muddie the matenal Basinger. petulant 
and sultry. is fun to watch. Shepard is e 
pillar of indifference As Gasinger's new 
beau. Randy Quaid gives the best per- 
formance, loose and tnendly and tree of the 
pretension that engults everyone etse With 
Harry Dean Stanton as the Old Man Copley 
Place, Harvard Square, West Newton 


*& & THE GODS MUST BE CRAZY (1984). 
in this anthropological comedy trom South 
Africa. the leader of a Bushman tribe 
stumbles upon Coke bottle, sees as a 
gift from the gods. and takes back to hs 
clan — only to discover that the mysterious 
glass object brings more trouble than good 
He makes a pilgrimage to throw the Dottiqgag 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran Gwector Jamie Uys 6 
adept at broad slapstick but his fim 
evinces 4 patromzng attitude toward its 
black characters. turnmng them ail into noble 
savages or Dutfoonsh bandits West New- 
ton 


DESPERATE (1947). A group of racketeers 
tries to blackmail a newlywed (Steve 
Brodie) into taking the rap for one of its 
members, who's been siated to die in the 
electric chair. Anthony Mann directed this 
film now, which costars Raymond Burr and 
Jason Robards Sr Harvard-Epworth 
Church 

KDINER (1982). Set in Baltimore 
during the last week of the ‘50s. Barry 
Levinson’s wonderful comedy about six 
buddies on the threshold of mariiood is a 
ruefully funny portrait of the games young 
men play to keep trom growing up. The film 
doesn't just show us what men and women 


RON EAGLE (1986). A young boy enists 
Continued on page 38 


The absence of a rating means 
the film has not been viewed as we 
go to press in such cases. no judg- 
ment is intended 

The symbol! indicates a fim is 
available for home-video viewing 


ra 


rs Official 


“EXPLOSIVE!” 


—Kathieen Carroll. New York Daily News 


“FABULOUS!” 


— William Wolf. Gannett Newspapers 


“LACERATING!” 


—Joy Gould Boyum. Glamour 


“RIVETING!” 


—Rex Reed, New York Post 


ONE OF THE 
BEST FILMS OF 
THE YEAR! 
Remarkable, 
powerful, one of 
the most ter-.. 
rifyingfilms 
of 1985”’ 


—Michael Blowen, _ 


BOSTON GLOBE 


—Richard reedman. 
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1985 Alm: Pictures inc All Rights Reserved 


NOW PLAYING 


100 mass ave 
1: 40. 1:40, 3:45, 5:50. 


7:55, 10:00 


Unorgetably Undeniably 


“THE YEAR'S MOST WINNING 
COMEDY.DRAMA...” 


—Vincent Canby, N.Y. Times 


THUMBS UP! 
WE BOTH GREATLY ADMIRED ‘THE TRIP TO BOUNTIFUL 
FEATURING AN OSCAR CALIBER PERFORMANCE BY GERALDINE PAGE 
—Gene Siskel & Roger Ebert, At The Movees 


JOURNEY 
"Gann, 


® 


USA Cinemas 
COPLEY Y PLACE SOMERVILLE 
100 HUNTINGTON AVE BOSTON of ASSEMBLY SO. RTE 93 


266-1300 628-7000 


General Cinema General Cinema 


214 HARVARD AVE 


277-2140 


SHOWCASE CINEMAS 


ROUTE 126 - EXIT 42 
272-44 


ATE. Ci SQUIRE RO. ATE. | 128 EXIT 60 
286-1660 26-4955 


“THE MOST DEEPLY MOVING FILM 
IN ALL OF 1985 


IN A YEAR WHERE A LARGE NUMBER OF ACTRESSES DID 
BRILLIANT WORK THE PERFORMANCE BY GERALDINE PAGE 
1S THE GREATEST OF THEM ALL.” 

—Oharles Champlin. Los Angeles Times 


“TRULY BOUNTIFUL. . . 


GERALDINE PAGE (HAS) THE ROLE 
OF A LIFETIME AND MAKES THE MOST OF IT” 
—Kathleen Carroll, New York Daily News 


“SO LIFE-ENRICHING IT TAKES 
THE BREATH AWAY... 


—Rer Reed, Syndicated Columnist 


“‘THE YEAR’S MOST WINNING 
COMEDY-DRAMA... 
ONE OF THE YEAR'S TEN BEST” 


—Vincent Canby, NY. Times 


Caste 
"PG GUIDANCE <> 


Generali Ciners 


CHESTNUT HILL 


277-2500 


HARVARD SQ. 


THe 
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were tke beck in the Eisenhower era: 
shows us why they had to change. Mickey S 
Steve Guttenberg head up @ great cast. @ - ee 
Cookage Corner 
compiled by Charlies Taylor 
F 
WFOOL FOR LOVE (1985). By opening 
up Sam Shepard's tensely claustrophobic 
Stage play, Shepard and director Robert 
Altman have jet all the pressure go out. 
turning @ clash of bodies into @ study of 
. cowboy who has tracked his lover (Kin 
\ Basinger) to a motel room on the edge of 
GF, the Mojave Desert. there the two. who share 
D 
Superb 
e 
741-1900/595-4700 
FRAMINGHAM “DEDHAM 
ATE 9 ot SHOPPERS WORLD 
Norme Aleandro Loe Angeles 
NY Film Critics Circle Film Critics Awerd 
of GERALDINE JOHN CARLIN RICHARD REBECCA 
a 
1G] 10 PAGE HEARD GLYNN BRADFORD DE MORNAY 
oat 
SiON s to 967-1254 
a ca Starts Friday, Ja 24th 3 
| 
. USE VISA, MASTERCARD OR AMERICAN EXPRESS | 


PAN AMERICAN CINEMA 


(formerly North Station Cinema) 
New and Hottest in 
All-Male Erotic Films 
call 720-4979 for titles 
Have a Cup of Coffee on Us! 

276 Friend S$ 


“STUNNING... HYPNOTIC 
SERIOUSLY DARING!” 


—Vincent Canby. The New York Times 


treet 
across from Boston Garden. North Station T-Stop 


Continued from page 37 ‘ 

the aid of a retired Air Force officer to 
_ fescue his father, an Air Force pilot shot 
down over the Middle East. With Louis 
“Gossett Jr.; directed by Sidney J. Furie. 
Cinema 57, Allston, suburbs. 


J 


A MAN LIKE EVA 


EVA MATTES as FASSBINDER 


Boston Premiere — 1/29-2/2, 2/5-2/9 
955 Boylston, Boston 266-5151 


Boston’s best selection of merchandise at 
great prices can be found simply and easily: just 
head for the Phoenix Classifieds. You'll find 
everything from automobiles to home 
furnishings. Stereo components, televisions, 
VCR's. Clothing, sporting goods —. even ap- 
pliances. Save time, energy and gas. The Phoenix 
Classifieds. One of the best places to shop in 
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_& &KTHE JEWEL OF THE NILE (1985). in 
this sequel to Romancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis's original. Joan Wilder 
(Kathleen Turner) is starting to tire of her 
idyll with Jack Colton (Michael Douglas) , 
so she accepts the offer of-a powerful 
magnate to write his life story. He has evil 
plans to conquer Northern Africa, however, 
and Joan has to reunite with Jack to foil the 
villain, The picture starts out promising to 
deepen our response to Joan and Jack by 
dealing with some of the pitfalls of romance. 
But Teague is out to clobber us with set 
pieces and explosions that wind up dwarf- 
ing the characters and the story. For- 
tunately, the stars have some good mo- 
ments. Jack suits Douglas a little better here 
(he’s more of a jock, less of a pith-helmeted 
fantasy hero), and Turner has so much 
natural exuberance that she’s a pure 
pleasure to watch — she outclasses the 
picture at every turn. Cheri, Circle, suburbs. 
KLE JOUR SE LEVE (1939). A/k/a 
Daybreak. An atmospheric drama directed 
by Marcel Carné (Children of Paradise) , 
this is one of the key French films of the war 
years. Doom-laden flashbacks recall the 
events that have brought reluctant criminal 
Jean Gabin to a tiny Paris apartment, where 
he's holed up waiting for daylight. The 
movie is rich, “‘mythic’’ entertainment, with 
some of the nihilistic grip of the best film 
noirs. With Arletty and Jules Berry. Z 
French Library. 


Golden Globe Nominations 
Best Picture 

Best Actor (Jon Voight) . - 

Best Supporting Actor (Eric Roberts) 


“#1 FILM OF THE YEAR... 


(on his ten best list for 1985) 
—Gary. Franklin, CBS-TV, Los Angeles 


THE BEST ACTION MOVIE 
OF THE YEAR! Jan tterman, NEW YORK DAR EWS 


“RUNAWAY TRAIN’ IS A GREAT FILM..: 


4 — Roger Ebert, AT THE MOVIES 


“IT'S A SUCCESS... A SUPERTHRILLER. 


It grabs you, stirs you 


“EXCITING ...POWERFUL... THRILLING... 
STUNNING ...A BEAUTIFUL PICTURE: 
~John Eorcoran,ABC-TV, Los Angeles 

"JON VOIGHT GIVES A FIERY | 
PERFORMANCE?” — Janet mastin, THE NEW YORK TIMES 


wichest rating) 


— James Verniere, THE BOSTON HERALD 


“ONE OF THE YEAR'S TEN BEST” 
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(1980). Akira 
Kurosawa's epic film must be counted 
among the most visually beautiful war 
movies ever made; emotionally, it is at once 
Stirring and forbidding. The marvelous actor 
Tatsuya Nakadai plays both an embattled 
16th-century warlord, Shingen Tanaka, and 
the grubby thief, known only as Kagemusha 
(‘‘the shadow warrior’’) , who impersonates 
the ford for three years after his death to 
ensure the morale of his troops and the 
respect of. his enemies. In adopting 
Shingen’s gestures and postures, the thief 
acquires some of the lord’s indomitable 
spirit. Brattle. 
**':KISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual, Molina 
~ (William Hurt) , and.a.volatile revolutionary, 
Valentin (Raul Julia), share a@ small, con- 
crete prison cell in contemporary Latin 


families: find the; truth, she. 
| investigates with tragic results, This is the. 


pyre | MOVIES PEG 
a Nazi mist 
“Aryan 
Story: And gradually; the two prisoners, who 
begin by finding each other insufferabie, 
~. discover that they're nat so Gifferent under 
the skin. Based on the Manuel Puig novel, 
this film by Argentine director Hector 


> “Babenco (Pixote) forgoes the depiction of 


living conditions and social circumstances 
‘for a rhetorical onslaught of voices and 
faces. Hurt manages to sidestep the pitfalls 
of homosexual Caricature, but he’s such a 
reined-in WASP at heart that his flamboyant 
femininity still seems overly studied; only in 


>“ the astonishing climax does the film really 


break loose. With Sonia Braga. West 
Newton. 


L 


LAST PICTURE SHOW 
(1971). Peter Bogdanovich’s second film, 
and easily his best. Cowritten by Larry 
McMurtry (from his novel) and set in the 
same kind of sunbaked, soul-freezing Texas 
town that provided the setting for 
McMurtry's Hud, this is a rites-of-passage 
film about a boy (Timothy Bottoms) 
groping for manhood as his world collapses 
around him. Elegantly shot in a black-and- 
white that admits every gradation of light 
except bright sunshine, the film features 
superb performances by Jeff Bridges, Ellen 
Burstyn, and especially Cybill Shepherd, 
who incarnates the blonde American dream 
goddess with a complexity and sexual 
honesty rarely seen. Corner. 

*&kKTHE LAST WALTZ (1978). in his 
film of the Band's farewell concert, Martin 
Scorsese captures the sensation of being 
on stage with an intimacy few rock 
documentaries can match. Van Morrison, 
Muddy Waters, and Bob Dylan have 
inspired moments. Also featured are Joni 
Mitchell and a confused-looking Neil 


**X*XMAGIC MOVIES XI (1986). The 
11th edition of Off the Wall's continuing 
series in the best of new animations 
maintains a high quality throughout. *‘Vin- 
cent,"" by Tim Burton, has the flaky 
originality and feeling for everyday normality 
taken at a surrealistic pitch that's evident in 
his direction of Pee-wee's Big Adventure. 
John Campanero's Jive’ is an 
agreeably silly outing in which an all-frog 
band performs to Joe Jackson's music. 
Edward Nazarov's “Once upon a Time 
There Was a Dog” has the simplicity of a 
classic fable, and Osamu Tezuka’s “Broken 
Down Film” is a clever take on the technical 
problems that plague oid film prints. Off the 
Wall. 

* MIXED BLOOD (1985). Director Paul 
Morrissey (Trash) casts his eye upon a 
lowly corner of humanity — the teenage 
delinquents who roam Manhattan's 


Out of Africa 


Alphabet City, dealing drugs and bumping 
one another off — but he does it without the 
understanding he lavished upon the lowly 
bohemian waifs in his Andy Warhol produc- 
tions. The Brazilian actress Marilia Pera 
plays Rita La Punta, a Carmen Miranda 
worshipper who leads a gang of young, 
mostly Hispanic dope dealers; Rita, who 
stalks through the movie looking at once 
ravaged and imperious, tries to corner the 
market and ends up setting off a bloody war 
with another gang. The picture is occasion- 
ally funny, but the young actors are so 
expressioniess they're practically inter- 
changeable (indeed, we're not supposed to 
bat an eye when they get killed off), and 
Morrissey’s ‘‘sophisticated’’ black humor 
seems, for the most part, woefully out of 
place in this youth-gang context. Nickel- 
odeon, Orson Welles. 

%& XMONTENEGRO (1981). The first fully 
accessible film by DuSan Makavejev (WR: 
Mysteries of the Organism) \ooks like one of 
those “hip’’ liberation comedies from a. 
decade ago. Susan Anspach is Makavejev's 
mad housewife, a wigged-out madonna 
who leaves her rich-businessman husband 
(Erland Josephson) and follows a pack of 
garlicky Slavic immigrants to their sleazy, 
festive nightclub, where she spends three 
days “finding herself."" Makavejev's superi- 
or, artsy/porny tone leaves it unclear 
whether he's filming a thesis or a softcore 
romp. Coolidge Corner. 


*&&KXTHE OFFICIAL STORY (1985). An 
explosively timely Argentine drama set in 
1983, just when the country's military 
dictatorship was crumbling. The award- 
winning actress Norma Aleandro plays 
Alicia, a high-school history teacher who 
begins to suspect that her adopted daugh- 
ter is one of the thousands of children taken 
and sold to.upper;Class 


first,film by director Luis Puenzo, and it's far 
from perfect: the audience is always about 
three steps ahead of the heroine, and the’ 
story has a streak of didactic sentimentality. 
Yet there are wrenching moments through- 
out.-Puenzo’s portrait of the upper echelons 
of Argentine society shows us both the 
tragic innocence of those who choose to live 
with lies and the bitterness of those who 
can't. With brilliant performances by Alean- 
dro and, as Alicia’s businessman husband, 
Hector Alterio. Nickelodeon, Orson Welles. 
OF AFRICA (1985). Isak 
Dinesen's exotic tale of her lite on a Kenyan 
coffee plantation has been reconstructed 
into a romantic melodrama. Director Syd- 
ney Pollack and screenwriter Kurt Luedtke 
have combined Dinesen’s book with letters 
and biographies to tell the story of her 
relationships with her unfaithful husband 
(Klaus Maria Brandauer) and the hunter 
(Robert Redford) with whom she falls in 
love. But the real relationship in Dinesen's 
classic — the one between her and the 
country in which she lived for 17 years — is 
pushed aside; Africa becomes a mere 
backdrop against which Streep and Red- 
ford act out the story of an. independent 
woman and a guy who's got to be free. 
Redford seems frozen; Streep, in an, im- 
pressive performance, runs the gamut from 
frenzied abandon to steely resignation; and 
Brandauer is wonderful as a lout with a 
suburbs. 


*& BIG ADVENTURE 
(1985). Pee-wee Herman is funny and hip, 
all right, but there's something a little creepy 
about him too. His first vehicle has been 
tailored to this near-schizophrenic appeal. 
The plot is blithely borrowed from The 
Bicycle Thief: someone makes off with the 
star's prized possession, a custom-de- 
signed two-wheeler as red as his bow tie, 
and Pee-wee must traipse through hell, high 
water, the Alamo, and every set on the 
Warner Bros. lot to steal it back. Whether up 
against an escaped convict, a ghoul of a 
truckdriver, or a slavering gang of Hell's 
Angels, Herman carries his charisma like a 
merry, slightly nasty tune. The movie would 
be better, though, if it knew whether the 
ebullient Pee-wee has a heart of gold or 
none at all. Directed by Tim Burton. 
Somerville Theatre, Orson Welles. 

LE MOKO (1996). This 
extraordinary prototype of the American 
film noir actually issued from French director 
Julien Duvivier. The setting is the sordid 
underworld of the Casbah, in Algiers, and 
Jean Gabin plays an internationally famous 
gangster holed up there because it’s the 
one place the police can never penetrate. 
The film has a dark, despondent tone, but 
it’s full of lively scenes like the killing of a 
stoolie (to the sound of raucous piano 
music) and a thrilling chase through the 


alleys of the Casbah. French Library. 

HONOR (1985). Call it 
the Dr. Strangelove of Godfather movies. 
The hero, Charley Partanna (Jack 
Nicholson) , is the Prizzis’ enforcer; he has 
sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 
freelance hitwoman (Kathleen Turner). 
Anjelica Huston, in a high-style comic 
performance, is the don's granddaughter 
(and Charley's ex-girlfriend), a kind of 
Italian-American princess who brought 
shame on Charley, the family, and herself 
years ago and now wants Charley — and 
her honor — back. Nicholson's consistent, 
overscaled performance, like the movie 
itself, contains subtleties within its 
absurdities. John Huston 


drenches this leisu rely paced black comedy 
in a luxurious, baroque irony. Copley Place. 


& RAN (1985). Akira Kurosawa's epic 
is clearly the film of a master, even though it 
doesn't really work. Like his earlier Throne 
of Blood, Ran (which means “‘chaos'’) 
transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
Outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
‘that film's unyielding formalism, and the 
warlord’s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
Still stage better than anyone, and in.Mikeo 


Harada’s frightening, rhapsodic per-. 


fosmance-as.a Lady Macbeth-like schemer. 


(1051). “Akira. 


Kurosawa's (and Japan's) international 


movie breakthrough. Almost anyone would , 
admit that its theme of ‘the unknowability , 
of truth” is trite, and that the loopholes in ‘ts 


plot line — which recounts four contradic- 
tary versions of a lord's murder and his 
wife's rape — stretch plausibility to the limit. 
However, few films are as visually stunning 
or as meticulously detailed. in the end, 
Rashomon is a study not of truth but of ego, 
which stands between men and truth. With 
Toshiro Mifune. Brattle. 
RASPUTIN (1985). This Soviet film about 
the infamous holy man who helped topple 
Czar Nicholas in prerevoluticnary Russia 
had its release held up for 10 years; now it's 
been cleared under Gorbachev. Directed by 
Elem Klimov. Copley Place. 
*&*kXKREAR WINDOW (1954). Alfred 
Hitchcock's variation on the backyard- 
murder story is an ingenious stage-set 
game. It takes place almost entirely in a 
Greenwich Village apartment and its adjoin- 
ing courtyard, where L.B. ‘Jeff’ Jeffries 
(James Stewart), a photojournalist who's 
been laid up in a wheelchair, starts peeking 
in on the lives of his neighbors and discovers 
that a murder may-haye, taken piace under 
his nose. One. of Hitchcock's greatest 
comedies of terrors. With Grace Kelly and 
Theima Ritter. Somerville Theatre. 
WITHOUT A CAUSE 
(1955). This melodramatic story of a 
juvenile delinquent adrift in a nightmarish 
‘50s suburbia encapsulated the alienation 
of a generation. Featuring moody/flashy 
direction by Nicholas Ray, a fatal game of 
chicken, a stunning shootout at a 
planetarium, and, of course, a riveting 
performance by James Dean. With Natalie 
Wood, Dennis Hopper, and Sal Mineo. 
“Why'd you shoot the puppies, Piato?"’ Z 
Corner. 


Coolidge 

*&**REPO MAN (1964). Mohawked 
punks who hold up liquor stores, flying- 
Saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero, Otto (Emilio Estevez) , is a 
crewcut punk who gets a job repossessing 
cars from people who have welshed on their 
Payments; scraggly Harry Dean Stanton is 
his repo mentor. The movie, a cheeky 
nightmare of ‘50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social iliness. Directed by Alex Cox. 
@ Somerville Theatre. 

*®& KROCKY IV (1985). The fourth Rocky 
movie, in which the Italian Stallion goes up 
against Soviet destruction: machine Ivan 
Drago (Dolph Lundgren), who's killed 
Apollo Creed during an exhibition bout, isn’t 
quite the firebreathing rabble rouser yau 
might expect. Instead, writer /director/star 
Sylvester Stallone has settled for the 
flashcard video approach he used in Rocky 
lll. This comic-strip Cold War bash clocks in 
at less than 90 minutes, and it's been 
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social set in order to demonstrate their 
Nietzschean superiority; the two proceed to 
stash the corpse in a chest that, minutes 
after the killing, becomes the centerpiece 
for a dinner party. The movie is distin- 
guished less by suspense than by a 
peculiarly modern, neurotic ghoulishness. 
James Stewart gives a sly, casual per- 
formance as the duo's former prep-school 
teacher. 2 Somerville Theatre. 


kkk SEVEN SAMURAI (1954). 
The uncut, three-and-a-half-hour version of 
Akira Kurosawa's great 16th-century battle 
epic. A samurai leader (Takashi Shimura) 
gathers an elite corps of homeless warriors 
to fight the band of plunderers who've been 
victimizing a small village. The movie is a 
marvel: rich, funny, and spellbinding 
throughout. With the great Toshiro Mifune. 
@ Brattle. 

SHERMAN’S MARCH (1985). Docu- 
mentary director Ross McElwee sets out to 
follow Sherman’s march to the sea but 
keeps getting sidetracked by the women he 
meets along the way. They're enthralling 
subjects, and you learn plenty about them 
— but almost nothing about McElwee. His 
philosophizing about the connection be- 
tween nuclear war and his own tentative 
love life is hazy and awkward. And though 
there's a lighter touch and more coherence 
here than in most vérité efforts, the 
aimlessness of McElwee’s life finally bogs 
his film down. Gopley Place. 
‘@SPIES LIKE US (1965). Dan Aykroyd and 
Chevy Chase star in this inept comedy 
about two bumbling spies sent on a mission 
to the Soviet Union. Aykroyd seems as 
adrift as ever on the big screen, and Chase 
is his usual smarmy self — he acts so above 
it all he barely bothers to give a per- 
formance. As a comic storyteller, director 
John Landis has become a name to dread; 
the picture is trying for the lightness of the 
Hope/Crosby Aoad pictures, but it comes 
. Off more as the Road to Nowhere. Beacon 
Hill, Circle, suburbs. 

kkk KSTOP MAKING SENSE (1984). 


electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 
mentary. From the opening scene, in which 
David Byrne delivers a guitar-and-rhythm- 
box rendition of ‘Psycho Killer," the Heads 
pertorm with an inspired. amaigam of artistry 
and gimmickry. And the film itself has a 
freedom and a sense of fun that bubbles up 
through the band's prismatic complexity. 
Coolidge Corner, Harvard Square. 

THAN PARADIGE 


(1984), Independent. writer/director 


eavesdrops on the lives of three 


Jarmusch 
listless, apathetic souls who don't have 


much. to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Balint) , 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson) . 
When the three actually bother to talk to 
one another, the film hits moments of 
observational-comedy heaven — it's like a 
My Dinner with Andre tor the postpunk 


‘generation. But it would have been more 


satisfying if Jarmusch had dipped beneath 
the banality he captures so perfectly and let 
us know what's going on inside the heads of 
his deadbeat heroes. Somerville Theatre. 
SUGARBABY (1985). By turns tyr- 
ical and claustrophobic, this pleasant Ger- 
man comedy is about an immensely over- 
weight woman (Marianne Sagebrecht) who 
falls for a young subway cOnductor (Eis 
Gulp) and sets about transforming herself 
into a welcoming seductress. Her pursuit is 
engaging, but when the couple retreat to 
the comfort of her apartment and she starts 
“‘lavishing food and sex on him, the movie 
takes on a druggy lassitude. Director Percy 
Adion triumphs over the stereotype of the 
overweight person as undesirable, only to 
fall into the trap of portraying Sagebrecht as 
the Eternal Feminine. Still, she gives a 
charming performance that holds the movie 
together and gives, uh, weight to a thin 
story. Photographed, through a barrage of 
candy-colored neon filters, by Johanna 
Heer. Nickelodeon. 
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XTHE THIRD MAN (1949). In the 
murky ruins of war-torn Vienna, Joseph 
Cotten stalks his old friend Orson Welles, 
who has taken to such monstrous activities 
as peddling ersatz penicillin. Although 
Welles appears late in the film, his influence 
(as well as that of Alfred Hitchcock and 
Fritz Lang) is clear in Caro! Reed's haunting 
romantic thriller. Graham Greene penned 
the script, and Anton Karas performed the 
ironically jaunty zither music. Coolidge 
Corner. 


*& TOUCH OF EVIL (1958). Orson 
Welles’s seductive, labyrinthine tale of a 
corrupt border-town sheriff and the stalwart 
Mexican investigator intent on exposing 
him. Welles’s fluid camerawork creates a 
malignant, slummy world with a duplicity 
that reflects. Sheriff Quinian’s remarkable 


methods of law enforcement. Welles himself 
plays Quinian as a welter of infected flesh, 
and the cast includes Chariton Heston as 


IN A LIFETIME (1985). A 
domestic-crisis drama that yearns to follow 
in the inspirational footsteps of pictures like 
Kramer vs. Kramer and Ordinary People; 
but whereas the characters in those fiims 
were searching for answers down to the final 
fadeout, Twice in a Lifetime has the cut- 
and-dried aura of a TV movie. Gene 
Hackman is a. steelworker who, realizing the 
love has gone out of his marriage to Ellen 
Burstyn, begins an affair with bartender 
Ann-Margret. The movie is careful to show 
the pain the affair causes Hackman's family, 
but it never doubts for a moment that he's 


Burstyn gives a good performance, she's 
turned into a human dishrag and is no 
match for Ann-Margret — every middie- 
aged man’s cuddly fantasy bedmate. As the 
movie's happy. endings mushroom like 
hydra heads, what rings true is Hackman's 
performance as an ordinary Joe shaking off 
years of slumber without the slightest trace 
of vanity or sentimentality. With Amy 
Madigan; directed by Bud Yorkin. Copley 
Place, Chestnut Hill, suburbs. 


* KWHEN FATHER WAS AWAY ON 


work in the mines — “away on business," 


Emir Kusturica has a sharp, droll touch and 
there's plenty of life in his dark, Balkan 
faces, but that life is unexamined. He seems 
to feel Yugoslavia is under a Curse of comic 


along in a while. Mikhail Baryshnikov plays a 
famous Russian ballet dancer who detected 
to the West during the ‘70s and whose 
plane crash-lands in the USSR. The KGB 


rekindies what's alive in the sudsy. plots of 
Hollywood melodramas. And if Gregory 
Hines is a bit too cool to make his 
character's self-lacerations matter, 
Baryshnikov, looking thoughtful and meian- 
choly, is an astoundingly romantic presence 
— his dancing galvanizes the cotton- 
brained story. Helen Mirren is radiant as the 
Girt Misha Left Behind. Paris, Chestnut Hill, 
‘Harvard Square, suburbs. 

*®KXWILDROSE (1985). Employed at a 
dying Minnesota strip mine, June Lorich 
(Lisa Eichhorn) tries to establish an 
independent life, but she’s hounded by her 
boozing ex-husband and her town's 
churchgoing ethics. Rick (Tom Bower), the 
man she loves, is a fisherman from Wiscon- 
sin who's working a lake where the fish are 
becoming scarce. Will they stay together? 
How and where will they make a living? As 
in his Northern Lights, director John Hanson 
is trying to combine a love story and an 
economic study, narrative and documen- 
tary, professional and nonprotessional ac- 
tors. The film sometimes achieves a sense 
of reality that’s both solid and heightened; 
Hanson, however, fares better with mood 
and personality than with his big themes. 
West Newton. 
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**XYOUNG SHERLOCK HOLMES 
(1985). Barry Levinson directed this specu- 
lation about what might have happened had 
Holmes and Watson met as schoolboys, but 
it's the hand of executive producer Steven 
Spielberg that's most in evidence. The 
changes in the usual Hoimesiana (Holmes 
as a smartass teen instead of an adult; 
solving crimes by bombastic adventure 
instead of boring old logic) show that 
Spielberg is willing to chop up any story to 
fit the pop dimensions of his imagination. 
The mystery has Holmes (Nicholas Rowe) 
chasing after a cowled killer who shoots 
hallucinatory darts into people's necks; it's 
engaging for a while, until Holmes stumbies 
into — what else? — the temple of doom. 


_ Charles, Chestnut Hill, suburbs. 
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past episodes, and zippy MTV-style mon- PARK WA | 
tages; the “dramatic” scenes are just filler 
now. With Drago presented as a machine- the Eagle Scout investigator and Marlene a FREE THE CONES 
tooled Ubermensch, the message is that the Dietrich as the prostitute who observes that Po = os 
Soviets are willing to use any technology to = Quinian had better “lay off the candy bars.” ae 
realize their inhuman ends. But Stalione’s Coolidge Corner. 
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Loeb murder case casts John Dall and watching The Addams Family. Pi Alley, \ 
dandies who kill a fellow member of their THE TRIP TO BOUNTIFUL (1985). 
lives with her son and his wife but has a 
longing to see the Texas farm where she 
grew up. With Rebecca DeMornay and John KISS OF THE SIDED WOMAN] 
Heard; directed by Peter Masterson. Nickel- 440. 9:50 
TROLL (1986). A family moves into its new COLONEL 
home only to discover another occupant, a 
troll who has created tunnels housing secret ' 
fairy kingdoms throughout the house. With 
Shelley Hack, June Lockhart, and Sonny = 
Bono; directed by John Buechier. Beacon 
made the right decision. And though ve 
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ROCKY! ROCKY! ROCKY! 5 GOLDEN GLOBE NOMINATIONS 
America Cheers for the Champ! . oe 


THE BEST PICTURE OF THE YEAR! 
“An important film! Undeniable emotional 
power is packed into ‘The Color Purple’.” 
} —THE BOSTON HERALD, James Verniere 


“The Performances are nothing short of wonderful.” 


BAY STATE BANNER. Kay Bourne 


“More than a movie—an emotional surge into a 
triumph of blinding brightness. It should be 
against the law not to see “The Color Purple’.” 


—TODAY, NBC-TV, Gene Shalit 


“*The Color le’ triumphs! It’s hard not 
be moved by. Spi mest Ls and ‘it’s formidable 


~ NEWSWEEK, David Ansen 
A STEVEN SPIELBERG FILM ; 


Alice Walker’ Pulitzer Prize Winning Story 
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FITNESS, JANUARY 21, 1986 


THE BOSTON PHOENIX, SECTION FOUR, 


Where are the Bubbles? 


Atop a five story parking garage 
near The Boston Garden. 


Why the Bubbles? 
To enjoy the most complete and 
convenient tennis facility in Boston. 


$50 Off Initiation with this ad. 


What’s 


The Bubbles are at 


the Bubbles? 


The Charles River Park Tennis Club. 


_ featuring 6 fully lit indoor tennis courts. A pro staff. 
Instruction. The 6-Love Restaurant serving lunch to 
the public. The best burgers in town. Pre-game food 
and drink. Full bar. Large screen TV. Pro shop. Locker 

room. Showers. And much, much more. 


Charles River Park Tennis Club 


35 Lomasney Way, Boston, MA 02114 


742-8922 


Call for further information regarding 
a wide array of memberships, 
instruction, competition and social events. 


$7.25 tor 7 pt. bold 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


A Better Place 


Phoenix Personals 


to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 

$5.00 per week: 


MULTIPLY BY WEEKS RUNNING: x 


FOTAL: 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


Mon. 8:30 AM - 7 PM 
Tues. 8:30 AM-7PM 
Wed. 8:30 AM-7PM 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM - 6 PM 


PRINT CLEARLY 
a GUIDELINES 
PRICING PER WEEK This information is confidential. 
MULTIPLY THE TOTAL BY THE NUMBER OF Personals. Abbreviations are permitted only to indicate gender preference. We cannot accept your classified ad without it. 
WEEKS THE AD WILL RUN race, and religion. The Boston Phoenix suggests that ads should containa — ’ 

_ self description, age range, lifestyle and avocations. Ads containing explicit NAME 

HANDLING FEE: sexual/anatomical language will not be accepted. The Boston Phoenix 
$5.00 per ad, per week with a two week reserves the right to edit or reject any advertisement. Ciassified ads may PHONE 
minimum and a six week maximum: _5.0 pores 18 Also, ADDRESS 
OPTIONAL HEADLINE: PHONE INQUIRIES CITY STATE Zip 
$7.25 or $8.50 (See above for size Phone inquiries inquiries regarding box mail will not be accepted over the phone. 
differential): $s. mb Inquiries must be made in person during office hours. A list of mailboxes 

holdi snail ls printed ot the and of te issue 
OPTIONAL EXTRA WORDS: in 
we 2 am Ads not appearing in issue requested will appear in next available issue as 
OPTIONAL MAILOUT: long as the promotion is in effect. The classified promotion may be 
cancetied at any time without notice. 


[_] Check here if you will let us read your 
Phoenix personal ad on 


(No names will be used, box numbers only). 
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4 DREAM MACHINES 
by Al Race 
It’s the year of the machine — rowing machines, stationary 
bicycles, cross-country-ski simulators, treadmills. Where once 
Jane Fonda workouts and neighborhood jogging dominated 
the home-fitness arena, health-conscious consumers are 
buying exercise equipment at record rates. It may be the next 
industrial revolution. 


6 SPINAL RAP 
by Jennifer Ryan 
It seems that when man first pulled himself up from all fours, 
no one bothered to explain good posture to him. The painful 
result has been millions of Americans with nagging back 
problems, made worse by their universal ignorance of back 
care. Here’s how to show your back a little respect. 


9 IWANT A NEW DRUG 
by Thomas Hart 
We've all heard about the runner's high. and a few all-too- 
healthy souls have even experienced it. But the rest of us 
figure it can’t be that good for us anyway — it's an addiction 
-ike any other. So what happens when you go cold turkey on 
those weekly marathons? Do you go into shock or get the DTs? 
Here is one runner’s tale of irying to kick the habit. 


Copyright 1986 by the Boston Phoenix Inc. All rights reserved. Reproduction without permission. by 
any means whatsoever. is prohibited. 


Introducing 
: the ‘Futon Combo’ 
The Affordable Portable Sofa Bed 


This hardwood convertible frame and futon will put you [to 
sleep comfortably at a price that won't keep you awake nignts 


Single $169 Double $199 Queen $219 @ Futons Extra 


932 Mass Ave, Cambridge 492-8262 


1393 Beacon St, Coolidge Corner, . 
Brookline 566-1431 The Natural Comfort Company 


Ann Kelly, Aerobic Instructor 


In the beginning it was just a place to go. Then 
it became the place to work out. My class is 
more than just interesting. It’s exciting. It's in- 
tense. It's creative. That's the way | want it! 


653 Summer Street 
Boston, MA 02210 
269-7910 
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routine at home is watching 

Jack LaLanne work out while 
you munch on cheese puffs, then 
go back to sleep. Ever since the 
health-club/singles scene swept 
popular culture off its feet in the 
late ‘70s, things have changed in 
the fitness arena. Last year, 
Americans spent over $1 billion 
on work-out equipment for the 
home, and projections for the 
future suggest that spending will 
continue to increase at a rate of 
about 10 percent per year. 

It’s clear that there’s more to 
this than gray sweatsuits and 
jump rope. Home fitness is a true 
cultural phenomenon. Picture, if 
you will, the modern working 
person: not much time to take 
advantage of a health-club mem- 
bership, not much interest in 
outdoor activities when the 
weather turns raw. Yet the 
prototypical working person 
harbors a nagging worry that flab 
may soon overtake what muscle 
still remains from college in- 
tramurals and that climbing the 
front steps isn’t quite enough 
cardiovascular activity. 

The answer to the problem can 
be found in the sporting-goods- 
store window: the gleaming, sil- 
ver rowing machine with bright 
digital read-outs, the sleek, rac- 
ing-striped stationary cycle with 
built-in ergometer, the solid- 
looking multigym with stacks of 
weights and a smiling man- 
nequin dressed in fashion sports- 
wear. Here is exercise in the 
eighties, the hidden secret behind 
all those unbearably fit and trim 
bodies wandering the streets. 
Here is Home Fitness. 

To the uninformed, the vast 
array of products may be in- 
timidating, and using a piece of 
equipment improperly may result 
in unnecessary injuries. But it’s 
all relative: Ruth Passow, MD, an 
associate in orthopedic surgery at 
Harvard Medical School and one 
of three sports-medicine practi- 
tioners at the Harvard athletic 


L: your idea of a physical 


department, says she and her — 


colleagues “actually have seen 
surprisingly few injuries from 
home fitness equipment.” So put 
aside your worries, do a little 
research, use some common 
sense, and you may find that it’s 
not so difficult to purchase ex- 
ercise equipment, after all. 

First, decide what your goals 
are. Do you want to squeeze into 
your mother’s wedding dress by 
June? Do you want women 
oohing and aahing at your wash- 
board stomach and deltoid de- 
finition on the beach next sum- 
mer? Or do you simply want to be 
able to walk to the liquor store 
without panting? If it’s only 
weight reduction you want, you 
probably won't find it in an 
Exercycle, though consistent ex- 
ercise of any kind will always 
help you trim down. For muscle 
build-up, it’s anaerobics you 
need, or weight training. For the 
cardiovascular system, you need 
aerobic exercise. Ideally, a fitness 
program will combine aerobic 
and anaerobic workouts to give 
you the body of Adonis and the 
glowing health of Atalanta. And 
machines are an easy way to 
attain your ideal. 

Michael Kopshac, owner of 
Healthy Enterprises, in West 
Roxbury, says that most clients 
are interested in heart condition- 
ing, “mainly through bikes, 
rowers, and treadmills.” The 
fastest-growing portion of that 
market has been the sales of 
rowers, which in 1984 increased 
by 189 percent over the previous 
year. The appeal of home rowing 
machines seems to lie in their 
small size, their relatively low 
price tag, and their ability to 
condition the upper and lower 
body simultaneously. Exercise 
cycles and treadmills are also 
doing well this year, reflecting a 
nationwide trend toward invest- 
ing in more expensive equip- 
ment. 

One factor that makes some 
pieces of equipment more ex- 
pensive than others is the in- 


Dream machines 
Fitness equipment for the home 


by Al Race 


clusion of high-tech components. 
Your workout can now be 
documented with digital read- 
outs of pulse rate and caloric 

diture, not to mention 
monitored with preprogrammed 
performance levels and com- 
puter-tracked progress reports. 
None of these gadgets will re- 
place the sweat and toil of a good 
workout, of course, but the glow 
of LEDs and digital displays 
seems to make people want to 
exercise. And psychological in- 
centive aside, high-tech features 
do in fact make progress- 


Precor’s 615E rowing machine: getting comfortable 


monitoring easier and more ex- 
act, and people with heart condi- 
tions are safer watching a pulse 
monitor while they exercise. 
Most types of equipment carry 
the option of flashy embellish- 
ments, but it’s more important to 
decide which kind of machine is 
right for your goals. Here’s a 
sampling of what's available. 


Rowers 
Ranging in price from $150 to 
$600, rowing machines fall into 
three basic categories: oarlock, 
piston, or flywheel. Using an oar- 


lock machine, with its swiveling 
oars, comes closest to duplicating 
the actual motion of rowing, but 
piston rowers are less expensive 
and less bulky, and still provide a 
good workout. A flywheel ma- 
chine, which has a single bar 
attached to a resistance wheel, 
mimics the glide of a scull, so you 
can feel like you're on the 
Charles River without worrying 
about polluted water. Com- 
petitive rowers prefer flywheel 
machines, but piston rowers are 
most prevalent in the home. 
Some names to ask for: Walton 


Rowbiciser (oarlock), PreForm 
520 (piston), and Concept Il 
(flywheel). Other popular models 
include Amerec, Tunturi, Precor, 
and Avita. 


When choosing a rowing ma- 
chine, think about comfort, 
sturdiness, and customer service. 
“Comfort is the most important 
thing with aerobic exercise,” ex- 
plains Kopshac, “because you 
have to stay on the machine for at 
least 15 minutes.” Try out the 
seat, make sure it slides smoothly 
and cushions the old rear quarter 
(or half). Also, look for footrests 
that rotate to allow for proper 
foot pronation, a solid frame, and 
controls that make tension ad- 
justments easy... 

Passow asks consumers to use 
common sense and caution when 
buying equipment. “If you have a 


history of lower-back pain, you © 


probably ought not get on a 
rowing machine,”.. she says, 
though the better-built machines 
put less stress on that area. There 
is also a slight danger of knee 
injury, though, Passow explains, 


- that is “more inherent to overuse, 


and not due to the machine.” 
Moderation, she stresses, is the 
key. 

One variation on the rower is 
the slide board, which takes 
advantage of gravity and the 
user’s body weight. The 
TotalGym model, for instance, 
features a bar connected to the 
seat by cable and pulley, and the 
seat slides on a variably inclined 
track. 


Exercise cycles 

Contrary to the popular -ver- 
nacular, Exercycle is a brand 
name for a long-time manufac- 
turer of exercise cycles. One 
model, designed to work the 
whole body, is a motor-driven 
monster on which the user resists 
the automated motion of the 
pedals, seat, and handlebars. 
Passow points out that moving 
handles can be dangerous be- 
cause “you're in a sitting position 
and you're moving the upper 
body, putting a torque on your 
back.” 


Other cycles range from bare- 
bones models, essentially. half a 
bicycle, costing less than $100, to 
sleek machines tagged at more 
than $800. Again, look for com- 
fort and ease of adjustment. It’s 
worth it to spend an extra hun- 
dred bucks or so to get a well- 
built machine, with or without 
high-tech features. A flywheel 
weighing 25 to 50 pounds is 
essential for a smooth ride (the 
heavier, the better). Spring- 
loaded straps apply the tension, 
and solid pedals with stirrups are 
important for comfort and effec- 
tiveness. Other key features in- 
clude tension settings and an 
odometer. 

Also look for stability so you 
don’t tip over (it happens) and 
consider a free-wheeling system 
where the wheel coasts to a stop 
without the pedals turning. Con- 
sumers should buy machines 
with easy-adjusting seat and 
handlebars and then, as Passow 
warns, make the correct adjust- 
ments to avoid injury. “When the 
relationship of the body to the 
pedals of the bike is not correct, 
you put too much stress on the 
kneecap,” she says, which can 
cause a softening of the cartilage 
in the knee. 

For serious bikers, there are 
numerous high-quality machines 
that duplicate road cycling. For 
those who dislike a strange seat, 
there are frames that hold a road 
bike steady while its wheels turn 
on spring-loaded rollers or other 
tension systems. Some even 
change resistance levels to simu- 
late hills and allow for gear 
changes. 

Some names to look for are 
Tunturi, Monark, Bodyguard, 
and BioCycle, a Lowell-manufac- 
tured machine noted for its high- 
tech data system. 
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For old-time iron-pumpers, 


= 


$22> 


using. 
don’t] 
as att 
chines 
dust. 


Pes = 
eq 
= bik 

mu 

Ing 

lary 

dor 
fun 

ma 
xc. 

UF 
wel 

use 

NM 

for 

eno 

sive 
a, 3 bloc 

’ 

weis 

bioc 

then 

4 
mac! 
> | q 
a. ques 
shor 
é . Fe 
" it w 

4 
char; 
> 
; : Ente 
in Br 
\ out 
little 
; Me 
indi 
: j indiv 
4 / tial f 
j the v 
exerc 
work 
philo 
| as Pa: 
ymp 
using 
Mo 
\ 
“> \" with 
imple 
wy ; 
they 
the ac 
2 
a a ma 
unturi’s Home Cycle: a smooth ride 


or straps, you'll probably want to 
do some form of aerobic exercise 


to augment the lifting. 


Etcetera 

Treadmills are selling briskly 
these days, and most are 
equipped with more high-tech 
options than the other machines. 


‘Some are motorized, and all are 


more expensive than rowers and 
bikes. Machines that claim to be 
multipurpose gyms are, accord- 
ing to Consumer Reports, by and 
large not worth the money: they 
don’t perform as well for any one 
function as machines that special- 
ize. 

Indoor cross-country skiing on 
machines like NordikTrak and 
XC-1 by Fitness Master is very 
popular. These machines 
duplicate outdoor skiing fairly 
well, but Passow again warns 
users to adjust the pelvic strap 
properly to avoid back strain. 

Minitrampolines are designed 
for joggers whose joints can’t 
take the constant pounding on 
pavement. They may not be 
enough of a workout for serious 
athletes, but they are an inexpen- 
sive, fun way to get a neaphyte’s 
blood pumping, As for ac- 
cessories like wrist and ankle 
weights, Passow sees very little 
biochemical advantage to using 
them. 

Once you have decided which 
machine meets your require- 
ments for space, workout goals, 
and aesthetics, try it out. Ask 
questions. Reputable specialty 
shops will gladly show you how 
it works. Some shops will as- 


semble the machines free of. 


charge. Shops like Healthy 
Enterprises and the Fitness Shop, 
in Brookline, will even help map 
out a fitness program for you. A 
little advice never hurt. 

Most experts agree that an 
individualized program is essen- 
tial for using your home equip- 
ment effectively. Many users, for 
example, are not incorporating 
the vital warm-up and cool-down 
periods of stretching and light 
exercise that prepare bodies for 
working out. Too many ex- 
ercisers also subscribe to the 
dangerous no-pain-no-gain 
philosophy of working out. But, 
as Passow explains, “people have 
to understand the difference be- 
tween an ache, which basically 
just shows that you're working 
out, and pain, which really is a 
symptom that shows you're not 
using the machine correctly, or 
the mechanics aren't right.” 

Most owners’ manuals come 
with instructions on how to 
implement a fitness program, but 
they are generally designed to 
sell the product. Don’t believe 
everything they say. Instead, ask 
the advice of experts and follow 
your own common sense. Get 
a machine you'll really enjoy 
using. Don’t kid yourself — if you 
don’t like it, you won't use it. And 
as attractive as these new ma- 
chines are, they're a real pain to 
dust. 


Something important is m 
at eyewear stores an eye 
Eye doctors or optometrists are professionals licensed to “referral to en eye doctor”. Of course these stores can't offer 


examine eyes and prescribe eyegiasses or contact lenses They 
are governed by a regulatory board and subject to strict 
protess:onal 


have been for over 10 years. You see, we are eye doctors- New 
England's largest family of eye doctors. And that's your best 
Quarantee of high quality professional eye care at the lowest 
possible prices 


These stores often feature advertising that talks about eye 
doctors but #f you read closely - they don't offer professional! 
services. They use phrases like. “appointments arranged™ or 


The Eye Doctors 


10 Discount to Semor Citizens on prescription eyewear 
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847-6080 Bruce Rakusin 0.0. 623-3150 = 
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Billerica - 667-0481 Dedham - 329-0531 Methuen - 689-9644 Ca 
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For Our Anniversary Sale At 


FITNESS FIRST 


NAUTILUS TRAINING CENTER 


membership rates 
3 month $139 
6 month $239 
1 year $339 


Now 1 Year Is 


$239 


Save $100 


We are the most complete fitness center in the area offering you: 


1200 Sq. Ft. Dance Studio With FREE Classes in: | 
Monday 6:30 ., 4:25, 6:10, 7:00, 7:55, 8:45 
ou ee Machines Tuesday 12: 10. 4:25, 5:15, 7:00, 6:45 
Women's Nautilus gor wh. 10:00 a.m., 4:25, 6:10, 
oLNeoyetes Ss Thursday 12:10, 4:25, 6:10, 7:00, 7:55, 8:45 
*Otympic Room plu am 11:00 a.m., 4:40 
sLockers, Showers, Seunes | a Sunday 11:00 a.m., 12:30, 4:00, 5:30, 7:00 
hysical Therapy Clinic Workout Monday 10 a.m., 5:15 p.m. Friday 12:10, 5:40 
°For Men & Women Of All Ages ee oe Sunday 9:30 a.m. 
*300 Parking Speces Thursday 5:15 
Stretch 'n Tone Saturday 10:00 a.m. 
ACT NOW 


Offer limited to first 300 applicants. This offer has been extended to Jan. 20, 1986 or when limited membership subscriptions are full. 
We now have a 1 to 2 week waiting list to begin a membership. 


to try Nautilus 
Call us for 


Aa FITNESS FIRST 71 Mass. Ave., Center 


LP 
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nothing can ever top the sweat- al a 
free weights, but top athletes — 
Nautilus system, which re uke 
a different machine for set pace 
of muscles. For those who are on 
a tighter budget but still want the Services and prices are the same al every one of our 18 offices and ; 
optometrists from working for non- professionals including 
machines that use stacks . 
weights with cords and pulleys. 
Most also require a room of their 
own; less expensive machines 
— the iron weights with 
claim you'll outgrow the straps, 
but if you're using the machines 
simply to tone your muscles for "99" 
that Soloflex look, you probably & up . 
wont a set of weights. Chnetian Dror Opty. ination comtmct 
Machines like Soloflex, the inctudes glaucoma By Permaena 
Cnarmant, Zele test cataract check Fitting by eye doctor 
Marcy Bodybar, and the Aja Metzier Frames & and sit lame netructons 
Power-Pak are also built with comoiete $30 
interior design in mind, 
unless your decor is Somerville 
sports-oriented, you still won't Harvard Square 289 Harverd The Mall at Assembly Sa 
want them in your living room. 
And whether you opt for weights 
Quiney - 773-1314 | 
Richard C Trickson 0.0. 
Also in: North Dertmouth © Seekonk © Springfield © Westfield © 
Now 1 Full Year Of Nautilus and Aerobics 
¢ 
- DON'T MISS OUT! 
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THE BUM BACK BOOK 


aybe we stood up too 

soon. Balancing on an 

unstable, narrow, two- 
legged base instead of on four 
firm supports wreaks all kinds of 
havoc on our bodies, especially 
our backs. “Eighty percent of the 
population will suffer back pain 
serious enough for them to seek 
medical care, at least once in their 
lives,” says Jeannette Jacobsen in 
her book, You Bet Your Sweet 
Back. “Ten percent live in chronic 
back pain today.” 

With numbers like that, why 
don’t we know a little more about 
back pain, and why aren't the 
legions of sufferers decreasing? 
The fact is, backaches are trig- 
gered by such a wide variety of 


Oh, my aching back 


THE BEST MEDIC} 


Spinal rap 


The care and prevention of back pain 


activities that they can be difficult 
to avoid. If you know what 
caused that twinge in the first 
place — an old high-school foot- 
ball injury, for instance, or a slip 
on the ice last week — then that’s 
half the battle; you could be on 
your way to a healthy back in no 
time. But when you don’t know 
why you're sore, you're likely to 
aggravate the condition, even 
through normal everyday activi- 
ty. In fact, the most common 
instigators of back pain are daily 
doings, and that’s why we often 
don’t know how to guard against 
it. 

Whether you're standing or 
sitting, poor posture strains the 
back, especially if it's continued 
for long periods of time. Sitting 
slumped in a chair or hunched 
over a desk, standing with your 
shoulders sagging forward, and 
sleeping on a nonsupportive mat- 
tress (especially on your stom- 
ach) all contribute to back pain. A 
conscious change, then, in the 
way you sit, stand, and sleep 
should bring relief. 

If you work sitting down, your 


chair should have a straight, . 


flexible back — the kind that 
provides resistance when you 
push on it — as well as some 
cushioning on the seat. Too soft a 
chair is just as uncomfortable as 
too hard a chair as far as your 
back is concerned. Fit yourself 
into the chair so that you feel the 
length of the chair back against 
the length of your spine, from the 
lumbar region (lower back) to 


just below your shoulder blades 


(yes, that high). Your legs should 
be bent in a right angle at the 
knee, and your feet should rest 
flat on the floor. : 

Teach yourself good standing 


‘posture with this simple exercise: 


stand with your hands at your 
sides, fingers relaxed. Raise your 


warms and touch your palms to- ~ 


by Jennifer Ryan 


gether above your head. Now 
turn your palms outward and 
slowly lower your arms, touching 
your palms to your sides. The 
position will feel more relaxed 
once you get used to it; this is the 
position your back should be in 
whenever you're standing or 
walking. 

When you're sleeping, it’s your 
mattress as much as your posture 
that matters, so make sure your 
mattress is firm. If you're sleeping 
on a mattress that's too soft, but 
you're not in the market for a 
new one, try putting a plywood 
board that’s about a quarter of an 
inch thick underneath it. It will 
keep your mattress from sagging 


_and provide extra support. But 


even a firm bed won't do you 
much good if you don’t know 
how to position yourself. When 
you lie on your back, put a pillow 
under your knees to eliminate the 
arch of your lower back. Likewise 
bend your knees when you sleep 
on your side, and avoid resting 
on your stomach altogether. 

Whether it’s a pair of high- 
heeled shoes or a tight leather 
belt, restrictive clothing is also a 
common cause of back pain. Try 
to avoid any item of clothing that 
keeps you from moving freely for 
long stretches of time. If you walk 
or stand a lot during the day, your 
shoes should be low-heeled and 
cushion your step. And substitute 
an elastic or cloth belt for a while 
for anything that confines the 
waist; a more flexible range of 
motion may be all your back 
needs. 


A bad back can also be brought _ 


on by improperly lifting some- 
thing, though the pain may not 
occur for hours, or even days, 
after the violation. Any time you 


use the muscles in your back to 
lift heavy objects, you run the 
risk of straining or tearing mus- 
cles, tendons, ligaments, and 
discs. Never bend from the waist 
to pick up heavy objects. Use 
your leg muscles to do the lifting 
by bending your knees as you 
reach for the object and keeping 
your back straight as you pull 
yourself up. 

Finally, exercise — too much or 
too little — is. often a factor in 
back ailments. Exercise is certain- 
ly good for you, but even long- 
time advocates of the no-pain- 
no-gain attitude are beginning to 
see that overly strenuous exercise 
is unhealthful. Listen to the 
warning signs your body gives 
you, know your limits, and check 
with your doctor before begin- 
ning an exercise program. And 
remember, always warm up 
before doing anything athletic. 
One of the worst injustices per- 
petrated against the body is too 
much exercise, too soon. Your 
back will bear the brunt of the 
maltreatment with soreness and 
tension. 

If you're too sedentary, ‘ll 
have difficulties of a erent 
kind. When the stomach and 
lower back muscles aren’t toned, 
they can’t adequately support the 
spine. Without enough support, 
the spine will sag and curve out 
of its normal position, causing a 
nagging ache in the lower back. 


The cobra exercise 


GRAY'S ANATOMY 


Tensing those same out-of-shape 
muscles to make your back more 
comfortable will usually result in 
more wear and tear. Through 


ible. Try the following for 
starters. 


The cobra 

Lie flat on your stomach with 
your chin on the floor, feet 
together, and palms on the 


ground about even with your. 


shoulders. Inhale slowly while 
lifting your head and stretching 
your neck, then push your torso 


A 


Lateral view of the spine 


TRAINING 


We have a complete selection of 
trainers and rollers from: 


AVENIR PRO'- REG. $89.95 SALE PRICE $75.00 


the bicycle exchange 


3 Bow St., Cambridge, MA, Harvard Square 


864-1300 


gy. 
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way “P and exhale, holding 
yourself in this position, hips 
touching the floor, as you breathe 
deeply for 30 seconds. Now, 


floor. If you come to a trouble 
spot or a painful section of the 
spine, hold your body at that 
angle and breath deeply for 
another 30 seconds. Then slowly 
lower yourself all the way to the 
floor. Rest your head on its side, 
relax and extend your arms above 
your head, and rest for 30 
seconds. Repeat the sequence up 
to five times. This exercise in- 
creases the spine’s flexibility, 
releases tension, and stimulates 
the nerves in the back. It also 
stretches and tones the ab- 
dominal muscles. 


Trunk twist 
Sit in a straight-backed chair. 
Inhale as you cross your legs, 
either at the knees or the ankles. 
Exhale and twist slowly to your 
fight, grasping the chair back 
with your right hand and the 
outside of your right knee with 
your left hand. Hold that position 
for five seconds, then inhale and 
face forward. Do the other side in 
the same manner, and then re- 
peat the sequence once more in 
each direction. This exercise re- 
leases pressure and stiffness in 
the lower back while working the 


Spinal flex 
With legs bent 
underneath you, sit on 
the floor on top of your 
heels. Place your palms on 
your thighs, keeping your spine 
straight. Inhale, flexing your 
spine forward by arching it gen- 
tly. Exhale and let your spine 
relax and slump back, allowing it 
to stretch in the opposite direc- 
tion. Continue flexing and relax- 
in this manner for one 
minute, and gradually increase 
your speed as your spine loosens 
up. Remember to inhale as you 
flex, exhale as. you relax. When 
you finish, relax flat on your back 
for a few minutes. This exercise 
increases your spine’s flexibility 
while relieving stiffness and 
aches and toning the muscles in 
_your lower back and abdomen. 
* * 
Whether you're a past, present, 
or potential backache sufferer, by 
now it's probably clear that a 


| 


change in old habits and a little 
rudimentary care of the back can 
do a lot to alleviate pain. When it 
comes to having a healthy back, 
the old adage still holds true: an 
ounce of prevention is worth a 
pound of cure. 

For more advice on preserving 
your back and making it less 


A 


Acupressure points for the middle back: proven effective 


Cea 


vulnerable to injury or inflamma- 
tion, the Harvard Community 
Health Plan offers a Tuesday 
night Back-Pain Education class. 
Led by a physical therapist who 
specializes in back ailments, the 
class begins with an explanation 
of the spine and its functions and 
then examines ways to re- 


tion Department at 421-1021 for 
moré information. 

If you’re considering 

treatment for a 

, you may find the 

plethora of possibilities confus- 

ing. Not only is it difficult to learn 


you've tried already 
or you're just begin to iden- 
tify that twinge as a , an 


available treatments may help. It 
can’t hurt, anyway, as long as you 
don’t expect miracles. Any cure 
takes time. 


general practitioners can help to 
alleviate back pain. The tradition- 
al approach to with 
backaches, a treatment an 
MD, can nonetheless vary from 
doctor to doctor. Be prepared to 
provide your medical history and 


' undergo a complete physical. The 


doctor will check muscle tone 
and posture and may order lab 


canal that identifies a 
herniated, or “slipped” 
disc in X-rays. He 

or she may pre- 

scribe anti-inflam- 


matory drugs, includ- 


or inject an anesthetic into the 
trigger ts of the back. 


exam often won't show the cause 
of a backache. When there's no 
sign of disease or rupture of any 
kind, a physician may simply 
advise bed rest and hot or cold 
compresses, depending on the 
nature of the ailment. 
Frequently, doctors refer their 
patients to physical therapists for 
exercises, s ening, and re- 
habilitation of the troubie spots. 
Physical therapists combine sev- 
eral techniques to aid the back in 
healing, basing their treatment 
on four — pain reduc- 
tion, neurological rehabilitation, 
improved range of motion, and 
increased strength. To reduce 
inflammation or muscle spasm 


and increase circulation, a physi- 
cal therapist may use ice, hot 

, sound waves, or electrical 

t combined with massage or 
stretching exercises. A physical 
therapist may also advise the use 
of a transcutaneous electrical 
nerve stimulation (TENS). Worn 
under TENS is a small 
electric device that tranmits cur- 
rents to painful points on the 
back. Gravity boots and in- 
version devices, designed to re- 
move gravitational pressure and 


upside down, even for 
five minutes a day, will hurt you 
more than help you. 


Chiropractic 
A fairly conservative and much 
misunderstood method of health 


care, chiropractic involves 


cal history, conduct a physical 
exam, and possibly call for lab 
tests or X-rays. Patients are given 
thorough spinal exams to 
structural imbalances that are 
causing or aggravating back con- 
ditions. When studying an X-ray, 
a chiropractor looks for eg 
weaknesses that cause subluxa- 
tions, These are ver- 
tebrae that trigger a disturbance 
in the nervous system and inter- 
fere with normal nerve supply. 
Once they're located, the 
subluxations are treated by hav- 
ing the spine “adjusted.” Adjust- 
ments, as chiropractors call them, 
are a series of tions to 
the spine, usually done by hand, 
that restore the spine’s normal 
functional arrangement. 
though problems such as 
“slipped” discs and lower-back 
pain are nothing new to them, 
chiropractors champion holistic 
medicine and should not be 
approached as simply a last- 
minute (or last-ditch) attempt to 
relieve backache. 
cture 
Derived from two Latin words 
— acus, meaning needle, and 
punctura, meaning puncture or 
pierce — acupuncture is an an- 
cient Chinese method of healing 
needles into particu- 
lar points in the body. 
Acupuncture is based on the 
principle that, when inserted ito 
Continued on page 8 
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specific “points,” or 
the needles can relieve and even 
cure many ills. Acupuncture has 
proven effective in the treatment 

of musculoskeletal pain 

Acute backache sufferers 

As a rule of thumb, acupunc- 

turists say, the longer the pain 

has been around, the more 

treatments are required to erase 
it. In chronic conditions, for 
instance, a patient can expect an 
average of nine treatments. 

Choose an acupuncturist careful- 

ly: there is a minimal risk of 
organ or blood vessel penetration 

by needles, and infection can 

result from unsterilized needles. 

But there are no known harmful 
side effects to acupuncture. 


Relaxing frazzled nerves, 
loosening muscles, and soothing 
tension are just a few of the 
reasons to have a massage. More 
and more, the therapeutic 
benefits of massage are gaining a 
large followii1y among back-pain 
sufferers. In Swedish massage, 
the patient lies on a table and the 
masseuse works from above, us- 
ing oils and pressure from the 
hands to knead the back area. For 
problems associated with poor 
circulation, Swedish massage 
often provides relief by stimu- 
lating the blood flow to painful 
areas. The Japanese method of 
shiatsu massage goes deeper into 
the muscle tissue, working on the 
body’s ‘pressure points rather 
than applying friction to relieve 
deep pain. In much the same way 
as acupuncture, shiatsu stimu- 
lates points on the body’s meri- 
dians to increase the flow of 


energy through the nervous sys- 
tem. 


Dr. Ida P. Rolf, a former 
Rockefeller Institute organic 
chemist, perfected this method of 
“structural integration” and still 
trains rolfers today. Designed to 
rebalance and align the body's 
major segments — head, shoul- 
ders, thorax, pelvis, and legs — 
rolfing aims for a body in which 
weight is evenly distributed — 
around a vertical axis. The rolfer 
stretches and moves tissue to 
bring the pelvis into its original 
horizontal position, thereby plac- 
ing the weight of the trunk 
directly over the pelvis, the head 
directly above the spine. The 
rolfer’s theory is that a more 
symmetrical body deals better 
with the force of gravity — the 
real culprit behind most back 
pain. In a series of hour-long 
sessions, taking place about 


every other week, the rolfer 
works from the body’s surface to 
deeper levels. The first seven 
sessions are dedicated to relief for 
specific local areas; the last three 
reorganize and align the pee" 
major segments. 
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by Thomas Hart 


ot long ago my athletic 
N career changed drastical- 

ly when I was mugged by 
a couple of hoods: livelihood and 
parenthood. A changed work 
routine and a new baby put an 
end to what had been for some 
years a steady progression as a 
runner, and I found myself, well, 
a running dropout. 

I became somewhat concerned 
when it hit me that the aerobic 
value of changing diapers was 
extremely low and that a com- 
mute along Route 128 wasn’t the 
same as running to work. Run- 


ning’s effects on the body have 
been exhaustively documented, 
but nowhere in nearly a decade’s 
worth of running magazines 
stacked in various corners of my 
house could I find much evidence 
about the effects of stopping 
running. 

I thought nervously about how 
running fit the definition of 
“positive addiction.” The idea is 
that if you work out enough your 
body gets used to the regimen, 
adjusts to the regular stress of 
training, and, finally, depends on 
it to function properly. I watched 


myself for withdrawal symp- 
toms. | wondered which would 
go first — my lungs or my legs. I 
worried about all those blank 
pages in my formerly stat-filled 
training log. Was I now, some- 
how, at risk? 

I needed to talk through my 
concerns, but that turned out to 
be a problem, too. It's easy 
enough to talk running with 
runners — just start jogging 
around Fresh Pond or along the 
Charles, and if you want talk 
you'll find a ready ear. But 
spotting the ex-runner isn’t so 


want new drug 
A runner tries to go cold turkey 


easy. Then | got lucky. 
Leafing nostalgically through a 


‘year-old copy of The Boston 


Running News one Saturday 
morning, I noted a piece on the 
decline of Boston Marathon en- 
trants. Official entries for the 
1985 race were evidently down 
nearly 30 percent from the 1979 
peak. Buried near the end of the 
article was a quote from a Dr. 
Roger Kraft-Fontina of the Cam- 
bridge Running Addiction Pro- 
gram (CRAP) that said something 
to the effect that the cutting edge 
of research in the 1980s would 


‘ 
"See 


center on running dropouts, as 
that was the trend. 

Jackpot! 

The CRAP office. was listed, 
and when a recording informed 
me it would be open that after- 
noon, | wangled a sitter and made 
plans to head over during Pat- 
rick’s nap. 

The office turned out to be the 
middle apartment of a triple- 
decker in a pleasant neighbor- 
hood near the Somerville line in 
North Cambridge. The mailbox 
for number two read Kraft-Fon- 

Continued on page 10 
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tina, but when I rapped on the 
second-landing door there was 
no answer. | pushed tentatively, 
and the door swung open, reveal- 
ing a fairly ordinary-looking liv- 
ing room. In a window alcove I 
saw a metallic desk with one 
straight chair on either side. What 
sounded very much like a tele- 
vised football game came from 
the interior. 

_ I called out, heard a grunt, and 
a burly man with a tangle of 
black curls and a_ walrus 
mustache emerged from the 
apartment's depths. 

“Dr. Kraft-Fontina?” I ven- 
tured. 

“Right, right. C’mon in. The 
set’s in here, and I don’t know 
what the problem is, sound’s 
okay, but the picture’s screwy —” 

I cut him off, protesting that I'd 
called and wanted to talk about 
withdrawal from a heavy run- 
ning habit. He looked me up and 
down, nodded sharply as he took 
in my battered Nikes, and said, 
“Wait here.” 

He lumbered back into the 
apartment, and the football 
noises soon ceased. He returned, 
now wearing a white lab coat and 
a beeper, and gestured me 
toward the desk and chairs. He 
sat on one side, pulled open a 
drawer, and pushed a leaflet 
across the desk at me. 

“This will tell you about some 
of the programs we have that 
might be helpful. You can take it 
with you. Rates are worked out, 
ah, individually. May I see your 
right shoe, please?” He raised his 
bushy eyebrows and gestured 
toward the desk top between us. 
“No, no, don’t take it off; just 
plop it right on up here, that's it. 
Yes, yes. I thought so. I can see 
you'll have problems, yes.” 

“That's what I want to know, 
doctor,” I said, “exactly what 
kind of problems am I likely to 
have? What happens when you 
stop running?” He _ snorted. 
“What doesn’t happen! The 
data’s pretty clear. All the com- 
mon monitors of conditioning — 
Achilles tendonitis, chron- 
domalacia in the knee and other 
key joints, stress fractures, every- 
thing that makes you feel good 
and know you're in shape — 
well, they just disappear, that’s 
all. But of course the physical 
problems aren’t the worst of it.” 

As he talked he rummaged in 
another drawer, then pulled out a 
spectacularly huge cigar, which 
he paused to light. I opened my 
mouth to speak, but he’d begun 


in. 
“That's right, I’m talking about 
boredom. What can replace the 
rich imaginings a runner ex- 
periences while floating happily 
through the miles? What? What?” 
1 didn’t know quite how to 
reply, but he quickly relieved me- 
of that necessity by continuing. 
“Right again — _ television! 
Which isn’t all bad — Miami Vice 
can turn into something of an 
aerobic workout, for instance. 
You have to adapt to what's 
there; that’s what our programs 


“are all about. But the hours not 


running mount up, and some 
people find truly unhealthful 
ways to fill them. One guy came 
to us — too late, I’m afraid. He'd 
been a triathlete — biking, swim- 
ming, the Ironman, the whole 
thing. He had to cut back because 
of a flat tire on his 10-speed, then 
stopped training entirely. Well, 
he had to do something, and the 
poor bastard ended up in law 
school! Talk about problems!” 

He erupted in a spasm of 
coughing, and I tossed a question 
into the cloud surrounding him, 
asking if he himself ran. 

“1 used to.” 

“You mean...” 

He shrugged his heavy shoul- 
ders modestly. 

“Hey, it’s like Dr. Sheehan 
says, each of us is an experiment 
of one. If I want to know what it’s 
like out there on the frontiers of 
not running, I have to pay the 
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His wide-set brown eyes were 
watery and red with purpose. 
The Kraft-Fontina brow was set. 

“There are some things you 
just can’t ask other people to do 
for you, that’s all. This morning, 
for instance, I had to stay in bed 
until after 10 o'clock, if you can 
imagine! Some people think not 
running isn’t demanding, but it 
all depends how you approach it. 
I started out easily enough, not 
running my own workouts, but 
my tolerance has built up, and 
now. I'm not running Joan 
Benoit’s workouts, which is much 
more time-consuming.” 

I asked him if his work had 
turned up any reason for the 
increase in dropouts from run- 
ning. 

“A gray area. There’s no clear 
answer. No one really knows 
why anyone in his right mind 
would simply get up one morn- 
ing and say to himself, ‘I’m not 
going to run 10 miles today.’ But 
that’s what's happening out 
there. The numbers don’t lie. 

“What you have to remember 
to make it as an ex-runner is this: 
principles don’t change. Fluid 
replacement, restoring your elec- 
trolytes, it’s still important. Some 
people think they have to stop 

beer when they quit 
the road, but it just isn’t so. In 
fact, we encourage it as part of a 
special program model we're 
working on. You've heard of the 
runner's high, I assume? We've 
been very successful in develop- 
ing what I refer to as the seden- 
tary high. It uses some of the 
same concepts we see in the 
positive-addiction syndrome. It’s 
not easy, but life has to go on.” 

“How about a quick fix every 
so often,” I asked. “A couple of 
short runs a week, maybe?” 

He looked hurt. 

“We've found that running in 
moderation doesn’t work for 
most ex-addicts. The key to not 
running successfully is accep- 
tance. You've just got to accept 
sleeping more, sitting more, 
watching more TV. I accept it, 


is beeper recalled him to 
duty. 

“Sorry, but that means Joan is 
hitting the road. I’m not doing a 
hard interval session on the track 
with her this afternoon, and 
there’s a playoff game on.” 

Dr. Kraft-Fontina nestled his 
stogy gently into an overflowing 
ashtray and heaved himself out 
of his chair with a resigned sigh. 
Automatically I rose with him 
and shook the hand he thrust at 
me. He smiled broadly. 

“Listen, you'll be all right. 
There are more of us out there 
than people realize. Sign on for 
one of our programs. Believe me, 
I've suffered through just what 
you're experiencing now, but 
from all you've told me,” he said, 
waving a hand about mean- 
ingfully, “you can make it. Re- 
member, we at CRAP are here to 
help. 

He wheeled around, his bulk 
receded, crowd noise surged from 
within 


A moment later, still clutching 
his brochure, I found myself back 
on the street, gratefully gulping 
down the relatively fresh air. 

I thought over what he'd said as 
I walked back to my car. I 
considered it right on down Mass 
Ave past Porter Square and 
continued to weigh his words as 
I pulled over and parked in front 
of Marathon Sports. 

The brochure lay open on the 
seat beside me, its seminars and 
directed weekends and retreats 
beckoning me to such ex- 
periences as “Making Weight 
Gain Work for You” and “Six 
Keys to Winning Spectating.” 

In the store window I could see 
a riot of variously striped shorts. 

I ended up with the purple 
ones, plus two pairs of socks, a 
mesh singlet for the fine weather 
I knew was on its way, and a 
shiny pair of five-star running 
shoes. 


Some people never learn, I 
guess. 
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COLLEGE STUDENTS! 


Get great figure for great figure! 


Our state-of-the-art Nautilus Strength/Fitness 
Center is Greater Boston’s best fitness deal! 
Nautilus is the finest in fast, effective, total 
body conditioning, requiring only 30 
minutes, 2-3 times per week. Whether . 
you’re an athlete seeking to improve 
your sport or a non-athlete just — 
wanting to look and feel your . 
best, our Nautilus Strength/ 
Fitness Center will work for you. 
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Membership plus limited Nautilus use $105.00 


Membership through June 1, 1986 


“special must be paid in full — student ID required 


Greater Boston’s most complete fitness facilities includes 

6 handball /racquetball courts, 4 squash courts, olympic 

pool, New England’s largest indoor track, 3 basketball - 

& courts, universal gym, sauna and much more. 

The Nautilus Center is open 7 days a week 
Join Now —- Membership is limited! 


Stop by or call today for more information 


Central Branch | 

316 Huntington Avenue 
Boston, Massachusetts 02115 
(617) 536-7800 ext. 160, 161 


4 
e 
Yan 
~ 
: 
* 
4 
. 
e 
Y 
~ 


XINZOHd NOLSO@ AHL OL ONISILYFZAGV 


Sams (Si) 


SUIOVE DIS TWNOISSAIOUd HLIM ALIMONY 
YNOA INOLSOG Ni .SNIVLNNOW JHL OV3H. 


NOINN 


A@ 


NOLSO@ — IISALIO 
Jo Josuods 


WINGOA “IS G6E 


‘aouasaffip ays jaaf puv SOS 9861 


porosduut soqiny, ay) 0} ppe 

OY} UO AWUBLIEM ¢ B oy) 
UO BIW ¢ DAISUD}XO 

‘SUIAUIP JO} psods-p 

ue ‘swids moj JO} JOS poaosdut ue 
Poppe sey Jamodassoy 986I 40-4 


sey 


t 
= wal 
. e 
: 
oy 
3 
4 
7 
— 
e 
ee 
< 
F 
J 
4 
3 
if . 
: 
= 
i? 
: : 
— 


THURSDAY NIGHT WILL 
ALL DOWNHILL FOR 
UNION WARREN. 


All of us at Union Warren Savings Bank are pleased to be presenting this premier 

Downhill CitySki event. And while our own corporate pro-am team will 

be competing, the National Handicapped Sports & Recreation : 

Association will be the real winner. We are proud to be eed 

associated with such a unique and exciting effort to bring , ‘ 

alpine skiing to downtown Boston, and to preserve one 

of our city’s most popular and time-honored 

traditions. 

() UNION WARREN SAVINGS BANK 
the best of the bunch” 


BOSTON (617)482-4590 ¢ BRIGHTON @ FRAMINGHAM 
MILTON @ NATICK NORWOOD STOUGHTON 


WEST RO: 


Member FDIC/DIFM 
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erhaps you've skied the 
Rockies, or maybe even 
the Alps. Millions of 
people have glided down 
those slopes 
But how many can say they've skied 
the downhill run on Boston Common? 
Boston area skiers will be able to feel 
the snow under their feet and the wind 
in their faces without leaving the city 
Thursday, January 23, when the Boston 
Common is transformed into a “Busch 
Mountain” ski slope for Busch CitySki. 
The event, presented locally by Union 
Warren Bank, will feature free skiing and 
instruction for the public, a recreational 
skiing program for Boston school chil- 
dren and skiers from the National 
Handicapped Sports & Recreation As- 
sociation, an Equitable Family Challenge 


race, and the Busch CitySki Celebrity 
pro-am downhill race. 

Skiing great Billy Kidd heads a list of 
top professional skiers and local 
celebrities taking part in the second an- 
nual Boston Busch CitySki event. 

Proceeds from activities surrounding 
the Boston Busch CitySki will benefit the 
Boston Parks and Recreation Depart- 
ment and the National Handicapped 
Sports & Recreation Association. 

The Boston event is one of seven 
Busch CitySki races being staged this 
season for a variety of charitable causes 
and non-profit organizations. 

The “Busch Mountain” ski area on 
Boston Common will be constructed in 
cooperation with the Parks and Recrea- 
tion Department using hundreds of tons 
of man-made snow. 

The event will officially open at 9 a.m. 
when Busch CitySki hosts dozens of 
young skiers from Boston area schools. 

The slope will be open to the public 
for free fun skiing from approximately 11 
a.m. to 2 p.m. Free instruction will be 
provided by Billy Kidd and PSIA 


certified instructors from Steamboat 
Springs, Colorado, and Stratton Moun- 
tain, Vermont. Ski equipment will be 
provided compliments of the Ski Market. 

From 2 p.m. to 4 p.m., family members 
will meet in friendly competition in the 
Equitable Family Challenge ski race. 
Family members teaming up in combina- 
tions, such as parent/child and broth- 
er/sister, will face other family teams in 
the Giant Slalom race. Registration will 
take place at the site. 

From 4 p.m. to 5 p.m., the slope will be 
the site of a recreational ski race featur- 
ing skiers from the National Handi- 
capped Sports & Recreation Association. 

The event will be ca with the 
main event — the Busch CitySki celeb- 
rity pro-am, from 5 p.m. to 7:30 p.m. 

The Busch CitySki celebrity pro-am 
competition will feature 16 teams of five 


company. Winning teams are de- 
by the lowest combined time of 
each team’s skiers. 

The Busch CitySki series was de- 
veloped in 1984 by World Sports Promo- 
tions, Inc., based in Manchester, Ver- 
mont. Busch CitySki began with events 
in Boston and Albany, New York, last 


Rochester, St. Louis, and Columbus, 
Ohio. 

“The combination of family skiing, ski 
racing, celebrity 


happy to return for the second annual 
Busch CitySki on Boston Common.” 
Busch beer is a product of Anheuser- 


skiers each in a dual slalom race for the Busch, Inc., the world’s largest brewer. In 
Busch CitySki Championship Cup. i 

Each team is sponsored by a local cor- 
poration and consists of five members: 
one top pro ski racer, one local celebrity, 
and three amateurs from the sponsoring 


Budweiser, Bud Light, Michelob, 
Michelob Light, Michelob Classic Dark, 
LA, and Natural Light beers, and King 
Cobra malt liquor. 
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9 A.M.-11 A.M.: — Skiing legend Billy Kidd and other professionais will 
conduct an instructional/recreational skiing 
Massachusetts Special 


program for 


11 A.M.-2 P.M. Free skiing for all ages and abilities. Ski equipment 
provided of The Ski Market. Professional 
instructors from Stratton Mountain, Vermont, and 
Steamboat Springs, Colorado, will be on hand to 
offer coaching and instruction. 


12 NOON: Media Challenge Race 


2 P.M.-4 P.M.: The Equitable Family Challenge Race. Registration 
at the Busch City Ski site on Thursday. 


4 P.M.-5 P.M.: Recreational ski racing for skiers from the National 
Handicapped Sports & Recreation Association. 


5 P.M.-7 P.M.: Busch CitySki Celebrity Pro Am Race — Sixteen 
teams of five will race head-to-head in a dual slalom 
competition. Each team features one local celebrity, 
one world class skier and three amateurs. 


9 A.M.-5 P.M.: Cross country skiing on a special CitySki trak. Free 
Rossignol 


equipment will be provided by Ski 
Corporation. Olympic medalist Bill Koch will give 
Clinics and demonstrations 


10 A.M.-4 P.M.: “Volleyball in the Snow” — Conducted by the 


year. Those successes inspired return en- 
gagements and an expanded 1985-86 
. Joseph V. Corcoran, senior product man- ‘G 
ager for Busch beer. “We're certainly Pr: 
9 
- 
| 
a : 
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Boston Ski and Sports club. Details elsewhere in 
> be 
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o matter what 
the season, one 
can usually find 
the Union War- 

ren Savings Bank involved in 
some type of sporting event or 


W-AeReReEoN 
AeLeL 


promotion. During the summer 
months, they are the title spon- 
sor of the prestigious U.S. Pro 
Tennis Championships held at 
the Longwood Cricket Club in 
Chestnut Hill, Massachusetts. 
The crisp days of autumn find 
Union Warren as the bank radio 
sponsor of Boston College foot- 
ball and Harvard College foot- 


ball. And last winter the Bank 
turned the historic Boston Com- 
mon into a mountain to host a 
professional ski race. 

Union Warren Vice President 
David Rogers explains: “An ef- 
fective sports promotion 
provides many residual benefits 
for the sponsoring companies. 
We use sports as a marketing 


A 


LIFTS, 
LODGING AND 
ROMANCE: 
$4950/DAY* 


Midweek at Stratton: there's no better 
time or place to share the romance 
of Vermont. Enjoy a slopeside 
Mountain Villa, all-day lift tickets and 
lots more for as little as $49.50 
per day. Or choose the warm comforts 
of a Stratton hotel or inn for not 
much more. 
Stratton’s Midweek Special includes: 

Luxurious accommodations 

* Sports Center admission 

All-day lift tickets 

¢ Entertainment galore 

© Complimentary ski touring 

rentals and trail use 

Enjoy great dining at Stratton. Great 
shopping at Stratton. And even a 
moonlight-in-Vermont sleighride at 
Stratton! (Special rates are available 
for weekend romance, too. ) For 
your reservations, simply 
call 1-800-843-6867; 
in Vermont, 1-802-297-2200. 
“Per person, per day, EP, double occupancy per 
bedroom, two-night minimum stay. Taxes inciuded. 
Stratton Mountain Resort holds the 
coveted Mobil 4-Star rating. 


WHERE VERMONT IS ALWAYS IN SEASON 


want help 
everyone get share 


the good life. 


Live the good life. 


Financial Services 


The Equitable Life Assurance Society of the United States, New York, New York 


tool to generate name and prod- 
uct awareness among millions of 

customers without 
spending millions of dollars in 
advertising. 

“In today’s competitive en- 
vironment, we are faced with the 
problem of limited resources and 
unlimited opportunities to spend 
those resources on various mar- 
keting alternatives. Should the 
money be put into spot radio or 
local television? Are there any 
benefits running a sweepstakes, 
newspaper campaign, direct 
mail, or a sports sponsorship? 
Each of these approaches has its 
intrinsic pluses and minuses,” 
Rogers says, “and it’s my job to 
figure out where Union Warren 
will get the most value for the 
money.” 

Under Rogers’ guidance, Un- 
ion Warren uses sports as a key 
part of their marketing strategy. 
“We attempt to match the demo- 
graphics of the target audience to 
a particular sport,” says Rogers. 
“For example, the upscale demo- 
graphics of skiing and tennis 
closely parallel the demo- 
graphics of the target audience 
for many of our products, such 
as equity credit, brokerage serv- 
ices, and certificates of deposit.” 

Measuring the actual value of 
a sports promotion may be dif- 
ficult when gauged by traditional 
methods, but it is not impossible. 
When Union Warren sponsored 
the U.S. Pro Tennis Cham- 
pionships this past summer, firm 
quantifiable benchmarks were 
set to measure $1 million worth 
of business directly attributable 
to the event. The media 
received through the coverage of 
the tournament as well as the 
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advertising of the event ex- 


ceeded one million dollars. 
“When multiplying the Union 
Warren mentions found in news- 
papers, magazine, radio, and 
television and translating it into 
a conventional media schedule, 
the figure is outstanding. Dollar 
for -dollar, it is pees to 

match.” 

“What we are doing,” says 
Rogers, “is neither new nor 


-unique. We're taking a page out 


of the books of many of the 
country’s more successful corpo- 
rations who also utilize sports as 
a part of the marketing mix. 
Companies like Colgate 
Palmolive, Pepsico, Volvo, 
Manufacturers Hanover Trust, 
AT&T, and a host of others.” 

America’s preoccupation with 
sports and its impact on today’s 
lifestyles has opened new areas 
of opportunity for many com- 
panies. The residual benefits are 
many and as the cold winds of 
winter approach, Union Warren 
is planning its next seasonal 
event. 

January 23, the Union Warren 
Savings Bank, in cooperation 
with Busch Beer, will again host 
a ski program on the Boston 
Common. The city of Boston 
Parks and Recreation Depart- 
ment will benefit from funds 
taised through Busch CitySki in 
Boston. Union Warren will also 
be a sponsor at the four New 
England races on the Peugeot 
Grand Prix. 3 

“Sports marketing is paying 
big dividends for Union War- 
ren,” notes Rogers, “and we will 
continue our sponsorships as 
long as they continue to add to 
the bottom line.” 
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WENA WANTS TO WHISK YOU 
AWAY TO A WINTER 
WONDERLAND 
WEEKEND IN 


W NGLAND. 
into * 
101. 7 FM WFNX 
fo register for one of our four 
winter weekends. It's all from: 


INDIAN HEAD BAUER 


MOTEL RESORT WINES ROCK THE BOAT RADIC 


5rd Annual Ground Hog Ski Sale 


THURS. JAN. 30 - Thru SAT. FEB. 1. 


Skis 


OLIN * LANGE * ATOMIC « FISCHER * K2 * 
BOOTS X-COUNTRY BOOTS 
°10-*99 °10-°30 


LANGE * DYNAFIT * SALOMON * Over 200 pair ALPINA * SALOMON * Over 200 Pair 
SKI PARKAS & BIBS * X-COUNTRY SKIS 
°20-°75 °10-"50 


is proud to be the 

official ski shop of 

Busch City Ski on 

Thursday, January 
23, 1986. 


Come on down and 
ski free on our 
rentals, and ask 

about special Stratton 

Mountain ski passes. 


The Ski Market 


The Ski Market 


FREE Rossignol 4S Skis ($300 Ground Hog Wild Prices (not misprints). 
HOG Costume at the SALE between 9:15 ground prices. Most new. Some used ve. 
and 32:00 noon Thurs the Soth. Ski AM dirt cheap. Anything not sold will 
Bag for anvone in GROUND HOG be given to charity. 
Costume 731-6100 
SPORTINGGOODS 
PRICE& PERFORMANCE SINCE 18A 
66 Franklin St.. Boston, MA (Diagonally across from back of Filene’s) 
420-440) M&F 9:15-6:30 TRW 9:15-5:40 © TH SAT 10:40-4-00 


We’re the Sugarloaf Inn Resort and 
we're here to give you the very best that 
Maine’s mountain resort has to offer. 


The longest run on Sugarloaf/USA be- 
gins in the lds high above the 
tree line and 2600 ortiedl feet be- 
low at the Sugarloaf Inn Resort. Add 
to this the joys of skiing to your door 


and two access chairs, the finest selection 
7; hotel and condominium accommo- 


Put yourself 200” from Sugarloaf/USA 


$5 Lift Tickets 
January 27 - 31 


This winter marks 35 years of Sugarloaf skiing, and 
to celebrate, we're offering $5 daily lift tickets Mon- 
lode Friday Jan. 27-31. And with reduced 
wy lodging, a party of 4 can ski and stay for as 

tle A, $32 per person per day and night. And we 
have long weekend vg = gh in January and mid- 
week specials Jan. | 


Our snow-for-sure guarantee! 

Make your reservations at least 30 days prior to your 
planned arrival, and you can change or cancel your 
reservations up to 72 hours prior to arrival without 
forfeiting your deposit. We're so sure that this winter 
will be a good one, we'll guarantee it! 


Call 1-800-343-4075 


now to yourself 200 feet from 
rloaf/USA. send in the coupon for more 
ormation. 


1-800-343-4075 
From ME, FLA, GA, & Canada, call 
1-207-237-2701 BP 
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or the past eight years, 

Kiki Cutter has been in- 

volved with the 

Equitable Family Ski 
Challenge, generously lending her 
knowledge and expertise as both a 
spokesperson and instructor. The pro- 
gram, which is the largest family recrea- 
tional ski event in the country, is an 
integral part of each Busch CitySki 
event. 

The first American ever to win a 
World Cup Race in 1968, Kiki gained 
international recognition with her suc- 
cess, and more importantly, brought re- 


spect for the United States National 
Team and boosted the hopes of amateur 
skiers in this country. 

A member of the 1968 United States 
Olympic team, Kiki finished 17th in the 
women’s downhill at Grenoble, France, 
but came back the following week to 
capture the slalom in Oslo, Norway, for 
her first World Cup victory — the first in 
U.S. history. Kiki concluded her amateur 
career after the World Championships in 
1970, but not before winning a total of 
five World Cup titles in both slalom and 
giant slalom in France, Switzerland, 
Quebec, and Waterville Valley, New 
Hampshire. 

Born and raised in Bend, Oregon, Kiki 
now makes her home in Carbondale, 


TeH-E 


Colorado. She was first a member of the 
U.S. National Ski Team while attending 
the University of Oregon at Eugene, and 
she followed her successful amateur ca- 
reer with an equally successful 
professional career that lasted until her 
retirement from competition in 1978. 

In addition to her success on the 
slopes, Kiki has proven herself a re- 
markable overall athlete. She competed 
in “the Superstars” in both 1975 and 
1976, and finished fourth out of a field of 
23 of the nation’s best women athletes in 
1975, and in 1976, placed first in 


preliminary competition before placing — 


eighth overall. She also competed in the 
“Challenge of the Sexes,” where she de- 
feated fellow skier, Hank Kashiwa. She 


teaches tennis in the off-season in 
Aspen, Colorado. 

But the slopes are where Kiki has en- 
joyed her most memorable moments and 
a place where she remains actively in- 
volved. 

“I think the Equitable Family Ski 
Challenge is a tremendous program,” 
said Kiki. “More than focusing on de- 
veloping the skills of the amateurs, it’s 
nice for the family to get out together 
and enjoy a little competition. A young 
skier can develop his talents in a purely 
amateur program where you don’t have 
to pay an entry fee for the opportunity to 
compete. I think the am has meant 
a lot to the amateur ski industry and it 
will continue to grow.” ° 
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reat value, dynamite 

skiing, fun apres-ski ac- 

tivities, and a new moun- 

tain village combine to 

make Stratton Mountain one of the hot- 
test skiing experiences in the east. 

That's why Stratton Mountain, Ver- 

mont, was chosen as the official ski area 

of the Boston Busch CitySki. 
The mountain itself is perfect for all 
level skiers. In all, 57 trails‘on 369 acres 


of skiing terrain offer a wide variety of 


skiing. For beginners, the lower moun- — 


tain features plenty of novice terrain 
serviced by six chairlifts, including a 
brand new double chair. 

Intermediate and advanced. skiers en- 
joy the upper mountain terrain, serviced 
by three lifts. The new North American 
quad lift is an exciting addition this sea- 
son to help give skiers more time on the 


slopes. From the mountain’s 3,900-foot — 


summit (the highest in southern Vér- 
mont), there are popular trails such as 
Black Bear and North American. The 
wide-open Wanderer Supertrail gives 
lower intermediates a chance to ski the 
upper mountain as well. There are also 
tough expert trails such as Slalom Glade 


or World Cup, the site of a past World 
Cup race. And don’t forget the Sun Bowl, 
a separate mountain face, with its own 
chairlift and the Sunriser Supertrail. For 
skiers who don’t want to come off the 
mountain during the day, Stratton’s Mid- 
Mountain Restaurant is an ideal place to 
meet for lunch. 

The Stratton Ski School is noted as 
one of the finest in the country and 
provides the type of “classes” any stu- 
dent would enjoy — a chance to become 
a better skier. For new skiers, there’s the 
“Beginner's Circle,” a great all-day pro- 
gram allowing you to progress at your 
own level which includes instruction, 
beginner's lift ticket, and ski equipment 
rental. Intermediates can sharpen their 


skills with the Mountaineers program 
and even can learn a few things 
with the advanced Mountain Masters 
program. Geared specifically for ad- 
vanced skiers, Mountain Masters focuses 
on high-style technique, skiing steeper 
terrain, and skiing the bumps. 

For all level skiers, Stratton’s snow- 
making system helps provide reliable 
skiing from early November into late 
April or early May. In all, the mountain’s 
computerized, high pressure snow- 
making system covers 62% of the trails 
on 240 acres of ski terrain. Snowmaking 
covers trails for all abilities and services 
each of Stratton’s ten lifts. And, with its 
large fleet of grooming vehicles, it’s easy 
to see why Stratton its .reputa- 
tion for such well-maintaimed trails. 

Stratton has always been known for 
providing a quality skiing experience. It’s 
one of the few resorts in the country that _ 
has. received AAA four-diamond.. 
award and Mobil four-star award for ex- 
cellence for the entire resort and not just 
for an individual hotel. 

Stratton’s quality is only matched by 
its value. And, being in southern Ver- 
mont, it’s one of the easiest ski areas in 
New England to reach (only three hours 
from Boston). Vacation packages like the 


_ “Spring Fling” — including accommoda- 


tions, daily lift tickets, and admission to 
the Stratton Sports Center — are avail- 
able from March 17 through the end of 
the season for as little as $32.50 per per- 
son per day (2-night minimum). Besides 
giving you a chance to enjoy a quality 
ski vacation at a very affordable price, 
the spring also offers some of the finest 
skiing of the year. This year, Stratton is 
also offering a special $12 daily lift ticket 
during the late season from March 17 
until closing. Throughout the season, 
there are also great bargains available 
midweek like the Midweek Special in- 
cluding lifts and lodging for as low as 
$49.50 per person per day (2-night mini- 
mum, 2 children 12 and under ski and 
stay free). This season, Boston area skiers 
can also purchase their lift tickets at 
many area ski shops at a discounted rate. 
(Call Stratton for more information.) 
Off the slopes, skiers will find plenty 
to do at the Stratton Sports Center offer- 
ing indoor tennis, racquetball, swim- 
ming, jacuzzi, and a complete nautilus 


The start of the new Stratton Moun- 
tain Village has added another exciting 
element to a Stratton ski vacation. When 
completed, the $60 million village de- 
velopment (which is the largest of its 
kind in New England) will include a 750- 
car five-level covered parking garage 
(open this season), the new 91-room Vil- 
lage Lodge hotel (also now open), new 
mountain villa and townhome develop- 
ments, and the Village Square com- 
mercial center with 30 shops and three 
restaurants, 

With the growth of the village, the 
already active apres-ski scene will con- 
tinue to grow at Stratton. From the fa- 
mous Stratton Mountain Boys who 
entertain skiers with their special 
Tyrolean music to live music and danc- 
ing at Wentworth’s Lounge at the Strat- 
ton Mountain inn, there are numerous 
night spots. And, the nearby Manchester 
region offers other choices as well. 
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Skiing... Pure and Simple 


Pure Skiing. over the | Simple Savings. wnen 


years, our top priority at Wildcat - was the last time you saw big 
has been to preserve the spirit of mountain skiing like this — at 
‘pure skiing. It is a difference as small mountain prices like these? 
clear as the spectacular view from : 
our 4000 foot summit. Saturdays & | Sundays & 
Here you'll never ski past “trailside Pestode 
lodging facilities.” Instead, you'll ski Adult |All day. $90) All day. $17’ 
trails meant solely for skiing; 2100 , all chairs all chairs 
vertical feet that will bring out the + ‘ 
best in everyone. You'll fea the free- Junior $14 519 
dom of gliding alone with the moun- Novi 
tain and the snow, deep in the heart anmenet All day $10 All day 10 
of the White Mountain National Chair 
- Forest. *December 26, 1985-January 1, 1986 and 


No other skiing experience in the February 15-17, 1986. 
East even comes close. +Add $3.00 for Gondola. 
Toofers! 
No matter how On Wednesdays, two people can ski 
° all lifts all day for just $20. 
you ski, you can 
ski Wildcat. surprise! Apart C©ome ski the big mountain in the 


from our classic expert terrain, you'll Mount Washington Valley. Schuss, 


also find one of New England's best stem turn or snowplow — but don't 
beginner areas — served by itsown USS Wildcat this winter! 
We our Snow- In the White Mountain National Forest 


cat slope completely from advanced Route 16, Jackson, NH 03846 


trails, and left plenty of wide open Call 603-466-3326 for information 
spaces for learning. The only people and lodging. For snow reports in NH. 
on this slope are beginners, so you call TOLL FREE 1-800-552-8952. 
can relax and enjoy your skiing. Outside NH, call 1-617-247-1313. 
| 
s PLEASE SEND YOUR FREE VACATIONER KIT TO: a 
s Name 
Address 4 . 
City State Zip 
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arrera, the world’s larg- 
est ski goggle manufac- 
turer and the official 


goggle of Busch CitySki, © 


sponsors more national teams and World 
Cup racers than any other company in 
the ski industry. 

Carrera is the official goggle supplier 
to 41 ski pools in 30 countries and has 


been the exclusive official goggle sup- 
plier for the two Winter Olympic Games. 

Skiing Magazine recently awarded 
Carrera the ‘Manufacturers’ World 
Championship Trophy” for goggles. 
Based on point totals for top World Cup 
finishes, Carrera outdistanced its nearest 
competitor by a nearly 2 to-1 margin. 

More than 1,000 top international 
racers compete in Carrera goggles. The 
company’s international pool 
sponsorships range from Andorra to Yu- 
goslavia, from tiny Luxembourg and 
Lichtenstein to the United States, Swiss, 
Austrian, and Italian teams. 
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he Boston Ski & Sports 

Club is obviously no 

stranger to snow & ski- 

ing. Maybe not so ob- 

vious is the comraderie and love of 
volleyball that exists its mem- 
bers. But when Busch CitySki brings a 
mountain of snow to town on Thursday, 
January 23, the Club will be out on the 
Boston Common combining their three 
first loves ... Snow, Volleyball, and 
Fun!! And the public is invited to 
participate in Volleyball in the Snow for 
free on Thursday from 11:30 a.m. to 2:30 


p.m. 

Why Volleyball in the Snow? Because 
it’s a new, offbeat way to get out and 
enjoy winter! Volleyball is usually 
played in the summer on a beach or 
indoors on a wooden floor. It takes on a 
new dimension outdoors in the middle 
of winter! And CitySki will be providing 
plenty of manmade snow to keep the 


games interesting. The Boston Ski & 


SeN-O-W 


Sports Club will supply all the volleyball 
equipment ant expertise. 

The playing area will be marked out in 
the snow on the Common, much like the 
official Olympic Volleyball measure- 
ments (30' x 60’, with a slightly shorter 
net at 7’). Six people play on a side, with 
others rotating in with change of service. 
Experienced volleyball players from-the 
Boston Ski & Sports Club will be on 
hand to demonstrated, help beginners 
along, and officiate the matches. Boots, 
— and sunglasses are advised. 

So come on out to the Boston Com- 
mon on Thursday, January 23, for Volley 
in the Snow! No experience is necessary. 
The combination of moving in ankly 
deep snow and trying to hit the ball as 
the wind takes it suddenly off course 
will be enough to keep everyone laugh- 


-ing! It’s just an offbeat way to have fun! 


The Club also organizes excellent in- 
door volleyball for all leveis, as well as 
skiing, whitewater rafting, tennis, dance 


parties, clambakes, and social events that — 


blend with the seasons. For more infor- 
mation phone the Boston Ski & Sports 
Club at 734-6726. 


— ReE*AsL W-E*S+T 


ith all the great ski re- 

sorts in Colorado to 

choose from, how do 

you pick the one to go 

to? If you've skied Colorado, you know 

that there's plenty of great skiing at any 

number of the state’s ski areas, but what 

soon becomes very clear is that the re- 

sorts have very distinct, different person- 

alities. So you have to pick one that 

you're comfortable with. If you want to 

be seen, go to Vail. If you want to look, 

go to Aspen. If you want to ski, go to 
Steamboat. It’s as simple as that. 


Steamboat is a place without pretense. 
A place where you don’t have to worry 
about who's going to see you or what 
they'll think. A place where nothing can 
hold you back from cutting loose and 
having the time of your life. Steamboat 
is the West as it was meant to be — wide 
open, welcome, and just a little bit wild. 

Steamboat is the real West. Besides 
being one of the largest ski resorts in the 
nation, Steamboat Springs is still a very 
active cattle ranching center — a real 
town with real people. Most of the 
ranchers still feed cattle in the winter 
from a big old sled pulled by a team of 
horses. Ranchers and skiers mix in the 
old town where friendliness is a way of 
life. 

This piece of the West won't crowd 
you. It’s a place where you don’t have to 
fight for your piece of the mountain, 
either. With 91 runs and more than 1,400 
skiable acres, there’s plenty of room to 


spread out. From the top, the real West 
shines and glimmers in the valley below 
for as far as the eye can see. Everywhere 
you look, there’s more mountain. 

You go to Colorado to ski, so why 
waste your time in lift lines? At Steam- 
boat you'll get up the mountain fast on 
20 different lifts, including a six-passen- 
ger gondola, a quad chair, 7 triple chairs, 
10 doubles, and a beginners ski school 
lift. Wherever you want to ski, there’s a 
lift waiting to take you there. Even dur- 
ing the holidays, there is less waiting at 
Steamboat, and less waiting means more 
skiing. That's why people keep coming 
back. 

There's a special quality to the snow in 
Steamboat, and a long time ago a local 
dubbed it “champagne powder” because 
it is so dry and light. Every year, vintage 
champagne powder falls with intoxicat- 
ing regularity — averaging 27 fluffy feet 


a season. It fills the air and your senses 


‘til the world seems brimming over with 
snow. One taste of our champagne and 
you'll celebrate all season long. 

The life and good times at Steamboat 
have always been special and filled with 
wholesome whoops and hollers. Winter 


‘chariot races at the rodeo grounds in 


town, the wild and wooly Winter 
Carnival, the Cowboy Downhill are 
Steamboat’s unique brand of fun. Cross 
country skiing, hot air balloon rides, dog 
sledding, mineral hot springs, ice skat- 
ing, and evening sleigh rides and steak 


fries are just some of the favorite 


diversions: 

So go to Steamboat and be your own 
genuine self. It’s easy, because that’s the 
way people are there. The hometown 
flavor, generously sprinkled with the 
genuine friendliness of the old West, of- 
fers a refreshing change of pace. Leave 
the hype and hassles behind and ex- 
perience a real ski vacation. 
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uring the win- 
ter of 1984-85, 
Busch beer truly 
“Headed for the 
Mountains’’ through 
sponsorship of a wide variety of 
skiing events such as Busch 
CitySki, and the activities of 
Busch spokesman and former 
Olympic medalist Billy Kidd. 
Last season Busch beer began 
sponsoring an innovative con- 
cept in skiing, the Busch CitySki. 
The program, initially conducted 
over two-day periods in Boston 
and Albany, New York, featured 
transforming a city location into 
a ski slope, a task which required 
more than 100,000 cubic feet of 


man-made snow. 

The great success of Busch 
CitySki as a community program 
involving free public skiing, ski 
clinics, family competition, and 
skiing demonstrations, prompted 
Busch beer and World Sports 
Promotions, Inc., to work on an 
expanded Busch CitySki Tour for 
1985-86. 

The 1985-86 Busch CitySki 
tour began in Atlanta October 
19, and will continues through 
the season with events in Chi- 
cago; St. Louis; Rochester, New 
York; Boston; Albany, New 
York; and Columbus, Ohio. 

Each event will involve fund- 
raising activities for a charitable 
organization. The United States 
Ski Team benefitted from the At- 
lanta event. In addition to a 
$3,000 donation from World 
Sports, Inc., proceeds from the 
sale of merchandise and raffles 
conducted by the Atlanta Ski 


-Club benefited the USST. 


TeH*E 
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Proceeds from the Chicago 
event benefitted the Special 
Olympics. Professional skiers 
compete on the man-made slope 
in slalom competition. Prior to 
the organized competition, the 
slope is open to the public for 
general skiing. To generate 
enthusiasm for the sport, begin- 
ners are i with instruc- 
tion from Billy Kidd and the 
other professional skiers. Boots, 
skis, and other equipment is 
made available free of charge by 
a number of manufacturers and 
retail stores. 

“The Busch CitySki events in 
Boston and Albany were great 
events, and for several reasons,” 
Corcoran said. “They presented 
an opportunity for Busch beer to 
gain exposure in those markets, 
and they did a lot to further the 
sport of skiing. CitySki, proves 
you don’t have to literally go to 
the mountains to enjoy the 


sport.” 


if you haven’t 
tried skiing... 
you’re missing 
the time 


if could start with a chair ride 
into a massive mountain that 
leaves you breathless. Or when 


on 
Beacon Hill 


Enjoy the elegance of turn of the century 
living in this grand old Beacon Street mansion 
overlooking the Public Garden. Serving 
Luncheon daily, Dirmer nightly, and Brunch 


HOUSE 


private parties. 


84 Beacon Street 
Boston, MA 02108 (617) 227-9600 


THIS SUNDAY. 


Duke Ellington is 
just one of the 
swingin’ cats you'll 
hear wailin’ on the 
Jazz Brunch Sunday 
mornings from 8 ’til 


| p.m. Host Jeff 
Turton lets all your 
favorite be-bop, big 

band, and fusion 
cats out of the bag, 


THE PROMOTIONAL ACCESSORY PROOUCT COMPANY 
J POND ROAD GLOUCESTER, MA 01930 617-283-5800 


MICHELOB. 


* 3 interconnecting mountains 
¢ Scandanavian health spa 


BESTOURS 


present a 
Ski Weekend Special 


Smusgslers’Notch 


March 14 - 16 


* Ice skating — indoor tennis — horseback riding 
— indoor pool 


¢ Variety of restaruants and lounges 
Slope-side condominiums 


Your trip includes: 


Boston Entertainment & Seasonal Tours 


* 2 nights lodging in luxury condominiums 
2 days lift tickets 
* Round trip transportation via deluxe motor 


coach $165.00 
For Information Contact: 


1864 Center St., W. Roxbury, MA 02132 
(617) 323- -3660 
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> you realize you're in love with your 
? skis and the places they take you. 
if you're a late bloomer, the t 
of your life could start when you 
Skiing. It's a lot more than 
snow. And it could be the time of 
a 
e SKIING Magazine is 80 co-. 
> sponsor the CitySki on the 
» Boston Common, January 23, 
1986. 
The time of your life can start A 
anytime with skiing. 
Maybe it when you take 2 
that first run end it laughing. : 
Or when you discover you and ski 
clothes were meant for sach other. : 

#1 Skiing Publication 

’ 
‘ on weekends. 
} 
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EASTERN 
We day 


earn our wings every day ® 


Eastern Airlines Serves more than 133 
cities, in 23 countries, one magic oy 9 
and more of the Americas than ever before 

— including new golden wing service to 

London! At Eastern, we earn our wings 

every day! 
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ownhill skiing 


on Boston Com- . 


mon, or at the 

: state capitol 

building in Albany, New York, 

or on a city street in Midtown 

Atlanta ... and raising money 
for charity in the bargain. 


That’s Busch CitySki, 
produced for Busch beer by 
World Sports Promotions, Inc. 
The events, staged on man-made 
snow produced in a variety of 
ways, combine family skiing, 
racing, celebrity participation, 
and charitable fund-raising. 

In addition to professional rac- 
ing and free “fun” skiing open to 
the public, the construction of 
man-made slopes in urban areas 
provides an opportunity for or- 
ganizations such as the Special 
Olympics in Chicago or the Bos- 
ton Parks and Recreation De- 


LOOK 


CREATIVE 
TECHNOLOGY 


partment. 

The unique promotion began 
last year with two events, one 
each in Boston and Albany. 
Great successes in those cities in- 
spired a 1985-86 tour that will 
bring downhill ski racing to sev- 
en urban areas. 

Working with World Sports 
Promotions President Mark 
Driscoll, the Busch beer brand 
team decided on repeat per- 
formances in Boston and Albany 
and an extended tour rounded 
out with the additions of Atlanta, 
Chicago, St. Louis, Rochester, 
and Columbus. 

In order to make each a high- 
quality event, World Sports 
Promotions has brought together 
an official lineup of companies to 
provide the best available sup- 
port, manpower, equipment, and 
ideas. 

Official Busch CitySki partici- 
pants include: 

* CB Sports, America’s largest 
skiwear manufacturer. CB 
sports has always been the 
skiwear industry leader in 
promoting both professional 
and intermediate skiing in 
America. The company, based 
in Bennington, Vermont, has 
announced a design partner- 
ship with legendary skier, and 
Busch CitySki spokesman, Bil- 
ly Kidd in developing its 
Olympian product line for 
1986. 

Carrera, the world’s largest ski 
goggle manufacturer. Carrera 
sponsors more national teams 
and World Cup Racers than 
any other company in the ski 
industry. Carrera is the official 
goggle supplier to 41 ski pools 
in 30 countries. Carrera has 
been the exclusive official gog- 
gle supplier for the past two 
Winter Olympic Games. 
Skiing Magazine, the official 
publication of Busch CitySki. 
Skiing, “the magazine for seri- 
ous skiers,” is the No. 1 publi- 
cation for ski enthusiasts in the 
United States. 

In addition to Busch CitySki, 
World Sports Promotions has 
developed and produces a tennis 
program known as NASCOM, a 
computerized, fast-serve com- 
petition allowing club level ten- 
nis players to match their skills 
against those of the game’s 
greatest stars. 

INSSAIL, an ambitious 
grassroots slalom boardsailing 
program, is the product of a joint 
venture between World Sports 
Promotions and International 
Sporting Productions. 

Open to boardsailers of all 
ages and abilities, INSSAIL’S 
format is a timed series of short 
legs around three to five buoys. 
The buoys are set close to shore 
for the benefit of spectators. A 
specially-developed timing sys- 
tem enables participants to race 
against the clock as well as other 
competitors. 

World Sports Promotions has 
also developed Yankee Pro Ski- 
ing, a professional ski racing 
circuit for New England. The 
tour includes races at seven of 
New England’s finest ski areas. 

World Sports Promotions is 
currently headquartered in Man- 
chester, Vermont. 
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Ski 


But that’s not all. In the evening you're oy 
invited to watch the Busch Cup, an exciting | 
Pro-Am race featuri 


_ It's true. Downhill skiing really is heading 
to Boston. It’s the Busch CitySki. Sponsored by 
Busch Beer. 
: The CitySki is a day of skiing 
excitement that lets you experience 
the thrill of downhill without leav- 
ing town. 
It’s a man-made run that the 
ublic is invited to ski free of charge 
m Yam til 2pm. We even pro- 
vide free instruction and equipment. 
And yes, we'll bring the snow too. 


former Olympic 
medalist, Billy Kidd. So catch a cab, 
hop a bus, or bum a ride off your eer 
friend, and head for the Busch 
CitySki. 
The action begins at 
@ 9:00am on Thursday, January 


=< 23rd on Boston Common. 


CITYSKI 


In cooperation with Union Warren Bank. 
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